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Our fourth meeting of the 2015-2016 season is
FriDAY, DECEMBER 11, 2015

Prelude: 7:20 pm. Cathy and Russ Wilson, and Mary and Brad
Van Cott-Hand will be playing two Christmas quartets for the
Prelude this month. Please plan to arrive early enough to enjoy
their offering.

Meeting: 7:30 Pm

Trinity Episcopal Church

2400 Canal Street in Orange, California

Lee Lassetter to (onduct

Lee Lassetter, a member of OCRS, is a
multi-talented, multi-faceted musician.
She is organist at Manhattan Beach
Community Church, and has
accompanied the Senior Choir there on
five European concert tours. Her work
with older adults is in the North Orange
County Community College District,
where she teaches a Tonechime Choir, a
Senior Chorus, and classes for memory-
impaired residents at assisted living facilities. Recently, Lee was
named Adjunct Faculty Member of the Year for 2013-14. She
teaches individual piano lessons and works with children
having autism. She has sung in the Camerata Singers of Long
Beach for 20 seasons and worked previously for nine years as
its Administrative Coordinator. Lee also played second soprano
in the Los Angeles Recorder Orchestra for two years. She says it
is always great fun and a real pleasure to conduct OCRS
meetings!




Announcements

‘from the President

Hello, fellow recordists.

I had a wonderful and relaxing
Thanksgiving week, the best in a long
time. Even though my family was in 3
different states, I made the most of it. I
hope everyone got as much rest as I did.

We had a wonderful, stimulating meeting
last month with Adam Gilbert. I love how he
crams so much history and context into each
piece of music, almost more than I can take!
His lectures add much to seemingly simple
scores and he gives us more to think about
as we play them. The board is dedicated in
keeping only the best conductors that serve
our interests and Adam does it in spades.
He will always be welcome at OCRS.

Lee Lassetter will conduct our December
meeting. She is one of the few conductors
here that is a standing member of the group.
She is a nice lady with a sense of humor
and we look forward to having her.

We have several events of note. On Tuesday,
December 8 is my Collegium Musicum
performance at Cal State Fullerton. We are

a versatile ensemble that does only early
music. Everyone sings and everyone plays an
early instrument; some play many. There will
be recorders, crumhorns, cornetto, sackbut,
viola da gamba and harpsichord. It will

be in the recital hall in the music building

at 8pm. Admission is free and on-campus
parking is $8. Bianca Hall was the previous
conductor and was a member of OCRS.

Saturday, February 27 is a recorder workshop
with Vicki Boeckman, one of the world’s best
recorder players. She will be willing to coach

individuals or ensembles on the 26th and the
28th at Mary Van Cott-Hand’s home. Dale
Taylor will be at the workshop to service

any participant’s recorders that need it.

In May, we will have a BYOB: Bring Your Own
Band night. This is your chance to choose your
own music to showcase. If you have a band,
bring it. If you don’t have a band, make one. If
you don’t want to make one, play a solo. No
virtuosity required. Just use the time to practice
performing in front of a supportive audience.
Show us what else you can do with a recorder!

—Mike Nicholes

Treasurers

Thank You's

Thank you to Matt Ress for offering
your gently-used CDs for sale at recent
OCRS meetings and donating the sales
proceeds to OCRS. OCRS appreciates the
money, and I'm sure that the buyers are
enjoying a great listening experience.

Thank you also to Mary Van Cott-Hand
and Miranda Manners for donating

the movie tickets that were raffled off to
currently-paid members at the September,
October, and November meetings.

- Susan Mason, Treasurer

OCRS “Dues

In order to attend OCRS monthly meetings
(other than as a one-time guest), a person

must be a member. To become a member for
the current year, from July 2015 through June
2016, please mail a completed Membership
Application and your dues check to the address
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shown on the application. The Membership
Application is included in this newsletter
and is also available for downloading at
www.ocrecorder.org/ membership.

- Susan Mason, Treasurer

Thank You

A big “Thank You” to those members who
made a monetary donation when paying
their current dues. Over the past several
years, donations paid with dues have helped
OCRS meet its expenses while keeping the
annual dues at the same rate since July 2012.

—Susan Mason, Treasurer

Preludes

It is always a pleasure to listen to our members
perform before the monthly meetings. I played
last year and it was fun. Afterward, I felt a
sense of accomplishment even though I made
lots of mistakes. I'm planning on doing it again
sometime this year. If you play in a group
please consider sharing your music with us

all. You'll never find a more accepting and
encouraging audience. There will be a sign

up sheet at the monthly meeting. Go for it.

—Mary Van Cott-Hand

Notice

OCRS Members To Perform at the
La Habra Library on December 6

Matt Ross and Susan Mason, performing as
the Melodia Recorder Duo, will be playing
a 45-minute concert at the La Habra Library

on Sunday, December 6, at 2:30 p.m.. The
music will include selections of Early
Music, American folk music, and holiday
music. OCRS members and their friends
are invited to attend. The library is located
at 211 N. La Habra Blvd. in La Habra.

‘Refreshments

We want to thank Sylvia and Hans Huygen for
liquid refreshments, and Tom Hall for eatables
that they brought for the November Meeting.
We would also like to thank the Lieblang
family and Jayanthi (Jay) Wijekoon for always
helping with the clean-up after the break.

The refreshments for the upcoming December
meeting will be supplied by Gloria Martin,
Marcy del Clements, and Win Aldrich . You
may notice that several people repeatedly
bring refreshments. If it is your turn to
provide refreshments for a meeting, and many
of you haven’t, please contact: Jim Forrest,
stringpresser@earthlink.net, 626-333-3443
or catch him at the next meeting to sign up.

(alling all (arpoolers!

As our recorder playing community ages,
we find ourselves not going out so often at
night. We at OCRS want all our members

to join in the fun whenever possible. There
will be a signup sheet for coordinating
carpooling at the meeting. Driving or riding
to OCRS with companions is the way to go!

—Miranda Manners
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Music leai[alii[it;y

Sheet music for each monthly meetitfg

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click
here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version
and then click on “Download Now”.

Sheet music is provided at the meeting only for
those who have paid the sheet music printing
fee in addition to their membership dues.

If you indicated that you will print your music
and you’re unable to do so for a particular
meeting, you will need to contact another
member to ask him or her to print your music
for you. If you can’t contact another member,
please arrive at the meeting early and ask
another member whether you can look on

to his or her sheet music for the evening.

O(RS ‘Promotional
Cs%rc[s ﬁnsgl;;g[z

OCRS now has promotional postcards
available, which members can provide for
display at concerts and other music events.
Win Aldrich will have a supply of the
postcards available at the meeting, if you
would like to obtain some. With our new
playing year beginning in September, it might
be an ideal time to drop a few of the postcards
off at any local music stores in your area with a
request that the stack of postcards be displayed

in a prominent place at the check-out counter.
If you have other ideas for promoting

OCRS and for bringing the organization

to the attention of potential members,

please pass these ideas along to Miranda
Manners, Vice President for Membership.

j‘br Sa[e

‘; 4y WiLe Jj J

Moeck tenor in A440, maple, curved
windway, double hole C/C# keyless with
hard case, mint pristine condition- barely used.
Bought from Lazar’s last year, but my hand
reach is too restricted to enjoy this beautiful
instrument. $450 or best offer. Dale Morgan,
909-624-5065, dalelmorgan@verizon.net.

Aulos: AF2 Baroque Flute (Matt Black
Plastic) A=440, ABS, based on a Grenser

flute design, has a sought after but no longer
produced elegant matt finish to simulate
Grenadilla wood. It has a more rounded
sound than the AF1, and the matt finish gives
a better grip for holding the flute. This well-
designed, yet relatively inexpensive baroque
flute from one of Japan’s leading plastic
recorder makers are accurately patterned

after surviving original museum instruments
and offer the beginning baroque flutist an
authentic, easy-to-play first instrument at a
minimal investment. Available for $400. If
interested please contact Mary Van Cott-Hand
bradandmaryhand@socal.rr.com, 562-598-8947
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Reprinted from American Recorder

T Want to ‘Play in a Group!

g, Society “The American Recorder”
September 2005, XLVI; No. 4,

page 98-101; and with the kind
permission of Frances Blaker,
francesblaker@sbcglobal.net. This
article is also in Frances Blaker’s
new book “Opening Measures”

Society. See the ad in this month’s
issue for ordering your own copy.

it is a good time to become a
member and participate in all the

many benefits.

o you've been playing recorder for
a while—maybe a long while—by
yourself; and now you want to play
in a group. How do you find people
to play with you? What do you play? Here
are a few thoughts you might consider,
depending on your circumstances.

I think it helps to be very clear with
yourself about what your ideal group
would be like before starting out. Ask
yourself these questions to get an idea
of what you want in a music group.

Do you want an all-recorder group, or
would you rather play with a mix of
instruments (and perhaps voices)?

Do you want a small group that can
make a transparent sound, with all parts
clearly heard; or do you want to be part
of a large group with rich sound?

Do you want to play one-on-a-part—that is,
each player has a part in the music and plays
that part on his/her own—or do you prefer to
double a line with one or more other players?

pages 34-35; in Opening Measures

published by the American Recorder

Even if you are not an ARS member,

This may seem to be the same as question two.
The difference is in whether you are a strong
enough player to feel comfortable carrying

a part on your own, or whether you prefer
some support. Question two refers to the
overall sound you want from your ensemb]e.

Do you want to play with musicians well
matched in level, all at the same level or
would you accept players of varied levels?

Do you want to join someone else’s group

or form your own? If you want to join an
existing ensemble, you must scope out what
is happening in your community and find
out what groups are out there. Ask around
to discover whether any of them have room
for a new member. Do not hesitate to ask, but
do ask in a manner that is not pushy, leaving
an opening for the person you are asking to
gracefully decline letting you into the group.
You see, some groups have achieved a happy
balance that satisfies the players. Adding a
new person, no matter how nice and how
good a player, can throw off that balance.

If your advances are spurned, do not take it
personally. On the other hand, if you don’t
ask, you will never know. An alternative to
asking to join a group is to spread the word to
everyone you know that you are looking for a
group to join. And since studies show (I read
somewhere) that each of us knows between
100 and 1000 people, telling everyone you
know will really get the word out! This way,
when a group that wants more members hears
about you, the group can invite you to join.
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Do you like to be in charge, or do you prefer
to follow someone else’s lead? Or do you fall
in between? Any of the three is just fine, but

knowing yourself will save frustration

in rehearsal.

Do you want a group with a conductor/
instructor/leader, or would you
prefer a self-directed group?

Do you want a group that will make
technical and musical
progress, striving toward
higher standards of tone,
intonation, togetherness,
and musical interpretation?
Or are you more

interested in just getting
together to play without
requirements of practice
between meetings? Are you doing this for
social or musical reasons? (Note that both

are good reasons. There is nothing wrong

with “just playing for fun,” and there is
nothing wrong with wanting to make progress
and improve one’s playing. Problems only
arise when you have both sorts of people

in one group. The striver will quickly get
frustrated, and the happy-to-play-along-
at-the-same-level person will not like being
pushed or being made to feel inadequate.

This is why it is important to figure out
beforehand where you stand on this issue.)

Do you want a group that works in depth
on a smaller number of compositions
over several meetings, or do you

prefer to do lots of sight-reading?

Do you like only music from one particular
period (Renaissance or Baroque, for
example), or do you want to play music
from all periods and of all sorts?

Ask yourself these
questions to get an
idea of what you want
In a music group.

Is it your goal to have a performing
group, or do you prefer to play
only in informal situations?

If you want to play in an all-recorder group,
is it important to you that all the players
have matched instruments (such as a set

of hand-made Renaissance recorders)?
(Note: this will only be important to groups
striving for high levels of playing, who
have an interest in playing appropriate
instruments for a particular
repertoire. It is likely that
only a group of advanced
players will face this issue.)

If you want to play in a
mixed group, will your

pitch be A=440 or A=415?
(This is another advanced
topic, important for those who wish to focus
on Baroque music in a mixed ensemble. The
answer will depend partly on the other
musicians in your community. If your oboe
player has a modern oboe, your pitch will
have to be 440. On the other hand, if she plays
Baroque oboe, using a copy of an 18th-century
instrument, the pitch will likely have to be
415. Also, do you have recorders of both
pitches? If not, that will be a deciding factor.)

Do you want a group that will have
refreshment breaks during meetings, or
do you want your rehearsal time used
efficiently, i.e. play more, talk less?

Once you have answered these questions, and
any others that occur to you, it will be time to
start looking around for other players for your
group. A great place to start looking for other
players is your nearest ARS chapter. You can
find a listing of these on the ARS website under
“Members Only / Membership Directory.” You

6
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can go to the playing meetings, sit next to
various players, and get a feel for each person’s
playing as well as personality. Talk to people
during breaks. Ask about local recorder
groups. There are sometimes groups that

will take in new players or that happen to be
looking for a new member to replace one who
has left the group. You can get a lot of good
pointers on all sorts of topics about groups
from those who play in their own ensembles.

If you notice someone with
whom you think you might
like to play, ask that person
about his or her playing
preferences, especially if you
happen to be very specific

in your interests. Let on

that you are thinking of
forming a group, and tell the
prospective member what
your goals and interests are.
Try playing duets one day

to discover whether you have fun playing
together, or get on one another’s nerves.
Another great way to meet other musicians

is to attend a workshop, whether it be a day-
long, weekend or week-long workshop. You
have more opportunity to learn about players
in a week than in a day, but they are all good
situations for meeting fellow players.

One thing to keep in mind is that shorter
workshops lasting a day or a weekend tend
to attract more local participants. Players
may travel great distances for week-long
workshops, so make sure that the prospective
group member lives in your area. Rehearsals
across three states are difficult to plan.

Still can’t find other players for your group?
Check the ARS Directory for teachers in your

Check the ARS
Directory for teachers
in your area. Ask
them to recommend
people from among
their students.

area on the ARS website under “Members
Only /Membership Directory.” Ask them
to recommend people from among their
students. Often teachers have groups, and
there may be room for you in one of them.

If you take lessons but your teacher has no
other suitable students for your group, it is fine
to ask other teachers in the area for suggestions.
In the case of a coached ensemble, you might
be having lessons from one teacher but end up
in a group coached by another
teacher. That is OK too, but it
is a courtesy to tell your main
teacher about it. (In fact, I
coach an ensemble consisting
of students who all study with
another teacher. I share this
ensemble with another local
recorder teacher, and when
neither of us is available, the
students’ regular teacher takes
the group. This is all because
this group of students particularly wants to
meet as a coached ensemble every week.)

There are still more ways to find players.
Make a sign (ideally with a picture to grab
attention) about the type of group you want
to form and post it in music stores; at your
place of work (especially if you work in a
large business or company—there might

be other recorder players right under your
nose about whom you never knew!); bulletin
boards or other announcement locations at
libraries, coffee shops, college /university
music departments and churches; and any
other method or place that occurs to you.

What if no one else for miles around plays
recorder? If you just can’t find anyone, you
can again talk to your 100-1000 friends,



‘feature

family and acquaintances, and urge them
to begin playing recorder. Help get them
started yourself. Toila! After a few months,
you could have yourself a group.

Once you have found some players, make
it clear that the first few meetings of your
new ensemble will be tryouts, to see

how you all fit together in playing and in
personality. Although it’s very exciting

to get going with a new ensemble, make
sure that everyone knows this is a time of
adjustment and learning to play together.

If it doesn’t work, bear no hard feelings.
Don’t be disappointed if your group does
fall apart, or if you lose a member or two—
you can find others to take their places.

It is better to recognize a dysfunctional
group and fix it, or even to disband, than
to press on without addressing issues.

My mom, an amateur Baroque ’cellist, has
tried many groups with varying degrees
of success and musical satisfaction,
sometimes dissatisfaction, but recently she
decided to start her own group of like-
minded string players. They are mostly
self-directed, with occasional coaching
sessions. They specialize in late Renaissance
and early Baroque repertoire, and prepare
for and give performances. She and

the other group members are having a
grand time—plus they sound great.

You will need to make sure that at least one
person in your group has an interest in finding
music, or has music already, or you will have
nothing to play. A great way to discover

pieces you like is to go to concerts and listen
to what other groups of your sort are playing.
Also listen to recordings. If you notice a piece
you want to play, note the composer and

title, and start searching. You can contact
early music shops and ask for help locating
pieces. The people at these shops are often
very knowledgeable about what is available.
You can find the names of some of these shops
in American Recorder in the list of advertisers.

Another way to find good pieces is to
sight-read a lot of music at your first
meeting. Ask everyone to bring some
music. Make a list of the pieces you like
best, and then decide what to work on first.

For more ideas about how to keep

a group happy and healthy, see the

next article on “Ensemble Etiquette”. I
wish you a happy experience finding
people to play with, and great joy and
satisfaction in all of your music making.

ARS is pleased to announce that Frances Blaker’s book

(%emhq/ﬂewun&

containing her articles taken from the last 20 years of the

American Recorder, is now available on the ARS website at:
http://www.viethconsulting.com/members/store.php?orgcode= ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning
various musical skills that are pertinent to musicians of all sorts. My goal with these articles

is to help recorder players of all levels to move forward in their own playing.”
—Frances Blaker
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\/ The Orange
County

33§ Recorder
Socie

Workshop

Saturday, February 27, 2016

This year OCRS is fortunate to have Vicki
Boeckman leading us in a workshop entitled
Music for Kings and Queens, Church and
Theatre - A cornucopia of styles and sounds,
and we want to invite all our recorder friends
in Southern California to come help us
celebrate the wonderful music of the Motets
and Masses by Orlando Lassus, the Theatre
Music by Purcell and Lully, and the Music for
Kings and Queens by Handel. The day will
start with session on the The Mindful Recorder
Player — focus on sound and articulation.

Dale Taylor of Taylor Historical Music will

be available all day for recorder cleaning,
oiling, tuning, and repair and Vicki will be
available for lessons or ensemble coaching the
evening of February 26th and Sunday morning
February 28th. Please see the flyer included in
the newsletter for details and registration.

P)/'L‘/ /// 7{5{}/%‘ J}}aufy

Columbia Gorge

Early Music Retreat

April 1-4, 2016 at Menucha
Retreat and Conference

Center, Corbett, Oregon

Faculty: Anne Timberlake, Glen Shannon, Vicki
Boeckman, Gayle and Phil Neuman, and Laura
Kuhlman.

Imagine a long weekend filled with music-
making, camaraderie, good food, and a
beautiful setting in nature, and you are already
having dreams of attending the Columbia
Gorge Early Music Retreat. Located just 20
miles east of Portland, and perched on a bluff
overlooking the spectacular Columbia River,
Menucha is an idyllic retreat center.

Ensemble classes for intermediate to advanced
recorder players will range from renaissance
consort music and baroque to contemporary
works and music for double reeds and
percussion.

Violas da gamba are also welcome. Six faculty
members ensure small class sizes with
personalized attention. Evening events will
include a faculty concert, English Country
Dance, and informal consort playing.

Registration and Cost: $525 for tuition, room
and board (additional private and semi-
private rooms now available for extra cost).
Early Bird Registration Opens October 1, 2015
with a $100 discount until December 1st. We
expect to fill up in the first couple weeks, so
act promptly! You can see housing details

and download the registration form at http://
portlandrecordersociety.org.

Marin Headlands Recorder
Workshop, May 13-15, 2016
This much anticipated event, sponsored each
year by the East Bay Chapter of the American
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Recorder Society (EBRS), offers intermediate
to advanced recorder players the chance to
spend all or part of a late spring weekend—
often touted as having the Bay Area’s most
agreeable weather—in a beautiful setting,
playing, singing, and hanging out with a
convivial group of fellow musicians. This
year’s workshop will be held again at the
YMCA Point Bonita Conference Center in the
Marin Headlands of the Golden Gate National
Recreation Area, north of San Francsico. Details
will be coming soon.

Denver Recorder Society
Recorder Workshop

with Rotem Gilbert

Saturday (all day) and Sunday
(morning), May 21-22, 2016

This year’s Denver Recorder Society’s Recorder
Workshop will be held at Metropolitan State
University in downtown Denver. Early
registration will be $65; after April 1st the
registration will be $75.

Information will be available on our website
soon at http:/ /www.denverrecordersociety.
org or Email denverrecorder@gmail.com with
any questions

PROGRAM:
Saturday: 9:00-11:30

Panciatichi 27: Discover devotional

Italian sacred songs found in the northern
15th-century manuscript Panciatichi 27,
copied around 1500. Including well-known
pieces such as Josquin’s In te Domine speravi
and Brumel’s Da Pacem, as well as many
anonymous settings that reveal a rich Italian
tradition of simple and florid counterpoint.

Lunch: 11:30-1:30

Saturday: 1:30—4:00)

Polyphonic chorale tunes before the
Reformation: Although Martin Luther receives
credit for writing many famous German
chorale tunes, a number were popular before
the Reformation. Early polyphonic settings of
these melodies include Komm heiliger Geist,
Sancta Maria wohn uns bei and others.

Sunday: 9:00-11:30)

Music for larger (and lower) forces: For our
final session, we will play Gombert’s six-
voice motet Musae Jovis written in memory
of Josquin’s death, and end our session with
eight-voice double choir music for big and
small recorders!

Recorder player Rotem Gilbert is
a native of Haifa, Israel and a
founding member of Ciaramella,
an ensemble specializing in
music of the 15th and 16th
centuries. Ciaramella has

“ performed throughout the United
States, in Belgium, Germany, and Israel, and
released a CD on the Naxos Label, and two
recordings with Yarlung Records. Their recent
CD Dances on Movable Ground has earned 5
stars by the British magazine Early Music

10



Orange (ountry ‘Recorder Society
Music for Kings & Queens, (hurch & Theatre

Saturday, February

27,2016

A cornucopia of styles and sounds
an OCRS workshop with Vicki Boeckman

Alzheimer’s Association Orange County

2515 McCabe Way, Irvine, CA

* Registration & Coffee: 9:00 a.m.

* Workshop: 9:30 a.m.—4:30 p.m.

* Refreshments & Lunch provided

e Dale Taylor of Taylor Historical Music will be available
all day for recorder cleaning, oiling, tuning, and repair.

Vicki Boeckman is a professional recorder
player whose performances have taken her
to Denmark, Sweden, Norway, Germany,
Austria, Italy, England, Scotland and British
Columbia. She has recorded about 15 CDs
with various ensembles and loves playing a
wide variety of musical styles.

Vicki has been a featured soloist with the
Portland Baroque Orchestra, Portland Opera, Philharmonia
Northwest Orchestra and the Skagit Symphony. She is

a returning guest with the Seattle Baroque Orchestra,
Medieval Women'’s Choir and Gallery Concerts. Her
Seattle-based chamber trio, Ensemble Electra, with violinist
Tekla Cunningham and harpsichordist Jillon Stoppels
Dupree, specialize in music of the 17th and 18th centuries
as well as newly-composed works. Her duo with recorder
maker David Ohannesian is a popular addition to the
Early Music Guild’s School Programs. Vicki is a two-time
recipient of the Recorder residency at the Sitka Center for
Art and Ecology in Oregon, and a two-time recipient of the
Jack Straw Artist Support Program.

Vicki is in demand as a teacher, coaching and teaching
at workshops and seminars across the US and in British
Columbia. Currently the Artistic Director for the Port
Townsend Early Music Workshop and the Columbia
Gorge Early Music Retreat, co-director for the newly
reformed Recorder Orchestra of Puget Sound (ROPS), and

Make checks payable to OCRS.
Send to: Susan Mason, 5 Misty Run, Irvine, CA 92614.

[ $55 for OCRS, SCRS, SDCRS, & ARS, before 2/13/16
[] $65 Late Fee & Non-Members, after 2/13/16
LIs

Tax-Deductible Donation (greatly appreciated)

most recently successor as Music Director for the Seattle
Recorder Society. She has been on the faculty of the Music
Center of the Northwest in Seattle since 2005 as well as
having established a thriving teaching studio in her home.
She is also on the faculty for the Artist Diploma program at
Cornish College of the Arts in Seattle.

Vicki resided in Denmark from 1981-2004 where
she taught at the Royal Danish Academy of Music in
Copenhagen for 12 years, and at the Ishej Municipal
School of Music for 23 years. She co-founded a regional
recorder orchestra for children and teenagers and was also
co-founder of two Danish-based ensembles, Opus 4, and
Wood’'N’Flutes, with whom she continues to perform.

Session One: The Mindful Recorder Player— focus on
sound and articulation

Session Two: Motets and Masses
by Orlando Lassus

Session Three: Theatre Music
by Purcell and Lully

Session Four: Music for Kings
& Queens by Handel

Workshop session schedule, directions and music
will be sent to all participants a few days prior to the
workshop. Please print and bring your music.

For those interested in individual instruction
and/or ensemble coaching Vicki will be available
on Friday evening 2/26/2016 and Sunday morning
2/28/2016 in Los Alamitos. To schedule a lesson or
coaching session, please contact Mary Van Cott-Hand
at bradandmaryhand@socal.rr.com or by phone at
562-598-8947.

For more information call: Win Aldrich at
909-625-7722 or winaldrich@earthlink.net.

Name(s):

Address:

Phone: Email:
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Today and was picked the Editor’s Choice,
lauded for its “expressive fluidity and
rhythmic vitality”. She was a member of
Piffaro (1996-2007), and has appeared with
many early music ensembles in the United
States and in Europe. Rotem has been featured
as a soloist for the Pittsburgh Opera, the LA
Opera, Musica Angelica and the LA Phil. After
studies on recorder at Mannes College of
Music in New York with Nina Stern, she
earned her solo diploma from the Scuola
Civica di Musica of Milan where she studied
with Pedro Memelsdorff. She earned her
doctorate in Early Music performance practice
at Case Western Reserve University. She has
recently been promoted to associate professor
at the USC Thornton School of Music where

(oncerts

e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

FRIDAY, DECEMBER 4, 8 PM

USC Thornton School of Music presents:
Baroque Sinfonia: A German Christmas

Adam Knight Gilbert directs the USC Thornton
Baroque Sinfonia in “Ein Kind ist uns geboren,”
a program of joyous German Christmas music
from the tragic times of the Thirty Years” War.

Free Event
Information: http:/ /music.usc.edu/
events/details/ ?event=917027.

she teaches Baroque and Renaissance
performance practice courses and is an
instructor of early music winds. Rotem
received the 2012 Dean’s Award for Excellence
in Teaching at USC and is the joint recipient of
Early Music America’s 2014 Thomas Binkley
Award for “outstanding achievement in
performance and scholarship by the director of
a university or college early music ensemble.”
She has been a regular faculty member of early
music workshops and is the co-director of
SFEMS Recorder Workshop in the Bay Area.
Rotem can be heard on the Deutsche
Grammophon’s Archiv, Passacaille, Musica
Americana, Dorian, Naxos and Yarlung labels

Alfred Newman Recital Hall
University of Southern California
Los Angeles CA

213-740-6935

FrRIDAY & SATURDAY
DECEMBER 4 & 5

6 PM DINNER

8 PM CONCERT

Chapman University presents: Annual
Holiday Wassail Concert & Dinner

Chapman University proudly presents

the 52nd Annual Holiday Wassail Concert
featuring 150 students singers and musicians
under the direction of Stephen Coker, Chelsea
Dehn, and Daniel Alfred Wachs. This campus
tradition has been delighting audiences for

12
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more than 50 years and includes holiday
favorites and songs from around the world.
Check your local public television network
this season, and share the tradition.

For two nights only guests can get in the spirit
with our Annual Holiday Wassail Concert,
presented in the historic Chapman Auditorium.
In addition, the Hall-Musco Conservatory of
Music is pleased to offer guests the Banquet &
Concert package which includes hors d’oeuvres,
a traditional Wassail beverage, sumptuous
holiday banquet, and our grand finale: a
sensational concert of seasonal music!

$75 per person, includes reception, dinner
and concert: Fish Interfaith Center/
Chapman Auditorium: To Order Tickets

Concert only: $20 general admission; $15
senior citizens and non-Chapman students;
$10 Chapman University community. C

Tickets: http:/ /chapman.universitytickets.
com/user_pages/ category.asp?id=38.

hapman Auditorium, Memorial Hall
One University Drive, Orange, CA
714-997-6815

FRIDAY, SATURDAY, SUNDAY
DECEMBER 4, 5, & 6

presents:
Christmas
Concertos
and
Pastorellas

Shepards came to Naples from the surrounding
mountains for Christmas, playing delightful
Pastorellas on their wind instruments.
Reproduced by the great Italian Masters, this
style became a fashion—enlightened music

for dark European winter days! Works by
Bach, Vivaldi, Corelli, Pez, and Sammartini.

Martin Haselbock, Music Director
Ilia Korol, violin
Michael Oman, recorders

Program:

Johann Christoph Pez: Concerto Pastorale for
two recorders, strings and Basso Continuo
Corelli: Concerto fatto per la Notte di Natale
Vivaldi: Concerto d-Minor/ A-Major for Organ,
Recorder, Strings and Basso Continuo
Sammartini: Concerto F-Dur fiir Recorder,
Strings and Basso Continuo

Molter: Concerto pastorale G Major

Bach: Brandenburg Concerto No. 4 in G Major,
for Violin, two Recorders and Strings

Venues and Ticket Prices: https:/ /
www.musicaangelica.org/events

Friday, December 4, 7:30 pm $40
Pasadena Senior Center, Scott Pavilion
85 E Holly St, Pasadena, CA

Saturday, December 5, 7:00 pm $50
Long Beach Center Theater
300 E Ocean Blvd, Long Beach, CA

Sunday, December 6, 3:00 pm: $50
Santa Monica First Presbyterian Church
1220 Second Street, Santa Monica, CA

SATURDAY, DECEMBER 5, 8:00 PM

Philharmonic Society
of Orange County
presents: Anonymous
4: The Farewell Tour

Part of the renowned
vocal group’s
tarewell tour, Anonymous 4 makes its

final California appearance at Saint Paul’s
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Greek Orthodox Church with a special
program, The Last Noel, celebrating the
group’s five Christmas programs and
nearly 30 years of performing together.

“The music in this program spans hundreds of
years, from St. Godric’s mystical vision-born
song, to the living, traditional Christmas songs
of Ireland and America,” says Susan Hellauer.

Specializing in medieval chant and polyphony,
Anonymous 4 formed in 1986 and has since
recorded more than 20 albums, performed
countless concerts all over the world, and
sung music spanning more than a millennium.
Renowned for their unearthly vocal blend

and virtuosic ensemble singing, the four
women of Anonymous 4 combine historical
scholarship with contemporary performance
intuition to create their magical sound.

Tickets: $30 and $40, https:/ / tickets.
philharmonicsociety.org / single /
SelectSeating.aspx?p=13285.

Saint Paul’s Greek Orthodox Church
4949 Alton Pkwy, Irvine CA

SUNDAY, DECEMBER 6, 3:30 PM

St. Peter’s By the Sea Festival and Sanctuary
Choir presents: Handel’s Messiah (Christmas
portion and Hallelujah Chorus) presented by
St. Peter’s by the Sea Festival and Sanctuary
Choir, orchestra, organ, and Jeralyn Glass,
soprano, directed by Dr. Mark Bennett.
Other sacred Christmas works presented

by St. Peter’s Festival and Sanctuary Choir,
Chamber Choir, Men’s Chorale, Handbell
Choir, and Jeralyn Glass with guest

soloists. Join us for a wonderful afternoon

of music, including audience participation
in singing traditional Christmas Carols.

Free will offering.

St. Peter’s By the Sea Presbyterian Church
6410 Palos Verdes Dr. S, Rancho
Palos Verdes, CA

SUNDAY, DECEMBER 6, 4 PM

La Mer Consort presents:
December Concert

La Mer Consort, lead

. ‘ by Brenda Bittner, will
M perform their

' Christmas concert. All
. lovers of Christmas

music are invited.

Free Event

Trinity Lutheran Church
1340 11th Street, Manhattan Beach, CA
310-374-4380

WEDNESDAY, DECEMBER 9, 4:15 PM

(z Claremont

GRADUATE UNIVERSITY
Claremont Graduate University presents:
Concert by Gyeseon Choe, Fortepiano,
piano. Works by Mozart and Debussy.

Free Event. For further information,
call 909-607-3289 or send email
to Mark.Howard@cgu.edu.

Kresge Chapel, Claremont School of Theology
1325 North College Avenue, Claremont
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[La Habra Library Presents: }

Melodia Recorder Duo
Sunday, December 6th

at 2:30pm

Come and enjoy recorder duets

spanning from the Renaissance to

contemporary times

(and perhaps holiday music too).

Light refreshments will be served!
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La Habra Library
221 N. La Habra Blvd.
La Habra, CA 90631

562-694-0078
Library Hours
Mon-Thurs 10-8
Fri-Sat 10-5
Sun 12-5
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FriDAY, DECEMBER 11, 8 PM

Hollywood Chamber Orchestra
] presents: Vivaldi’s The Four

Seasons for violin and orchestra
with Martin Chalifour, guest
conductor and violin soloist

The Hollywood Chamber Orchestra is

proud to present its debut performance at

The Montalban, with guest conductor and

soloist, Martin Chalifour. Mr. Chalifour is

currently the Principal Concertmaster of

the Los Angeles Philharmonic and is in

wide demand throughout the country and
world as a soloist and chamber musician.

You can read more about Mr. Chalifour
here: http:/ /www.laphil.org/
philpedia/martin-chalifour

The Hollywood Chamber Orchestra is a new
ensemble created by Music Directors Noah
Gladstone and Mark Robertson, existing to fill
a void in the Hollywood area of a year-round
professional orchestra, providing concerts
and outreach throughout the community.

$99/%$79/$49 with student rush tickets
available the night of the performance
for $25. Tickets are available online

and at the box office: 323-461-6999

or http:/ /www.flavorus.com/event/
Hollywood-Chamber-Orchestra/309932.

Montalban Theater
1615 Vine Street, Los Angeles

SUNDAY, DECEMBER 13
2 & 4:30 PM

(*HAMRER
IIE/IH[SJ,_[S%)C @IC Enjoy Christmas at

the Bradbury Building

* Da Camera Society
presents: Spanish Brass

SIT with Chamber
Music in Historic
Sites and the L.A.
debut of Spanish Brass.

It's “Christmas at The Bradbury” and “...one
of the most exciting and artistic brass quintets
to come on the scene in recent years” (Int’l
Trumpet Guild Journal) is ready to deck the
halls! Join this “magnificent ensemble” (Brass
Bulletin) for a festive sonic adventure set in
The Bradbury’s resonant five story atrium —
from arrangements of traditional carols and
holiday favorites (excerpts from Corelli’s
Christmas Oratorio and Handel’s Messiah) to
Vince Guaraldi’s “A Charlie Brown Christmas”.
“Spanish Brass worked their magic from the
opening chords” (The Brass Gazzette).

Tickets $65. For further information, please
contact The Da Camera Society at 213-477-
2929 or go to http:/ /dacamera.org/ cart.php.

The Bradbury Building
304 S. Broadway at West 3rd
Street, Los Angeles
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SUNDAY, DECEMBER 20, 2 PM

The Broad Stage presents:
Holidays with Bach, Antonio
Lysy plays the cello suites

Immerse yourself in the joy of the
season with the rhapsodic Bach
Cello Suites, played in its entirety by soloist
Antonio Lysy. The brilliant virtuoso returns

to The Broad Stage for this monumental
musical feat performed with a clarity, elegance,
and level of musicianship that “bespeaks
irrefutable greatness” (The Strad). The

cellist, who also performs with the Royal
Philharmonic and Philharmonia Orchestras

of London, commits himself entirely to the
most celebrated works of classical music

for an evening of exceptional artistry.

Program: BachCello Suites, 1-6

$55 to $85 http:/ / www.thebroadstage.
com/en/Performances/
Classical/15_16_Productions/holidays_bach/

The Broad Stage
1310 11th Street, Santa Monica CA

LOOKING AHEAD TO JANUARY
THURSDAY, JANUARY 7, 7 PM

Rancho Mirage Public Library presents:
Margaret Irwin-Brandon, Harpsichordist

Margaret Irwin-Brandon is a specialist

in early keyboard instruments, and is

a concert recitalist in the Americas and
Europe. Her harpsichord performances of
J.S. Bach’s The Well-Tempered Clavier in
New York’s Weill Recital Hall at Carnegie
Hall were received with critical acclaim.

She has been a soloist in many European
and American festivals and has performed
in national and regional conventions

of the American Guild of Organists

and the Organ Historical Society.

Free Event

Rancho Mirage Public Library
71100 Highway 111, Rancho Mirage CA

SATURDAY, JANUARY 9 &
SUNDAY, JANUARY 10, 8 & 4 PM

Jouyssance Early Music Ensemble presents:
Buon Natale: The Befana Is Back!

Pipers, singers and
narrators reprise
Jouyssance’s telling of
La Befana, the

| benevalent old witch
who gives candy and
toys to children on Epiphany. A centuries-old
Italian tradition, the Befana tale recounts how
the witch aids the Three Kings on their journey,
then she herself hurries to visit the Christ
Child. Italian music of the season, from laude
and 14th century ballate to treasures from
Monteverdi and Palestrina, will be woven
throughout.

Saturday, January 9, 2016 at 8 p.m.
St. Bede’s Episcopal Church
3590 Grand View Blvd., West Los Angeles

Sunday, January 10, 2016 at 4 p.m
Church of the Angels
1100 Avenue 64, Pasadena
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Orange (ounty Recorder Society

About O("RS

The Orange County Recorder Society is a
not-for-profit organization dedicated to

the performance and appreciation of the
recorder and of all early music. A chapter of
the American Recorder Society, the Orange
County Recorder Society was founded in 1974.

We meet the second Friday of the month at
7:30 PM, September through June, at Trinity
Episcopal Church, 2400 Canal Street in Orange.
Members are of all ages and skill levels. Most
play recorders; other early instruments are
welcome. Our meetings are playing sessions
led by professional conductors. Workshops
and other events are held throughout the year.

Playing visitors may participate in one meeting
before joining. Listeners are always welcome.

If you have any questions about OCRS or its
events, please check our Website at http:/ /
ocrecorder.org or contact one of our officers.

“Directions

Brickyard
Shopping
Center

Orange County
Recorder
Society meets
at Trinity
Episcopal Church
2400 North

Canal Street
Orange, California

Lincoln St

N Tustin St
N Santiago Blvd

N Canal St

E Heim Ave

Directions driving
from the South
Take the 55
Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on

Heim. Left on Canal to 2nd church on the right.

Walmart

Directions driving from the North

Take the 91 Freeway (from either direction) to the 55 Freeway
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

2015—2016 (RS (wlendar

2015 (onductor

September 11 Russell Wilson
October 9 Ricardo Beron
November 13 Adam Gilbert

December 11 Lee Lassetter

2,010 (onductor

January 8 Rotem Gilbert

February 12 Inga Funck

February 27 Vicki Boeckman Workshop
March 11 Janet Beazley

April 8 Tom Axworthy
May 13 TBD
June 10 Alexandra Opsahl

Monthly meetings are on Fridays. The prelude
is at 7:20 PM, the meeting at 7:30 pM. Meeting
dates and guest conductors are listed to the left.
If you have any questions about OCRS

or its events, please check our

Website at http:/ /ocrecorder.org

or contact one of our officers.
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20152016 OCRS Membership Application

Name(s): Membership Dues:
Individual$40

Address: Family$60

City Student$20

State: ____ Zip: Newsletter only$20

Telephone with Area Code: Printing Fee$20

E-Mail Address: Tax-Deductible
Donation**$

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Total Paid$

[]Check here if you do not want your telephone number included in the members roster.
[]Check here if you do not want your e-mail address included in the members roster.
[ Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for
meetings, please answer the following questions:

1. Are you willing to print your own copy of the sheet music that is made
available before meetings? [ Yes [INo

If you are not willing to print your own sheet music and wish OCRS to provide
you with sheet music at the monthly meetings, you must pay the $20 Sheet Music
Printing Fee when paying your Membership Dues.

2. If you are not willing to print the sheet music, what instrument will you play
at the meetings? [JSoprano []Alto L] Tenor [IBass

Please make your check payable to Orange County Recorder Society and
bring your check and this completed application to a meeting or mail them to
our Treasurer at the following address:Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.

**OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status under
California law. Donations to OCRS may be tax-deductible.

You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail
to Susan Mason.
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About ARS

The American Recorder Society was founded =~ * Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS e The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S., e The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

e Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

* Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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