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President:
Win Aldrich
winaldrich@earthlink.net

Vice President, Membership
Development: Open—Ilooking
for volunteers

Vice President, Hospitality:
Carlos Marques
c2recorder@yahoo.com

Secretary/Newsletter:
Sandy Thompson
seileen62@gmail.com

Treasurer:
Susan Mason
smmesq@prodigy.net

Workshop Program:
Win Aldrich, Coordinator
winaldrich@earthlink.net

Publicist/Webmaster :
Carol Jacoby
cjacoby @jacobyconsulting.com

2018-19 Calendar

Sept. 14 Alex Opsahl

Oct. 12 Russell Wilson
Nov. 9 Tom Axworthy
Dec. 14 Sally Price

Jan. 11 Malachai Bandy
Feb. 8 Rotem Gilbert
Mar. 8 Alexa Haynes-Pilon
Apr. 12 Inga Funk

May 10 Lee Lassetter

June 8 Ricardo Beron
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Our next meeting of the 2018-2019 season is
Friday, January 11, 2019

7:30 pm Trinity Episcopal Church
2400 Canal Street in Orange, California

Malachai Bandy to Conduct

A native of Los
Angeles, Malachai
Komanoff Bandy
has amassed a
professional
performance
record on some
twenty
instruments
spanning over 800
years of music
history. He

| graduated cum
laude with
Distinction in

Research and
Creative Work from Rice University's Shepherd School
of Music with double bass and music history degrees.
In recent years, Malachai has performed as a violist da
gamba and violonist with various ensembles in the U.S.
and Europe, including The Orpheon Consort, Ars Lyrica
Houston, and Ciaramella. He is also a featured soloist in
Bear McCreary’s scores to the films 10 Cloverfield Lane
(yvayl tanbur, 2016), Welcome Home (viol, 2018), and
Emmy-winning title theme for the STARZ television
series DaVinci's Demons (viol, 2013), and the



Videogame God of War (nyckelharpa,
2018). After completing a Wagoner
Fellowship-funded individual course of
viola da gamba and organological study
with José Vazquez in Austria, Spain, and
Switzerland, Malachai began graduate
studies in Historical Musicology as a
Provost Fellow at the USC Thornton School
of Music in 2015. He is currently in the
final stages of creating the first
comprehensive aural catalog of the
Orpheon Foundation’s fifty historical
violas da gamba (Duino, Italy) with the
support of a Presser Graduate Award
(2016). His present scholarly interests
include topics pertaining to number
symbolism in the North-German baroque,
as well as viola da gamba technique,
repertoire, instrument design, and
iconography.

‘Refres hments

We want to thank Win Aldrich, Susan
Gawthrop, Carlos Marques, Gloria Martin,
Sandy Thompson, and Alva Marques-
Walters for bringing refreshments for the
December meeting.

Please contact Carlos Marques at
c2recorder@yahoo.com or by phone at
310-833-9087 to sign up for your chance
to support the group, or catch him at the
next meeting to sign up for your turn.

Those who sign up provide basic drinks
and munchies. However, you do not need
to have signed up at the previous month'’s
meeting in order to bring something.

Time to pay your dues!

If you have not already paid your 2018-2019
dues, please do so by mailing a completed
membership application and your check to
the OCRS Treasurer at the address shown on
the application. The application is available at
the OCRS website. The completed
membership application will provide us with
your current contact information and your
election whether or not to print your own
sheet music.

Coming Soon!

OCRS Recorder Workshop

Saturday, February 16,2019

We are pleased to announce that the OCRS
Recorder Workshop will be held Saturday,
February 16, 2019 again at Trinity Episcopal
Church, 2400 Canal Street, Orange, CA. We are
fortunate to have two well-known and
respected faculty - Jennifer Carpenter and
Mark Davenport. Mark your calendars. Details
and registration information at
http://www.ocrecorders.org.

New OCRS Web Site

Carol Jacoby has spent considerable time,
effort, and talent on developing a new web
site for OCRS The new web site address/url

is: http://www.ocrecorders.org. Itis similar
to the old address, but there is now an “s” on
“recorders”. Carol uses this site to post the pdf
music files selected by the conductors for
each month’s meeting as well as other
pertinent and useful information, so be sure

to update your address.

‘Music ﬁvaifaﬁi[ity

before the meeting.

Sheet music for each monthly meeting is available at the OCRS website,
http://www.ocrecorders.org. The pdf files for the music are usually available a few days

Soprano players please also bring another size recorder and print the music for that part. This
gives the conductor the opportunity to balance the parts for each piece.




President’s ‘Messa,ge

As we start 2019, I first want to wish you all a Happy New Year with Best Wishes
for productive, safe, and positive year in these times of turmoil.

Jennifer Carpenter who along with Mark Davenport will be leading our Recorder
Workshop on February 16t recently wrote a piece for the American Recorder
Society’s ARS Nova e-Mag entitled “Transforming the Music-Rethinking our
Approach to Practicing” -

https://myemail.constantcontact.com/Transforming-the-Music--Rethinking-
Practicing.html?s0id=1102285871582&aid=iwl0130pvRU

In this article she emphasizes the following points as one progresses in their
learning to play well- a message we have heard frequently at our monthly
meetings from a number of our conductors:

“The Power of the Pulse
Zander zeros in on one important aspect of keeping our audiences listening and keeping us as

performers engaged: pulse . Think about your journey in learning to read and play music on
the recorder. Perhaps it looks something like this:

« Stage 1: Pulse/emphasis on every note in a phrase. Perhaps uneven in presentation, not
very musical, but you’ve accomplished learning the notes!

« Stage 2: Pulse/emphasis on every other note in a phrase. You’re getting more
comfortable with the music; you’re not deathly afraid of playing a wrong note; you’re
beginning to relax.

« Stage 3: Pulse/emphasis on every 4 notes in a phrase. A continuation of the journey from
stage 2. You’re getting closer!

« Stage 4: Pulse/emphasis on every 8 notes in a phrase. Now you’re beginning to
understand how the phrasing works and where the notes are leading.

« Stage 5: Pulse/emphasis on 1 note in the phrase. You understand where the phrase is
leading and the relationship between the notes in the phrase. You’re making music!

When we reach stage 5, we are now armed with the tools to keep ourselves and our
listeners engaged throughout the piece. How do we get there? By understanding that
every note either comes from somewhere or goes somewhere. We find the pulse, the note
worth emphasizing.



Having some familiarity with the fundamentals of music theory is important. Your teacher may help
you with this, or perhaps enrolling in one of several free online theory courses can spur your journey
(look into MOOCs*). Listen often to music and performers you love. Start to think about their
phrasing. Listen to where they are leading the phrases and in turn, you. Start to analyze your pieces:
mark phrases, cadences, musical gestures. Determine if they fall on strong or weak beats in the
measure. Think about the ways our particular instrument can emphasize the pulse.”

Keep on playing and [ hope to see you at our next meeting with Malachai Bandy
on Friday, January 11t.

Win Aldrich




