
 
 
			

	

	

Our	next	meeting	of	the	2019–2020	season	is		

Friday,	March	13,	2020	
												7:30	pm	Trinity	Episcopal	Church	
					 2400	Canal	Street	in	Orange,	CA		
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Recently	
described	by	Early	
Music	America	as	
“a	special	artist	
with	a	brilliant	
future,”	Alexa	
Haynes-Pilon	has	
quickly	
established	
herself	in	the	
early	music	scene,	
performing	on	
baroque	cello,	

viola	da	gamba,	baroque	bassoon	and	dulcian.	She	is	
the	principal	cellist	of	Musica	Angelica	Baroque	
Orchestra,	a	co-director	and	cellist/gambist	of	Musica	
Pacifica,	and	a	co-founder	of	Ensemble	Bizarria,	a	Los	
Angeles-based	early	music	chamber	ensemble.	She	has	
performed	with	numerous	American	ensembles,	
including	the	American	Bach	Soloists,	Los	Angeles	
Chamber	Choir,	Opera	NEO,	Burning	River	Baroque,	
the	Albany	Consort,	the	American	Contemporary	
Ballet,	Los	Angeles	Baroque	Players,	and	Con	Gioia.	In	
Toronto,	she	was	a	founding	member	of	the	early	
music	ensemble,	Rezonance,	and	performed	with	
Accenti	Vocali	and	played	in	Handel's	Hercules	with	
Tafelmusik	Baroque	Orchestra.	Recent	concerts	and	
tours	have	taken	her	all	over	the	United	States	and	
Canada,	as	well	as	Bogotà,	Columbia,	and	Mexico	City,	

2019-20	Calendar	
Sept.	13	 Russell	Wilson	
Oct.	11													Brenda	Bittner	
And	OCRS	45th	anniversary																		
celebration	

Nov.	8																Tom	Axworthy	
Dec.	13														Sally	Price	
Jan.	10															Ramon	Negron	
Feb.	14														Ricardo	Berón	
Feb.	22													Spring	Workshop	
						Greta	Hryciw	and	Miyo	Aoki	
Mar.	13													Alexa	Haynes-Pilon	
Apr.		10												Malachai	Bandy	
May		8															Alex	Opsahl	
June		12												Inga	Funck	
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Mexico.	Recent	recordings	include	
American	Bach	Soloists,	Aryeh	Nussbaum	
Cohen	Sings	Gluck,	Handel,	&	Vivaldi,	as	
well	as	Agostino	Steffani	duets	under	the	
Musica	Omnia	label	titled	Agostino	
Steffani:	A	son	trés-humble	service,	Duets	
for	Sophie	Charlotte	of	Hanover	under	the	
direction	of	harpsichordist,	Jory	
Vinikour.	She	has	recorded	for	the	TV	
show,	Hannibal,	and	was	the	featured	solo	
cellist	on	the	soundtrack	to	the	highly	
acclaimed	2017	documentary	That	Never	
Happened:	Canada's	First	National	
Internment	Operations.		
		
After	completing	her	BMus	and	MMus	in	
cello	performance	at	Brandon	University,	
Alexa	Haynes-Pilon	earned	a	performance	
certificate	from	the	University	of	Toronto	
in	connection	with	the	Tafelmusik	
Baroque	Orchestra,	studying	cello	with	
Christina	Mahler	and	viola	da	gamba	with	
Joëlle	Morton.	Alexa	recently	completed	
her	doctoral	studies	at	the	University	of	
Southern	California,	where	she	studied	
baroque	cello	and	viola	da	gamba	with	
William	Skeen,	and	baroque	bassoon	and	
dulcian	with	Charlie	Koster.	She	has	
participated	in	most	of	the	major	Early	
Music	festivals	and	workshops	in	North	
America	including	the	Tafelmusik	Winter	
and	Summer	Institutes,	the	American	Bach	
Soloists	Academy	in	San	Francisco,	the	
Vancouver	Early	Music	Festival,	the	Twin	
Cities	Early	Music	Festival,	and	the	Boston	
and	Berkeley	Early	Music	Festivals.	
		
Alexa’s	passion	is	to	create	music	and	
connect	with	members	of	the	community,	
and	because	of	this,	she	co-founded	and	is	
co-Artistic	Director	of	Los	Angeles	
Baroque	(LAB),	a	community	baroque	
orchestra	based	in	South	Pasadena,	CA.	In	
addition,	she	has	introduced	thousands	of	
elementary	and	secondary	school	students	
to	Renaissance	and	baroque	winds	and	
viols	through	her	work	with	the	Crumhorn	
Collective,	in	collaboration	with	Ars	Lyrica	

Houston’s	outreach	program	in	Houston.	
Alexa	has	been	a	guest	conductor	for	the	
Orange	County	Recorder	Society,	the	Pacifica	
Viola	da	Gamba	Society,	and	the	Southern	
California	Recorder	Society.	She	has	been	a	
faculty	member	at	the	San	Francisco	Early	
Music	Society	(SFEMS)	Recorder	workshop,	as	
well	as	a	faculty	member	(viola	da	gamba	and	
dulcian)	at	the	Road	Scholar	Hidden	Valley	
Workshop	in	Carmel	Valley,	CA.	This	past	
summer,	she	was	on	faculty	(viola	da	gamba)	
at	the	Port	Townsend	Early	Music	Workshop	
near	Seattle.	This	summer,	she	will	be	on	
faculty	(cello	and	viola	da	gamba)	at	the	San	
Francisco	Early	Music	Society	(SFEMS)	
baroque	summer	workshop	and	will	be	co-
directing	the	first-ever	Community	Early	
Music	Play	Day	at	the	Berkeley	Early	Music	
Festival.		
https://www.alexahaynespilon.com/	

	

Refreshments 
We	want	to	thank	Gay	Anderson,	Shirley	
Hager,	Carlos	Marques,	and	Sandy	Thompson	
for	bringing	refreshments	for	the	February	
meeting.	
Please	contact	Carlos	Marques	at	
c2recorder@yahoo.com	or	by	phone	at	310-
833-9087	to	sign	up	for	your	turn	to	support	
the	group,	or	catch	him	at	the	next	meeting	.	
It’s	also	OK	to	bring	something	without	
signing	up	in	advance.	

Time to pay your dues! 
If	you	have	not	already	paid	your	2019-2020	
dues,	please	do	so	by	mailing	a	completed	
membership	application	and	your	check	to	
the	OCRS	Treasurer	at	the	address	shown	on	
the	application.		The	application	is	available	at	
the	OCRS	website.		The	completed	
membership	application	will	provide	us	with	
your	current	contact	information	and	your	
election	whether	or	not	to	print	your	own		
sheet	music.	

	



	

	

President’s Message 
First,	I	want	to	thank	the	21	OCRS	
Members	who	came	to	the	OCRS	Recorder	
Workshop	on	February	22nd	who	along	
with	members	from	SCRS,	SDCRS,	CCRS,	
and	OLLI	-Long	Beach	totaled	31	
participants.	A	workshop	is	a	chance	to	
stop,	and	with	the	direction	of	our	leaders	
this	year-	Greta	Hryciw	and	Miyo	Aoki,	
delve	a	little	deeper	into	improving	one’s	
playing	ability	and	style.	What	impressed	
me	the	most	and	has	led	me	to	reflect	was	
the	notion	that	the	written	notes	are	not	
all	that	is	necessary	to	play	music	with	
expression	and	beauty.		
	
In	Greta’s	Intermediate	Technique	Session,	
she	had	us	work	on	an	early	15th	century	
piece	that	was	not	only	“barless”	but	also	
the	notes	only	indicated	the	pitch	i.e.	not	
the	note	duration	as	in	modern	notation	
(i.e.		¼,	½,	etc.	notes).	By	speaking	and	
singing	the	Latin	words	to	this	piece	we	
had	to	determine	cadence,	note	length,	
and	emphasis	and	then	play	the	piece	with	
feeling.	This	brought	me	back	to	a	
wonderful	book	on	this	topic	that	I	have	
mentioned	before-	The	Notation	Is	Not	The	
Music-Reflections	on	Early	Music	Practice	
and	Performance	by	Barthold	Kuijken,	
Indiana	University	Press,	ISBN	9788-0-
253-01060-5	(cloth),	ISBN	978-0-253-
01068-1	(ebook).	
	
The	book	is	written	by	a	
leading	authority	and		
artist	of	the	historical	
transverse	flute.	The	
Notation	Is	Not	the	Music	
offers	invaluable	insight	
into	the	issues	of	
historically	informed	
performance	and	the	
parameters—and	
limitations—of	notation-dependent	
performance.	As	Barthold	Kuijken	
illustrates,	performers	of	historical	music		

should	consider	what	is	written	on	the	page	
as	a	mere	steppingstone	for	performance.	
Only	by	continual	examination	and	
reexamination	of	the	sources	to	discover	
original	intent	can	an	early	music	
practitioner	come	close	to	authentic	
performance.	
	
“The Early Music movement owes much to a 
group of Dutch and Belgian musicians, notable 
among whom is flautist Barthold Kuijken. His 
book is an eminently readable compendium of 
information invaluable to anyone interested in 
knowing how Mr. Kuijken and other skilled, 
historically-informed interpreters of Baroque 
music arrive at their conclusions. His inspiring, 
carefully-researched work is at once insightful—
a comprehensive exploration of source 
material—and provocative, challenging tradition 
and posing questions for readers to answer for 
themselves.”  
 — Stanley Ritchie, Professor of Violin, Early 
Music Institute, Indiana University Jacobs School 
of Music. 
  
We	have	had	this	emphasized	by	a	number	
of	our	monthly	conductors,	and	more	
recently	at	February’s	meeting	with	Ricardo	
Beron	with	Lully’s	piece	Marche	pour	la	
cérémonie	des	Turcs	where	he	stressed	
playing	notes	inégales	(French	
pronunciation:	[nɔt	ineɡal];	lit. unequal	
notes)	refers	to	a	performance	practice,	
mainly	from	the	Baroque	and	Classical	
music	eras,	in	which	some	notes	with	equal	
written	time	values	are	performed	with	
unequal	durations,	usually	as	alternating	
long	and	short.	The	practice	was	especially	
prevalent	in	France	in	the	17th	and	18th	
centuries,	with	appearances	in	other	
European	countries	at	the	same	time;	and	it	
reappeared	as	the	standard	performance	
practice	in	the	20th	century	in	jazz.	
	



	

	

It	will	be	interesting	how	Alexa	Haynes-
Pilon,	our	conductor	for	the	March	13th	
meeting,	has	us	play	Lully’s	Bourgeois	
Gentihomme	Overture	and	Chaconne	that	
she	has	selected.	
	
Hope	to	see	you	there.	

– Win Aldrich 

OCRS Web Site 
Carol	Jacoby	has	spent	considerable	time,	
effort,	and	talent	on	developing	a	web	site	
for	OCRS.		The	web	site	address/url	is:	
http://www.ocrecorders.org.		Unlike	the	
old	address,	this	one	has	an	“s”	on	
“recorders”.	Carol	posts	the	pdf	music	files	
for	each	month’s	meeting	as	well	as	other	
pertinent	and	useful	information	at	this	
address.	

	


