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Our next meeting of the 2017–2018 season is 
Friday, June 8, 2018
Prelude: 7:20 pm  
Windsong Players of Fullerton led by Jim Forest, playing 
Mozart’s Symphony No.29, 1st Movement, Allegro moderato, 
Arranged by K. Sone.

Meeting: 7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Brenda Bittner to Conduct
Brenda Bittner has been an early music 
performer, conductor, and teacher in the South 
Bay since 1977. She has taught recorder and 
conducted numerous groups, including groups 
at Rio Hondo college, Renaissance Pleasure 
Faire, the Long Beach Renaissance Festival, 
SCRS and OCRS. She plays numerous early 
music instruments in addition to recorder. She 
was also director of Bankside Players, an 

amateur performing group in the South Bay.

Brenda is currently teaching the “Recorders Plus Workshop” 
at Manhattan Beach Parks and Recreation, and conducts the 
concerts given by members of the class as La Mer Consort. She 
plays with and is on the Board of the Los Angeles Recorder 
Orchestra and is a member of the American Recorder Society, 
and the Southern California Recorder Society.

2017–2018 Officers

President 
Win Aldrich 
winaldrich@earthlink.net 
909-625-7722

Vice President, Membership 
Development 
Open—looking for volunteers

Vice President Hospitality 
Jim Forrest 
stringpresser@earthlink.net 
626-333-3443

Secretary/Newsletter 
Open—looking for volunteers

Treasurer 
Susan Mason 
smmesq@prodigy.net 
949-733-3397

Workshop Program 
Win Aldrich, Coordinator 
winaldrich@earthlink.net 
909-625-7722 
Gloria Martin 
gmartin31@verizon.net 
909-626-5001 
Lee Waggener 
wagglee@gmail.com 
909-624-0236 
Bill Waggener 
waggwl@gmail.com 
909-624-0236 
Gwen Rodman 
grod3608@aol.com 
909-981-1633

Publicist/Webmaster 
Carol Jacoby 
cjacoby@jacobyconsulting.com 
562-429-4184

mailto:winaldrich@earthlink.net
mailto:gmartin31@verizon.net
mailto:wagglee@gmail.com
mailto:grod3608@aol.com
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 Announcements

President’s Message
It is hard to believe that this is the last meeting 
of the 2017–2018 Season before we head off 
for the summer. This month we have Brenda 
Bittner leading us, and the Windsong Recorder 
Group will be playing the Prelude at 7:20. It 
is also the month that we have the Annual 
Member’s Meeting in which we vote on two 
issues. The first is the election of officers 
for the 2018–2019 Season. The Nominating 
Committee has worked to provide the slate 
of proposed officers as listed in the included 
announcement. There is still one position open-
Vice President for Membership Development, 
and nominations for all positions are open to 
proposals from the floor. 

The second topic is voting on the proposed 
membership dues structure for next year. 
Susan Mason has included the Financial 
Report/Statement of Sources and Uses of 
Funds for the past 2017–2018 Season, and she 
will be making a proposal for next season’s 
fee structure once the Board has voted on 
and approved her recommendation. Susan 
has agreed to lead the meeting, discussions, 
and voting as unfortunately, I will not be 
able to make it to the meeting. We have our 
grandson’s graduation ceremonies in Oakland 
next Thursday and Friday, and additionally, I 
am fortunate to have the opportunity to play 
recorders with the Los Angeles Baroque Fringe 
performance at the Berkeley Early Music 
Festival on Friday. 

As the season draws to a close, the hope is that 
you enjoyed and learned something from each 

of our monthly conductors and the workshop 
we had in February. As has been obvious, 
membership and attendance has been down 
this year, and fortunately we had 7 people 
join as new members or returned as former 
members, yet we lost 16 members from last 
year. We are not unique in this respect, and it 
is important to bring potential members from 
your playing sessions, classes, or interested 
people you meet at concerts. It is also 
helpful that you bring any and all comments, 
questions, and suggestions you might have to 
the attention of the officers.

Best wishes for a wonderful summer,

 —Win Aldrich

Slate of Officers for 
2018–2019 Season
Thanks to the efforts of the Nominating 
Committee- Marcyn Del Clements, Mike 
Nicholes, and Judy Seki soliciting members 
to volunteer for Board Officer positions for 
next year we have a slate to be voted on at 
the Annual Members meeting this month. 
Nominations are also accepted from the floor 
if the person being nominated has previously 
agreed to be considered.

President: Win Aldrich 
Vice President, Membership Development: 
Open  —need a volunteer 
Vice President, Hospitality: Carlos Marques 
Secretary/Newsletter: Sandy Thompson 
Treasurer: Susan Mason 
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Workshop Program: Win Aldrich, Coordinator 
Publicist/Webmaster: Carol Jacoby

Refreshments
We want to thank Marie Lee, Susan Marquez, 
Lily Wu, and Mike Nicholes for bringing the 
refreshments for the May meeting. We would 
also like to thank the Lieblang family and 
Jayanthi (Jay) Wijekoon for always helping 
with the clean-up after the break.

Julith Neff, Susan Mason, and Joe Whiting will 
be bringing the refreshments for the upcoming 
June meeting.

Please contact Jim Forrest: stringpresser@
earthlink.net, or 626-333-3443 to sign up for 
a turn to treat the group, or catch him at the 
next meeting to sign up. 

Music Availability 
Sheet music for each monthly meeting 
is available at the OCRS website, www.
ocrecorders.org. The pdf files for the music 
are usually available a few days before the 
meeting. If your computer for some reason 
lacks a program for reading PDFs,download 
Adobe Reader here: https://get.adobe.com/
reader/?promoid=KSWLH—select operating 
system, language, and version and then click 
on “Download Now”. 

Sheet music is provided at the meeting only for 
those who have paid the sheet music printing 
fee in addition to their membership dues.

If you indicated that you will print your music 
and you’re unable to do so for a particular 
meeting, you will need to contact another 
member to ask him or her to print your music 
for you. If you can’t contact another member, 
please arrive at the meeting early and ask 
another member whether you can look on to 
his or her sheet music for the evening. 

Soprano players please also bring another size 
recorder and print the music for that part. This 
gives the conductor the opportunity to balance 
the parts for each piece.

OCRS Promotional 
Postcards Available 

OCRS now has promotional postcards 
available, which members can provide for 
display at concerts and other music events. 
Win Aldrich will have a supply of the 
postcards available at the meeting, if you 
would like to obtain some. With our new 
playing year beginning in September, it might 
be an ideal time to drop a few of the postcards 

mailto:stringpresser@earthlink.net
mailto:stringpresser@earthlink.net
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off at any local music stores in your area with a 
request that the stack of postcards be displayed 
in a prominent place at the check-out counter. 
If you have other ideas for promoting OCRS 
and for bringing the organization to the 
attention of potential members, please pass 
these ideas along to Board members. 

New OCRS Web Site
Carol Jacoby has spent considerable time, 
effort, and talent on developing a new web site 
for OCRS after all the problems we had with 
the old site last year again being corrupted. 
The new web site address/url is: http://www.
ocrecorders.org. It is similar to the old address 
but there is now an “s” on “recorders”. She will 
be using this site to post the pdf music files 
selected by the conductors for each month’s 
meeting as well as other pertinent and useful 
information, so be sure to update your address. 

Recorders for Sale
Mollenhauer Kynseker Soprano 
Renaissance Recorder

Renaissance recorders according to 
Hieronymus F. Kynseker (1636–1686), 
Nurenberg). This model series is constructed 
following original instruments located in the 
Germanic National Museum in Nurenberg. We 
have expanded these models to a complete 

consort family while maintaining the essential 
sound characteristics, strong volume, and 
external shape of the originals. These 
instruments are especially noteworthy for their 
stability in the lower register. The fingering 
is similar to that of baroque instruments 
(fingering charts). Pitch 440 Hz, single holes

Current Price $502 asking $400. For 
information Contact Win Aldrich at 
winaldrich@earthlink.net.

Kung bass recorder in pearwood.

Lovely strong sound. Comes with case. 
Currently around $1800 new. Asking $1350. 
Mike Nicoles: mnicholes@csu.fullerton.edu.

Gerhard Huber Model III Alto Recorder  
in f’, Plumwood

These premium-quality Swiss-made 
instruments are superior in quality of wood, 
workmanship, appearance, and performance to 
most other recorders currently available. The 
Model III hardwood instruments have a light, 
clear, well-focused tone that lends itself equally 
well to solo and ensemble use. All Huber 
recorders feature extremely easy and accurate 
response in both high and low registers.

Current Price $765 asking $600. For 
information Contact Win Aldrich at 
winaldrich@earthlink.net.

http://www.ocrecorders.org
http://www.ocrecorders.org
mailto:mnicholes@csu.fullerton.edu
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 Treasurer’s Report for OCRS 2017–2018
Submitted by Susan Mason, Treasurer

Statement of Sources and Uses of Funds

Total Funds at July 1, 2017  `  $16,276.31

Sources of Funds:    $3,695.23 
  Membership Dues $2,115.00; Donations $850.00; Photocopying Fees from Members $20;  

Interest on Checking Account and Certificates of Deposit $136.46; Sales of Instruments  
$100.00; Workshop Net Profit $403.77; Prepaid Dues $70.00

Uses of Funds:    ($3,013.72) 
  Meeting Expenses other than photocopying $2,909.47 (Conductors' Fees $2,500; Conductors'  

Mileage Reimbursement $109.47; Room Rental $300.00);  Newsletter and Website Expenses $ 
74.25; Misc. Expenses $30.00

Total Funds at June 30, 2018    $16,957.82

Increase/(Decrease) in Total Funds over the Operating Year    $681.51

A. Recent Historical Financial Data. 
   Budget Year End Year End Year End 
   2018-19 06/30/2018 06/30/2017 06/30/2016 
Income from Dues $2,115 $2,115 $2,452 $2,080 
Photocopying Donations $20 $20 $20 $45

Recurring Operating Expenses:  
   Expenses for meetings, newsletter, and website ($3,100) ($3,014) ($3,075) ($2,921) 
Surplus/(Deficit) from Ordinary Operations ($985) ($879) ($603) ($796) 
Donations  $850 $722 $330 
Interest Earned  $136 $110 $86 
Workshop Surplus/(Deficit)  $404 $899 $1,060

OCRS dues were $45 (Individual) for 2017 2018. Recurring operating expenses decreased about $60 from the amount 
for the previous year, due primarily to a decrease in the conductors' mileage reimbursement.

B. Net Increase in Total Funds. The net increase in total funds of $681.51 was primarily due to donations and the 
workshop surplus.

C. Membership Level. For the current year OCRS had 44 paid memberships for a total of 56 members.  OCRS 
had 65 members in 2016-2017 and 62 members in 2015-2016.  For the current year 16 people did not renew their 
memberships.  However, 7 people joined as new members or returned as members after having not renewed in a 
previous year. 

D. 2017–2018 Dues Structure. If the Individual dues amount remains at $45 for next year (with Family at $67.50, 
Student at $22.50, and Newsletter Only at $22.50) and membership numbers remain the same, dues income is 
estimated to be $2,115 for next year.

E. 2017–2018 Budget for Recurring Operating Expenses; Projected Operating Deficit or Surplus. Recurring 
operating expenses for next year are estimated to be $3,100, which is $87 more than those for the current year.  
Assuming total dues receipts of $2,115 and other receipts of $455 (including donations, photocopying fees, and 
interest income), these recurring operating expenses of $3,100 will result in an operating deficit of $530 next year.  It 
is anticipated that net receipts from the spring 2019 workshop will cover most or all of this deficit.

F. Estimates.  Amounts shown above in the Statement of Sources and Uses of Funds are based on data available at 
05/29/2018 and include estimates of expenses that will be incurred from that date through 06/30/2018.
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 Feature

How Low Can You Go?

The four lowest notes of the recorder are  
no joke.

Sure, they seem like a a joke sometimes: a 
mean-spirited practical joke in which you 
expend Herculean effort only to be rewarded, 
even in the best-case scenario, with a wisp  
of sound.

And of course the worst-case scenario is 
worse, involving squeaks, squawks, gasps and 
awkward silences.

But low notes (I’m talking about F, F#, G, 
G# on an F instrument; C, C#, D, D# on a C 
instrument) absolutely can be accessed reliably 

and beautifully, sounding each and every time 
you attempt them.

It just takes a smart and deliberate learning 
process. 

Accordingly, here are my four top tips for 
working toward reliable, lovely low notes:

1.  Accept low notes for what they are. On most 
recorders, low notes are never going to be 
loud or ringing or present. And trying to 
make them loud is only going to make them 
crack. Part of the beauty of the recorder and 
other historical instruments is that each and 
every note has a slightly different timbre 
and volume- unlike modern instruments for 
which timbre has been flattened throughout 
the instrument’s range. So enjoy the soft 
sounds of a recorder’s low notes. Played 
properly, they are dark and soothing and 
beautiful.

2.  Think like a doctor. If you miss a low note, 
don’t just jam your fingers down again and 
again trying to make it come out. Not only 
is this a recipe for frustration, but even if 
you eventually hit the note, you’ve lost the 
opportunity to diagnose what went wrong 
with your initial attempt. A missed note 
isn’t a tragedy; it’s an opportunity to gather 
information about what’s working and 
what’s not. Low notes usually fail for one of 
two reasons: too much air, or leaking fingers. 
So sit with your error for a moment while 
running through a checklist to determine 
what, exactly, has gone wrong.
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ARS is pleased to announce that Frances Blaker’s book

Opening Measures 
containing her articles taken from the last 20 years of the  
American Recorder, is now available on the ARS website at: 

http://www.viethconsulting.com/members/store.php?orgcode=ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning 
various musical skills that are pertinent to musicians of all sorts. My goal with these articles 
is to help recorder players of all levels to move forward in their own playing.” 

—Frances Blaker

A Compendium of Practice Techniques

by Frances Blaker

An

 Publication

Opening Measures
Order Now!

 a.  First, lower your breath pressure. If the 
note comes out as you blow less, you’ll 
know that you have to work on your air 
and/or mouth shape.

 b.  If lowering your air does nothing, try 
picking up your lowest finger (if you’re on 
an F, say, move to the G). If your playing 
clarifies as you do this, you’ll know that 
your problem was with finger 7, your 
pinky.

 c  If the G is still a no go, continue to pick up 
fingers, one at a time, to figure out which 
finger was leaking. Fix it, then head back 
down again, one finger at a time.

3.  Play the note. This sounds almost too 
flippant to be helpful, but I’ve consistently 
found that it is. In order to play a note well, 
you need to spend time playing it. And not 
just playing it, but deliberately cultivating 
your awareness of what it feels like, sounds 
like, and looks like to play your low note in 
a relaxed way. So once you’ve found a good 
low F, hang out there for a while. Relax your 
fingers, jaw, and tongue, etching the feeling 
of successful playing into your body and 
mind so that you can access it more easily 
next time.

4.  Go home. After you’ve spent sufficient time 
hanging out on your low note to ingrain 
how it feels, make it your home. My favorite 
exercise for low notes is one I call “home 
base.” Play your low note beautifully, long 
and low and slow. Then leap up one note 
and return to home base. Then two notes, 
then three notes, returning home to your low 

note every time. This helps ground your low 
note as something to be leapt from, not to, 
while improving your ability to move from 
high to low.

Enjoy your low notes! (Quietly.)

— Anne Timberlake
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2018 SFEMS  
REcoRdER WoRkShop 
St. AlbERt’S pRioRy,  
oAklAnd, cA
Week I: July 15–21, 2018
Week II: July 22–28, 2018
Recorder workshop directors: Rotem Gilbert 
and Hanneke van Proosdij

Save the date in your calendar as we return 
with TWO weeks of SFEMS Recorder 
Workshop! Pick your week, or come to both. 
Fill your days with recorder ensembles, 
technique, Renaissance consort, recorder 
orchestra, master class, concerts and more. 
Explore Medieval, Renaissance, Baroque, 
Contemporary and World Music in an intimate 
setting with world-class faculty. Develop 
your recorder technique and ensemble skills 
in an inspiring and supportive atmosphere. 
We welcome an international faculty of 
magnificent performers and charismatic 
teachers.

We offer classes for intermediate and advanced 
players, amateurs and professionals, ensemble 
players and soloists, conductors and music 
teachers. Bring your ensemble and be 
guaranteed a daily group class. Please apply 
before March 1 to be guaranteed a daily group 
class for your ensemble (minimum of five 
players). Directors Rotem Gilbert and Hanneke 
van Proosdij will bring you two weeks of 
intense playing, listening, and learning in a 
supportive and social environment.

Week I—A Celebration of Women in 
Music: July 15–21, 2018
Women have been the inspiration of music 
throughout history. As rulers, lovers, 
sorceresses and nuns, women played an 
important part in music as subjects of love, 
hate and admiration. 
The Recorder Orchestra will perform music by 
Caldara, Cozzolani, Handel, Hildegard von 
Bingen and Lassus. 
From the Queen of Sheba to Maria, these 
women were loved over the ages.

Week II—From Master to Student: Passing 
on a Tradition: July 22–28, 2018
Tracing musical traditions across generations, 
SFEMS Recorder Workshop Week II will focus 
on the relationships between great teachers 
and their students and on compositional 
styles passed down and transforming from 
one generation to the next. The Recorder 
Orchestra will perform music by teachers and 
their students Heinrich Isaac & Ludwig Senfl, 
Josquin Desprez & Nicolas Gombert, Adrian 
Willaert & Giovanni Gabrieli and more.

2018 Recorder Workshop Faculty 
Week I: Clea Galhano, Frances Feldon, Rotem 
Gilbert, Hanneke van Proosdij, Sarah Cantor; 
Recorder Orchestra director: Hanneke van 
Proosdij

Week II: Vicki Boeckman, Louise Carslake, 
Rotem Gilbert, Alexa Haynes-Pilon, Hanneke 
van Proosdij; Recorder Orchestra director: 
Rotem Gilbert

Questions: Contact co-directors Rotem 
Gilbert and Hanneke van Proosdij, 
recorderworkshop@sfems.org.

mailto:recorderworkshop@sfems.org
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Dates, Deadlines, and Fee Information
Registration opens January 31.

Tuition per workshop week: 
Non-Member: $655 by April 30; $705 thereafter 
SFEMS/EMA/ARS Member: $610 by April 30, 
$660 thereafter

Room and Board Per Week: $685/week
Lunch & dinner only: (no room) $180/week
Lunch only: (no room) $75/week

If you are an EMA or ARS member and NOT 
a SFEMS member, you MUST contact SFEMS 
prior to registering at workshops@sfems.org to 
receive this discount.

Join SFEMS and Save! As a member of the San 
Francisco Early Music Society, you will receive 
workshop tuition discounts, discount concert 
series tickets, your name in our program book, 
and our weekly e-newsletter with the latest in 
Bay Area early music news and event listings. 
You will also be a part of one of the oldest and 
most influential early music organizations in 
North America.

SFEMS Member Workshop Discounts 
To join SFEMS or to update your membership 
status, please CLICK HERE to join prior to 
registering for this workshop to receive your 
member discount. You must join as a member 
prior to registering to receive this discount.

If you are already a SFEMS member, your 
discount will apply automatically when 
registering.

Additional questions regarding fees, logistics, 
or other matters? Contact us at workshops@
sfems.org. Questions about the workshop? 
Contact co-directors Rotem Gilbert and 

Hanneke van Proosdij at recorderworkshop@
sfems.org.

thE 17th pREScott REcoRdER 
WoRkShop: MuSic, MyStERy, 
And MEyhEM With  
JEnniFER cARpEntER
Saturday, August 11, 2018, 9 am to 5 pm 
Sunday, August 12, 2018, 9 am to 12 noon
The Desert Pipes (Phoenix) & the Central 
Highlands (Prescott) ARS Chapters invite you 
to Yavapai Hills Clubhouse, 4975 Hornet Drive, 
Prescott, AZ 86301

The intrigue and enigma surrounding the 
deaths of select baroque composers offers an 
opportunity to explore their music and the 
mysteries of their lives. Was it the rivalry of 
fellow composers? Jilted lovers? We may never 
know; but we can experience the impassioned 
music of composers such as Alessandro 
Stradella, Jean-Marie LeClair, and others. Be 
captivated by the stories that unfold through 
the music of a bygone era.

Jennifer Carpenter’s love for 
the recorder began while 
earning her Bachelor of 
Music in clarinet 
performance at the 
University of North Carolina 
at Greensboro. She received a 
Master of Music degree in 
musicology with an 

emphasis in early music performance from 
University of North Texas and is ABD (all but 
dissertation) for her PhD in the same field  
from UNT.

https://app.arts-people.com/index.php?membership=sfems
mailto:recorderworkshop@sfems.org
mailto:recorderworkshop@sfems.org
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As a recorder player, Jennifer performs 
regularly as a soloist and in early music 
ensembles in both Texas and Colorado. She is 
a member of Parish House Baroque, Colorado 
Springs’ early music ensemble, which 
performs concerts along the Front Range. 

She enjoys teaching as much as performing. 
In addition to teaching private les-sons and 
coaching ensembles, Jennifer has been on 
the faculty of early music workshops in TX, 
CA, NM, and CO. Jennifer was the music 
director of the Dallas Recorder Society from 
2009–2014 and continues to mentor and coach 
ARS chapters across the country. Now happily 
a resident of Colorado Springs, CO, she is 
enjoying integrating into the early music scene 
on the Front Range.

Additional details, registration form, and 
personal profile form: https://www.
desertpipes.org/Images/Prescott2018flyer.pdf

thE SEAttlE 
REcoRdER SociEty 
lAtE SEptEMbER 
WoRkShop FoR 
REcoRdERS, VoicES 
& WindS
Saturday, September 29 
& Sunday, September 30, 

2018, 9:am to 4 pm
Seattle Pacific University, Queen Anne, Seattle

For players of recorders, singers, players of 
early winds including crumhorns, racketts, 
dulcians, sackbutts and bagpipes

Cost for this two-day workshop: $165.00

Workshop Registration Opens June 1, 2018 
http://www.seattle-recorder.org/
srs_workshops/

Registration will be online and the deadline is 
August 15th.

Workshop Kick off Concert: Friday September 
28, 7:30pm at Queen Anne Christian Church  
(Concert not included in workshop price)

Curriculum: 
Our splendid faculty is offering a variety of 
topics that are sure to inspire. Sing about 
Isaac’s Desperate Fortunes, learn about 
Caccini and the Florentine Camerata, play 14th 
century Cypriot music, read from original 
notation, try a bagpipe, and much more!  
While the workshop is open to all levels, we 
are encouraging less experienced players and 
intermediate levels to sign up as well, and are 
introducing a special intermediate track to 
ensure the learning experience is positive and 
supportive.

Faculty: 
• Vicki Boeckman: recorder, artistic director  
• Miyo Aoki: recorder and original notation 
• Rotem Gilbert: recorder and early winds  
• Laura Kuhlman: recorder and early winds  
• Gayle Stuwe Neuman: recorder,  early winds  
• Phil Neuman: recorder, early winds

Detailed information about the workshop 
faculty: http://www.seattle-recorder.org/SRS_
Workshops/SRS_Workshop_Faculty.html

More Workshop Details: 
Seattle Recorder Society in conjunction with 
Moss Bay Recorder Society is proud to present 
a late September weekend workshop on the 
lovely campus of Seattle Pacific University. 



 Workshops
Classrooms will conveniently be held in two 
adjacent buildings - Weter Hall and Demaray 
Hall, both of which are just off 6th Ave W. 
and W. Bertona. Weekend parking should 
not present a problem at the beginning of the 
school year. Please check the campus map for 
reference (http://spu.edu/info/maps/index.
asp). 

Located just minutes from Nickerson Street, 
the Fremont Cut and the South Ship Canal 
Trail, the area boasts a plethora of visual 
and culinary delights, perfect for locals and 
out-of-towners alike. Members of the Seattle 
Recorder Society are known for their generous 
hospitality and we will do all we can to 

provide housing for out of town participants. 
Remember to check the required field on the 
registration form if you need housing, or use 
the opportunity to get re-acquainted with a 
relative or friend in the area.

Classes will be from 9:00 am – 4:00 pm on 
Saturday and Sunday with coffee and lunch 
breaks. Lunch is not included in the workshop 
price, so feel free to BYO or purchase in one of 
the many cafeterias, or walk or drive to any of 
the local haunts.  On-campus dining locations 
and hours can be viewed at:http://spu.
edu/administration/housing-residence-life/
housing/meal-plans/dining-services-locations

 Concerts

We are fortunate that there 
are many great early music 
concerts in Southern 
California all year. We cannot 

list them all. Following are some upcoming 
highlights.

Saturday, June 2, 8 pm
Boston Court Emerging Artists Series 
presents: Liv Redpath, Soprano
Liv Redpath (Soprano) is a second year 
Domingo-Colburn-Stein Young Artist with 
LA Opera, where her mainstage highlights 
include Olympia in Les contes d’Hoffmann 
with Maestro Plácido Domingo, L’Amour in 
John Neumeier’s new production of Orphée 
et Eurydice, and Frasquita in Carmen, both 
under Maestro James Conlon. Next season 
at LA Opera she will sing Gretel in Hansel 
and Gretel. This season, she had her Seattle 

Symphony debut in Vivaldi’s Gloria and made 
her LA Philharmonic debut in their special 
celebration in collaboration with the Academy 
Awards. This summer she will return to Santa 
Fe Opera, where she covered the Queen of 
Shemakha in The Golden Cockerel last season, 
to sing Najade in Ariadne auf Naxos. Redpath 
is the winner of the 2017 Palm Springs Opera 
Guild Competition and both the Ana Maria 
Martinez Encouragement and the Audience 
Choice Award at the Houston Grand Opera 
Eleanor McCollum Competition. Liv earned 
her Bachelor of Arts in English from Harvard 
University and her Master of Music from The 
Juilliard School. With the latter institution, 
she had the eminent distinction of being a 
Kovner Fellow, and was awarded the Richard 
F. Gold Career Grant as well as the Novick 
Career Advancement Grant upon graduation. 
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Favorite roles at Juilliard include Thérèse in 
Les mamelles de Tirésias and the Angelo in La 
resurrezione (the latter under maestro William 
Christie).

Tickets: $10.  
Free to students with a valid student I.D.  
Online at http://www.BostonCourt.com

Boston Court Pasadena  
70 N Mentor Ave Pasadena CA

More info: 626-683-6801 
http://www.performingartslive.com/Events/
Emerging-Artists-Series-Liv-Redpath-Soprano-
Boston-Court-Pasadena

Saturday, June 2, 2018 at 8 p.m. 
Sunday June 3, 2018 at 4 p.m.

Jouyssance 
Early Music 
Ensemble 
presents: 
Welcome to 
all pleasures!
Last season’s 
collaboration 
with Los 
Angeles 

Baroque on Carissimi’s Jephte was a smashing 
success. This season, LAB and Jouyssance 
will present Henry Purcell’s Welcome to all 
Pleasures!, the composer’s “other” Ode to St. 
Cecilia. Orlando Gibbons’ Cries of London 
and several other works of the British Isles will 
round out the program.

$25 General Admission 
$20 Seniors / SCEMS members 
$15 Students 
Available at the door or in advance

Saturday, June 2, 2018 at 8 p.m.
St. Paul the Apostle Catholic Church  
1536 Selby Avenue, Westwood

Sunday June 3, 2018 at 4 p.m.
St. Luke’s Episcopal Church 
122 S. California Avenue, Monrovia

Sunday June 3, 2 pm 
Sunday June 10, 2 pm 
Los Angeles Recorder Orchestra presents: 
The Songs of Solomon
Directed and edited by Thomas Axworthy 

In this concert LARO will be presenting 
works of the Jewish composer Salamone 
Rossi. Rossi worked in the court of Mantua 
from 1587 to 1628 and gained fame for his 
madrigals and instrumental music in the 
emerging early Italian Baroque style. The 
focus of our concert, however, are pieces from 
a collection of 33 settings of Hebrew psalms. 
Rossi set the Hebrew text in the Baroque style 
instead of a traditional Jewish cantorial setting 
making them unique among compositions 
of this period. Pieces from Rossi’s published 
instrumental collections will round out the 
program.

Free Concert – Donations Appreciated 

For further information, http://www.
larohome.org or call Thomas Axworthy (Music 
Director) 562-773-2265

Sunday June 3, 2 pm 
St Bede’s Episcopal Church  
3590 Grand View Boulevard, Los Angeles  
http://www.stbedesla.org



Free Concert - Donations Appreciated  
For further information, www.larohome.org  or call  
Thomas Axworthy (Music Director) 562 -773 -2265  

LARO is a 501(c) 3 non -pro�t organization, and donations are tax -deductible to the full extent provided by law  

 
     

Los Angeles Recorder Orchestra 
Directed and edited by 

 Thomas Axworthy 
 

Presents 

THE SONGS OF SOLOMON 
In this concert LARO will be presenting works of the Jewish composer Salamone Rossi.  
Rossi worked in the court of Mantua from 1587 to 1628 and gained fame for his 
madrigals and instrumental music in the emerging early Italian Baroque style.   The 
focus of our concert, however, are pieces from a collection of 33 settings of Hebrew 
psalms.   Rossi set the Hebrew text in the Baroque style instead of a traditional Jewish 
cantorial setting making them unique among compositions of this period.  Pieces from 
Rossi’s published instrumental collections will round out the program.  

Sunday June 3rd, 2018 at 2:00 pm 
St Bede's Episcopal Church 

3590 Grand View Blvd, Los Angeles, CA 90066 
www.stbedesla.org 

 
Sunday June 10th, 2018 at 2:00 pm 

Unitarian Universalist Church 
5450 East Atherton St, Long Beach, CA 90815 

www.uuclb.org  
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Sunday June 10, 2 pm 
Unitarian Universalist Church  
5450 East Atherton Street, Long Beach  
http://www.uuclb.org

Sunday, June 3, 6 pm
Los Angeles County Museum of Art 
presents: Ciaramella Early Music 
Ensemble

Please join us at the 
Los Angeles County 
Museum of Art 
(LACMA) on Sunday, 
June 3, at 6 PM, when 
Ciaramella Early Music 
Ensemble performs 
music celebrating the 
exhibition Chiaroscuro 

Woodcuts in Renaissance Italy, on view at 
LACMA until September 16.

Ciaramella Early Music Ensemble ventures 
toward modern times with intoxicating dance 
melodies from musicians who lived from 
the 1500s into the Baroque era. Ground bass 
patterns underlie all of this music; sometimes 
one can hear it clearly and sometimes 
the ground bass line is veiled within the 
polyphony. Ciaramella performs on shawms, 
recorders, bagpipes, sackbuts, plucked-string 
instruments, and percussion, improvising 
florid polyphony in the manner of the 
Burgundian alta capella ensembles that piped 
across Renaissance Europe.

Free. More info call: 323.857.6234 

Sundays Live Music Programs 
Leo S. Bing Theater 
Los Angeles County Museum of Art  
5905 Wilshire Blvd, Los Angeles, CA 

June 3–10

Berkeley Early Music Festival: 
Reimagining, Reinventing, Redefining 
Early Music
Welcome to the 15th biennial Berkeley 
Festival and Exhibition. Founded in 1990, 
and alternating with the Boston Early Music 
Festival in even-numbered years, BFX has 
become one of the world’s largest and most 
important early music conclaves, deemed 

“a remarkable institution on the American 
musical scene” by The New York Times.

This year, 19 Main Stage concerts, over 8 days, 
sample the great wealth and power of our 
musical heritage—works from the Middle 
Ages, Renaissance, Baroque, Classical, and 
Romantic eras—performed by some of their 
most passionate and powerful exponents, from 
across America and abroad.

Download the complete brochure

Be sure to check out this year’s Exhibition and 
Marketplace, a 3-day bazaar featuring dozens 
of makers and sellers of historical instruments, 
music scores, books, and paraphernalia, as 
well as abundant information of interest to all 
who love early music.

We are excited about this year’s many 
concurrent, special events: The Second 
International Early Music Film Festival, the 
Westfield Historical Keyboard Center’s 
conference and public concert, the first ever 
BFX Early Piano Competition, and much more, 
including masterclasses, lectures, and dozens 
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of lively, inspired, and innovative concerts 
by dozens of ensembles performing on the 
Festival Fringe.

We invite you to celebrate with us, as we 
delve into the history of our art and extend 
the insights of historical performance through 
the Classical and Romantic periods to the eve 
of modernism. Celebrate with us the voices of 
genius in world-class performances of Bach’s 
motets, Purcell’s and Handel’s operas, and 
Telemann’s quartets. Celebrate the genius of 
more recently discovered composers from 
the colonial chapels of Latin America and 
the convents of Renaissance Italy. Celebrate 
the future of early music with the fine young 
artists we present from Seattle, Juilliard, Davis, 
and San Francisco.

To Purchase Tickets: Order online at 
https://app.arts-people.com/index.
php?preseason=sfems or call 510-528-1725.

Friday, June 8

12:30 Los Angeles Baroque (LAB): Escape 
the Ordinary: LAB Road Trip to Berkeley! 
Directed by Lindsey Strand-Polyak and Alexa 
Haynes-Pilon, the members of Greater LA’s 
only community baroque orchestra are taking 
a road trip to BFX 2018 for their Fringe Debut, 
with music from across Europe from Poland 
to England, journey-ing through Austria, Italy 
and France. Works by Janitsch, Schmelzer, 
Vivaldi, Lully and Handel including selections 
from Lully’s wonderful Le bourgeois 
gentilhomme. 

Trinity Chapel,  
2320 Dana Street, Berkeley, CA. 

General admission: $15 at the door. For more 
information please visit www.berkeleyfestival.
org/los-angeles-baroque or email 
losangelesbaroque@gmail.com. 

Saturday, June 9, 7 pm 
Sunday, June 10, 2 pm (matinee)

Hi-Desert Nature Museum 
presents: Chamber Music 
concert.
During this concert series, 
titled “Beyond Baroque,” the 
Encelia Chamber Ensemble 
will be joined by several 

musician friends to perform pieces from classic 
and contemporary composers like Bach, Grieg, 
and John Rutter. The night will include Bach’s 
Brandenburg Concerto No. 5, and several 
other pieces of which are ‘beyond’ the Baroque 
spectrum.

$15 for standard (general open seating) 
$20 for preferred (guaranteed seating within 
front two rows with bistro tables)

Seats can also be reserved online: http://
www.maxsolutionsonline.com/yuccavalley/
Customer/BrowseActivities.aspx or by 
calling: Thursday–Saturday 10 am to 5 pm 
760-369-7212

Tickets will also be sold at the door, provided 
that space is still available. Seating is limited!! 
Seat reservations can be made at the following 
location: 
Hi-Desert Nature Museum 
57116 Twentynine Palms, Yucca Valley CA
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June 17–24 Corona del mar 
Baroque muSiC FeStival 
Sunday, June 17,4 p.m.  
Parisian Divertissements

Elizabeth 
Blumenstock leads 
the Festival Orchestra 
in a mélange of 
concertos by Leclair 
and Telemann, plus 
Corelli’s Christmas 
Concerto and 
Rameau’s ballet 
suites.

St. Mark Presbyterian Church,  
200 San Joaquin Hills Rd., Newport Beach, CA 

Monday, June 18, 8 pm 
Bach and the French Style

A recital by the internationally acclaimed 
organist Jonathan Dimmock, cofounder of the 
American Bach Soloists.

Saint Michael & All Angels Episcopal Church 
3233 Pacific View Dr, Corona Del Mar, CA

Wednesday, June 20, 8 pm 
Stylus Phantasticus
Harmonically adventurous and texturally rich 
chamber music from Becker, Biber, Scheidt, 
Schein and Schmelzer. 

Sherman Library & Gardens, Central Patio 
2647 East Coast Hwy, Corona Del Mar, CA

Friday, June 22, 8 pm 
Les Petits Concerts
Elizabeth Blumenstock (violin), David Shostac 
(flute), Andrew McIntosh (violin, viola), 
Michael Kaufman (cello) and Lara Wickes 

(oboe) perform chamber works by Boismortier, 
Guilleman and Telemann.

Sherman Library & Gardens, Central Patio 
2647 East Coast Hwy, Corona Del Mar, CA

Sunday, June 24, 4 pm 
Festival Finale: Handel’s Orlando
Sopranos Amanda Keenan and Josefien 
Stoppelenburg, alto Robin Bier, countertenor 
Clifton Massey and bass Graham Bier join the 
Festival Orchestra in a spirited concert version 
of this charming opera, accompanied by an 
entertaining narrative.

St. Mark Presbyterian Church,  
200 San Joaquin Hills Road, Newport Beach, 
CA 

Tickets* and Seating  
•  Order On-Line: http://www.bmf-cdm.org/

tickets/shopping.html 
•  Order By Mail: http://www.bmf-cdm.org/

tickets/OrderForm_2018.pdf
•  At the door, for individual concerts on a 

space-available basis. Concerts are often 
sold out, however, so early ordering is 
recommended.

*A Festival Subscription provides premium-
seating tickets to all five concerts plus 
admission to the private post-concert dinner at 
the award-winning Farmhouse restaurant in 
Rogers Gardens following the Festival Finale 
on Sunday, June 24th.

Baroque Music Festival Corona Del Mar 
Post Office Box 838 | Corona del Mar, CA 
92625-0838 Tel. (949) 760-7887  
info@BMF-CdM.org
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Media 
Partner

French fare with a dash of Handel, Bach and more
Sunday, June 17, 4 p.m. · St. Mark Presbyterian Church

Parisian Divertissements
Monday, June 18, 8 p.m. · Saint Michael & All Angels

Bach and the French Style
Wednesday, June 20, 8 p.m. · Sherman Library & Gardens

Stylus Phantasticus
Friday, June 22, 8 p.m. · Sherman Library & Gardens

Les Petits Concerts
Sunday, June 24, 4 p.m. · St. Mark Presbyterian Church

Festival Finale: Handel’s ‘Orlando’

BAROQUE MUSIC
FESTIVAL
CORONA DEL MAR 2018 · June 17-24
Elizabeth Blumenstock, Artistic Director

38th Annual Season

Tickets: www.bmf-cdm.org ■ (949) 760-7887
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 Orange County Recorder Society 

About OCRS
The Orange County Recorder Society is a 
not-for-profit organization dedicated to the 
performance and appreciation of the recorder 
and of all early music. A chapter of the 
American Recorder Society, the Orange County 
Recorder Society was founded in 1974.

We meet the second Friday of the month at 
7:30 pm, September through June, at Trinity 
Episcopal Church, 2400 Canal Street in Orange. 
Members are of all ages and skill levels. Most 
play recorders; other early instruments are 
welcome. Our meetings are playing sessions 
led by professional conductors. Workshops and 
other events are held throughout the year.

Playing visitors may participate in one meeting 
before joining. Listeners are always welcome.

If you have any questions about OCRS or its 
events, please check our Website at http://
ocrecorders.org or contact one of our officers.

Directions

Walmart

Brickyard
Shopping
Center

Orange County  
Recorder 
Society meets  
at Trinity  
Episcopal Church  
2400 North  
Canal Street  
Orange, California

Directions driving 
from the South 
Take the 55 Freeway. 
Take the Nohl Ranch 

exit. Left on Santiago. Left on Lincoln. Cross under the 55 
bridge. Left on Tustin. Right on Heim. Left on Canal to 2nd 
church on the right.

Directions driving from the North  
Take the 91 Freeway (from either direction) to the 55 
Freeway south, and take the Lincoln exit. Left on Tustin. 
Cross Lincoln. Right on Heim. Left on Canal to 2nd church 
on the right. If you want to avoid the freeway, from either 
direction, use Tustin Street. Lincoln Avenue is just south of 
the 91 Freeway.

 2017–2018 OCRS Calendar

2017 Conductor
September 8 Russ Wilson 
October 13 Alexandra Opsahl 
November 10 Tom Axworthy 
December 8 Sally Price

2018 Conductor
January 12  Adam Bregman  
February 9  Rotem Gilbert 
March 9  Lee Lassetter 

April 13  Inga Funck 
May 11  Ricardo Beron 
June 8 Brenda Bittner 
Monthly meetings are on Fridays. The 
occasional prelude is at 7:20 pm, the meeting at 
7:30 pm. Meeting dates and guest conductors 
are listed to the left. If you have any questions 
about OCRS  
or its events, please check our Website at 
http://ocrecorders.org or contact one of our 
officers. 

http://ocrecorder.org
http://ocrecorder.org
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 2017–2018 ocrs Membership Application 

Membership Dues: 

 Individual $45.00 __________  
 Family $67.50 __________  
 Student* $22.50 __________

 Newsletter  
 only $22.50 __________

Printing Fee $20.00 __________

Donation** $_______________

 Total Paid $_______________

 *  Student membership is open to any one person 25 years of age or younger who is enrolled in school at least half-time.
**  Dues cover approximately 75% of the operating costs of OCRS to bring world-class conductors each month for your 

playing enjoyment and learning. Donations are much needed and appreciated. OCRS is a tax-exempt Section 501©(3) 
organization and has comparable tax-exempt status under California law. Donations to OCRS may be tax-deductible.

Please make your check payable to Orange County Recorder Society and bring your check 
and this completed application to a meeting or mail them to our Treasurer at the following 
address:  Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for meetings, please 
answer the following questions:

1.  Are you willing to print your own copy of the sheet music that is made available before 
meetings?  Yes  No

If you are not willing to print your own sheet music and wish OCRS to provide you with sheet 
music at the monthly meetings, you must pay the $20 Sheet Music Printing Fee when paying 
your Membership Dues.

2.  If you are not willing to print the sheet music, what instrument will you play at the meetings? 
 Soprano   Alto   Tenor   Bass

Thanks for your support! Do visit the OCRS website at www.ocrecorders.org.
You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail to Susan Mason. 

Name(s):  ____________________________________________ 
_____________________________________________________ 
Address:  ____________________________________________ 
City  ________________________________________________ 
State: ______ Zip: _____________________________________ 
Telephone w/Area Code:  ______________________________ 
E-Mail Address:  ______________________________________
_____________________________________________________

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)



 About ARS 
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.

ARS Membership Benefits: 
•  Four issues per year of American Recorder 

magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

•  Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

•  The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

•  The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

•  Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

•  Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

•  Join online (here), or complete a membership 
application and mail it in. Click this link for 
the mail-in application. (pdf)

Orange Country Recorder Society
FIRST CLASS POSTAGE PAID. IF UNDELIVERABLE, PLEASE RETURN TO: 

1215 North Indian Hill, Boulevard, Claremont, CA 91711-3582

PLACE 
STAMP 
HERE


