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Our next meeting of the 2017–2018 season is 
Friday, January 12, 2018
Meeting: 7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Adam Bregman to Conduct
 Adam Bregman (sackbut) received a Bachelor’s 
degree in Music Performance from the 
University of Indiana in Bloomington, where he 
was under the tutelage of M. Dee Stewart. Upon 
beginning his studies at the university on 
modern trombone, he quickly took an interest in 
early music. He took lessons on tenor and bass 

sackbuts with Wendy Gillespie (viola da gamba) and Gregory 
Ingles. Adam earned his Master’s degree in early music 
performance at the Hochschule für Musik in Cologne (Germany) 
with Wim Becu.

He is a member of the early brass ensemble Oltremontano 
(Belgium). He performs regularly in Europe and the 
United States with ensembles including Piffaro, the 
Renaissance Band (USA), the Huelgas Ensemble (Belgium), 
His Majesty’s Sagbutts and Cornetts (England), B’Rock 
Baroque Orchestra (Belgium) and Capella Cracoviensis 
(Poland) and, more recently, Ciaramella Ensemble 
for the Music of the 15th Century (Los Angeles).

In August 2016, Adam began a PhD in musicology at 
the University of Southern California (Los Angeles).

2017–2018 Officers

President 
Win Aldrich 
winaldrich@earthlink.net 
909-625-7722

Vice President, Membership 
Development 
Open—looking for volunteers

Vice President Hospitality 
Jim Forrest 
stringpresser@earthlink.net 
626-333-3443

Secretary/Newsletter 
Open—looking for volunteers

Treasurer 
Susan Mason 
smmesq@prodigy.net 
949-733-3397

Workshop Program 
Win Aldrich, Coordinator 
winaldrich@earthlink.net 
909-625-7722 
Gloria Martin 
gmartin31@verizon.net 
909-626-5001 
Lee Waggener 
wagglee@gmail.com 
909-624-0236 
Bill Waggener 
waggwl@gmail.com 
909-624-0236 
Gwen Rodman 
grod3608@aol.com 
909-981-1633

Publicist/Webmaster 
Carol Jacoby 
cjacoby@jacobyconsulting.com 
562-429-4184
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 Announcements

President’s Message
A New Year is upon us and I wish you all a 
prosperous, healthy, and productive 2018.

I want to thank Sally Price and Musica Ficta 
for a wonderful meeting last month. There 
may not have been many in attendance, but 
Sally selected/arranged some beautiful 
music for us to play and I do not think that 
we have ever sounded better as a group. The 
Prelude featured several pieces especially 
arranged for us by Sally and played with 
style and finese. She and the group put 
a lot of time and effort into preparing for 
us and it showed through in beauty.

This month we have Adam Bregman, who 
is new to us, but well known in Early 
Music World both here in the United 
States and Europe leading us. Adam, who 
specializes in sackbut, is currently studying 
at the USC Thornton School of MusicEarly 
Music Program after recently studying in 
Belgium and he plays with Piffaro—the 
Renaissance Band, Ciaramella Ensemble 
for the Music of the 15th Century. Please 
plan to attend and welcome him to OCRS.

As Sally Price mentioned again last month she 
has put together for us a session on learning 
and improving to play alto up. She passed 
around a sign-up sheet and 3 people indicated 
that they were interested. We need more 
than that to make this happen, so if you are 
interested in expanding your playing/reading 
ability, please let me know at winaldrich@
earthlink.net. It would be ideal if we could 
get something like 8-10 people so that we can 
go ahead and make plans and arrangements. 
This would be supported by OCRS and would 

be a several hours long mini-workshop 
with at most a modest donation expected.

Registration sign-ups for the OCRS Recorder 
Workshop on February 17th have started 
coming in. We are looking forward to a 
good turnout again this year, but do not 
wait to sign-up until the last minute.

See you the 12th, 
� —Win Aldrich

Special 
Announcement:
Charlie Jackson is making a presentation 
on 3-D Printing of Musical Instruments on 
January 27th in Rolling Hills Estate: “3D 
Printing, Microwave Design, and Woodwinds 
Come Together” by Charles Jackson.

People have been making musical instruments 
for a long time; for over 40,000 years. We use 
whatever we can find to make them. Today 
we can use 3D printers to make them. This 
talk will show how to apply microwave 
theory (transmission line theory, network 
analysis, and S-Parameters) to the design of 
woodwind instruments; especially renaissance 
instruments such as the flute, crumhorn, or 
cornetto. The talk will then show how to use 
3D printing to make working instruments.

Charles Jackson has had an interest in the 
design of woodwind instruments for many 
years. He has written articles on Quasi-
optical components, High Temperature 
Superconductors for microwave applications, 
Ferroelectric phase shifters, and Microwave 
Radiometers. He has been awarded three 
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patents. He is on the Center Staff of the 
RFMS of Northrop Grumman Aerospace 
Systems. He was President of the IEEE 
Microwave Theory and Techniques Society 
in 2001, and is a Fellow of the IEEE.

For more information, contact Charlie 
at cornetto45@earthlink.net.

https://www.eventbrite.com/e/3d-printing-
microwave-design-and-woodwinds-come-
together-tickets-37982862765?aff=es2

OCRS Dues
Time to pay your dues!
A membership application is included in this 
newsletter. Please pay your dues before or 
at the September meeting.  Please include a 
completed membership application with your 
dues payment in order to provide OCRS with 
your up-to-date contact information and your 
election whether to print your own sheet music.

If you intend to pay your dues in cash at the 
meeting, please complete the membership 
application and place it in an envelope with 
your money, write your name on the outside of 
the envelope, and then seal the envelope before 
giving it to the Treasurer.  If paying by check 
at the meeting, please paper-clip or staple 
your check to your completed application.  
Alternatively, you may mail your dues check 
and completed application to the Treasurer 
at the address shown on the application.

� —Susan Mason, Treasurer

Refreshments
We want to thank Gloria Martin, March 
del Clements, Carlos Marques, Susan 
Gawthrop, and Win Aldrich for the 
refreshments at the December meeting. We 
would also like to thank the Lieblang family 
and Jayanthi (Jay) Wijekoon for always 
helping with the clean-up after the break.

The refreshments for the upcoming 
January meeting will be supplied 
by Susan Mason and Matt Ross

Please contact Jim Forrest: stringpresser@
earthlink.net, or 626-333-3443 to sign 
up for a turn to treat the group, or catch 
him at the next meeting to sign up. 

Music Availability 
Sheet music for each monthly meeting 
is available at the OCRS website, www.
ocrecorders.org. The pdf files for the music 
are usually available a few days before the 
meeting. If your computer for some reason 
lacks a program for reading PDFs,download 
Adobe Reader here: https://get.adobe.
com/reader/?promoid=KSWLH—select 
operating system, language, and version 
and then click on “Download Now”. 

Sheet music is provided at the meeting only for 
those who have paid the sheet music printing 
fee in addition to their membership dues.

If you indicated that you will print your music 
and you’re unable to do so for a particular 
meeting, you will need to contact another 
member to ask him or her to print your music 

mailto:stringpresser@earthlink.net
mailto:stringpresser@earthlink.net


4

 Announcements
for you. If you can’t contact another member, 
please arrive at the meeting early and ask 
another member whether you can look on 
to his or her sheet music for the evening. 

Soprano players please also bring another 
size recorder and print the music for that 
part. This gives the conductor the opportunity 
to balance the parts for each piece.

OCRS Promotional 
Postcards Available 

OCRS now has promotional postcards 
available, which members can provide for 
display at concerts and other music events. 
Win Aldrich will have a supply of the 
postcards available at the meeting, if you 
would like to obtain some. With our new 
playing year beginning in September, it might 
be an ideal time to drop a few of the postcards 
off at any local music stores in your area with a 
request that the stack of postcards be displayed 
in a prominent place at the check-out counter. 
If you have other ideas for promoting OCRS 

and for bringing the organization to the 
attention of potential members, please pass 
these ideas along to Board members. 

New OCRS Web Site
Carol Jacoby has spent considerable time, 
effort, and talent on developing a new web site 
for OCRS after all the problems we had with 
the old site last year again being corrupted. 
The new web site address/url is: http://www.
ocrecorders.org. It is similar to the old address 
but there is now an “s” on “recorders”. She will 
be using this site to post the pdf music files 
selected by the conductors for each month’s 
meeting as well as other pertinent and useful 
information, so be sure to update your address.

Recorders for Sale
Mollenhauer Kynseker Soprano 
Renaissance Recorder

Renaissance recorders according to 
Hieronymus F. Kynseker (1636–1686), 
Nurenberg). This model series is constructed 
following original instruments located in the 
Germanic National Museum in Nurenberg. We 
have expanded these models to a complete 
consort family while maintaining the essential 
sound characteristics, strong volume, and 
external shape of the originals. These 
instruments are especially noteworthy for their 
stability in the lower register. The fingering 

http://www.ocrecorders.org
http://www.ocrecorders.org
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is similar to that of baroque instruments 
(fingering charts). Pitch 440 Hz, single holes

Current Price $502 asking $400. For 
information Contact Win Aldrich 
at winaldrich@earthlink.net.

Gerhard Huber Model III Alto 
Recorder in f’, Plumwood

These premium-quality Swiss-made 
instruments are superior in quality of wood, 
workmanship, appearance, and performance to 
most other recorders currently available. The 
Model III hardwood instruments have a light, 
clear, well-focused tone that lends itself equally 
well to solo and ensemble use. All Huber 
recorders feature extremely easy and accurate 
response in both high and low registers.

Current Price $765 asking $600. For 
information Contact Win Aldrich 
at winaldrich@earthlink.net

Why Oil  
Your Recorder? 

Plastic recorders never need oiling but 
recorders made of wood which do 
not have some form of preservative 
or sealant applied to the inside 

or outside surfaces of the instrument will 
generally need to be treated with a good 
well-drying oil either to repel water from 
delicate parts of the instrument, parts where 
repeated swelling and shrinking as water 
is taken up and then lost from the wood 
will produce warping or, in severe cases, 
cracking, or as a way of reducing the bulk 

uptake of water which if unrelieved induces 
rotting (more is said about this below). 

A third reason for applying a good well-
drying oil in particular to the inner acoustic 
bore (that is the bore below the inside 
surface of the block — the surface normal to 
the major axis of the instrument) is to make 
the inner bore surface hard and smooth so 
that the instrument loses less mechanical 
energy into the walls of the recorder when 
it is being played which in turn lets more 
energy radiate from the instrument via the 
window, open tone holes and bore end. 

Dry wood tends to have a spongy surface 
texture due to deterioration of the surface 
structure which is a better absorber of energy 
than a smooth, harder surface such as that of 
a dense hard timber like grenadilla, a wood 
impregnated with paraffin wax or a wood with 
a strong surface coating of varnish or well 
dried oil. In other words, oiling the bore and 
letting the oil dry to a smooth hardness will 
help your recorder produce a stronger tone. 

Dense hardwoods like grenadilla generally 
require very little additional oil, but porous 
woods like boxwood and even softer fruit-
woods like cherry or pear as well as the 
ubiquitous maple, if not already treated 
in some other way (see below for further 
comments on this), will benefit from a 
regular treatment of the inside of the 
acoustic bore with a good well-drying oil. 

Dr. Brian Blood Dolmetsch Musical 
Instruments, Haslemere, Surrey, England 

http://www.dolmetsch.com/index.htm.
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Three Fantastic Resolutions
It’s January, the time of year in 

which we stop eating delicious 
things and start embarking on 
courses of self-improvement. 

Last year I cut out sugar for a 
month and it was dreadful.

Fortunately, at least in musical realm, self-
improvement doesn’t have to be joyless. In 
fact, resolving to improve your recorder 
playing can be an exciting and empowering— 
if you consider your resolutions carefully.

Here are three fantastic January resolutions 
for recorder players. I invite you to select 
one and stick with it for 30 days. (Why 30 
days and not the entirety of 2018? A year is 
a really long time. A month is manageable). 

Completing any of these 30-day challenges 
will deepen your musicianship and 
improve your playing. And all three of 
them are easier than giving up chocolate!

Recorder Resolution #1: Practice 15 minutes 
every day. 15 minutes! That’s it! You can, of 
course, practice for more than 15 minutes— 
but you don’t have to. What you can’t do is 
collapse your 15 minutes—so no 30 minutes 
one day and 0 the next. This is because 
small amounts of practice, distributed over 
time, can be incredibly powerful, especially 
when you practice with full attention and 
engagement. And 15 minutes is a manageable 
amount of time, even on your busiest days!

Recorder Resolution #2: Learn one new 
piece per week. When students first come 
to me, they often tend toward one of two 
extremes. Either they’re repeaters, playing 
the same pieces over and over again, or 
racers, devouring new pieces but never 
working in depth. This month, try a middle 
way. Pick one new piece (of an appropriate 
level) to learn each week—but really work 
in depth on each of your selections. By 
the end of the month, you should have 
made a good start on four new pieces.

Recorder Resolution #3: Sight reading boot 
camp. Do you have a sight reading weakness? 
Is it counting in whole notes? Reading alto 
up the octave? Playing in bass clef? Maybe 
you’ve been wanting to tackle c clefs? Pick 
your sight reading poison, then stockpile some 
appropriate music. Every practice session this 
month, devote 10 minutes to sight reading in 
your target area. I promise you’ll improve.

Want some free accountability? Email 
me to say which of my resolutions 
you’re embracing this month and I’ll 
check in with you in early February!

Anne Timberlake 
anne.timberlake@gmail.com
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The Recorders Plus 
Workshop (performing as La Mer 
Consort) will start its next session on January 
10, 2018. The class is directed by Brenda Bittner 
and meets at the Manhattan Beach Art Center 
on Wednesday evenings from 6:30 pm to 9:00 
pm. Please get in touch with Brenda for details 
310-378-8750 or bbbitt@aol.com.

OCRS Recorder Workshop
Saturday, February 17th, 2018
Workshop details and registration 
materials are available.

We are pleased to announce that OCRS will 
be hosting their annual Recorder Workshop 
on Saturday, February 17th. This season we 
are fortunate to have 2 outstanding up-and-
coming musicians, performers, teachers 
in the country. Anne Timberlake from 
St Louis and Miyo Aoki from Seattle.

Anne Timberlake has appeared 
across the United States 
performing repertoire from 
Bach to twenty-first-century 
premieres to Celtic tunes. She 
holds degrees in recorder 
performance from Oberlin 
Conservatory, where she 

studied with Alison Melville, and Indiana 
University, where she studied with Eva Legene 
and won the 2007 Early Music Institute 
Concerto Competition. Critics have praised her 

“fine technique and stylishness,” “unexpectedly 
rich lyricism” (Letter V), and “dazzling 
playing” (Chicago Classical Review).

Anne has received awards from the 
American Recorder Society and the 
National Foundation for the Advancement 
of the Arts, and was awarded a Fulbright 
Grant. With Musik Ekklesia, Anne has 
recorded for the Sono Luminus label.

Anne is a founding member of the ensemble 
Wayward Sisters, specializing in music of 
the early baroque. In 2011, Wayward Sisters 
won Early Music America’s Naxos Recording 
Competition. Wayward Sisters released 
their debut CD on the Naxos label in 2014.

Anne enjoys teaching as well as playing. In 
addition to teaching private, group and online 
recorder lessons, Anne has coached through 
Indiana University’s Pre-College Recorder 
Program, the San Francisco Early Music 
Society, the Amherst Early Music Festival, 
Virginia Baroque Performance Institute, 
Mountain Collegium, and for numerous 

ARS chapters. Anne currently resides in 
St. Louis, MO and is a Board Member 
of The American Recorder Society.

Miyo Aoki is a dedicated 
recorder player and teacher, 
performing music ranging from 
medieval to modern and 
teaching students of all ages 
and levels. She has performed 
in the US, Germany, and 

Poland, with groups including Farallon 
Recorder Quartet, Salish Sea Players, Utopia 
Early Music, and Gamut Bach Ensemble, and 
at the Bloomington Early Music Festival and 
Whidbey Island Music Festival.  She is a 
founding member of the Seattle-based chamber 
group sound|counterpoint and has premiered 
works by contemporary composers Natalie 
Williams and Agnes Dorwarth.

 Workshops
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Miyo holds a KAZ Diplom (Artist Diploma) 
from the University of the Arts in Bremen, 
Germany, where she studied with Professor 
Han Tol. While living in Bremen, she also 
maintained a private studio and worked 
in the musical outreach program “Musik-
im-Ohr”, based in the Bremen concert 
hall, Die Glocke. She holds degrees in both 
early music performance and mathematics 
from Indiana University, where she studied 
with Professor Eva Legêne and received 
the Austin B. Caswell award for her paper 
on Ars Subtilior music. Miyo is a strong 
proponent of music education and strives to 
make music accessible to people from varied 
backgrounds. She has collaborated in planning 
and performing several outreach programs 
for children, including “Shakespeare’s Ear” 
and “Oskar und die Blockflötendiebe”, and 
she founded a successful elementary school 
recorder club program sponsored by Early 
Music Seattle. She teaches privately and has 
previously taught for the Indiana University 
Pre-College Recorder Program, and at various 
workshops, including the Port Townsend 
Early Music Workshop, SFEMS Recorder 
Workshop, Next Level Recorder Retreat, 
and Road Scholar Early Music Workshop.

Climb to 
The Next 
Level

February 18–21, 2018
Recorder Retreat for low intermediate 
players in Carmel Valley, CA. 

February 21–25, 2018
Recorder Retreat for upper intermediate to 
advanced players  in Carmel Valley, CA. 

Tuition: $365 
Room and Board: $310 (Double) or  
$390 (Single) 
Contact: 510-882-1169 or 
tishberlin@sbcglobal.net

Instructors: Frances Blaker and Letitia 
Berlin (visit http://www.tibiaduo.com 
for more information). A third teacher will 
be added if enrollment warrants. Master 
musicians Frances Blaker and Letitia Berlin 
have created this four-day intensive retreat 
for intermediate and advanced recorder 
players who are ready to elevate their 
craft to the next level. With a very limited 
enrollment of 16 participants, the retreat 
offers intensive sessions on topics including:

Class Topics 
Articulation: technique and application  
in music 
Finger Facility: exercises and drills to improve 
security and agility 
Breathing and Blowing: development of breath 
control and tone 
Sight Reading and Playing by Ear: methods 
and exercises to improve your skills 
Keeping Your Place and Rhythm Training: 
repertoire chosen to fully incorporate these 
skills into your playing 
Consort repertoire and ad hoc playing sessions 
Special Topics based on participants’ requests 
Lecture/discussions on music 
history and musical forms

Workshop Location
The Next Level Recorder Retreat will take 
place at Hidden Valley Institute of the Arts 
in Carmel Valley, California. Just inland from 
Carmel by the Sea, Carmel Valley is a quiet 
village surrounded by wooded hillsides. 
Hidden Valley’s secluded grounds include a 

mailto:tishberlin@sbcglobal.net
http://www.tibiaduo.com


Presents 
A Percussion & Recorder Workshop  

with Peter Maund
The workshop will include an introduction to percussion instruments, their basic playing 
techniques and how they are used in early and contemporary music. Using both recorders and 
percussion instruments we will focus on medieval and renaissance music from Europe as well as 
traditional, folk and classical music from around the world, exploring concepts of melody and 
meter, both typical (and untypical!) in dance music. No experience necessary. 

Peter Maund studied percussion at the San Francisco Conservatory of Music and 
music, folklore, and ethnomusicology at the University of California, Berkeley. A 
founding member of Ensemble Alcatraz and Alasdair Fraser’s Skyedance, he has 
performed with early and contemporary music ensembles including American 
Bach Soloists, Anonymous 4, Chanticleer, The Harp Consort, Hesperion XX, Musica 
Pacifica, Philharmonia Baroque Orchestra and Voices of Music, among others.vHe 
has served on the faculty of the University of California, Berkeley as well as in 

many workshops throughout the U.S. Described by the Glasgow Herald as “the most considerate 
and imaginative of percussionists” he can be heard on over 60 recordings.

Date: January 27, 2018
Time: 9:30 am – 4:00 pm, includes lunch snacks and beverages.
Place: Private home, Pasadena. Directions provided upon registration
Cost:  $60 — Members of SCRS, OCRS AND SCEMS;  $65 —Non-Members; Early Bird Registration 
by December 31, 2017: $55 members, $60 non-members.
Participants: The workshop will be limited to 20 participants (All levels). Participants should 
bring recorders, stands, and if possible, a hand drum (frame drum, doumbek) and/or tambourine.  
Some instruments will be provided.
Registration Required:   
By Mail: Send check made out to SCRS to: Nick Siu, 4033 Tropico Way, Los Angeles CA 90065. 
Include the following information: Name, e-mail and/or phone number, list of instruments played 
and level.  
Online: Go to www.socalrecorders.com. Go to “Joining.” Click “download here for membership 
form.” That will take you to the page where it says, “DONATE,” a PayPal link where you can pay 
the workshop fee. Please send a follow-up e-mail to Nick Sui (nsiumail88@yahoo.com), notifying 
him of the payment for the workshop and include personal information listed under “By Mail” 
registration. 
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dormitory wing with small but comfortable 
rooms for two, each with its own bathroom. 
Meals are served in the adjacent dining hall, 
and classes take place in various class rooms or 
the theater. Participants may choose between 
a double room with roommate (we do our 
utmost to match people well) or a single room 
(same size room – no roommate). Availability of 
single rooms is limited. While the schedule of 
classes will be intense, there will also be time 
for hiking and enjoying the surroundings.

Flanders Recorder Quartet 
Farewell Tour Arizona 
Workshop in Phoenix 
Saturday, March 3, 2018  
9 am–5 pm
Orangewood Presbyterian Church 
7321 N. 10th Street, Phoenix, AZ

As a stop in their Farewell Tour, Desert Pipes, 
the Phoenix ARS chapter is sponsoring a full-
day workshop. We are thrilled to have all four 
members—Tom Beets, Paul van Loey, Bart 
Spanhove, and Joris van Goethem—teaching 
us. Each individual member of the FRQ is 
an accomplished artist in his own right.

Registration: http://desertpipes.
org/pages/Workshops.html.

Complete the Personal Profile Form if 
you have never done so, or if you have in 
the past and would like to update your 
profile information. http://desertpipes.

org/Images/Personal_Profile.pdf. Please 
include it with your registration.

Concert in Tucson
The FRQ perform in Tucson on Sunday 
afternoon, March 4, on the Arizona 
Early Music Society series.

Early Music Hawaii  
2018 Recorder Workshop
March 11–13, 2018  
Kohala Village Hub, Hawaii, on the west coast 
of the Big Island with Adam and Rotem Gilbert.  
Two tracks of classes with Adam and Rotem: 
Renaissance and Early Baroque  Workshop 

Fee: $250.00  
EMH Member Workshop Fee: $225.00

Workshop Registration Form: http://www.
earlymusichawaii.com/Docs/2018-Recorder-
Workshop-Registration.pdf 
Order Online: http://www.
earlymusichawaii.com/Shop/index.htm

The Kohala Village Hub in Hawi, where we 
will hold all the classes, has a restaurant for 
breakfast and lunch and an Inn where it is 
possible to stay. Prices for meals or rooms are 
not included in the Workshop fee, but choices 
for Hotels, B&Bs, Resorts, and Restaurants 
(for dinner) abound on the west coast of 
North Hawaii. Here is a link to the Kohaha 
Village Hub: http://www.kohalavillagehub.
com if you decide to stay there.

The Workshop is for Intermediate and 
Advanced recorder players. Registration 

http://www.azearlymusic.org/
http://www.azearlymusic.org/


For expanded bios for Anne Timberlake and Miyo 
Aoki please click here:  http://www.ocrecorders.org/ocrs-
workshop-2018
• Registration & Coffee: 9:00 a.m.  
• Workshop: 9:30 a.m.– 4:00 p.m.  
• Refreshments & Lunch will be provided

Small-group, ability-level sessions will be taught 
by both clinicians; and they will switch groups so that 

everyone will have the opportunity to benefit from both 
of them. There will also be a full group (tutti) orchestra 
session. 

Workshop session schedule, directions and music will 
be sent by email to all participants a few days prior to the 
workshop. Please print and bring your music. 
For more information or questions contact: Win 
Aldrich at 909-625-7722 or winaldrich@earthlink.net.

Make checks payable to OCRS.  
Send to: �William Waggener, 1631 Oxford Ave.,  

Claremont, CA 91711.

Please select which session you would like to attend: 
 Intermediate		   Advanced
$55 for 	 OCRS,	 SCRS 	  SDCRS	  CCRS,  
	 and 	  ARS 	  LARO by 2/9/18 
$65 	  Late Fee & Non-Members, after 2/9/18

 $____________ �Tax-Deductible Donation (greatly appreciated)

Name(s): 		

	  

Address: 	  

	  

Phone: 	

Email: 	

Anne Timberlake has appeared across the 
United States performing repertoire from 
Bach to twenty-first-century premieres to 
Celtic tunes. She holds degrees in recorder 
performance from Oberlin Conservatory, 
where she studied with Alison Melville, and 
Indiana University, where she studied with 
Eva Legene and won the 2007 Early Music 

Institute Concerto Competition. Critics have praised her 
“fine technique and stylishness,” “unexpectedly rich 
lyricism” (Letter V), and “dazzling playing” (Chicago 
Classical Review).

Anne has received awards from the American Recorder 
Society and the National Foundation for the Advancement 
of the Arts, and was awarded a Fulbright Grant. With 
Musik Ekklesia, Anne has recorded for the Sono Luminus 
label. Anne currently resides in St. Louis, MO, She is a 
Board Member of The American Recorder Society

Miyo Aoki performs recorder music from 
medieval to modern and teaches students of 
all ages and levels. She has performed in the 
US, Germany, and Poland, with Farallon 
Recorder Quartet, Utopia Early Music, and 
Gamut Bach Ensemble, and at the 
Bloomington Early Music Festival and 
Whidbey Island Music Festival. She is a 

founding member of the Seattle-based chamber group 
sound|counterpoint and has premiered works by 
contemporary composers Natalie Williams and Agnes 
Dorwarth. She teaches for Early Music Seattle’s outreach 
programs, at the Port Townsend Early Music Workshop, 
SFEMS Recorder Workshop, Next Level Recorder Retreat, and 
privately. Miyo holds a KAZ Diplom (Artist Diploma) from 
the Hochschule für Künste in Bremen, Germany, where she 
studied with Professor Han Tol, and degrees in both early 
music performance and mathematics from Indiana University, 
where she studied with Professor Eva Legêne.

Make a Joyful Noise
An Orange County Recorder Society Workshop 

Saturday, February 17, 2018 
Trinity Episcopal Church, 2400 Canal Street in Orange, California

The voice is our oldest instrument. But end-blown flutes like the recorder weren’t far behind, and 
that’s not an accident. As with singing, breath, articulation, and phrasing lie at the heart of recorder 

playing. We’ll “sing” music inspired by, or intended for, our purest form of musical expression.
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and payment can be done by mailing 
the form and payment to EMH. The 
form and online payment are available 
at the Early Music Hawaii website: 
http://www.earlymusichawaii.com/

Class descriptions and choices will be 
available in February. Please share the 
information with recorder players you 
know that might be interested!

Questions? Call Garrett Webb at 808-960-3650.

Columbia Gorge  
Early Music Retreat
April 6–9, 2018 
The Portland Recorder Society’s 2018 
Columbia Gorge Early Music Retreat is at the 
Menucha Retreat Center, in Corbett, Oregon.

Imagine a long weekend filled with music-
making, camaraderie, good food, and a 
beautiful setting in nature, and you are already 
having dreams of attending the Columbia 
Gorge Early Music Retreat. Located just 20 
miles east of Portland, and perched on a 
bluff overlooking the spectacular Columbia 
River, Menucha is an idyllic retreat center.

Ensemble classes for intermediate to advanced 
recorder players will range from renaissance 
consort music and baroque to contemporary 
works and music for double reeds and 
percussion. Violas da gamba are also welcome. 
SIX faculty members ensure small class 
sizes with personalized attention. Evening 
events will include a faculty concert, English 
Country Dance, and informal consort playing.

Our outstanding faculty includes Vicki 
Boeckman, Gayle and Philip Neuman, 
and Laura Kuhlman. For our 2018 Retreat, 
we are very pleased to also welcome 
Frances Feldon from Berkeley, CA, and 
Bob Wiemken from Philadelphia, PA

For more information on registration, housing, 
meals, and faculty, please click http://
portlandrecordersociety.org/?page_id=137.

Scholarship Opportunity: Columbia 
Gorge Early Music Retreat offers one 
full scholarship, covering tuition, room 
and board (but not including travel 
expenses) to an educator or a student.

Click CGEMR Scholarship Application for 
further information and an application form. 

Laura Kulhman Bob Wiemken Vicki Boeckman

Gayle & Philip Neuman Frances Feldon

http://portlandrecordersociety.org/wp-content/uploads/2014/08/CGEMR-Scholarship-Application-date-neutral.docx
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The FRQ Arizona Weekend
Since it was founded in 1987, the Flanders Recorder Quartet has evolved into one of the world’s top en-
sembles. The ensemble’s success in 1990 at the prestigious Musica Antiqua Competition in Brugge, which 
is sponsored by the Flanders Festival, was the start of an extensive concert career. After more than 1800 
concerts on five continents, including some in world-famous concert halls in Tokyo, New York and Salz-
burg, the ensemble has attained a prominent position in the world of Early Music. Now, 2018 will see the 
Farewell Tour of the Flanders Quartet as a quartet so the individual members can move to other projects.

As a stop in their Farewell Tour, Desert Pipes, the Phoenix ARS chapter (www.desertpipes.org), is sponsor-
ing a full-day workshop on Saturday, March 3, 2018. We are thrilled to have all four members – Tom Beets, 
Paul van Loey, Bart Spanhove, and Joris van Goethem (left to right in photo) – teaching us. Each individual 
member of the FRQ is an accomplished artist in his own right. 

Tom is a teacher in music schools in Belgium. He is director of the largest early music and recorder course 
in the Dutch language area, Blokfluitdagen and editor or the Dutch recorder magazine, ‘blokfluitist’. His-
torical performance practice of renaissance and baroque music is very important to Paul, but as a member 
of the Flanders Recorder Quartet he also plays a great deal of contemporary music. He is also much in 
demand as a soloist and has played with various other early music ensembles and orchestras. Bart’s book 
The Finishing Touch of Ensemble Playing was published in 2000, and The Finish Touch to Practising was 
just published by Moeck. Joris is a gifted arranger and his arrangements have even made their way to 
Hollywood! 

The FRQ perform in Tucson on Sunday afternoon, March 4, on the Arizona Early Music Society series.

Workshop Fees
See registration form on the next page. Early bird registration fees available through February 8, 2018.

For more informaiton, email info@desertpipes.org or visit www.desertpipes.org.

The Desert Pipes, Phoenix Chapter 
 of the American Recorder Society, 
  invites you to:

Saturday, March 3, 2018 • 9:00 am – 5:00 pm
Orangewood Presbyterian Church • 7321 N. 10th Street • Phoenix, AZ 85020

2018 Recorder Workshop 
with the

Flanders Recorder Quartet
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Winds and Waves:  
Recorder Workshop
May 5–7, 2018
Instructor: Letitia Berlin, Cléa 
Galhano, Frances Blaker

Sitka Center for Art and Ecology, 56605 Sitka 
Drive, Otis, Oregon  
Tuition: $280  
Minimum Age Level: 16+  
Skill Level: Intermediate to Advanced

The theme of the workshop this year 
will be “20th Anniversary Celebration” 
taught by Frances Blaker, Letitia Berlin, 
Cléa Galhano and Janet Beazley.

Come work on a wide variety of recorder 
music from the past and present under the 
guidance of an internationally renowned 
faculty. Winds and Waves offers graded 
technique and repertoire classes, plus general 

“grand consort” sessions—all in a spruce-
hemlock forest perched above the Salmon 
River estuary. Take a break for three days 
and open yourself up to inspiration from the 
setting, the teaching, and the music. Classes 
will be announced in February and are 
divided into three skill levels: intermediate, 
upper-intermediate and advanced. The hours 
of this workshop are Saturday and Sunday 
9am to 5:15pm and Monday 9am to 3pm. 
Catered lunches and a ticket to the faculty 
concert are included in your tuition fee.

Scholarships
The fourth annual Jeanne Lynch Memorial 
Scholarship will be awarded to two deserving 
applicants. The scholarship will fund tuition 
and provide a $150 travel stipend. To apply, 
please write a letter to the Oregon Coast 
Recorder Society, c/o Sitka Center for Art and 

Ecology, 56605 Sitka Drive, Otis, Oregon 97368 
or email to ocrs@sitkacenter.org. In addition 
to your name, postal and email addresses and 
telephone number, tell us why you would 
like to attend this workshop, what recorders 
you play and how long you have played. 
The letter should be postmarked by March 
1 and a decision will be made by March 20.

About The Instructors
Faculty includes Frances Blaker, Letitia Berlin 
and Cléa Galhano all of whom perform, record 
and teach workshops in the United States and 
abroad. Frances (a composer for recorder and 
other instruments) and Letitia are based in the 
San Francisco Bay area. Together, they form the 
duo Tibia (www.tibiaduo.com). Cléa, originally 
from Brazil, lives and teaches in St. Paul, 
Minnesota. She is on the faculty of Macalester 
College and other Twin Cities institutions. 
Guest instructor Janet Beazley plays banjo 
and sings with the California bluegrass band 
Chris Stuart & Backcountry and in the duo 
Chris Stuart & Janet Beazley. She has toured 
extensively with CS&B throughout the United 
States, Canada, the United Kingdom, Europe, 
and the Middle East. Janet has taught bluegrass 
banjo, harmony singing, music theory and 
song writing at the British Columbia Bluegrass 
Workshop, California Bluegrass Association 
Music Camps, Midwest Banjo Camp, American 
Banjo Camp, Augusta Heritage Center 
Bluegrass Week, Banjo Camp North, Munich 
Banjo Camp, and Sore Fingers Week in the UK. 

Registration for the Wind and Waves 
Workshop begins on January 16, 2018 at 8:30am. 
Registrations are accepted online. For questions 
or to register by phone call 541.994.5485.
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Hawaii 2018 Recorder Workshop 
March 11-13, 2018 

at the Kohala Village Hub, Hawi,  
on the beautiful west coast of  the Big Island 

with 

Adam and Rotem Gilbert 
2:00 PM Sunday, March 11 

Ciaramela Concert 
Lutheran Church of  the Holy Trinity, Kailua-Kona 

Leiderbuch: German Songs of  the Renaissance 
A concert featuring songs of  love, lust, and devotion performed on recorders, shawms,  

bagpipes, viola da gamba, lute and guitar. 

7:30 PM Workshop Welcome and Kanikapila (all group playing) 
at the Kohala Village Hub, Hawi 

 
Monday and Tuesday, March 12 & 13, 2018 
Two Tracks of  Classes with Adam and Rotem;  

Renaissance and Early Baroque 
 

Monday Evening, Early Notation Drop-In after Supper 
 

Tuesday 7:30 PM 
Pauhana / After Workshop Concert 

Faculty and Students: Open to the Public 
 

Register now at www.earlymusichawaii.com 

Workshop Fee $250 
EMH Member Workshop Fee $225.00 

 
Class Choices will be available a month before the workshop 
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We are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some upcoming highlights.

Saturday, January 6, 12 noon
Edendale Up Close 
Concerts presents: 
Harpsichordist Arthur 
Omura will perform works 
by Scarlatti, Cabanilles, 
Frescobaldi & Bruna.

Arthur Omura is a specialist 
in historical keyboard instruments. He studied 
organ repertoire of the Baroque under Charles 
Rus in San Francisco, modern technique under 
Dr. Ladd Thomas at the University of Southern 
California, and harpsichord repertoire under 
Dr. Lucinda Carver at USC. He has performed 
at the Boston and Berkeley Early Music 
festivals and given numerous performances 
in Los Angeles and the Bay Area. Omura 
keeps an active performance schedule as 
an organist and harpsichord player. He has 
worked with MicroFest, wildUp, iPalpiti, Les 
Surprises Baroques, Musica Angelica, and the 
Los Angeles Baroque Players. Omura can be 
heard on several recordings, most recently on 

“Kontrapunktus”, a collection of new music 
by composer Mark Moya written in a Baroque 
idiom. His interest in instrument making led 
him to work with harpsichord builder Curtis 
Berak, whom he has assisted in restoring 
several instruments, and with organ builder 

Manuel Rosales. Omura has a Master’s Degree 
from the University of Southern California.

Free Admission 
For information, call 213)-207-3000

Community Room at Edendale Branch Library 
(LAPL) in Echo Park, 
2011 W. Sunset Blvd., Los Angeles, CA

Saturday, January 6, 8 pm 
Sunday, January 7, 4 pm

Jouyssance presents: An 
International Twelfth Night

Continuing its long tradition 
of honoring the Magi, 
Jouyssance will travel to 

three continents as it performs Medieval and 
Renaissance music of the holiday season. 
From Praetorius and Fayrfax to Zespedes 
and Victoria, in tongues ranging from 
Nahuatl to merry olde English, Jouyssance 
will present a most multicultural celebration. 
Concerts will be followed by receptions 
featuring holiday treats and libations.

Tickets: $25 General Admission, $20 
Seniors / SCEMS members, $15 Students

Available at the door or in advance at: www.
brownpapertickets.com/producer/1118578.

Saturday, January 6, 8 pm 
St. Paul the Apostle Catholic Church 
10750 Ohio Ave., Westwood

Sunday, January 7, 4 pm 
Church of the Angels 
1100 Avenue 64, Pasadena
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                    Information: call Brenda at (310) 378-8750, email bbbitt@aol.com 

 Early Music Class  
 Mostly Music from the Renaissance 

La Mer Consort Recorders Plus 
 Director Brenda Bittner 

 
La Mer Consort is an amateur recorder group which has been performing in the South 
Bay for over 40 years.  Participant level is intermediate/advanced but beginners who can 
read music can be accommodated.  Join us to enjoy music through the ages with an 
emphasis on Renaissance/Baroque music. 
 
The La Mer Consort Recorders Plus Class meets at the Manhattan Beach Art Center. The 
Fall session runs from January 10 through March 14.  Classes meet Wednesday evenings 
from 6:30 to 9:00.  Technique and beginners from 6:30 pm to 7 pm. 
  
This session, we will be performing in March at Trinity Lutheran Church in Manhattan 
Beach. 
 
The class is primarily for recorders, but we welcome other early music instruments (such 
as flute, violin, cornetto, crumhorn, sackbut or percussion) and voice to add variety to our 
performances.  Occasionally, we demonstrate Renaissance 
dance as well. 
 
Online registration is available at 
https://apm.activecommunities.com/citymb/Activity_Search
/recorders-plus/24961 
 
Registration options are listed at 
http://www.citymb.info/city-officials/parks-and-
recreation/manhappenings-activity-guide 
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Sunday, January 7, 4 pm

Desert Baroque presents: 
Ketil Haugsand, solo 
harpsichord recital: “Bon 
Appétit” – music of the 
French Baroque

A program of “from the top” harpsichord 
composers of the Eighteenth Century, opens 
Desert Baroque’s “Fight, Flight & Fantasy” 
Winter Festival to be held in the Palm 
Springs region, performed by acclaimed and 
brilliant, Ketil Haugsand, professor emeritus 
of harpsichord at the Hochschule für Musik 
in Cologne. Haugsand counts as one of the 
important harpsichordists and Early Music 
personalities of today appearing in several 
prestigious festivals and concert series in 
most European countries, U.S.A., Israel 
and in the Far East, both as recitalist, in 
chamber music, soloist, or conductor from the 
harpsichord, with the Norwegian Baroque 
Orchestra, the Norwegian Radio Orchestra, 
the Stavanger Symphony Orchestra, Lyra 
Baroque Orchestra, the Arte Real Ensemble 
and at the Komischer Oper Berlin. Important 
chamber music partners have been i.e., 
Laurence Dreyfus, Wieland Kuijken, Richard 
Gwilt, Peter Holtslag and several others.

Haugsand’s program includes Suite in d 
minor, Book I, Louis Marchand; several of 
J.P Rameau’s Piéces de Clavecin and Jean-
Baptiste-Antoine Forqueray’s, Piéces de Viole, 
which he transcribed for harpsichord in 1745.

Tickets: $25 general and $50 reserved. 
Purchase tickets at https://www.
brownpapertickets.com/event/3201793.  

More information about the concert season 
and workshops: www.desertbaroque.com

Church of St. Paul in the Desert  
125 West El Alameda, Palm Springs

Sunday, January 7, 5 pm
Tesserae presents: An organ recital 
with Liuwe Tamminga: Music 
by Bach and Buxtehude

Tesserae is excited to bring world-renowned 
organist Liuwe Tamminga for an intimate 
house concert. Tamminga, based in Bologna, 
Italy, has been organist at the basilica of 
San Petronio for over twenty years, where 
he performs on two of the oldest church 
organs in Europe. Originally from Holland, 
Tamminga has made a number of important 
recordings of Italian organ music on historic 
instruments throughout the Italian peninsula.

For Tesserae, Tamminga will play a recital of 
organ music by J.S. Bach and Buxtehude on 
the Greg Harrold organ in the Contrapuntal 
Recital Hall. This is a rare opportunity 
to hear an early-music specialist on one 
of the best Baroque organs in the city.

General Admittance $30 
Seniors & SCEMS $25 
Students $10

You can purchase your tickets at http://
brownpapertickets.com/event/3115620.

The Contrapuntal Recital Hall, Brentwood

The Contrapuntal Recital Hall is a private 
music space in Brentwood. Address is 
furnished upon purchase of tickets. 
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Tuesday January 9, 8 pm
LA Phil presents: Vivaldi, the Farewell 
Concertos, Europa Galante, Fabio 
Biondi, violin and conductor

Biondi and Europa Galante, among 
the best of the best, take you back in 
time to experience works written by an 
impoverished Vivaldi near the end of his 
life, in search of a new beginning in Vienna.

Galuppi: Overture to Adriano in Siria; Vivaldi: 
Sinfonia in G major for strings, RV 149, “Il 
Coro delle muse”; Vivaldi: Violin Concerto 
in A, RV 552, “con eco in lontano”; Reutter: 
Sinfonia in D minor; Holzbauer: Flute Concerto 
in G; Reinhardt: Sonata a quattro violini e 
basso; Vivaldi: Violin Concerto in C, RV 186; 
Vivaldi: Violin Concerto in B-flat, RV 371

Tickets; $78-$107

Walt Disney Concert Hall more info: 
https://www.laphil.com/tickets/
vivaldi-farewell-concertos/2018-01-09

Friday January 12, 8 pm
Harpsichord Center Artist 
Series presents: Gilbert 
Martinez, harpsichord, 
performs a program of 
works by J.S. Bach, 
Telemann, W.F. Bach & 
Balbastre. 

Ticket prices: General $30 
/ Seniors, SCEMS, SCRS, 

VdgS members $20 / Students 16 & over 
with ID $10 / children 15 & under $5. 

Call 323-254-9613 or 323-255-7667 for ticket 
orders or pay at door. Trinity Lutheran Church,  
997 E. Walnut St., Pasadena CA

Saturday, January 13, 8 pm

Santa Cecilia Orchestra presents: Virtuoso 
Baroque

If you’re going to have a Baroque program you 

might as well go for “b-roke” and feature two 
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of the greatest works from this period. Bach’s 
stunning double concerto with abundant 
melodic material attests his extraordinary 
power of imaginary. And Corelli’s Christmas 
concerto will have you celebrating the 
season all over again. Explore the virtuosity 
and emotive eloquence of Baroque music 
as performed on harpsichord and strings.

Les Cyclopes J.P. Rameau
Pièces de clavecin en concerts No. 5 J.P. Rameau
Concerto for 2 Violins in d Minor J.S. Bach
Concerto Grosso in g minor, Op. 6,  
   No. 8, Christmas Concerto A. Corelli

Featured musicians:  
Yi-Huan Zhao, violin 
Cathy Biagini, cello  
Arthur Omura, harpsichord

Tickets: $24  
https://www.paypal.com/webapps/
shoppingcart?mfid=1514850018725_
edc00fd736a39&flowlogging_
id=edc00fd736a39#/checkout/
shoppingCart

Santa Cecilia Arts & Learning Center 
2751 West Broadway, Eagle Rock CA 

Sunday January 14, 4 pm
The Da Camera Society Chamber 
Music in Historic Sites presents: Les 
Pantomimes: Pieces de clavecin en concerts 
by Jean-Philippe Rameau (1683–1764)

Elizabeth Blumenstock, violin; Aya Hamada, 
harpsichord; Lynn Tetenbaum, viola da gamba: 

With a façade inspired by temples of ancient 
Greece, this beautifully preserved edifice 

is well deserving of its National Historic 
Landmark status. Beneath the dramatic 
coffered ceiling of the Grand Hall, three “crème 
de la crème” early music virtuosi perform 
all five of Rameau’s Pièces de clavecin en 
concerts of 1741 — a pinnacle of the late-
French Baroque, whose fanciful movements 
will delight the ear with their vivid drama 
and sensuality. Blumenstock’s “hair-trigger 
virtuosity is authoritative, gleefully demented, 
and mean as a hornet” (The Washington Post). 

Tickets $65. Dessert Reception with 
artists following the concert

Information and Tickets http://dacamera.
org/concert_info.php?&products_id=337
&osCsid=5isdfmot0hoq1b868moncipqq2

Pasadena Masonic Temple, Grand Hall,  
200 South Euclid Avenue, Pasadena, 

Sunday, January 14, 6 pm

Sundays Live Presents: Ciaramella 
Ensemble for Music of the 15th Century

Ciaramella Ensemble ventures toward modern 
times with intoxicating dance melodies from 
musicians who lived from the 1500s into the 
Baroque era. Ground bass patterns underlie 
all of this music; sometimes one can hear it 
clearly and sometimes the ground bass line 
is veiled within the polyphony. Ciaramella 



performs on shawms, recorders, bagpipes, 
sackbuts, plucked-string instruments, and 
percussion, improvising florid polyphony in 
the manner of the Burgundian alta capella 
ensembles that piped across Renaissance 
Europe. The Cleveland Plain Dealer praised 
the group for performing intricate 15th 
century counterpoint “with the ease of 
jazz musicians improvising on a theme.”

Free and Open to the public

Leo S. Bing Theater,  
Los Angeles County Museum of Art 
5905 Wilshire Boulevard, Los Angeles CA

Friday, January 19, 8 pm
St Matthews Music Guild 
presents: Awake Sweet 
Love: Songs and Sonatas 
of Olde England

Chatham Baroque returns 
to St. Matthew’s with a 
program of music from 
seventeenth-century 

England, with lute songs by John Dowland 
and theater music by Henry Purcell, all 
ranging from the tender to the bawdy. 

Featuring the incomparable French-Canadian 
soprano, Pascale Beaudin, Chatham Baroque, 
with Andrew Fouts, violin, Patricia Halverson, 
viola da gamba, and Scott Pauley, theorbo 
and lute—also serves up a variety of superb 
English instrumental music, including the 
exquisite Royal Consorts of Henry Lawes, 
with a sumptuous instrumental ensemble of 
two violins, two viols, and two theorbos. 

Single tickets: $35 ($10 students with 
valid I.D.) Children under 16 are free.

Call for group discounts: 310-573-7422  
http://musicguildonline.org/program.shtml

Free intermission refreshments.

St Matthews Episcopal Church 
1031 Bienveneda Ave., Pacific Palisades CA

Saturday, January 20,  
2 pm & 8 pm

Pasadena Symphony and 
Pops presents: Baroque 
Around The World

Exotic Baroque from 
Cleopatra to Bach. 
McGegan at his very best.

Acclaimed Soprano 
Sherezade Panthaki invokes the fabled 
queen with Colburn artist Blake Pouliot 
on Bach’s Concerto for Violin and Oboe, 
all in the masterful hands of Conductor 
Nicholas McGegan. Highly regarded 
as “one of the finest baroque conductors 
of his generation” (London Independent), 
you won’t want to miss the “King” of 
Baroque interpretation at his finest.

Nicholas McGegan, conductor.  
Blake Pouliot, violin.  
Sherezade Panthaki, soprano 

Telemann Overture des nations anciens  
   et modernes  
Bach Concerto for Violin and Oboe  
Graun “Tra le procelle assorto” from  
   Ceasar e Cleopatra 
Handel “Piangero” from Julius Ceasar 
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Hasse “Morte col fiero aspetto”, Marc’ 
   Antonio e Cleopatra 
Mattheson The Death of Cleopatra 
Rameau Les Indes Galantes

Join us for Insights, a free pre-concert 
discussion beginning 1 hour prior to  
the concert.

Ticket Prices: starting at $35 
Hours: 12 noon – 4 pm. 6 – 8 pm  
Email: BoxOffice@PasadenaSymphony-Pops.org 
Text: 626-531-1401

Ambassador Auditorium 
131 South St. John Avenue, Pasadena

Sunday, January 21, 3 pm
Hutchins Consort 
presents: Bach and 
Rock.

The Hutchins 
Consort are bringing 

their popular concert Bach and Rock to 
Encinitas, Santa Monica and Newport 
Beach, accompanied by pianist Maksim 
Velichkin. You’ll hear awesome classic rock 
like Jimi Hendrix’s “Purple Haze” and Led 
Zeppelin’s “Immigrant Song,” as well as 
several engaging pieces by J.S. Bach.

The Hutchins Consort is known for their 
mastery of the baroque music of Bach, 
Mozart and other classical composers, 
but they are equally as skilled at playing 
everything from Gypsy jazz to Americana 
and beyond. On January 21st, they’re 
bringing their popular concert Bach and 
Rock to St Mark Presbyterian Church

in Newport Beach, accompanied by pianist 
Maksim Velichkin. You’ll hear awesome 
classic rock like Jimi Hendrix’ “Purple 
Haze” and Led Zeppelin’s “Immigrant 
Song,” as well as several engaging pieces 
by J.S. Bach. This unique ensemble performs 
on eight scaled violins from the tiny Treble 
violin, tuned one octave above the standard 
violin, to the Contrabass violin, tuned 
one octave lower than a cello, producing 
an amazingly wide range of sound.

Tickets: $35 adults, $20 seniors/students, 
$60 family package (2 adults and 2 
children) To purchase tickets: Visit our 
website at hutchinsconsort.org or purchase 
tickets at the door or at https://www.
brownpapertickets.com/event/3057341 

St Mark Presbyterian Church 
2200 San Joaquin Hills Road, Newport Beach

Sunday, January 28, 3 pm
The Southern California Recorder 
Society presents: Adam Gilbert, Rotem 
Gilbert, and Peter Maund in Concert

The concert will feature instrumental Music 
from the Middle Ages, Renaissance, and 
Living Traditions. It will be held in a private 
home in Pasadena. A cocktail and appetizer 
reception will follow the concert. Thcost 
of each ticket is $35. All proceed from the 
concert will support the work of the Southern 
California Recorder Society. RSVP is required 
and there is limited seating. For details see 
the flyer included in this month’s newsletter.
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Presents  
Adam Gilbert and Rotem 
Gilbert, recorder players, and 
Peter Maund, percussionist. 
January 28, 2018, 3 pm

The concert will feature instrumental music from the Middle Ages, 
Renaissance and Living Traditions. It will be held in a private home in 
Pasadena. A cocktail and appetizer reception will follow the concert. The cost 
of each ticket is $35. All proceeds from the concert will support the work of 
Southern California Recorder Society. RSVP is required. Limited seating.

For tickets:
By Mail: Send check made out to SCRS to: Nick Siu, 4033 Tropico Way, Los Angeles CA 90065. 
Include the following information: Name, e-mail and/or phone number.

Online: Go to www.socalrecorders.com. Go to “Joining.” Click “download here for membership 
form.” That will take you to the page where it says, “DONATE,” a PayPal link where you can pay 
for concert tickets. Please send a follow-up e-mail to Nick Sui (nsiumail88@yahoo.com), notifying 
him of the payment for the concert tickets including personal information listed under “By Mail” 
registration.

Peter Maund studied percussion at the San 
Francisco Conservatory of Music and music, 
folklore, and ethnomusicology at the University of 
California, Berkeley. He has performed with early 
and contemporary music ensembles including 
American Bach Soloists, Anonymous 4, Chanticleer, 
Hesperion XX, Philharmonia Baroque Orchestra 
and has served as faculty in workshops throughout 
the US and Europe. Described by the Glasgow 
Herald as “the most considerate and imaginative of 
percussionists”, he can be heard on over 60 recordings.

Adam Knight Gilbert is a Professor and the Director 
of USC’s Thornton School of Early Music where 
he has taught since 2005. He has performed with 
numerous ensembles since he began his professional 
career in 1981 including New York’s Ensemble for 
Early Music, the Waverly Consort, and Piffaro. He is 
co-founder and co-director of the ensemble Ciaramella 
since 2003. He is director of SFEMS’ Renaissance and 

Medieval workshop. Early Music America recently 
named Adam and Rotem Gilbert joint recipients of the 
2014 Thomas Binkley “for outstanding achievement 
in performance and scholarship by the director of 
a university or college early music ensemble.”

Rotem Gilbert is a founding member and co-director 
of Ciaramella, an ensemble specializing in music of 
the 15th and 16th centuries. She was a member of 
Piffaro (1996–2007), and has appeared with many 
early music ensembles in the United States and in 
Europe. Rotem has been featured as a soloist for the 
Pittsburgh Opera, the LA Opera, Musica Angelica and 
the LA Phil. She is an associate professor at the USC 
Thornton School of Early Music. Rotem received the 
2012 Dean’s Award for Excellence in Teaching at USC 
and is the joint recipient of Early Music America’s 
2014 Thomas Binkley Award. She has been a regular 
faculty member of early music workshops and is 
the co-director of SFEMS ‘Recorder Workshop.
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 Orange County Recorder Society 

About OCRS
The Orange County Recorder Society is a 
not-for-profit organization dedicated to 
the performance and appreciation of the 
recorder and of all early music. A chapter of 
the American Recorder Society, the Orange 
County Recorder Society was founded in 1974.

We meet the second Friday of the month at 
7:30 pm, September through June, at Trinity 
Episcopal Church, 2400 Canal Street in Orange. 
Members are of all ages and skill levels. Most 
play recorders; other early instruments are 
welcome. Our meetings are playing sessions 
led by professional conductors. Workshops 
and other events are held throughout the year.

Playing visitors may participate in one meeting 
before joining. Listeners are always welcome.

If you have any questions about OCRS or its 
events, please check our Website at http://
ocrecorders.org or contact one of our officers.

Directions

Walmart

Brickyard
Shopping
Center

Orange County  
Recorder 
Society meets  
at Trinity  
Episcopal Church  
2400 North  
Canal Street  
Orange, California

Directions driving 
from the South 
Take the 55 
Freeway. Take 

the Nohl Ranch exit. Left on Santiago. Left on Lincoln. 
Cross under the 55 bridge. Left on Tustin. Right on 
Heim. Left on Canal to 2nd church on the right.

Directions driving from the North  
Take the 91 Freeway (from either direction) to the 55 Freeway 
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln. 
Right on Heim. Left on Canal to 2nd church on the right. If 
you want to avoid the freeway, from either direction, use 
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

 2017–2018 OCRS Calendar

2017	 Conductor
September 8	 Russ Wilson 
October 13	 Alexandra Opsahl 
November 10	 Tom Axworthy 
December 8	  Sally Price

2018	 Conductor
January 12 	 Adam Bregman  
February 9 	 Rotem Gilbert 
March 9 	 Lee Lassetter 

April 13 	 Inga Funck 
May 11 	 Ricardo Beron 
June 8	 Brenda Bittner 
Monthly meetings are on Fridays. The 
occasional prelude is at 7:20 pm, the meeting at 
7:30 pm. Meeting dates and guest conductors 
are listed to the left. If you have any questions 
about OCRS  
or its events, please check our 
Website at http://ocrecorders.org 
or contact one of our officers. 

http://ocrecorder.org
http://ocrecorder.org
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 2017–2018 ocrs Membership Application 

Membership Dues: 

	 Individual	 $45.00___________  
	 Family	 $67.50___________  
	 Student*	 $22.50___________

	 Newsletter  
	 only	 $22.50___________

Printing Fee	 $20.00___________

Donation**	 $_______________

	 Total Paid	 $_______________

 * �Student membership is open to any one person 25 years of age or younger who is enrolled in school at least half-time.
** �Dues cover approximately 75% of the operating costs of OCRS to bring world-class conductors each month for your 

playing enjoyment and learning. Donations are much needed and appreciated. OCRS is a tax-exempt Section 501©(3) 
organization and has comparable tax-exempt status under California law. Donations to OCRS may be tax-deductible.

Please make your check payable to Orange County Recorder Society and bring your check 
and this completed application to a meeting or mail them to our Treasurer at the following 
address:	� Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for meetings, please 
answer the following questions:

1. �Are you willing to print your own copy of the sheet music that is made available before 
meetings?	  Yes	  No

If you are not willing to print your own sheet music and wish OCRS to provide you with sheet 
music at the monthly meetings, you must pay the $20 Sheet Music Printing Fee when paying 
your Membership Dues.

2. �If you are not willing to print the sheet music, what instrument will you play at the meetings?	
	  Soprano 	  Alto 	  Tenor 	  Bass

Thanks for your support! Do visit the OCRS website at www.ocrecorders.org.
You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail to Susan Mason. 

Name(s): _____________________________________________ 
_____________________________________________________ 
Address: _ ____________________________________________ 
City _________________________________________________ 
State: ______ Zip: _____________________________________ 
Telephone w/Area Code: _______________________________ 
E-Mail Address: _______________________________________	
_____________________________________________________

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)



 About ARS 
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.

ARS Membership Benefits: 
• �Four issues per year of American Recorder 

magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

• �Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

• �The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

• �The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

• �Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

• �Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

• �Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)
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