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2018–2019 Officers  

President:	
Win	Aldrich	
winaldrich@earthlink.net		
Vice	President,	Membership	
Development:	Open—looking	
for	volunteers		
Vice	President,	Hospitality:	
Carlos	Marques	
c2recorder@yahoo.com	
Secretary/Newsletter:				
Sandy	Thompson	
seileen62@gmail.com		
Treasurer:																									
Susan	Mason	
smmesq@prodigy.net  
Workshop	Program:									
Win	Aldrich,	Coordinator	
winaldrich@earthlink.net		
Publicist/Webmaster	:				
Carol	Jacoby 
cjacoby@jacobyconsulting.com  

	

2

Our	next	meeting	of	the	2018–2019	season	is		

Friday,	March	8,	2019	
												7:30	pm	Trinity	Episcopal	Church	
					 2400	Canal	Street	in	Orange,	CA		

	
2018-19	Calendar	
Sept.	14	 	Alex	Opsahl	
Oct.	12															Russell	Wilson	
Nov.	9															Tom	Axworthy	
Dec.	14													Sally	Price	
Jan.	11															Malachai	Bandy	
Feb.	8																Rotem	Gilbert	
Mar.	8															Alexa	Haynes-Pilon	
Apr.	12													Inga	Funk	
May		10												Lee	Lassetter	
June			8													Ricardo	Beron	
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Recently 
described by 
Early Music 
America as “a 
special artist with 
a brilliant 
future,” Alexa 
Haynes-Pilon has 
quickly 
established 
herself in the 
California early 
music scene 
performing on 

baroque cello, viola da gamba, baroque bassoon and 
dulcian. She has performed with the American Bach 
Soloists, Los Angeles Chamber Choir, Ergo Musica, 
San Jose Symphonic Choir, the Albany Consort, the 
American Contemporary Ballet, Los Angeles 
Baroque Players, Con Gioia, and she is the principal 
cellist with Musica Angelica Baroque Orchestra. She 
co-founded Ensemble Bizarria, a Los Angeles-based 
early music chamber ensemble. In Toronto, she 
performed with Accenti Vocali and played in 
Handel's Hercules with Tafelmusik Baroque 
Orchestra. She was a founding member of the early 
music ensemble, Rezonance. She has appeared in 
most of the major Early Music festivals in North 
America including the Tafelmusik Winter and 
Summer Institutes, the American Bach Soloists 
Academy in San Francisco, Vancouver Early Music 

	 	

	

	

Mr.	Axworthy	currently	teaches	the	Collegium	
Musicum	and	Recorder	Workshop	for	Rio	Hondo	
College	and	has	directed	the	Collegium	for	the	
Claremont	Graduate	School.	He	teaches	regularly	for	
the	early	music	workshops	presented	by	the	San	
Diego	Early	Music	Society,	the	Southern	California	
Recorder	Society,	the	San	Francisco	Early	Music	
Society	and	the	Idyllwild	School	of	Music	and	the	
Arts	(ISOMATA).	He	directs	his	own	annual	SCEMC	
Workshop	in	Renaissance	Reed	Instruments	and	is	
co-director	for	the	Canto	Antiguo	Workshop	in	Early	
Music	and	Dance.	

Mr.	Axworthy	is	the	founder-director	of	the	Southern	
California	Early	Music	Consort	and	a	member	of	the	
Renaissance	Players,	Harmonia	Baroque	and	is	a	co-
founder	of	Canto	Antiguo.	He	also	directs	several	
other	chamber	ensembles	in	a	wide	range	of	musical	
styles.	Mr.	Axworthy	has	appeared	as	a	
recorder/shawm	soloist	with	the	Los	Angeles	
Philharmonic	as	well	as	an	oboe	soloist	with	many	
local	orchestras.	He	records	for	the	Musical	Heritage	
Society,	Nonesuch,	Dargason	and	Word	Records.	His	
early	instruments	and	the	SCEMC	have	been	heard	in	
numerous	film	and	TV	soundtracks.	

Mr.	Axworthy	is	the	co-founder	(with	Lia	Levin)	and	
musical	director	of	the	Los	Angeles	Recorder	
Orchestra	which	is	now	in	its	10th	year.	He	also	
prepares	many	of	the	editions	of	renaissance,	
baroque,	classical,	romantic	and	modern	music	for	
LARO.	

	



		

	

	

 

Time to pay your dues! 
If you have not already paid your 2018-2019 
dues, please do so by mailing a completed 
membership application and your check to 
the OCRS Treasurer at the address shown 
on the application.  The application is 
available at the OCRS website.  The 
completed membership application will 
provide us with your current contact 
information and your election whether or 
not to print your own sheet music. 
 

	

Refreshments 
We want to thank Michele Goldstein, 
Charlie Jackson, Sandy Thompson, Alva 
Walters, and Lily Wuniq for bringing 
refreshments for the February meeting 
Please contact Carlos Marques at 
c2recorder@yahoo.com or by phone at 
310-833-9087 to sign up for your turn to 
support the group, or catch him at the 
next meeting . It’s also OK to bring 
something without signing up in  
advance. 

 

Festival,	the	Twin	Cities	Early	Music	
Festival,	and	the	Boston	and	Berkeley	
Early	Music	Festivals.	She	has	recorded	for	
the	tv	show,	Hannibal,	and	was	
the	featured	solo	cellist	in	the	highly	
acclaimed	2017	documentary	That	Never	
Happened:	Canada's	First	National	
Internment	Operations.		

After	completing	her	BM	and	MM	in	cello	
performance	at	Brandon	University,	Alexa	
Haynes-Pilon	earned	a	performance	
certificate	from	the	University	of	Toronto	
in	connection	with	the	Tafelmusik	
Baroque	Orchestra,	studying	cello	with	
Christina	Mahler	and	viola	da	gamba	with	
Jöelle	Morton.	Alexa	recently	finished	her	
doctoral	studies	at	the	University	of	
Southern	California,	where	she	studied	
baroque	cello	and	viola	da	gamba	with	
William	Skeen,	and	baroque	bassoon	and	
dulcian	with	Charlie	Koster.			
	
Alexa’s	passion	is	to	create	music	and	
connect	with	members	of	the	community,	
and	because	of	this,	she	co-founded	and	is	
co-Artistic	Director	of	Los	Angeles	
Baroque	(LAB),	a	community	baroque	
orchestra	based	in	South	Pasadena,	CA.	In	
addition,	for	the	past	five	years	she	has	
exposed	thousands	of	elementary	and	
secondary	school	students	to	Renaissance	
and	baroque	winds	and	viols	through	her	
work	with	the	Crumhorn	Collective,	in	
collaboration	with	Ars	Lyrica	Houston’s	
outreach	program	in	Houston.	This	
summer,	she	was	a	faculty	member	at	the	
San	Francisco	Early	Music	Society	(SFEMS)	
Recorder	workshop.	In	November,	she	
was	a	faculty	member	(viola	da	gamba	and	
dulcian)	at	the	Road	Scholar	Hidden	Valley	
workshop	in	Carmel	Valley,	CA.		
https://www.alexahaynespilon.com/	
	

Music Availability 
Sheet music for each monthly meeting is 
available at the OCRS website, 
http://www.ocrecorders.org.   The pdf files 
for the music are usually available a few 
days before the meeting. 
 
Soprano players please also bring another 
size recorder and print the music for that 
part. This gives the conductor the 
opportunity to balance the parts for each 
piece.	

	



	

	

	

President’s Message 
Why	is	it	so	difficult	for	me	to	practice?	
And	yet,	when	I	do,	I	find	it	rewarding	and	
fun,	it	provides	an	escape	from	everyday	
concerns,	and	I	feel	that	I	have	
accomplished	something.	Does	anyone	
else	have	this	problem?		
So	how	do	I	motivate	myself?	It	certainly	
helps	that	I	have	a	recorder	and	music	out	
on	a	music	stand	ready	to	play,	but	I	need	
something	more	to	motivate	me.	I	need	a	
goal,	and	I	need	more	than	just	scales	and	
intervals	to	play-	as	important	as	they	are	
for	improvement.	Beautiful	music	helps	in	
that	regard.	Two	collections	that	I	keep	
coming	back	to	are:	
The	Baroque	Solo	Book,	by	Bernard	
Thomas,	and	The	Charlton	Method	for	the	
Recorder,	by	Andrew	Charlton.	Both	are	
available	at	Honeysuckle	Music:	
http://www.honeysucklemusic.com.		
	
Another	book	that	is	extremely	helpful	is	
Frances	Blaker’s	Opening	Measures-	A	
Compendium	of	Practice	Techniques	
available	from	the	American	Recorder	
Society:	
https://americanrecorder.org/opening_m
easures_by_frances_bl.php	
	
The	Baroque	Solo	Book	is	a	collection	of	
beautiful	music	for	the	alto	from	the	first	
half	of	the	18th	century	that	provides	a	
basic	technical	and	musical	foundation,	
and	many	pieces	provide	a	number	of	
increasingly	more	difficult	variations.	The	
Charlton	Method	for	the	Recorder	includes	
basic	exercises,	interval	studies,	arpeggio	
studies,	a	number	of	solo	and	duo	works	
from	Bach	and	others,	but	is	unique	in	
providing	studies	for	both	“C”	and	“F”	
fingering	instruments	as	well	as	studies	
for	the	bass	recorder.	
	
Opening	Measures	is	a	collection	of	the	42	
extremely	helpful	and	informative	articles	
that	Frances	wrote	for	the	American	

OCRS Web Site 
Carol Jacoby has spent considerable time, 
effort, and talent on developing a web site 
for OCRS.  The web site address/url is: 
http://www.ocrecorders.org.  Unlike the 
old address, this one has an “s” on 
“recorders”. Carol posts the pdf music files 
for each month’s meeting as well as other 
pertinent and useful information at this 
address. 

President’s Message 
 
It was nice to see so many OCRS members 
at our workshop two weeks ago- there 
were 25 of you along with 15 more people 
from Southern California Recorder 
Society, San Diego County Recorder 
Society, Central Coast Recorder Society, 
Inland Recorder Society as well as several 
people from the Bay Area. The value of 
attending a workshop is multi-faceted – it 
provides an opportunity to play beautiful 
music in an extended, focused, and 
supportive environment; it provides the 
opportunity to play with others of varying 
ability giving one both a sense of 
confidence and where you are on the 
spectrum of skills, and it is just plain fun 
to gather with so many like-minded 
recorder players. 
Spring and Summer are traditionally the 
time for recorder workshops and The 
American Recorder Society’s Spring 
issue lists 37 such workshops around the 
country. (You are an ARS member aren’t 
you? As a new member for only $25 you 
can receive their quarterly magazine 
filled with interesting articles and 
information and a host of other benefits. 
https://americanrecorder.org/join_or 
renew_now.php )  
 
On the more local level there are several 
workshops coming up that you may be 
interested in: 
 
Our sister group SCRS is hosting Alex 
Opsahl on Sunday March 17th for a half-
day workshop entitled “Stolen Goods” – 
“Learn how airflow and articulation can 
be used to mimic a variety of 
instruments whose repertoire the 
recorder often ‘steals’. From English viol 
music and Italian brass canzoni, to organ 
fugues and choral works, we will 
celebrate the wide variety of music a 
recorder ensemble can perform”. For 
information and registration go to: 
https://www.socalrecorders.com/scrs-
spring-workshop-2019 
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Also, the Central Coast Recorder Society 
is sponsoring a two day workshop on April 
6-7 in Goleta with Tish Berlin and Frances 
Blaker entitled "Music in Nature," the 
workshop will include classes in technique 
and celebrations of nature in Medieval, 
Renaissance, and Baroque music. For 
information and registration go to: 
centralcoastrecorders.org/workshop 
 
May 17-19, the East Bay Recorder Society is 
hosting their “Marin Headlands Workshop 
for Recorders and Other Instruments” with 
Derek Tam, Frances Feldon, Phil and Gayle 
Neuman, Tish Berlin, Frances Blaker, and 
Tom Bickley as faculty. 
http://www.symbolicsolutions.com/ebrs-
web2015/ 
 
And for weeklong workshops there are: 
Seattle Recorder Society’s Port Townsend 
Early Music Workshop July 7-13 featuring 
14 outstanding faculty and a wide selection 
of classes in  Tacoma, WA. 
http://www.seattle-
recorder.org/workshop/ 
 
And last but not least is San Francisco 
Early Music Society’s Recorder Workshops: 
Week I,  July 7-13 “Heaven and Earth” , 
and Week II July 14-20 “ Shadows and 
Light” both with outstanding international 
faculty at St Albert’s Priory in Oakland. 
http://sfems.org/?page_id=620 
 
This month we are fortunate to have Alexa 
Haynes-Pilon leading us Friday, March 8th- 
hope to see you there. 

–Win Aldrich 
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