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chfam g:[Bert to (onduct
@ Adam Knight Gilbert Professor and Director of

= USC’s Thornton School of Music Early Music
.| Program has performed on recorder, shawm,
~ | bagpipes, and dulcian with numerous
; . ensembles since he began his professional
" career in 1981. He performed as a member of
New York’s Ensemble for Early Music (1981-85),
and as a member of the Waverly Consort (1985-90). He
performed as a member of Piffaro, the Renaissance Band (1989-
2004). His arrangements and compositions can be heard on the
Deutsche Grammaphon Archiv label and on the Dorian label.
As director of the ensemble Ciaramella since 2003, his
compositions and arrangements are recorded on the Naxos and
Yarlung labels. Gilbert studied philosophy at the University of
South Carolina, and in 1984 graduated from the Mannes
College of Music with a degree in Early Music Performance on
recorder, and studied recorder at Rotterdams Conservatorium
(1990-91). He received his M.A. and Ph.D. in 2003 in
performance practice at Case Western Reserve University. As a
recipient of the Fulbright and Belgian American Education
Foundation grants, he spent two years as a visiting scholar at
the Katholieke Universiteit Leuven. In 2008, he received the
American Musicological Society’s prestigious Noah Greenberg
Award. Gilbert served for two years as acting assistant professor




Announcements

of musicology at Stanford University (2003-05).
He is currently Associate Professor and
Director of Early Music at USC’s Thornton
School, where he has taught since 2005. Early
Music America recently named Adam and
Rotem Gilbert joint recipients of the 2014
Thomas Binkley “for outstanding achievement
in performance and scholarship by the director
of a university or college early music
ensemble.”

‘from the President

Hello everyone. We have had two wonderful
meetings so far. Russell Wilson sent everyone
off with smiles on their faces and a feeling

of accomplishment. I am still thinking

about the “Rain Dance”. Ricardo gave us
delightful historical stories and excellent

tips on improving our playing. Now we

have Adam Gilbert to look forward to. The
excellence just never stops with OCRS.

These last couple meetings I was worried if
everything would go smoothly. My husband
reassured me by saying all I have to do is
open the door. Everything else will take

care of itself. That’s exactly what happened.
Hospitality Jim, membership Miranda,
treasurer Susan, prelude people, early arriving
members all flowed in, set everything up and
took over. The conductor stepped up and

off we went. Thank you, thank you to the
competent people who make OCRS happen.

There will be another prize drawing for
everyone who is up to date on their dues.
Remember it is your dues that bring us
these wonderful conductors. Also, there is
still a copy of Frances Blaker’s “Opening

Measures” available to the next first time
member, so encourage that friend of yours
to hurry and take the leap to join.

When I first joined OCRS I enjoyed playing the
music, but I knew absolutely nothing about
the person sitting next to me. Slowly, as I get to
know people, I am in awe of the people sitting
around me. Not only can they play the recorder
but some can cure whatever ails you, defend
you in court to keep you out of jail, straighten
out your finances, and if none of that works, a
few can build a rocket ship and send you to the
moon. When we take that refreshment break,
find out something about that person sharing
the crackers and dip. You will be amazed.

See you soon,

Thank You

Abig “Thank You” to those members who
made a monetary donation when paying
their current dues. Over the past several
years, donations paid with dues have helped
OCRS meet its expenses while keeping the
annual dues at the same rate since July 2012.

—Mary Van Cott-Hand

—Susan Mason, Treasurer

“Dues plea.
‘Please pay your share!

Are you among the 27% of last year’s members
who haven't yet paid dues for this year?

If you haven’t yet paid your dues for
2015-2016, please do so as soon as you
receive this November newsletter. Dues for
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renewing members are payable before the
September meeting of each year. Remember,
a person must have paid his or her dues in
order to be entitled to attend meetings.

To pay your current year’s dues, please
mail a completed Membership Application
and your dues check to the address shown
on the application. The Membership
Application is included in this newsletter
and is also available for downloading at
www.ocrecorder.org/ membership.

—Susan Mason, Treasurer

Preludes

It is always a pleasure to listen to our members
perform before the monthly meetings. I played
last year and it was fun. Afterward, I felt a
sense of accomplishment even though I made
lots of mistakes. I'm planning on doing it again
sometime this year. If you play in a group
please consider sharing your music with us

all. You'll never find a more accepting and
encouraging audience. There will be a sign

up sheet at the monthly meeting. Go for it.

—Mary Van Cott-Hand

Notice

OCRS Members To Perform at the
La Habra Library on December 6

Matt Ross and Susan Mason, performing as
the Melodia Recorder Duo, will be playing
a 45-minute concert at the La Habra Library
on Sunday, December 6, at 2:30 p.m.. The
music will include selections of Early

Music, American folk music, and holiday
music. OCRS members and their friends
are invited to attend. The library is located
at 211 N. La Habra Blvd. in La Habra.

‘Refreshments

We want to thank Cathy and Russ Wilson for
bringing cookies/eatables, and Susan Mason
for bringing drinks for the October Meeting.
We would also like to thank the Lieblang
family and Jayanthi (Jay) Wijekoon for always
helping with the clean-up after the break.

The refreshments for the upcoming November
meeting will be supplied by Sylvia and Hans
Huygen for liquid refreshments, and Tom Hall
for eatables. You may notice that several people
repeatedly bring refreshments. If it is your

turn to provide refreshments for a meeting,
and many of you haven't, please contact: Jim
Forrest, jimfo9@earthlink.net, 626-333-3443
or catch him at the next meeting to sign up.

Below is a list of those members who brought
refreshments this 2014-2015 season. Several
individuals on the list brought treats two,
three, or more times. It would seem that

if you are not on this list, that you should
plan to bring refreshments at least one time
this season. This is a small membership
obligation for the joy of playing with the
group and connecting with OCRS friends.

Win Aldrich, Mary Cott-Hand, Shirley Hager,
Bianca Hall, Hans and Sylvia Huygen, Tom
Hall, Marie Yang Lee, Sean Lieblang, Miranda
Manners, Gloria Martin, Susan Mason, Jennifer
Mawhorter Mike Nichols, Steve and Nan
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Myer, Gwen Rodman, Cynthia Thornburg,
Joe Whiting, Cathy and Russ Wilson

Lieblang family and Jayanthi (Jay)
Wijekoon for always helping with
the clean-up after the break.

(alling all (arpoolers!

As our recorder playing community ages,
we find ourselves not going out so often at
night. We at OCRS want all our members

to join in the fun whenever possible. There
will be a signup sheet for coordinating
carpooling at the meeting. Driving or riding
to OCRS with companions is the way to go!

—NMiranda Manners

Music leai[alii[ity

Sheet music for each monthly meetitfg

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click
here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version
and then click on “Download Now”.

Sheet music is provided at the meeting only for
those who have paid the sheet music printing
fee in addition to their membership dues.

If you indicated that you will print your music
and you’re unable to do so for a particular
meeting, you will need to contact another
member to ask him or her to print your music

for you. If you can’t contact another member,
please arrive at the meeting early and ask
another member whether you can look on

to his or her sheet music for the evening.

‘for Sale
! |
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Moeck tenor in A440, maple, curved
windway, double hole C/C# keyless with
hard case, mint pristine condition- barely used.
Bought from Lazar’s last year, but my hand
reach is too restricted to enjoy this beautiful
instrument. $450 or best offer. Dale Morgan,
909-624-5065, dalelmorgan@verizon.net.

Aulos: AF2 Baroque Flute (Matt Black
Plastic) A=440, ABS, based on a Grenser

flute design, has a sought after but no longer
produced elegant matt finish to simulate
Grenadilla wood. It has a more rounded
sound than the AF1, and the matt finish gives
a better grip for holding the flute. This well-
designed, yet relatively inexpensive baroque
flute from one of Japan’s leading plastic
recorder makers are accurately patterned

after surviving original museum instruments
and offer the beginning baroque flutist an
authentic, easy-to-play first instrument at a
minimal investment. Available for $400. If
interested please contact Mary Van Cott-Hand
bradandmaryhand@socal.rr.com, 562-598-8947
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‘Use Your Palate to (reate Your
‘&corc[er Articulation ‘Palette

Reprinted from American Recorder
Society “The American Recorder”
November 2002, XLIII; No. 5,
pages 32-33; in Opening Measures
page 29-31; and with the kind
permission of Frances Blaker,
francesblaker@sbcglobal.net. This
article is also in Frances Blaker’s
new book “Opening Measures”
published by the American Recorder
Society. See the ad in this month’s
issue for ordering your own copy.
Even if you are not an ARS member,
it is a good time to become a
member and participate in all the

e many benefits.

FAST TONGUING
ne of the big hurdles on the path

to fast playing is tonguing. Often
players can move their fingers quickly
and pretty accurately, playing very
rapidly when slurring, but when they add
articulation it sounds jerky, rough or indistinct.
Becoming accomplished at articulation,
including double tonguing, will enable you
to play cleanly and clearly at rapid speeds.

Tonguing is the use of various syllables
whispered into the recorder to make the front
edge of each note sound a certain way. We call
these syllables “articulation.” Some of these
syllables can be produced more quickly than
others, so they are the best ones to use for fast
notes.

We choose which syllable to use for each note

based on how we want that note to sound and
how fast we want to play. Articulations can be
divided into two groups: hard sounds and soft

sounds. Articulations can also be divided into
two methods by which the sound is articulated:
single tongue articulations, and compound
(double and triple) tongue. This means that
we have hard and soft single articulations,
and hard and soft compound articulations. A
recorder player should learn to do all of these
articulations well. They are like the colors on
an artist’s palette. What would you think of a
painter who could paint only with blue, green
and white? What would such a painter do if
she or he suddenly had a dream of vivid reds
and yellows and wanted to

paint them?

I teach my students first the basic single
articulations ¢ and 4 (a hard and a soft). After
that, I go to the slower compound articulations
that include the r (1 7 ¢ and d r d r patterns).
Then I teach the fast compound articulation

“did’ll.” I want my students to become very

adept with “did’ll,” since it is the most flexible
of the fast double tonguings. After that, I teach
the less flexible (and therefore less useful) fast
double tonguings ¢ £ ¢ k and d g d g. The last thing
I teach is triple tonguing and /ere. It takes a
long time to master these articulations (mostly
because people don’t like to work on them
consistently), so most students don’t get this
far. Did’ll is the most useful double tonguing
for recorder players because it can be done in
a broad range of firmnesses. Just as one can
make a complete spectrum of sounds from the
firmest ¢ to the softest d, one can vary did’ll from
a very firm ¢/l to a very soft “lid’ll.” The basic
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movement is the same for all of these shadings
of sound. Although the other double tonguings
(tktk/d g dg) can be varied in firmness to

a degree, they will always sound more
disconnected because of the way in which the
second syllable is produced. I will not take up
space by going further into this now. What

can you do to learn fast articulation? Practice!
Study with a good teacher. In the meantime,
follow the instructions later in this column.

HOW TO SAY “DID’LL”

Say sssssssssssssssssss. You will find that you
can only produce a nice clean hiss (the
snakier the better!) when the sides of your
tongue are touching your upper molars.

Say sssssssssssssss(t)—that is, hiss and then get
ready to say ¢ During the hiss air can escape
only past the tip of your tongue, since the
sides are resting against your upper molars.
Get ready to say t by putting the tip of your
tongue against the palate immediately
behind your front teeth. Now your tongue
should be making a complete seal all the
way around. No air can escape, even if you
push with your blowing muscles, unless
you release your tongue. When we are
articulating the simple single articulations ¢
or d, the tongue begins in this position. At this
point you are ready to practice ¢ and < until
you do them well. I will assume you have
already done so, and continue with did’ll.

To say did’ll correctly you must be able to make
a good, clean, round  articulation. The & of
did’ll is produced by starting with your tongue
in the above position and then whispering &
(with a short vowel sound as in  did it/). As

the first syllable ends, the tongue tip comes

back to the palate just behind the front teeth
and then the sides of the tongue pull down
from the molars to produce the &’Il. It is
amazing how we make this sound! Practice
saying the word Zitle over and over as fast
as you can. Observe yourself, and you will
find that this is how your tongue moves. If
there is anyone out there who can say Zule
quickly using only the tip of the tongue,
please let me know. I will want to observe you
(naturally in a spirit of unbiased inquiry).

Practice saying did’ll in a relaxed and somewhat
lazy manner. Say it quickly. You will get

the best results if you chant your chain of

did’ll articulations with good air flow and
support. Your air flow should feel similar to
buzzing your lips brrrrrrrrrrr, which one can
only sustain if using good support. Next,

try playing many did’ll articulations all on

one pitch. Keep your breath flowing well.

I find that most people experience
three distinct problems with did’ll.

1. They are too conscientious in their
pronunciation of &id’ll, saying almost
deet-tle, which makes notes sound stiff
and disjointed.

2. They find it frustratingly difficult to
coordinate the tongue and finger movements.

3. They find that they cannot keep
did’ll going for very many notes.

SOLUTIONS TO
THESE PROBLEMS

1. First, relax and be a little lazy. Practice
saying chains of did’ll using good blowing and
support with a somewhat lazy tongue. Also
practice saying little as above, and saying leddle.
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These are softer versions of did’ll, the latter with

a more relaxed vowel. You can also practice
with emphasis on the first syllable, making
the second syllable a very passive reaction
to the first: DI—d’ll (think decrescendo).

2. This problem is due to the fact that people
move their fingers from note to note of their
fast passage as evenly as they possibly can

(having worked hard to be able to play evenly),

yet the two syllables of did’ll are not even.
The first is minutely longer than the second,
and the second is slightly shorter and very
closely connected to the first. It is almost like
a shy child trying to slip in behind a mother
as they enter a room full of strange people.

Choose a passage of fast notes. Make it an easy

one, perhaps just a nice mid-range scale (C
Major on alto, G Major on soprano or tenor).
First play it all slurred in one long slur with
uneven notes—long-short-long-short like
the Swingle Singers’ shu-bi-du-bi-du-bi (that's
the finger motion I'm talking about, not an
articulation). Practice this faster and faster.
You will find that the amount of unevenness
decreases as you speed up until, at very
rapid speed, it sounds even (but you and I
know that it is minutely uneven). Now you
are ready to match the notes up with your
did’ll articulation. Note that, because of the
two syllables, there are two notes for every
“did’ll.” Give it a try and repeat several times!

3. This last problem is merely one of muscle
endurance, and easy to fix. You must simply
practice consistently over many days. Using
one note or a scale, begin by playing several
short chains of did’ll articulation: “did’ll &id’ll
di—rest did’ll did’ll di—rest did’ll did’ll di—rest.”
Add another set or two of did’ll to each chain

every day. As athletes know, it is important to
allow your muscles to rest between attempts.

Finally, once you have learned the basics

of did’ll, you must learn how to apply it in
music. Use did’ll at first only for passages of
stepwise notes. Once you become good at this
you can include small leaps in your passages.
However, it is important to understand that
did’ll is best suited to stepwise notes or small
leaps. Although it is possible to articulate large
leaps with did’ll, it rarely sounds good, so for
leaping passages use single tongue (¢), or t k t k
or d g d g. Now I hope you are inspired to go off
and practice. With due diligence and patience
I am sure you can learn to play sparklingly-
rapid passages using did’ll. Have fun!

ARS is pleased to announce that Frances Blaker’s book

O;Oe;u}z%%eddzz zed

containing her articles taken from the last 20 years of the

American Recorder, is now available on the ARS website at:
http://www.viethconsulting.com/members/store.php?orgcode= ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning
various musical skills that are pertinent to musicians of all sorts. My goal with these articles

is to help recorder players of all levels to move forward in their own playing.”
—Frances Blaker
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Save the Date

The Orange County Recorder
Society Workshop
Saturday, February 27, 2016.

This year we are fortunate to have Vickie Boeckman
leading us in a special 2-level workshop with
staggered start and end times in an effort to provide
smaller more individualized sessions to meet the
specific needs of Intermediate and Advanced
players. More details will be available shortly, but
save the date for this wonderful opportunity to have
Vickie here in Southern California.

Vicki Boeckman has performed on
the recorder throughout the U.S.,
British Columbia and Europe.
During her residence in Denmark,
from 1981-2004, she taught at the
Royal Danish Academy of Music in

Copenhagen for 12 years, and at the Ishoj
Municipal School of Music for 23 years. She also
established a regional recorder orchestra for
children and teenagers and co-founded two Danish-
based ensembles, Opus 4, and Wood’N’Flutes, with
whom she continues to perform every year. Since
settling in Seattle in 2004, Vicki has been a featured
soloist with the Portland Baroque Orchestra,
Portland Opera, Philharmonia Northwest
Orchestra, and the Skagit Symphony. She is a
returning guest with the Seattle Baroque Orchestra,
Medieval Women’s Choir (led by Margriet

Tindemans), and the Gallery Concerts Series. Her
Seattle-based chamber trio, Ensemble Electra, with
violinist Tekla Cunningham and harpsichordist
Jillon Stoppels Dupree, specialize in music of the
seventeenth and eighteenth centuries, as well as
newly-composed works. Her duo with recorder
maker David Ohannesian is a popular addition to
the Early Music Guild’s School Programs.

Vicki is a two-time recipient of the Recorder
residency at the Sitka Center for Art and
Ecology in Oregon, and a two-time recipient
of the Jack Straw Artist Support Program.
Vicki is currently the Artistic Director for
the Port Townsend Early Music Workshop
and Music Director for the Portland
Recorder Society. She also directs the annual
Columbia Gorge Early Music Retreat and
serves on the faculty for the Artist Diploma
program at Cornish College of the Arts in
Seattle. She has recorded some 15 CDs.
il
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Columbia Gorge

Early Music Retreat

April 1-4, 2016 at Menucha
Retreat and Conference Center,
Corbett, Oregon, 97019

Faculty: Anne Timberlake, Glen Shannon, Vicki

Boeckman, Gayle and Phil Neuman, and Laura
Kuhlman.

Imagine a long weekend filled with music-making,
camaraderie, good food, and a beautiful setting

in nature, and you are already having dreams of
attending the Columbia Gorge Early Music Retreat.
Located just 20 miles east of Portland, and perched
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on a bluft overlooking the spectacular Columbia
River, Menucha is an idyllic retreat center.

Ensemble classes for intermediate to advanced
recorder players will range from renaissance consort
music and baroque to contemporary works and
music for double reeds and percussion.

Violas da gamba are also welcome. Six faculty
members ensure small class sizes with personalized
attention. Evening events will include a faculty
concert, English Country Dance, and informal
consort playing.

Registration and Cost: $525 for tuition, room
and board (additional private and semi-private
rooms now available for extra cost). Early Bird
Registration Opens October 1, 2015 with a $100
discount until December 1st. We expect to fill up in
the first couple weeks, so act promptly! You can see
housing details and download the registration form
at http://portlandrecordersociety.org.

Promotional

‘Postcards Available

OCRS

Marin lads Recorder
Workshop, May 13-15, 2016

This much anticipated event, sponsored each year

by the East Bay Chapter of the American Recorder
Society (EBRS), offers intermediate to advanced
recorder players the chance to spend all or part of
a late spring weekend—often touted as having the
Bay Area’s most agreeable weather—in a beautiful
setting, playing, singing, and hanging out with a
convivial group of fellow musicians. This year’s
workshop will be held again at the YMCA Point
Bonita Conference Center in the Marin Headlands
of the Golden Gate National Recreation Area,
north of San Francsico. Details will be coming soon.

OCRS now has promotional postcards
available, which members can provide
for display at concerts and other music
events. Win Aldrich will have a supply of
the postcards available at the meeting, if
you would like to obtain some. With our
new playing year beginning in September,
it might be an ideal time to drop a few

of the postcards off at any local music
stores in your area with a request that
the stack of postcards be displayed in a
prominent place at the check-out counter.
If you have other ideas for promoting
OCRS and for bringing the organization
to the attention of potential members,
please pass these ideas along to Miranda
Manners, Vice President for Membership.
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e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

SATURDAY, NOVEMBER 7, 7:30 PM

ALL

SYAYINEINY

All Saints’ Parish presents: Johann
Sebastian Bach’s Klavierubung, Program I

Janine Johnson, harpsichord and organ.
Volume 1, Partitas Part 1.The complete
monumental work in a series of concerts
starting today, November 7, and continuing
on November 8, 13, 14 and 15.

Free bonus event today only at 4:00

pm: Panel Discussion on the works of

Bach preceding the concert. Includes a
performance of the Partita in D minor, BWV
1004, with violinist, Cindy Wu at 5:15 pm.

$20/$10 students & seniors. per
individual Concert, $40 for all 5 of the
season concerts. Admission free with
Music Guild donor season pass.

All Saints Episcopal Church
504 Camden Drive, Beverly Hills

SATURDAY, NOVEMBER 7, 8 PM

La Jolla Music Society presents:
An Evening with Chris Thile

Mandolin virtuoso,
composer and vocalist
Chris Thile performs
Bach violin works on
mandolin as well as his
§ own contemporary
compositions. Four-
time Grammy® Award-
winner and MacArthur Fellow Chris Thile, a
member of Punch Brothers and Nickel Creek,
is a mandolin virtuoso, composer, and vocalist.
With his broad outlook that encompasses
classical, jazz, rock, and bluegrass, Thile
transcends the borders of conventionally
circumscribed genres, creating a distinctly
American canon and a new musical aesthetic
for performers and audiences alike.

His La Jolla Music Society debut performance
includes solo violin works on the mandolin
by J.S. Bach, drawn from his 2013 recording,
Bach Sonatas & Partitas Vol. 1, as well as

his own compositions and popular music.

Ticket Information: $80 | $55 | $30
http:/ / purchase.tickets.com /buy / Ticke
tPurchase?orgid=22672&pid=8080306

MCASD Sherwood Auditorium
700 Prospect Street, La Jolla CA

10
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SATURDAY NOVEMBER 7, 7:30 PM

California Chamber Orchestra in
association with Old Town Temecula
Community Theatre presents:
Welcome Bach

We're going for Baroque here, featuring
some of the most beautiful music
of the 17th and 18th centuries.

Bach Brandenburg Concerto No. 3
Sammartini Sinfonia in G Major

Handel Concerto Grosso, Op. 6, in G Major
Vivaldi Lute Concerto in D Major

Kohuat Lute Concerto in F Major

John Schneiderman, Baroque lute soloist
Respighi Ancient Airs and Dances, Suite No. 3

Ticket Price: $32

Information: 866-653-8696
https:/ / tickets.temeculatheater.
org/ordertickets.asp?p=4844

Murrieta United Methodist Church
24652 Adams Avenue, Murrieta CA

SUNDAY, NOVEMBER 8, 4 PM

EARLY MUSIC ENSEMBLE

presents: Music for Two Harpsichords

The program for two harpsichords includes
the following rarely performed works:
Frangois Couperin, L' Apothéose de Corelli
J. S. Bach, Concerto in C major, BWV 1061A
Johann Ludwig Krebs, Concerto in A minor

Wilhelm Friedemann Bach, Concerto in F
major, Fk. 10 and Johann Gottfried Miithel,
Allegretto from Duetto in E-flat major.

The concert will also feature Franco-
Flemish- and German-style harpsichords
by two renowned American makers,
Frank Hubbard and John Phillips.

Preethi de Silva, founder and artistic
director of Con Gioia, is an internationally
acclaimed performer and recording artist on
harpsichord and fortepiano (www.congioia.
org). Accomplished concert harpsichordist-
scholar Ruta Bloomefield is professor of
music at Master’s College, Newhall, Los
Angeles (http:/ /rutabloomfield.com), and
Stephan Moss, is an admirable performer
of chamber music in the Los Angeles

area on both harpsichord and piano.

Preethi de Silva, Ruta Bloomfield, and
Stephan Moss, harpsichordists

Francois Couperin: L’ Apothéose de Corelli

J.S. Bach: Concerto in C major, BWV 1061a

Johann Ludwig Krebs: Concerto in A minor

W.F. Bach: Concert in F major, Fk. 10

Johann Gottfried Miithel: Allegretto from
Duetto in E-flat major

General admission: $25

Seniors, members of SCEMS, EMA, AMS, and
Friends of Con Gioia: $20

Students (with ID) and children: $12.

Church of the Angels
1100 Avenue 64, Pasadena, CA
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SUNDAY, NOVEMBER 8, 5 PM

All Saints Episcopal Church
presents: Johann Sebastian Bach’s
Klavierubung Program II

The complete monumental work in a series
of five concerts. Performed by: Kathleen
McIntosh, harpsichord Ron McKean, organ
Janine Johnson, harpsichord Today: Partitas
(Nos. 3, 5 and 6) Duets (Nos. 1 and 4)

$20/$10 students & seniors. per
individual Concert, $40 for all 5 of the
season concerts. Admission free with
Music Guild donor season pass.

All Saints Episcopal Church
504 Camden Drive, Beverly Hills

WEDNESDAY,
NOVEMBER11, 4:15 PM

(( Claremont

GRADUATE UNIVERSITY

Presents: Faculty Concert by
Concordia Clarimontis

Works by J.S.Bach and others

Free Event: For further information or
to be added to the mailing list: 909-607-
3289 or Mark.Howard@cgu.edu.

Kresge Chapel, Claremont School of Theology
1325 North College Avenue, Claremont

THURSDAY, NOVEMBER 12, 7 PM

Los Angeles Chamber Orchestra
presents: Baroque Conversations 1

Erlebach Ouverttire IV

Bach Sonata in G minor for Oboe and
Harpsichord

Telemann Quartetto in G major

Bach Concerto in D minor for
Harpsichord and Strings No. 1

Mahan Esfahani, host & harpsichord

Allan Vogel, oboe

Margaret Batjer, violin
Tereza Stanislav, violin
Victoria Miskolczy, viola
Robert Brophy, viola

Sandy Hughes, flute

John Schneiderman, theorbo

Join us for a pre-concert reception, beginning
at 6 pm, free to all ticket holders.

Call the box office at 213-622-7001

ext. 1, Monday-Friday, 9 am to 5 pm,
concert Saturdays from noon to 4 pm
and concert Sundays from noon until 3
pm. The box office is closed on public
holidays. Single tickets start at $57.

Zipper Concert Hall,
200 South Grand Avenue, Los Angeles, CA

FriDAY, NOVEMBER 13, 7:30 PM

All Saints Episcopal Church
presents: Johann Sebastian Bach’s
Klavierubung Program III

Performed by: Kathleen McIntosh,
harpsichord, Ron McKean, organ,
Janine Johnson, harpsichord

Italian Concerto, French Overture, Organ works
BWYV 669-676 (Kyrie settings) from Volumes II
and III
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$20/%$10 students & seniors. per
individual Concert, $40 for all 5 of the
season concerts. Admission free with
Music Guild donor season pass.

All Saints Episcopal Church
504 Camden Drive, Beverly Hills

FriDAY, NOVEMBER 13, 7:30 PM

San Diego Early Music Society

presents: Amarcord: “Restless Love”

From the madrigals of the sixteenth century,
through romantic part songs by Mendelssohn
and Schumann, to a selection of international
folksongs, amarcord, founded in 1992 and
comprised of five former Thomaskirche

choir members, deliver a varied and

exciting program. amarcord’s hallmarks
include a unique tone, breathtaking
homogeneity, musical authenticity, and

a good dose of charm and humor.

Renaissance madrigals by Gastoldi,
Gabrieli, Gesualdo Schiitz Orlande di
Lasso, Marenzio and Willaert. Songs by
Schumann, Steinacker and Mendelssohn.

Tickets: $28-$35

Phone: 619-291-8246

Email: sdems@sdems.org
Website: http:/ / www.sdems.org

St. James by the Sea
743 Prospect St., La Jolla, CA

SATURDAY, NOVEMBER
14, 7:30 PM
USC Collegium Workshop presents:

Jay pris amours-Amorous Chansons
of Renaissance France

Adam Knight Gilbert directs the Collegium
Workshop in J'ay pris amours, a program
of amorous chansons of Renaissance
France, featuring songs of Guillaume
Dufay, Antoine Busnois, Firmin Caron,
and gems by anonymous masters.

Free and open to the public. Seating is first-
come, first-served, and RSVPs are not available.
For parking & directions, visit:

https:/ /music.usc.edu/map.

United University Church
817 West 34th Street, Los Angeles

SATURDAY, NOVEMBER
14, 7:30 PM
All Saints Episcopal Church

presents: Johann Sebastian Bach’s
Klavierubung Program IV

Kathleen McIntosh, harpsichord, Ron
McKean, organ, Janine Johnson, harpsichord

Organ works from Volume III including the
Prelude & Fugue in E-flat (St. Anne) BWV 552

$20/%$10 students & seniors. per
individual Concert, $40 for all 5 of the
season concerts. Admission free with
Music Guild donor season pass.
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All Saints Episcopal Church
504 Camden Drive, Beverly Hills

SUNDAY, NOVEMBER 15, 5 PM

All Saints Episcopal Church
presents: Johann Sebastian Bach’s
Klavierubung Program V

Kathleen McIntosh, harpsichord, Ron
McKean, organ, Janine Johnson, harpsichord

The Goldberg Variation:Volume IV

$20/%$10 students & seniors. per
individual Concert, $40 for all 5 of the
season concerts. Admission free with
Music Guild donor season pass.

All Saints Episcopal Church
504 Camden Drive, Beverly Hills

WEDNESDAY,
NOVEMBER1S, 4:15PM

é Claremont

GRADUATE UNIVERSITY

Presents: Faculty Concert by
Concordia Clarimontis

The Kozeluch Project: Complete Keyboard
Sonatas VI: Sonatas XXII-XXV

Jenny Soonjin Kim, fortepiano. This concert
explores the works of Leopold Kozeluch, a
Czech composer at the time of Mozart.

Free Event: For further information or
to be added to the mailing list 909-607-
3289 or Mark.Howard@cgu.edu.

Kresge Chapel, Claremont School of Theology
1325 North College Avenue, Claremont

SUNDAY, NOVEMBER 22, 4:30 PM

The Harpsichord
Center Artists Series
presents: Gloria
Cheng, harpsichord

Works by Mosher,
Yarneil, Couperin,
Ligeril, and others. Pre-
concert lecture by Paul
Sherman at 3:30 p.m.

General Admission: $30; $20 VAGS, SCEMS,
SCRS, OCRS; $10 students 16 years and older;
$5 children 15 years and younger

Trinity Lutheran Church
997 East Walnut Street, Pasadena, CA

LOOKING AHEAD

FRIDAY, SATURDAY, SUNDAY
DECEMBER 4, 5, 6

presents: Christmas Concertos
and Pastorellas

Shepards came to Naples from the surrounding
mountains for Christmas, playing delightful
Pastorellas on their wind instruments.
Reproduced by the great Italian Masters, this
style became a fashion—enlightened music
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[La Habra Library Presents: ]

Melodia Recorder Duo

Sunday, December 6th
at 2:30pm

Come and enjoy recorder duets
spanning from the Renaissance to
contemporary times

(and perhaps holiday music too).

Light refreshments will be served!

La Habra Library
221 N. La Habra Blvd.
La Habra, CA 90631
562-694-0078
Library Hours
Mon-Thurs 10-8
Fri-Sat 10-5
Sun 12-5
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for dark European winter days! Works by
Bach, Vivaldi, Corelli, Pez, and Sammartini.

Martin Haselbock, Music Director
Ilia Korol, violin
Michael Oman, recorders

Program:

Johann Christoph Pez: Concerto Pastorale for
two recorders, strings and Basso Continuo

Corelli: Concerto fatto per la Notte di Natale

Vivaldi: Concerto d-Minor/A-Major for Organ,
Recorder, Strings and Basso Continuo

Sammartini: Concerto F-Dur fiir Recorder,
Strings and Basso Continuo

Molter: Concerto pastorale G Major

Bach: Brandenburg Concerto No. 4 in G Major,
for Violin, two Recorders and Strings

Venues and Ticket Prices: https:/ /
www.musicaangelica.org/events

Friday, December 4, 7:30 pm $40
Pasadena Senior Center, Scott Pavilion
85 E Holly St, Pasadena, CA

Saturday, December 5, 7:00 pm $50
Long Beach Center Theater
300 E Ocean Blvd, Long Beach, CA

Sunday, December 6, 3:00 pm: $50
Santa Monica First Presbyterian Church
1220 Second Street, Santa Monica, CA

SUNDAY, DECEMBER 6, 3:30 PM

St. Peter’s By the Sea Festival and Sanctuary
Choir presents: Handel’s Messiah (Christmas

portion and Hallelujah Chorus) presented by
St. Peter’s by the Sea Festival and Sanctuary
Choir, orchestra, organ, and Jeralyn Glass,
soprano, directed by Dr. Mark Bennett.
Other sacred Christmas works presented

by St. Peter’s Festival and Sanctuary Choir,
Chamber Choir, Men’s Chorale, Handbell
Choir, and Jeralyn Glass with guest

soloists. Join us for a wonderful afternoon
of music, including audience participation
in singing traditional Christmas Carols.

Free will offering

St. Peter’s By the Sea Presbyterian Church
6410 Palos Verdes Dr. S, Rancho
Palos Verdes, CA

SUNDAY, DECEMBER 6, 4 PM

La Mer Consort presents:

December Concert

La Mer Consort, a

| group of enthusiastic
A amateurs lead by
Brenda Bittner, will

| perform their
Christmas concert.
All lovers of
Christmas music are invited.

Free Event

Trinity Lutheran Church
1340 11th Street, Manhattan Beach, CA
310-374-4380
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It's the Great ARS Giveaway!

Win some recorders? Take a chance on some fabulous loot? Yes to both!
www.AmericanRecorder.org

The American Recorder Society wants to broaden our community and connect more
players with one another. In an effort to do that, we are excited to offer you a chance to
win a variety of fantastic prizes just for
joining our mailing list.* Be sure to
enter the Giveaway, even if you're
already an ARS member and on our
regular mailing list.

Do you want to increase your chance of
winning? Spread the word! Tell your
friends, your fellow chapter members,
consort members, or recorder
orchestra members to enter as well.
You will receive additional entries for
each person who signs up for our
mailing list (up to 10). Current ARS
members as well as nonmembers are eligible to enter and win.
Even if you do not walk away with one of our prizes, you will
succeed in helping us strengthen the ARS community, and that
is a great benefit to you.

The Great ARS Giveaway ends November 16,
2015. Winners will be chosen shortly thereafter.

Enter the Giveaway at
www.AmericanRecorder.org

* The fine print: The

ARS is committed to

keeping your email

confidential. We do

not sell, rent, or
lease our subscription lists to third parties. Our
prize donors are not sponsors of this raffle.
Sadly, our giveaway is only valid in the USA
and to those 18 and older and no, the ARS
Board and staff don't get to play. Everyone
else can!




Orange (ounty Recorder Society

About O("RS

The Orange County Recorder Society is a
not-for-profit organization dedicated to

the performance and appreciation of the
recorder and of all early music. A chapter of
the American Recorder Society, the Orange
County Recorder Society was founded in 1974.

We meet the second Friday of the month at
7:30 PM, September through June, at Trinity
Episcopal Church, 2400 Canal Street in Orange.
Members are of all ages and skill levels. Most
play recorders; other early instruments are
welcome. Our meetings are playing sessions
led by professional conductors. Workshops
and other events are held throughout the year.

Playing visitors may participate in one meeting
before joining. Listeners are always welcome.

If you have any questions about OCRS or its
events, please check our Website at http:/ /
ocrecorder.org or contact one of our officers.

“Directions

Brickyard
Shopping
Center

Orange County
Recorder
Society meets at
Trinity Episcopal
Church

2400 North Canal
Street

Orange, California

Lincoln St

N Tustin St
N Santiago Blvd

N Canal St

E Heim Ave

Directions driving
from the South
Take the 55
Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on

Heim. Left on Canal to 2nd church on the right.

Walmart

Directions driving from the North

Take the 91 Freeway (from either direction) to the 55 Freeway
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

2015—2016 O(C'RS (wlendar

201§ (onductor

September 11 Russell Wilson
October 9 Ricardo Beron
November 13 Adam Gilbert

December 11 Lee Lassiter

2016

(onductor

January 8 Rotem Gilbert

February 12 Inga Funck

February 27 Vicki Boeckman Workshop
March 11 Janet Beazley

April 8 Tom Axworthy
May 13 TBD
June 10 Alexandra Opsahl

Monthly meetings are on Fridays. The prelude
is at 7:20 PM, the meeting at 7:30 pM. Meeting
dates and guest conductors are listed to the left.
If you have any questions about OCRS

or its events, please check our

Website at http:/ /ocrecorder.org

or contact one of our officers.
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20152016 OCRS Membership Application

Name(s): Membership Dues:
Individual $40
Address: Family $60
City Student $20
State: ____ Zip: Newsletter only $20
Telephone with Area Code: Printing Fee $20
E-Mail Address: Tax-Deductible
Donation** $

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Total Paid $

[]Check here if you do not want your telephone number included in the members roster.
[]Check here if you do not want your e-mail address included in the members roster.
[ Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for
meetings, please answer the following questions:

1. Are you willing to print your own copy of the sheet music that is made
available before meetings? [ Yes [INo

If you are not willing to print your own sheet music and wish OCRS to provide
you with sheet music at the monthly meetings, you must pay the $20 Sheet Music
Printing Fee when paying your Membership Dues.

2. If you are not willing to print the sheet music, what instrument will you play
at the meetings? [JSoprano []Alto L] Tenor [IBass

Please make your check payable to Orange County Recorder Society and
bring your check and this completed application to a meeting or mail them to
our Treasurer at the following address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.

**OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status under
California law. Donations to OCRS may be tax-deductible.

You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail
to Susan Mason.
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About ARS

The American Recorder Society was founded =~ * Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS e The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S., e The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

e Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

* Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders

T8GE-T1416 VD ‘FuowRIR]) ‘preAs[nog ‘[[IH Uerpu] Y3IoN S1T1
‘OLNYN13IY ISVI1d ‘TT79VHIAITIANN 41 ‘AIvd IDVLSOd SSV1D LSHI4

(a130g 12pA03Y, Layuno) abupa()

343H
dVLS
3OV1d




