
	

2019-20	Calendar	
Sept.	13							Russell	Wilson	
Oct.	11								Brenda	Bittner	
And	OCRS	45th	anniversary																		
celebration	

Nov.	8										Tom	Axworthy	
Dec.	13								Sally	Price	
Jan.	10									Ramon	Negron	
Feb.	14								Ricardo	Berón	

Feb.	22								Spring	Workshop	
Greta	Hryciw	and	Miyo	Aoki	

Mar.	13							Alexa	Haynes-Pilon	
Apr.		10							Malachai	Bandy	
May		8									Alex	Opsahl	
June		12						Inga	Funck	
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Treasurer:		Susan	Mason	
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Publicist/Webmaster	:				
Carol	Jacoby 
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Our	next	meeting	of	the	2019–2020	season	is		

        Friday, October 11, 2019 
												7:30	pm	Trinity	Episcopal	Church	
					 2400	Canal	Street	in	Orange,	CA		

Brenda	Bittner	has	been	
an	early	music	
performer,	conductor,	
and	teacher	in	the	South	
Bay	since	1977.	She	has	
taught	recorder	and	
conducted	numerous	
groups, including	groups	
at	Rio	Hondo	college,	
Renaissance	Pleasure	
Faire, the	Long	Beach	
Renaissance	Festival,	
SCRS	and	OCRS.   

Brenda Bittner to Conduct 

She	plays	numerous	early	music	instruments	in	addition	to	
recorder.	She	was	also	director	of	Bankside	Players,	an	
amateur	performing	group	in	the	South	Bay.	
	
Brenda	is	currently	teaching	the	“Recorders	Plus	
Workshop”	at	Manhattan	Beach	Parks	and	Recreation,	and	
conducts	the	concerts	given	by	members	of	the	class	as	La	
Mer	Consort.		She	plays	with	and	is	on	the	Board	of	the	Los	
Angeles	Recorder	Orchestra	and	is	a	member	of	the	
American	Recorder	Society,	and	the	Southern	California	
Recorder	Society.	
	



Time to pay your dues! 
If	you	have	not	already	paid	your	
dues,	please	pay	at	or	before	the	
October	meeting.	Please	include	a	
completed	membership	application	
with	your	dues	payment	in	order	to	
provide	OCRS	with	your	up-to-date	
contact	information	and	your	
election	whether	to	print	your	own	
sheet	music.		Applications	are	
available	at	
http://www.ocrecorders.org	
Any	cash	payments	should	be	placed	
in	a	sealed	envelope	(along	with	
application)	with	member’s	name	on	
it.	Checks	should	be	attached	to	a	
completed	application.	You	may	also	
mail	your	dues	check	and	application	
to	Susan	Mason,	5	Misty	Run,	Irvine,	
CA	92614.	

Refreshments 
We	want	to	thank	Win	Aldrich,	
Susan	Gawthrop,	the	Lieblang	family,	
Carlos	Marques,	and	Judy	Seiki	for	
bringing	refreshments	for	the	
September	meeting.			
Please	contact	Carlos	Marques	at	
c2recorder@yahoo.com	or	by	phone	
at	310-833-9087	to	sign	up	for	your	
turn	to	support	the	group,	or	catch	
him	at	the	next	meeting	to	sign	up	
for	your	turn.	It’s	also	OK	to	bring	
something	without	signing	up	in	
advance.		
	

Music Availability 
Sheet music for each monthly 
meeting is available at the OCRS 
website, 
http://www.ocrecorders.org.   The 
pdf files for the music are usually 
available a few days before the 
meeting. 
 
Soprano players please also bring 
another size recorder and print the 
music for that part. This gives the 
conductor the opportunity to 
balance the parts for each piece.	

OCRS Web Site 
Carol	Jacoby	has	spent	considerable	
time,	effort,	and	talent	on	developing	
a	web	site	for	OCRS.		The	web	site	
address/url	is:	
http://www.ocrecorders.org.		Unlike	
the	old	address,	this	one	has	an	“s”	on	
“recorders”.	Carol	posts	the	pdf	music	
files	for	each	month’s	meeting	as	well	
as	other	pertinent	and	useful	
information	at	this	address.	
	



President’s Message 
 
This month is OCRS’s 45th Anniversary (October 14, 1974 specifically) and I hope that you 
will all join us for a brief celebration with some special treats, the presentation of a 
certificate from ARS and playing under the leadership of Brenda Bittner. 
 
Having started learning to read music and playing the recorder just a few years ago, I find 
the music and the notation used and the history of the recorder interesting. Four books that 
I have found that are particularly informative, and easy to read and that I can highly 
recommend are: 

 
	

1. Early Music: A Very Short Introduction,  
by Thomas Forrest Kelly, Oxford University  
Press, 2011, ISBN 978-0-19-973076-6 

From Gregorian chant to Bach's Brandenburg Concerti, the music of the Medieval, 
Renaissance, and Baroque periods is both beautiful and intriguing, expanding our horizons 
as it nourishes our souls. In this Very Short Introduction, Thomas Forrest Kelly provides not 
only a compact overview of the music itself, but also a lively look at the many attempts over 
the last two centuries to revive it. Kelly shows that the early-music revival has long been 
grounded in the idea of spontaneity, of excitement, and of recapturing experiences 
otherwise lost to us--either the rediscovery of little-known repertories or the recovery of lost 
performing styles, with the conviction that, with the right performance, the music will come 
to life anew. Blending musical and social history, he shows how the Early Music movement 
in the 1960s took on political overtones, fueled by a rebellion against received wisdom and 
enforced conformity. Kelly also discusses ongoing debates about authenticity, the 
desirability of period instruments, and the relationship of mainstream opera companies and 
symphony orchestras to music that they often ignore, or play in modern fashion. 
	
 

2.  Capturing Music: The Story of Notation,  
by Thomas Forrest Kelly, W.W. Norton  
& Company, Inc, 2015, ISBN: 978-0-393-06496-4 

Kelly reveals the technological advances that led us to the system of notation we use today, 
placing each step of its evolution in its cultural and intellectual context. Companion 
recordings by the renowned Blue Heron ensemble are paired with vibrant illuminated 
manuscripts, bringing the art to life and allowing readers to experience something of the 
marvel that medieval writers must have felt when they figured out how to capture music 
for all time. 



	

 
	

 

5. Well-Tempered Woodwinds, Friedrich von Huene and the Making of Early Music in a New 
World, by Geoffrey Burgess, Indiana University Press,2015, ISBN: 978-0-253-01641-6 
Friedrich von Huene (1929–2016 ) is arguably the most important manufacturer of historical 
woodwinds in the 20th century. Since he began making recorders in 1958, von Huene has 
exerted a strong influence on the craft of building woodwind instruments and on the study 
of instrument–making, as he has helped to shape the emerging field of Early Music 
performance practice. Recipient of lifetime achievement awards from the American Musical 
Instrumental Society, the National Flute Association, and Early Music America, he has 
remained at the forefront of research and design of historical copies of recorders, flutes, and 
oboes. In a compelling narrative that combines biography, cultural history, and technical 
organological enquiry, Geoffrey Burgess explores von Huene’s impact on the craft of 
historical instrument–making and the role organology has played in the emergence of the 
Early Music movement in the post-war era. 

 
 

 

6. Recorder Based on Historical Models- Fred Morgan Writings and Memories, 
compiled by Cisela Rothe, Conrad Mollenhauer GmbH, 2007ISBN: 978-3-00-021215-4 
A	brilliant	kaleidoscope	...	This	book	is	presented	in	homage	to	the	Australian	recorder	maker	
Frederick	G.	Morgan	(1940	1999)	who	profoundly	influenced	the	development	of	the	early	
music	movement	and	the	quality	of	recorder	making.	54	authors	from	fifteen	countries	
including	many	of	the	world’s	best	recorder	players	and	instrument	makers	describe	their	
interaction	with	him,	giving	astonishing	insights	into	the	relationship	between	the	artist	and	
the	instrument	in	the	search	for	expression	through	music.	Fred	Morgan	s	own	essays	about	
recorder	making	and	original	instruments,	compliment	these	personal	accounts	and	artistic	
reflections;	his	particularly	clear	and	penetrating	style	make	the	fascinating	story	of	the	revival	
of	the	recorder	accessible	to	all.	For	this	book	stunning	new	images	of	the	Frans	Brüggen	
Recorder	Collection	were	made.	These	are	precious,	original	instruments	from	the	18th	
century,	whose	value	has	been	further	enhanced	by	the	accurate	and	legendary	drawings	of	
them	made	and	previously	published	by	Fred	Morgan.	They	represent	the	historic	inheritance	
of	old	recorders	whose	quality	to	this	day	is	still	the	ideal.	Thus,	a	brilliant	kaleidoscope	is	
provided	a	formidable	text	book	and	an	illuminating	picture	book	that	transcends	the	
appreciation	of	a	single	recorder	maker:	it	shows	in	essence	how	intimately	instrument	making	
and	musical	practice	are	interwoven	and	traces	the	continuous	conversation	between	builder	
and	musician.	
	
	
Look	forward	to	seeing	you	all	on	Friday,	October	11th.	

– Win Aldrich 
 


