
December 2014 • Volume XXXXI • Number 4

Our fourth meeting of the 2014–2015 season is 
Friday, December 13, 2014
Prelude: 	 7:15 pm- Musica Ficta will be performing
Meeting: 	7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Sally Price to Conduct
 After pursuing a music teaching career for 
eighteen years in Ohio (K–12 vocal music and 
strings), Sally Price made her foray into Early 
Music through joining Tom Axworthy’s 
Claremont Graduate School Collegium and 
Elizabeth Zuehlke’s Baroque Performance 
Practice class in Riverside.

Sally holds a BFA cum laude in flute performance, as 
well as a degree in music education (voice). Her graduate 
studies include string pedagogy at OSU and with Paul 
Rolland in Montreux, Switzerland. She has studied 
modern flute, violin, and Baroque flute privately.

In addition to teaching, Sally has always been active as 
a flutist in orchestra and chamber music. She taught the 
beginning class for Tom Axworthy’s Rio Hondo College 
Collegium for several years, and has been an instructor 
at both Malibu and Ojai Workshops. She was also guest 
conductor of the San Diego Junior Music Festival, and flute 
instructor at the Ohio University Chamber Music Institute.

Her publications include arrangements of Christmas carols 
for recorders, and an original composition published by the 
American Recorder Society. Sally has served as newsletter 
editor for OCRS, and has conducted OCRS, SCRS, and 
SDRS meetings. She has been a performing member of 
the early music ensemble Musica Ficta since 1984.

2014-2015 
Officers
President 
Russell Wilson 
palestrina7@gmail.com 
435-630-1061

Vice President,  
Membership Development 
Bianca Hall 
hallbianca@gmail.com 
949-870-9869

Vice President, Hospitality  
Jim Forrest 
jimfo9@earthlink.net 
626-333-3443

Secretary/Newsletter Editor 
Win Aldrich 
winaldrich@earthlink.net 
909-625-7722

Treasurer 
Susan Mason 
smmesq@prodigy.net  
949-733-3397

Workshop Program Directors  
Lee Waggener 
wagglee@gmail.com 
Bill Waggener 
waggwl@gmail.com 
909-624-0236

Publicist/Webmaster:  
Carol Jacoby 
cjacoby@mminternet.com 
562-429-4184



2

 President’sLetter

Prelude by  
Musica Ficta
The Musica Ficta members are Sally Price 
(soprano), Barbara Senn (bass), Jane Smith 
(alto) and Helen Wirtz (tenor). We met 
as members of the Claremont Graduate 
School Collegium, and have been together 
as an ensemble since 1984. We will be 
playing “Autumn Leaves, a Fantasy for 
Recorders” by Bob Dorough. The piece is 
about 10 minutes long. We may end up 
with a Christmas carol, if there is time.

Refreshments 
We want to thank Hans and Sylvia 
Huygen and Susan Mason for goodies 
for the November Meeting. We would 
also like to thank the Lieblang family 
and Jayanthi (Jay) Wijekoon for always 
helping with the clean-up after the break.

The refreshments for the upcoming December 
meeting will be supplied by Gloria Martin, 
Tom Hall, and Win Aldrich. If it is your turn 
to provide refreshments for a meeting, and 
many of you haven’t, please contact: Jim 
Forrest, jimfo9@earthlink.net, 626-333-3443 
or catch him at the next meeting to sign up.

OCRS Dues
In order to attend OCRS monthly meetings 
(other than as a one-time guest), a person must 
be member.  The Membership Application 
is included in this newsletter and is also 
available for downloading at www.ocrecorder.

org.  To become a member for the current 
year, from July 2014 through June 2015, 
please complete an application and mail it 
with your dues check to the OCRS Treasurer 
at the address stated on the application.

—Susan Mason, Treasurer

From the desk of Lia Starer Levin:  

Recorder History in 
Los Angeles
Beginning of the Recorder  
Music Movement in the greater  
Los Angeles Area: A Brief History of  
How Things Started and Continue

As members of the Southern California 
Recorder Society, you are all part of the 
lively recorder world in the greater Los 
Angeles area. Over the years, many people 
have helped shape this environment by 
organizing workshops, society meetings, 
and concerts, by participating as players, 
as students, as teachers, as audience, and 
as society members and Board Presidents. 
Often volunteering their time, the common 
goal was and continues to be to create a 
scene in which we all get to enjoy the many 
wonderful aspects of playing the recorder.

There is general agreement that the history 
of this communal effort should be captured. 
As a first step toward the goal of a more 
exhaustive history, Ida Muellner has agreed to 
collect material. Please send her your written 
memories about specific events, concerts, 
workshops or general observations of episodes 
and developments. No detail is too small to 
be mentioned. Please be specific about dates 



3

 Announcements
and facts. Allow your memories to guide you 
back to your favorite stories, sayings, quotes, 
and impressions. If you have printed material 
such as concert programs or workshop 
announcements, feel free to include them along 
with your stories. Go back in history to the 

“founders” like Gloria Ramsey, Shirley Robbins, 
Shirley Marcus and Art Stilwell. Mention 
your experiences with the generation of Tom 
Axworthy, Lia Levin, Anne Young and many 
others. Write about the next generation such as 
Janet Beazley, Inga Funck and Rotem Gilbert.

Please feel free to send in short comments 
or lengthy reports, which ever suits 
your schedule and writing abilities 
better. The sum of all entries will result 
in a colorful story which should be a 
fascinating read for future generations.

Please send your material to:  
	� Ida Muellner, 17745 Bullock St.  

Encino, CA 91316-1111  
818-881-6605 idam9@hotmail.com 

Music Availability 
Sheet music for each monthly meeting 
is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music 
are usually available a few days before the 
meeting. If your computer for some reason 
lacks a program for reading PDFs, click 
here to obtain the copy of Adobe Reader 
applicable to your computer system—select 
operating system, language, and version and 
then click on “Download Now”. Can’t print 
your music? The conductor only brings sheet 
music for those four members who indicated 
on their Membership Applications that they 
are unwilling to print their sheet music for 
meetings. If you indicated that you will print 

your music and you’re unable to do so for a 
particular meeting, you will need to contact 
another member to ask him or her to print 
your music for you. If you can’t contact another 
member, please arrive at the meeting early and 
ask another member whether you can look 
on to his or her sheet music for the evening. 

OCRS Promotional 
Postcards Available 
OCRS now has promotional postcards 
available, which members can provide 
for display at concerts and other music 
events. Win Aldrich will have a supply of 
the postcards available at the meeting, if 
you would like to obtain some. With our 
new playing year beginning in September, 
it might be an ideal time to drop a few of 
the postcards off at any local music stores 
in your area with a request that the stack of 
postcards be displayed in a prominent place 
at the check-out counter. If you have other 
ideas for promoting OCRS and for bringing 
the organization to the attention of potential 
members, please pass these ideas along to 
Bianca Hall, Vice President for Membership. 
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 Workshops
The Recorders Plus Workshop 

(performing as La Mer Consort) 
will start it’s next session on 
January 7, 2015 as part of the 
South Bay Adult School. The 
class is directed by Brenda 
Bittner and meets at Mira Costa 
High School. Participant level is 

intermediate/advanced but beginners who 
read music can be accommodated. Registration 
is online after December 1st ($5 discount if you 
register by December 12) (at http://register.
asapconnected.com/Courses.
aspx?CourseGroupID=4576) or at the first class. 
Call Brenda at 310-378-8750 if you have any 
questions. Please join us for a fun time playing 
recorder.

OCRS Recorder Workshop 
Saturday February 21, 2015
9:30 am to 4:30 pm with refreshment 
breaks and lunch. Fullerton First 
United Methodist Church. Details and 
Registration Form coming soon

Laura Kuhlman, is President of 
the American Recorder Society 
and the new Music Director of 
the Portland Recorder Society. 
Laura has enjoyed a career in 
music that started as early as 
fourth grade, when she received 

her first flute. Since then it has been a love 
affair with music that has spanned many years 
and just as many genres. Laura obtained an 
A.A. degree from Cottey College in Nevada, 
Missouri and a B.Music degree from Pittsburg 
State University, in Pittsburg, Kansas. She has 

studied with flute teachers Charles Delaney, 
John MacKay and John Fonville. Early music 
instructors have included Marion Verbrüggen, 
Frans Brüggen, Robert Wiemken and Joan 
Kimball.

Laura has enjoyed freelance partnerships with 
several early music ensembles in the Chicago 
area and is a founder of the Milwaukee 
Renaissance Band. Laura specializes on 
shawms, dulcians, crumhorns, recorders 
and an occasional bagpipe. Laura sits on 
the Board of the Madison Early Music 
Festival and is an instructor at many early 
music workshops throughout the nation. 

East Bay Recorder Society’s 
Marin Headlands Workshop 
May 15–17, 2015
Lots of good music and inspiring 
conductors. Save the dates!

For more information e-mail: 
headlandspw1234@gmail.com
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Next Level Recorder 
Retreat 2015
A four day retreat for intermediate and up 
recorder players who want to work intensively 
on technique and ensemble skills to improve 
their playing. Technique classes focus on 
articulation, finger facility, and tone work 
through breathing and blowing exercises. 
Special topic classes focus on a variety of issues 
resulting from participants’ requests: rhythm, 
sight reading, ornamentation, improvisation, 
extended techniques, knowledge of styles, and 
more.

Location: Hidden Valley Music Seminars,  
Carmel Valley CA 
Dates: Wednesday February 25–Sunday  
March 1, 2015

Instructors: Letitia 
Berlin and Frances 
Blaker (a third teacher 
may be hired based 
on enrollment)
To receive an 
application, please 
email Tish Berlin at 
tishberlin@sbcglobal.

net, call 510-882-1169, or download the file 
from www.tibiaduo.com (click on Event 
Registration in the sidebar)

Port Townsend  
Early Music Workshop  
July 5–July 11, 2015
The Seattle Recorder Society’s Workshop 
at the University of Puget Sound offers an 
opportunity for players of recorder, viol, and 
historical winds to study and play music of 
the Middle Ages, the Renaissance, the Baroque, 
and the 20th century. The Port Townsend 
Early Music Workshop is held every other 
year. The next workshop will occur July 5–
July 11, 2015. Visit the Port Townsend Early 
Music Workshop at http://www.seattle-
recorder.org/workshop for more information 
about the upcoming and past workshops.

SFEMS Recorder Workshops 
July 12–18 and 19–26, 2015
Held at St. Albert’s Priory, Oakland, CA. 
More information is coming soon.

Week I: July 12–18,  
Vilain et courtois: Music for Kings, Queens and 
Peasants with: Louise Carslake 
Rotem Gilbert 
Lisette Kielson 
Paul Leenhouts 
Peter Maund 
Hanneke van Proosdij

Week II: July 19–25,  
Metamorphoses with: 
Saskia Coolen 
Rotem Gilbert 
Joan Kimball 
Laura Kuhlman 
Daphna Mor 
Hanneke van Proosdij �

 Workshops
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 Feature

Reprinted from American 
Recorder Society “The 
American Recorder” 
September 1996 (XXXVII 4) 
and with the kind permission 
of Frances Blaker, 
francesblaker@sbcglobal.net

Speaking Clearly 
About Recorder 
Articulation
BASIC ARTICULATION: 
WHAT ARE YOU SAYING?

A sure-fire way to get the attention 
of recorder players is to mention 
articulation. There are all 
those articulation syllables—

what are we supposed to do with them 
all? How do we perform them?

Well, here are some basics to set you on your 
way, or get you back on the right track. Start 
with these tonguings and these exercises; then 
add more tonguings to your repertoire later. 
Please don’t be overzealous, using all the 
tonguings you have ever heard of right away! 
Until you have good basic tongue movements, 
no other articulations you do will sound right. 

At first it is difficult to make a noticeable 
difference in playing sound when using 
different syllables. The variation of tongue 
movement between one syllable and another 
is quite small and not easy to make with an 
untrained tongue. Practice; it will get easier.

Recorder players tend to want exact terms 
and measurements for tongue position. In my 
experience, this is a waste of time. Tongue-
tip position will vary slightly from person 
to person because every mouth has different 
proportions. I have provided a drawing with 
the proper range of tongue-tip positions 
indicated. If you follow my directions and use 
the Pitfalls list in this article to check yourself, 
you will end up tonguing correctly unless you 
have a special problem. Then you must have a 
good teacher to work with. You can also refer 
to pages 54–59 in W. V. Hauwe’s The Modern 
Recorder Player, Volume 1, Schott ED12150. 
“Articulation” and “tonguing” are often used 
interchangeably, but technically, “articulations” 
are made by “tonguings.”

Without articulation, all notes would be slurred 
together—as if you didn’t use consonants 
in speech: what a mess, and completely 
unintelligible! Slurring can sound wonderful, 
but we also need variety. By using different 
tonguings, you can make different note-
beginnings or attacks (although I don’t like 
the misleading brutality of this word). Wind 
players describe these tonguings with syllables. 
A syllable is a consonant-vowel combination. 
In principle, you can use any vowel you like 
with a given consonant: ta or te or ti, etc. But in 
practice we choose a vowel for its tonal value. 
To keep things simple now, I will use only u 
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(pronounced as in “tube,” or “you”). It gives a 
good basic tone color.

Recorder tonguings include du, tu, turu, duru, 
did’ll, dugu, among others. Each syllable is 
chosen for its hardness or softness, and in 
syllable combinations  
such as turu, for its strength or weakness and 
the way one syllable leads into another. All 
these things have an effect on our “musical 
speech.”

The two most basic tonguings are du and tu. I 
start with two tonguings because I want some 
variety (the spice of music!). Tu makes a crisper 
articulation; du makes a rounder, smoother 
articulation.

Exercise l: To say du, put the sides of your 
tongue against your upper molars (in order 
to avoid the extra tongue-flapping and its 
irritating noise caused by a loose tongue) 
and say s s s s s s s to find this position. Pay 
attention to how this feels so you can learn to 
reproduce it. With the sides of your tongue 
gently touching your molars, and its tip resting 
on your palate just behind your front teeth, say 
du du du du. Only the tip of your tongue moves. 
Begin slowly, gradually increasing speed. 
Notice the feeling and  
the sound.

Exercise 2: With the sides of your tongue resting 
gently against your upper molars and your 
tongue-tip resting on your palate just behind 
your front teeth, say tu tu tu tu. Your tongue-
tip should hit your palate a tiny bit closer to 
(but not touching) your teeth than for du Listen 
carefully and aim for a clean, dry t We don’t 
want a wet tsu because it makes an unclear 
noisy articulation. The tongue-movement at 
the beginning of each note must be very rapid. 
A sluggish tongue-movement can make extra 

noise (tsu or, on du, dthu).

After a tongue-movement, let your tongue-tip 
remain free in your mouth until you need it for 
the next syllable.

Practice these exercises a lot. You can do them 
in the car (mind the other traffic!), riding the 
bus or train, waiting on hold on the phone, etc. 
Once you feel comfortable with them, go on to 
3 and 4.

Exercise 3: Play on one note (whispering the 
syllables into your recorder): du du du du du 
du du du tu tu tu tu tu tu tu tu (repeat many 
times) du du du du tu tu tu tu (repeat) du du tu 
tu (repeat) tu tu tu tu tu tu tu tu du du du du du 
du du du (repeat) tu tu tu tu du du du du (repeat) 
tu tu du du (repeat) tu du tu du (repeat). (This 
pattern is the beginning of more sophisticated 
articulations—practice this, then see my next 
articulation article.)

Pay close attention to how this feels and listen 
for the difference between you; tu’s and du’s.
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Exercise 4: Play the above patterns on scales. 
Choose different scales on different days. Make 
this fun and keep your interest going.

Pitfalls: Tongue tip hits too far back on the 
palate—makes a sort of popping noise. 
Tongue tip hits too far forward, against the 
front teeth and makes a messy wet sound. 
Tongue tip moves sluggishly and makes a 
noisy articulation, tsu or dthu. Tongue is loose 
in the mouth and makes extra flapping, and 
sometimes clicking, noises. If your fingers are 
not coordinated with your tongue movements, 
your playing will sound messy; you will get 
“blps” between notes.

APPLYING TU AND  
DU IN YOUR MUSIC
Once you can play exercises 3 and 4 well, you 
will be ready to test your new skills in music. 
Below is a Basic Rule for deciding when to use 
tu and when to use du. It will give you a good 
articulation pattern for most music. However 
it is very rigid and, after much use, rather 

boring. It is only meant to be adhered to until 
you can use tu and du freely, without straining 
your brain, or tripping over all your notes. It 
is a very simplified form of 16th–18th century 
tonguing rules. As soon as you are good at 
using this Basic Rule, you should read articles, 
instruction books, treatises, and take lessons 
with a good teacher in order to learn more 
about historical articulation patterns, and other 
syllables, so that your music will speak freely!

Basic Rule (meant to be broken for musical 
reasons once you no longer need these training 
wheels):

Use tu after a rest; for repeated notes of the 
same pitch; for leaping notes. Use du for 
stepwise notes. (See examples below.)

Practicing tonguings and using them in 
music is very rewarding. Your playing will 
become more expressive and more interesting 
both for yourself and your fellow players/
listeners. Enjoy it!

Articulation: Basic Rule
from G.F. Handel,Sonata, Op. 1, No. 2, Larghetto

t = tu     d = du

 

t           t   d  t           t   d    t    d   d   d      d  d   t          t        d   d  d   d      d  d   d  d  t

p
t   d  t                t   d    t    t       d   d  d  d   t    d   d  t   t         t      d    t    t     t    d   

f
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W e are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some upcoming highlights.

Thursday, December 4, 7:30 pm
The Chamber Opera of USC 
presents: Scenes from Rameau’s 
Hippolyte et Aricie with La 
Monarca (Baroque ensemble)
Stage directed by Early Music DMA Stacey 
Helley and musical directed by Early Music 
DMA/TA Vicente Chavarria, The Chamber 
Opera (a student-run undergraduate opera 
company) presents scenes from Rameau’s 1733 
opera Hippolyte et Aricie (his first), with a 
libretto by Pellegrin based on Racine’s tragedy 
Phaedra. Fully staged and featuring the 
Baroque instrumental ensemble La Monarca.

Free admission – Contributions gladly 
accepted. To reserve space (recommended), 
please visit: http://handa.bpt.me/

United University Church  
817 W 34th Street  
(USC-Park Campus), Los Angeles

Friday, December 5, 7:30 pm
Glendale City Seventh-day 
Adventist Church presents: 
“A Baroque Christmas.”
Please join us for a joy filled, exciting 
evening of holiday music featuring: 
GCC Sanctuary Choir, Mountainside 
Master Chorale & the Baroque Orchestra. 

Accompanied by organist, Kemp Smeal, 
and conducted by Sébastien Vallée.

Featuring music by Handel, Vivaldi, Pachelbel, 
Buxtehude, Charpentier and many others.

Free Event

Glendale City Seventh-day Adventist Church 
610 E. California Ave. 
Glendale CA 818-244-7241 
http://glendalecitychurch.org

Friday, December 5, 8 pm
USC-Thornton Baroque 
Sinfonia presents: “Y la 
fama lo pregona: Music of 
the Iberian Baroque” with 
Adam Gilbert, Director.
The USC Thornton Baroque Sinfonia, directed 
by Adam Knight Gilbert, presents Andrés, 
where has all the livestock gone?: Christmas 
in the Iberian Lands, a festive concert 
including Christmas music from Music 
from Spain and Latin America, c. 1600-1750. 
Featuring works by Cabanilles, Ximénez, 
Padilla, Fernandes, Lazo Valero, and more.

Free admission, contributions gladly accepted.

Alfred Newman Recital Hall 
University of Southern California 
University Park Campus, Los Angeles CA 
http://music.usc.edu/events/
details/?event=910991

St.Monica Catholic Church 
presents: Handel’s Messiah
Daniel Suk conducts Dream Orchestra & 
Opera Chorus of Los Angeles with 4 top 
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soloists. One of the best and fun Holiday 
Concert of year 2014. With full reception 
by Urth Caffe, this Messiah will give you 
night of unforgettable Music and food. 

The program includes all Messiah Part I

Subscriptions are available by calling CAMA at 
805-966-4324. 
Single tickets on sale October 24, 2014  
Section A – $49 Section B – $39

Lobero Theatre 
33 E. Canon Perdido St., Santa Barbara CA 
http://www.lobero.com

Saturday, December 6, 2 pm
Southern 
California 
Recorder 
Society. 
Monthly meeting 

will be conducted Rotem Gilbert, Assistant 
Professor at the USC Thornton School 
of Music where she teaches Baroque and 
Renaissance performance practice courses 
and is an instructor of early music winds. 
All recorder players are welcomed. Stringed 
instruments in the lower registers (viola da 
gamba) may play also. Prospective SCRS 
members are invited to play in the session 
to see if they wish to become full members 
($40). Refreshments at intermission. 

St. Andrew’s Lutheran Church,  
11555 National Blvd., Los Angeles.

Saturday, December 6, 8 pm

Woodland Hills United 
Methodist Church presents: 
SFVMC annual performance 
of Handel’s ‘Messiah’
The San Fernando Valley Master Chorale 
and chamber orchestra, Terry Danne, Artistic 
Director, will be hosting a Sing-Along of 
Handel’s ‘Messiah’ with Dr. Donald Caldwell, 
Guest Director, and resident soloists including 
Sopranos Yayra Sanchez and Tanya Edwards, 
Mezzo Sopranos Lindsay Patterson and 
Theresa Danne, Tenors Jeff Johnson and Kevin 
Story, and Baritones Don Caldwell and Colm 
Estridge. Bring your Messiah scores and 
sing with the Chorale from the audience.

Suggested Donation: $25 adults, $20 
seniors (60+) and military, $15 students. 
Purchase tickets on line at http://www.
brownpapertickets.com/event/1004229 
or by phone at 800-838-3006. 

Woodland Hills United Methodist Church 
5650 Shoup Avenue, Woodland Hills CA

 Concerts
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Saturday, December 6, 8 pm
UCLA Powell Library presents: 
“All About Bach” UCLA 
Early Music Ensemble
Under Lindsey Strand-Polyak, Director, 
and Ryan Koons, Managing Director, the 
35-member UCLA Early Music Ensemble 
returns for their sixth season and their first 
ever Johann Sebastian Bach program since 
their inception in 2009. Selected pieces 
include Brandenberg Concerti, Cantatas 18 
and 78, and pieces by Bach’s predecessor 
Johann Kuhnau and his youngest son Johann 
Christian Bach. Reservations are not required.

Free Event. For information call 310-206-4608.

UCLA Powell Library  
2nd Floor Rotunda, Los Angeles CA

Saturday, December 6, 7:30 pm 
Sunday, December 7, 3 pm 
Friday, December 12,  7:30 pm 
Saturday, December 13,  
   3 pm & 7:30 pm
Concordia University 
Irvine presents: Concordia 
Christmas Concerts 2014 
“A Rose in Winter”
Featuring: 
The Concordia Choir 
Concordia Master Chorale 
Concordia’s Donne di Canto 
Concordia Men’s Chorus 
Concordia Wind Orchestra and Sinfonietta 
Concert Handbells 

Concordia celebrates the season with the 
music of Christmas. Choirs, handbells, 
and orchestras combine their beautiful 
music in a holiday setting surrounded 
by lights, trees, and garlands.

Reserved Seating: $25/$20/$15

Concordia University Irvine 
1530 Concordia West, Irvine CA 
http://www.cui.edu/TheArts

Sunday, December 7, 4 pm
La Mer Consort presents: their 
Annual December Concert 
directed by Brenda Bittner
The program will include selections from 
Byrd, Bach, Warlock, and others. This program 
is in honor of Elizabeth Zuehlke, long-time 
director of La Mer Concert who died earlier 
this year. We will also have pieces dedicated 
to Fran Forbes and Frank Evans. La Mer is a 
group of enthusiastic amateur musicians who 
perform, in costume, music of the Renaissance 
and Baroque on authentic instruments which 
will include recorders, sackbut, flute, violin, 
krumhorn, and percussion along with dancers.”

The concert is free, donations appreciated.

Trinity Lutheran Church  
1340 Eleventh Street, Manhattan Beach CA. 

Check here for directions: http://
www.besidethesea.org/directions
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Sunday, December 7, 5:30 pm
The Chamber Opera of USC 
presents: Scenes from Rameau’s 
Hippolyte et Aricie with La 
Monarca (Baroque ensemble)
Stage directed by Early Music DMA Stacey 
Helley and musical directed by Early Music 
DMA/TA Vicente Chavarria, The Chamber 
Opera (a student-run undergraduate opera 
company) presents scenes from Rameau’s 
1733 opera Hippolyte et Aricie (his first), with 
a libretto by Pellegrin based on Racine’s 
tragedy Phaedra. Fully staged and featuring the 
Baroque instrumental ensemble La Monarca.

Free admission – Contributions gladly 
accepted. To reserve space (recommended), 
please visit: http://handa.bpt.me/

United University Church  
817 W 34th Street  
(USC-Park Campus), Los Angeles

Sunday, December 7, 7:30 pm
Da Camera 
Society presents: 
Tallis Scholars at 
St. Basil Catholic 
Church, Peter 
Phillips, director

Gaudeamus! Prepare yourself for the holidays 
by experiencing the “splendid musicality 
and gorgeous sound” (Boston Globe) of 
this celebrated ensemble in one of Southern 
California’s great acoustical wonders. Savor 
Josquin’s monumental vision of heavenly 
bliss, the Missa Gaudeamus, “Let us rejoice!”, 
and a group of shorter works by William 

Byrd, including his heart-melting lament on 
the death of Thomas Tallis, Byrd’s mentor 
and the ensemble’s namesake. Voices will 
soar into the heavens through St. Basil’s 
towering forest of vertical concrete volumes, 

“creating tone clusters that dazzle like 
shafts of sunlight” (The Guardian, UK).

Tickets: $45 & $40 
http://dacamera.org/concert_info.
php?products_id=273

St. Basil Catholic Church 
3611 Wilshire Blvd, Los Angeles CA

Wednesday, December 10, 8 pm
Les Abeilles Charpentières 
presents: “La racine de 
Jesse: Airs and Antiphons 
of the French Baroque”
A new group of USC Early Music students 
and alumni perform Advent antiphons, 
motets, and airs spirituels from the French 
Baroque at Pasadena Presbyterian’s 
wonderfully intimate Freeman Chapel. 
Featuring music by Clérambault, Bacilly, and 
Charpentier. With Stacey Helley, Nathan 
Dougherty, Vicente Chavarria, Alexa Pilon, 
Claire Fedoruk, and Arthur Omura.

Free Admission. Donations 
accepted at the door.

Freeman Chapel, Pasadena Presbyterian 
Church  
585 E Colorado Blvd, Pasadena 
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 Early Music Event  

Music In Memoriam 
to honor Elizabeth Zuehlke 

 by La Mer Consort 
 Director Brenda Bittner   
 
  Music by 

                        Byrd, Bach, Warlock  
Sunday, December 7, 2014  

                                4:00 P.M. 
 

     Trinity Lutheran Church 
11th and Rowell  

 Manhattan Beach 
 

Crumhorn • Dance • Drum 
Flute • Recorder • Sackbut • Violin
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 Concerts
Friday, December 12, 7:15 pm 

Orange County 
Recorder 
Society
The monthly meeting 
will be conducted 

by Sally Price with a Prelude by Musica Ficta 
All recorder players are welcomed. Stringed 
instruments in the lower registers (viola da 
gamba) may play also. Prospective OCRS 
members are invited to play in the session 
to see if they wish to become full members 
($40). Refreshments at intermission. 

Trinity Episcopal Church  
2400 North Canal Street, Orange, CA

Saturday, December 13, 7:30
Valley 
Performing 
Arts Center 
presents: Los 
Angeles 
Chamber 
Orchestra: 
Baroque 

Conversations 
Hailed by critics as “a conductor of uncommon 
intellect, insight and musical integrity,” 
Jeffrey Kahane and the acclaimed LACO 
present Baroque Conversations, an intriguing 
exploration of theme and melody in music by 
Baroque composers Vivaldi, Corelli and Bach.

Orchestra – $55 | Parterre – $45 
http://www.ticketmaster.com/event
/0B004CC52E19C4B4?brand=vpac

Valley Performing Arts Center 
18111 Nordhoff Street, Northridge CA 
818-677-3000

Looking Ahead 
Saturday, January 10, 8 pm

Musica Angelica Chamber 
Players presents: The 
Grand Tour—Italy
It was in Rome and Venice that our Grand 
Tourists sought an understanding of 
their civilization’s roots, as well as more 
modern pleasures and diversions. Exciting 
and virtuosic works by Legrenzi, Corelli, 
Vivaldi, and Sammartini accompany the 
sunniest portion of our journey. The Musica 
Angelica Chamber Players will be led by 
Gonzalo X. Ruiz, Associate Music Director.

$35/$25. Discounts for SCEMS, 
seniors, and students.

For information and to purchase tickets, 
call 310-458-4504 or on the web at http://
www.musicaangelica.org/tickets

The Neighborhood Church 
301 N. Orange Grove Boulevard, Pasadena CA

Also on 
Sunday January 11, 2015, 3 pm 
First Presbyterian Church, Santa Monica 
1220 Second Street, Santa Monica CA
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ARS is pleased to announce that Frances Blaker’s book

Opening Measures 
containing her articles taken from the last 20 years of the  
American Recorder, is now available on the ARS website at: 

http://www.viethconsulting.com/members/store.php?orgcode=ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning 
various musical skills that are pertinent to musicians of all sorts. My goal with these articles 
is to help recorder players of all levels to move forward in their own playing.” 

—Frances Blaker

A Compendium of Practice Techniques

by Frances Blaker

An

 Publication

Opening Measures
Order Now!
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 Orange County Recorder Society 

About OCRS
The Orange County Recorder Society is 
a not-for-profit organization dedicated to 
the performance and appreciation of the 
recorder and of all early music. A chapter of 
the American Recorder Society, the Orange 
County Recorder Society was founded in 1974.

We meet the second Friday of the month at 
7:30 pm, September through June, at Trinity 
Episcopal Church, 2400 Canal Street in Orange. 
Members are of all ages and skill levels. Most 
play recorders; other early instruments are 
welcome. Our meetings are playing sessions 
led by professional conductors. Workshops 
and other events are held throughout the year.

Playing visitors may participate in one meeting 
before joining. Listeners are always welcome.

If you have any questions about OCRS or its 
events, please check our Website at http://
ocrecorder.org or contact one of our officers.

Directions

Walmart

Brickyard
Shopping
Center

Orange County  
Recorder 
Society meets at 
Trinity Episcopal 
Church  
2400 North Canal 
Street  
Orange, California

Directions driving 
from the South 
Take the 55 
Freeway. Take 

the Nohl Ranch exit. Left on Santiago. Left on Lincoln. 
Cross under the 55 bridge. Left on Tustin. Right on 
Heim. Left on Canal to 2nd church on the right.

Directions driving from the North  
Take the 91 Freeway (from either direction) to the 55 Freeway 
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln. 
Right on Heim. Left on Canal to 2nd church on the right. If 
you want to avoid the freeway, from either direction, use 
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

 2014–2015 OCRS Calendar

2014	 Conductor
September 12	 Vicente Chavarria 
October 18  
   40th Workshop	 Leslie Timmons 
November 14 	 Lee Lassetter 
December 12	 Sally Price

2015	 Conductor
January 9	 Adam Gilbert 
February13	 Janet Beazley 
February 21 Tentative  
   Workshop	 Laura Kuhlman 

2015	 Conductor
March 13	 Rotem Gilbert 
April 10	 William Nicholls 
May 8	 Inga Funck 
June 12	 Tom Axworthy

Monthly meetings are on Fridays. The prelude 
is at 7:20 pm, the meeting at 7:30 pm. Meeting 
dates and guest conductors are listed to the left. 
If you have any questions about OCRS  
or its events, please check our 
Website at http://ocrecorder.org 
or contact one of our officers. 
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 2014–2015 ocrs Membership Application 
Membership Fee: 

	 Individual	 $40__________  

	 Family	 $60__________  

	 Student	 $20__________  

	 Newsletter only	 $20__________

Tax-Deductible  
Donation**	 $____________

	 Total Paid	 $____________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to 
make for meetings, please answer the following questions:

1. �Are you willing to print your own copy of the sheet music that is 
made available before meetings?	  Yes	  No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to 
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2. �If you are not willing to print the sheet music, what instrument will you play at  
the meetings?	  Soprano 	  Alto 	  Tenor 	  Bass

Please make your check payable to Orange County Recorder Society and bring your check 
and this completed application to a meeting or mail them to our Treasurer at the following 
address:	� Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support!

Please visit the OCRS website at www.ocrecorder.org.

**�OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status 
under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf , save and print or email to the club. 

Name(s): _____________________________________________ 

_____________________________________________________ 

Address: _ ____________________________________________ 

City _________________________________________________ 

State: ______ Zip: _____________________________________ 

Telephone with Area Code: _____________________________ 

E-Mail Address: _______________________________________	

_____________________________________________________
(Note: Your e-mail address is needed in order to send you the monthly newsletter.)



 About ARS 
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.

ARS Membership Benefits: 
• �Four issues per year of American Recorder 

magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

• �Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

• �The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

• �The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

• �Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

• �Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

• �Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)
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