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Our third meeting of the 2014-2015 season is

FrRIDAY, NOVEMBER 14, 2014
Prelude: 7:20 rm

Meeting: 7:30 P™m

Trinity Episcopal Church

2400 Canal Street in Orange, California

Lee Lassetter to (onduct

Lee Lassetter, a member of OCRS, is a multi-
talented, multi-faceted musician. She is
organist at Manhattan Beach Community

B Church, and has accompanied the Senior

&l Choir there on five European concert tours.
Her work with older adults is in the North
Orange County Community College District,
where she teaches a Tonechime Choir, a
Senior Chorus, and classes for memory-

¥ impaired residents at assisted living facilities.
Recently, Lee was named Adjunct Faculty
Member of the Year for 2013-14. She teaches
individual piano lessons and works with children having
autism. She has sung in the Camerata Singers of Long Beach for
20 seasons and worked previously for nine years as its
Administrative Coordinator. Lee also played second soprano in
the Los Angeles Recorder Orchestra for two years. She says it is
always great fun and a real pleasure to conduct OCRS
meetings!
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President sLetter

What an amazing day we had at the
40th Anniversary Workshop!

We had about fifty members and visitors there,
including several from LA and San Diego, all of
whom raved about what a great time they had.
Musically, it was some of the most satisfying
playing we’ve done in a while. Our Guest
Conductor, Leslie Timmons was genuinely
surprised at how well the ensemble played.
She mentioned it during the rehearsal and

also afterward, saying to me privately that we
played better than any other ARS chapter she
had ever worked with. She was also impressed
with the huge turnout. Very unusual.

The ensemble really did sound great, even
sight-reading. Leslie is a dynamic, effective
teacher who made the time really fly. The food
was absolutely fabulous and the setting at the
Duck Club was literally a breath of fresh air.

It was nice to honor two of our members who
were at the original meeting 40 years ago: Matt
Ross and Rosellen Gates. We were thrilled

to have them there. To put it in perspective,

I mentioned to the group that another 40

years would put us in the year 2054. Wow.

I hope that the success of the day will
spill over into our February Workshop
with another fabulous conductor. Hope
to see you then. Bring a friend.

—Russell Wilson

T@fresﬁments

We want to thank Cynthia Thornburg for
beverages, and Shirley Hager for goodies
for the September Meeting. We would
also like to thank the Lieblang family

and Jayanthi (Jay) Wijekoon for always
helping with the clean-up after the break.

The refreshments for the upcoming November
14tg meeting will be supplied Hans and
Sylvia Huygen. If it is your turn to provide
refreshments for a meeting, and many of

you haven't, please contact: Jim Forrest,
jimfo9@earthlink.net, 626-333-3443 or

catch him at the next meeting to sign up.

“Dues Plea

Are you among the 33% of last
year’s members who haven’t
yet paid dues for this year?

If you haven’t yet paid your dues for 2014—
2015, please do so as soon as you receive

this November newsletter. OCRS must rely

on voluteer officers to operate. And I, for

one, would rather spend my time serving

the organization in a better way than by
dunning people to pay their membership dues.
Remember, a person must have paid his or her
dues in order to be entitled to attend meetings.

If you have not yet paid your 2014-2015
dues, please do so now by mailing a
completed Memberhip Application and
your dues check to me at the address
shown on the application. The Membership
Application is included in this newsletter
and is also available for downloading at
www.ocrecorder.org /membership.

For those members who elect not to print
their sheet music for meetings, OCRS asks
that you make a $20 donation when paying
your dues. This amount helps defray the cost
that OCRS incurs in printing music for you.

—Susan Mason, Treasurer



Announcements

From the desk of Lia Starer Levin:

ecorder History in
%kos_/lnge[es )

Beginning of the Recorder

Music Movement in the greater

Los Angeles Area: A Brief History of
How Things Started and Continue

As members of the Southern California
Recorder Society, you are all part of the
lively recorder world in the greater Los
Angeles area. Over the years, many people
have helped shape this environment by
organizing workshops, society meetings,
and concerts, by participating as players,
as students, as teachers, as audience, and
as society members and Board Presidents.
Often volunteering their time, the common
goal was and continues to be to create a
scene in which we all get to enjoy the many
wonderful aspects of playing the recorder.

There is general agreement that the history

of this communal effort should be captured.

As a first step toward the goal of a more
exhaustive history, Ida Muellner has agreed to
collect material. Please send her your written
memories about specific events, concerts,
workshops or general observations of episodes
and developments. No detail is too small to

be mentioned. Please be specific about dates
and facts. Allow your memories to guide you
back to your favorite stories, sayings, quotes,
and impressions. If you have printed material
such as concert programs or workshop
announcements, feel free to include them along
with your stories. Go back in history to the
“founders” like Gloria Ramsey, Shirley Robbins,
Shirley Marcus and Art Stilwell. Mention

your experiences with the generation of Tom
Axworthy, Lia Levin, Anne Young and many
others. Write about the next generation such as
Janet Beazley, Inga Funck and Rotem Gilbert.

Please feel free to send in short comments
or lengthy reports, which ever suits

your schedule and writing abilities

better. The sum of all entries will result

in a colorful story which should be a
fascinating read for future generations.

Please send your material to:
Ida Muellner, 17745 Bullock St.
Encino, CA 91316-1111
818-881-6605 idam9@hotmail.com

Music _Availabili

Sheet music for each monthly meetiffg

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click

here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version and
then click on “Download Now”. Can’t print
your music? The conductor only brings sheet
music for those four members who indicated
on their Membership Applications that they
are unwilling to print their sheet music for
meetings. If you indicated that you will print
your music and you're unable to do so for a
particular meeting, you will need to contact
another member to ask him or her to print
your music for you. If you can’t contact another
member, please arrive at the meeting early and
ask another member whether you can look
on to his or her sheet music for the evening.
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‘Workshops

Hidden Valley Road Scholar
Early Music Weeks:
November 2-8 and
November 9-15, 2014
Carmel Valley, CA

Tish Berlin & Frances Blaker

Come study music of Italy and France in
beautiful Carmel Valley, California!

First week recorder faculty: Letitia Berlin,
Frances Blaker, Louise Carslake and Justin
Godoy

Viola da gamba faculty: John Dornenburg
Second week recorder faculty: Letitia Berlin,
Frances Blaker and Larry Lipnik

Viola da gamba faculty: Julie Jeffrey and
Larry Lipnik

Percussion and Medieval topics faculty:
Peter Maund

First week classes include consort and
technique, master class, Medieval, Renaissance
and Baroque repertoire, topic classes including
“From Notes to Music—delve into the
mysterious process of turning notes on the
page into expressive musical interpretations”,
“Musical Decisions or How an Ensemble
Works—Ilearn how to choose instrumentation,
repertoire, how to tune, and more!”, “Le

Bon Gout: Introduction to French Baroque
Ornamentation”, and much, much more! All-
workshop orchestra conducted by Frances
Blaker both weeks.

Second week classes include all the above plus
percussion classes with Peter Maund.

Please visit www.hiddenvalleymusic.org and
click on the link for Early Music Workshops
for faculty bios and registration. For questions
about the workshop curriculum please email
Tish Berlin at tishberlin@sbcglobal.net or call
510-882-1169.

- Los Angeles

(‘EAF 2 (%) - Recorder Orchestra
V—"""" Presents A
Workshop

with Paul Leenhouts

Saturday, November 8, 2014

Paul Leenhouts is a world-
renowned recorder player,
composer, arranget, and
conductor. Paul studied
recorder and oboe at the
Sweelinck Conservatory in
Amsterdam, where he earned
his soloist diploma in 1981 and
taught there between 1993 and 2010. The last
15 years he has specialized in 16th century
consort music. In 2010 Paul was appointed as
head of the Department of Early Music and
conductor of the UNT Baroque Orchestra at
the University of North Texas.

In this workshop Paul will concentrate
on improving ensemble playing. Music
will be from many “eras” (Renaissance,
Baroque, Classical, Romantic, Modern)

Workshop Schedule:

¢ 9:00 am: Registration
e 9:30 am-12 noon: 1st session
¢ 12:00 noon-1 pm: Lunch

2nd session
Short solo recital by Paul

e 1.00 p—4pm:
e 4:30 pm:
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Workshop Cost for non-LARO members: $50
A box lunch from Panera available for an
additional charge (see the registration page)

Register: https:/ /workshop4laro.
eventbrite.com

Location:

St. Bede’s Episcopal Church,

3590 Grand View Blvd., Mar Vista, CA
http:/ /www.stbedesla.org.
Maximum number of students: 45
Spaces available for Soprano, Alto, Tenor, Bass,
and Great Bass (and lower).

For information contact:
larecorderorchestra@earthlink.net

Soatbern?
CALIFORNIA *§
R€ECOROER
SocieTy

Workshop, Sunday,
November 16

SCRS will host a Fall “mini-workshop” led

by Janet Beasley. It will be held on Sunday,

November 16th, from 1 to 4:30 pm at Elaine
Kramer’s home in Pasadena.

Join Janet in an in-depth exploration of the
fascinating and challenging music of Heinrich
Isaac. an exceptionally prolific and versatile
composer, writing in all the forms and styles
popular at the time: masses, motets, secular
songs and instrumental music.

The workshop is limited to 12 participants, so
get your reservations in early. Cost is $60 or
$55 for early birds. Send checks to Nick Siu,
4033 Tropico Way, Los Angeles, 90065.

Save the Date:

OCRS Recorder Workshop
Saturday February 21, 2015
with Laura Kuhlman leading

Laura Kuhlman, is President of
the American Recorder Society
and the new Music Director of
the Portland Recorder Society.
Laura has enjoyed a career in
music that started as early as

| fourth grade, when she
received her first flute. Since
then it has been a love affair with music that
has spanned many years and just as many
genres. Laura obtained an A.A. degree from
Cottey College in Nevada, Missouri and a
B.Music degree from Pittsburg State University,
in Pittsburg, Kansas. She has studied with flute
teachers Charles Delaney, John MacKay and
John Fonville. Early music instructors have
included Marion Verbriiggen, Frans Briiggen,
Robert Wiemken and Joan Kimball.

Laura has enjoyed freelance partnerships with
several early music ensembles in the Chicago
area and is a founder of the Milwaukee
Renaissance Band. Laura specializes on
shawms, dulcians, crumhorns, recorders

and an occasional bagpipe. She is the former
music director for the West Suburban Early
Music Society and is currently President of
the American Recorder Society. Laura sits

on the Board of the Madison Early Music
Festival and is an instructor at many early
music workshops throughout the nation.
When she is not playing her instruments,
Laura indulges in bicycle touring and
exploring the great Pacific Northwest.
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40Th Anniversary (elebration—_A ‘Big Thank "You!

The OCRS 40th Anniversary Celebration at
the IRWD Duck Club was a great success.
OCRS extends a heartfelt thank-you to
each of the following people for their
work in making this event an enjoyable
day for all who attended—a day that will
be remembered in OCRS’s history!

Russ Wilson, who served as
the program director. Russ
brought Leslie Timmons to us,
and he selected the music for
the day. He also provided
energetic and excellent
conducting of several pieces
throughout the day, as well as
making sure that copies of the
music were available for all attendees.

Leslie Timmons

Susan Mason, who acted as facilities
coordinator and the main organizer of the
event. Susan kept us all moving forward
over the months of planning, helped promote
the event through numerous phone calls to

& g S
Foreground Row: Lois Sheppard, Julith Neff, Marcyn Clements, Jim Forrest

members, inventoried the supplies, bought and
delivered food and supplies for the day, herded
up volunteers, and brought all the moving
pieces together for a successful day. Susan

also worked with Glen Shannon over several
months to effect OCRS’s commissioning

Glen to compose the “Fanfare for the 40th”
piece that was premiered at the event.

Win Aldrich, who promoted the event over
many months and “talked it up” at meetings
of organizations throughout neighboring
counties. Win also took photos during the day,
which will go in the OCRS Scrapbook. And

he transported boxes of sheet music to the
event, so that the music could be given away.

Carole Aldrich who developed flyers
and schedules to promote the event.

Gloria Martin, who handled the food
service. Gloria worked throughout the day
to assure that the food and beverages were
served in a timely and pleasing manner.
She bought the cake and delivered it to

First Row: Sally Price, Lee Waggener, Mary Van Cott-Hand, Willie Smith, Jennifer Mawhorter, Vivian Lamb, Sandy Thompson, Rosellen Gates, Carol Jacoby,
Gloria Martin, Cathy Wilson, Barbara Senn, Miranda Manners, Todd Thompson, Doug Brandt, Gwen Rodman

Second Row: Leslie Timmons, Jeff Holt, Letty Brooks, Bianca Hall, Ann Linthorst, Susan Mason, Susan Hungerford, Marygale Severance, Cynthia Thornburg,
Sally Innes, Frank Elliott, Brad Hand, Bill Waggener, Win Aldrich, John Wilderson

Third Row: Russ Wilson, Matt Ross, Carl Hungerford, Mike Nicholes, Joe Whiting

6



the event. And she maintained her cool
and lovely demeanor through it all.

Marcyn Clements and Gwen Rodman, who

Bianca Hall, who transported, inventoried, and
stored food and other supplies for the event.

Tom Hall, who transported food

assisted Gloria. Marcyn and Gwen also helped  and supplies for the event.

with the facility set-up and tear-down.

Matt Ross, who provided housing for
Leslie Timmons. Matt also transported
boxes of sheet music to the event, so
that the music could be given away:.

Carol Jacoby, who set up the event
registration site at Eventbrite.com.

Susan Hungerford, who conducted the
attendees in playing “The Leaves Be
Green.” This piece had been played at
the very first OCRS meeting in 1974.

Jim Forrest, who videotaped the
attendees playing the Fanfare piece.

Joe Whiting, who helped with
facility set-up and ter-down.

Finally, thank you to everyone who pitched
in on an impromptu basis throughout the
day to help everything run smoothly.

Matt Ross presents
Founding Member
Rosellen Gates with
a Certificate from
ARS honoring the
40th Anniversary
of OCRS.

/
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Ohe American (Recorder Society honors the
Orange County Chapter on its goth anniversary.

Siince its inception, chapters have been a vital part of ARS
Chapters provide recorder players with opportunities to meet, play, and
perform in their own communities, Chapters and consorts are the public
face of the recorder throughout (North A merica, and are essential to
keeping the joy of recorder playing alive.

Ohank you for your many years of work, l[ove, and commitment

to the recorder!

CordrrEacicty

President

20 pdimbo 2014
Signed this day
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‘Putting ‘Recorders to the Test

An experienced recorder technician shows
that the best musical excerpls for testing
the voicing of a recorder also require a
playing techmque that is in tip-top shape
by Dale Taylor

Reprinted from The American Recorder Society “The American
Recorder” magazine November 2000 Volume XLI:3 and with the
kind permission of Dale Taylor: dale@taylorhistoricmusic.com.

Recorder Repairman must be
able to determine quickly the
overall health of a recorder’s
voicing. Players face the same
problems, both when they are planning on
purchasing a new recorder and when they
want to know if there is a problem with their
instrument. Over time, I have developed
a number of tests that quickly tell me a lot
about the way a recorder is playing. These
can be used by anyone, with a few caveats.

Any evaluation of recorders is firmly
grounded in two fundamental principals.

The first is that the player’s technique must be
solid, or false reads will result. For example,
if your high-note technique is not reliable, it

is illogical to expect any instrument to give
you reliable high notes. In fact, it has been my
experience that many of the finest recorders,
those that allow a performer to do more, also
require more of the performer in this way and
will respond well only with proper technique.

The second is that a player must have enough
experience with different instruments, and
with instruments in different conditions of

voicing, to recognize when it is the player
and not the instrument that is having a
problem or to spot an instrument that seems
to play well but is not giving its best.

Players doubting their ability in the first area
should consult a reliable teacher. The only
way a player achieves the second requirement,
though, is to play a large number of recorders,
listening critically, and remembering

how they play and feel. So begin now.

The information contained in this article should
be of value to players who wish to learn more
about their instruments and their own playing.

The voicing of a recorder includes all those
factors that can affect the tone and speech
of the instrument. Usually, this includes the
windway, the edge, the window, the cut-up
(the distance from the windway to the edge),
the broach under the edge that blends the
windway into the bore, and the chamfers
on the end of the windway. However, it can
include the bore of the instrument, the tone
holes and even keywork, because the way
an instrument plays is tied to how energy
is reflected back up the bore from these
features and the tuning of harmonics.

When an instrument is well voiced, it should
respond easily to whatever we wish to

do. The more easily it responds, the better
for us as players, because we do not have

to divide our attention between playing
music and playing the instrument.

It may come as no surprise to learn that
the best places to look for problems when
evaluating an instrument are the same places
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problems are likely to appear in your own
playing. These include the speech of the high
D and high C, the speech of the high F, the
ease with which an instrument trills and plays
across the register breaks at G-A and high D-E,
and the ease of speech on the lowest notes.
(Throughout this article, I will name notes as
if for F instruments, unless otherwise noted.)
If you can play these easily, fast, and with
certainty, you have an instrument that does
not require any additional con- centration.

Towards this end, the following passages

are useful. They should be played as fast as
possible (given your own limits). Remember,
although they may come from the literature,
our purpose here is not to play music. It is

to try to make either the instrument or us
reach our limits so we know where those are.
Hopefully, we will know which it is when it
happens. If the instrument fails before we do,
it is probably not up to the demands we may
place upon it in performance. Though most of
these pas- sages come from literature for alto,
and a few for soprano, use them with their
original fingerings on all instruments. They can
work just as well on basses and provide good
practice there, too. One of the best passages

to open an evaluation is the following figure
from the second movement of the Quantz
Trio Sonata in C Major for flute and recorder
(example I). Played at speed, this will not only
indicate any problems with the high D speech,
it will reveal a common problem in which the
instrument tends to hang up be- tween the
high B and the D at speed, not speaking the

D easily. This problem might not be found

by attacking repeated Ds or other intervals.

One of the best passages to test high F speech
is from the first aria of Telemann’s chamber
cantata Locke Nur (example II). This passage

should be played at normal speed, but with
an emphasis upon whether it is possible to
play each of the three high Fs differently. They
should be playable so as to imitate the way
we might say, “Here... you...are,” with the

tirst two short, but not the same, leading to
the “are,” which is longer and accented. If you
can pick these notes out of the air in per- fect
rhythm and with this kind of control, chances
are the instrument is not fighting you. As it
continues, this passage provides excellent
slurs across the register breaks, allowing

you to test for different problems with one
passage, as well as a hemiola figure, allowing

Example I: from Quantz Trio Sonata in C Major for Flute and Recorder

.
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us to test the ability to punch out articulations
without cracking. If you are still unsure

about high F speech, the first movement of
Telemann’s F major sonata from Der getreue
Music-Meister contains a good scale up to

the high F from open Gs (example III).

Playing a bit of the “Browning”
tune (example IV) allows

us to check the low G for
burbles, and the low Bb to see
both if it is in pitch and can

be pushed without breaking

or becoming buzzy, which
indicates a voicing problem.

The Sammartini F major
concerto for soprano gives us
two passages, one of which,
from the first movement, tests
register breaks (example

V); the other, from the third
movement, is another test for
high A (soprano) or D (alto)
speech (example VI). Another
excellent test of trills across
the register breaks is from the
first movement of Vivaldi’s

C major sopranino concerto,
RV 444 (example VII).

Overall speech can be judged by this passage
from the third movement of the Vivaldi C
minor concerto, RV 441 (example VIII). The
lowest G should be solid enough to sit on and
give the impression of ringing. The highest
notes, including the high D, should pop out
reliably and effortlessly. It should be possible
to play the first note strong and long, then
the second and third notes, where they form
a moving voice, can be slightly drawn out

so as to be heard, and the remainder thrown

“It has been my
experience that

many of the finest
recorders, those that
allow a performer

to do more, also
require more of the
performer...and will
respond well only with

proper technique.”

away quickly enough to make up the time
stolen by the others. All in a tempo that puts
the piece in a moderate “one to the bar.” Note:
very few recorders (and fewer players) play
this pas- sage well, so it becomes something
of a touchstone. Yet, I have seen several
basses that play it reliably at speed. Another
good test for overall speech
is from the last movement

of Telemann’s Der getreue
Music-Meister C major sonata
(example IX). Its three-part
counterpoint requires exacting
speech from top to bottom
but is more approachable

to the average player.

Instruments with keywork
need to have the keywork
evaluated. Keys should be
positive, sealing with the least
effort, and should spring back
quickly, quietly, and reliably.
So far, so good. They should
do all of this without giving
us carpal tunnel syndrome

or slowing us down.

I have found the following
test, from van Eyck’s last
“Doen Daphne” variation
(example X), works for the lowest key on a
recorder. Other keys will have been picked up
in the other examples. The D-C ex- change (C
fingering) should be thrown off as a very fast,
explosive trill, in contrast to the theme. If you
can do this, and then immediately revisit the
key and explosively do the turns around the
E and on, without either sloppy fingerings or
partial covering, your keywork works well.

10
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Body keywork tests, to find a suspected
leaking key, involve placing fingers for a low
G, getting it to speak clearly, then lifting each
key one at a time and replacing it gently. If

it doesn’t seal right, the low G will become
unstable or impossible. Get it working again
and then try the other keys. You should soon
know exactly which key is responsible. Only
after you have evaluated body keys should
you attempt to get the lowest note(s), which
add one or more keys to the formula.

Some of these passages don’t work all that well
on Renaissance recorders, which generally are
not called upon to play leaps with as much
facility as Baroque recorders. One great test

of this capability, regardless of its overall
musical quality or familiarity, is the Henry
VIII “T’andernaken” (example XI). At speed,
this gives us a chance to test both high- and
low-note speech, our ability to articulate
hemiola figures, leaps, syncopations, and

a few accidentals and cross fingerings, as

well as rapid scalar patterns. It also gives us
something to push around with our breath

a bit, to see how flexible the instrument is.

Good Baroque copies require that cross
fingerings not be too equal in tone to those
that do not leave any closed holes below an
open one. The beginning of Telemann’s F
minor sonata from Der getreue Music-Meis-
ter (example XII) gives us a great piece to
see how much contrast there is. We should
be able to distinguish clearly between the
chromatic cross-fingered notes and the main-
line ones, and use that to keep interest alive
while we delay structural accents until we
finally get to the downbeat in measure ten.

The most common alternate fingering, that
for the E, should definitely be usable (if not as
much as some methods would like us to use it).

11

This passage from the second aria in Handel’s
cantata, Nel dolce dell” oblio (example XIII)
should allow us to play with a fairly broad
articulation and the principal fingering the
first time around, then with a more staccato
articulation and the alternate E on the

repeat, for a clearly perceived echo effect.

Before finishing your evaluation, you should
play a slow chromatic scale, listening to every
note on the instrument. Evaluate pitch (with
a tuner, if necessary) and tone, and be critical
of any really odd notes. When checking pitch,

Example VI: from Sammartini, Concerto in F Major for soprano recorder

Example VIII: from Vivaldi, Concerto in C Minor for alto recorder
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Example IX: from Telemann, Sonata in C Major, Der getreue Music-Meister
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Example X: from van Eyck, variation on “Doen Daphne”
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don’t try to play the instrument in tune. Try
to hold an even breath pressure. Play it where
you want it to be, and see how far out it is.
Check octaves—are they wide or narrow?

Finally, give the instrument a good vi- sual
evaluation. Is the craftsmanship up to par? Are
the window edges square? Is the edge square?
Are there nicks in the edge? Are the chamfers
(visible through the window)
even? Is the beak symmetrical?
Is the windway uniform in
height across the curve? Is it
centered in the beak? What is
the thumb-hole condition? Are
there fibers hanging from the
tone-holes or elsewhere in the
bore? You may see material
placed in the bore by the
builder or a repairman. This

is not necessarily a problem,
as long as it fixes whatever
problem it was put there to
fix. Are the tenons and sockets
concentric to the bore? You
can look through the body
and foot-joint to see if there
are steps at the foot, but it

is difficult to see the headjoint. Compare the
socket and tenon to see if they look like they
are both concentric. Check the wood for signs
of cracks. Grenadillo and rosewood can be
difficult to tell because of the open grain. Use

a magnifying glass to see clearly. Are there
holes in the body from old thumbrest screws
that could be leaking? And so on. Be critical.
Just because it has rings made from Martian
meteorites doesn’t mean it’s a good instrument.

Now, you've done all the objective work
you can. Play the instrument, using pieces
you know. Hold long notes with dynamics,

When checking pitch,
don't try to play the
instrument in tune.
Try to hold an even
breath pressure.

Play it where you
want it to be, and see

how far out it is.”

including flattement. Does the recorder allow
you to do this easily? Do you like the tone?
Does the tone relate well to others of its type,
or is it unique, and perhaps a bit uneven? Even
if it plays well, is it stuffy? Does it feel a mite
unresponsive, even if it plays pretty well?
Any of these can indicate it might still be out
of voice. Perhaps you like it. Be advised, if it
is out of voice, no- one will
ever be able to get it back to
where it is now when you
must have it voiced. You will
get an “in voice” instrument,
whether that’s what you
liked about it or not.

Only after critically evaluating
for speech and pitch can you
move on to aesthetics. If the
instrument fails the earlier
tests, you probably don’t
really want it. If it passes those
tests, it must still be suitable
for you, your playing style,
and the music you play. If
you've made it this far, you
have a pretty good idea
whether it passes or not. If it
once did, but doesn’t now, it probably needs

a bit of attention, unless you’ve grown more
demanding. If it is a new purchase you are
considering, and it doesn’t meet these criteria,
think twice. But if it all checks out, count
yourself lucky and enjoy your new instrument!

A student of Arnold Grayson, Phil Levin, and Bernard
Krainis, Dale Taylor has led many workshops for ARS
chapters throughout the country. For a number of years he
was supervisor of Levin Historical Instruments, building
quality reproductions of Renaissance and Baroque
woodwinds, and he s currently actie in recorder repaur
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e are fortunate that

there are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

SATURDAY, NOVEMBER 1, 5 PM

Tesserae presents:
Old Music in the New
World

During the late Renaissance, the Spanish
Empire dominated much of the globe; its
reach included Naples, the Americas, and
stretched as far afield as the Philippines.
Throughout its dominion, a flow of music
and musicians made their way from Spain to
various centers in the New World, where a
new generation of musicians steeped in both
Spanish and local traditions created some

of the most vibrant repertoire of the era.

TESSER/AE
>

Tesserae presents vocal music by Hernando
Franco, Juan Garcia de Zéspedes and Juan
Gutiérrez de Padilla, along with instrumental
music by Diego Ortiz and Andrea Falconieri.

Tickets : $30
Students & Seniors: $25

The Contrapuntal Recital Hall, Brentwood.
The Contrapuntal Recital Hall is a private
venue. Please reserve your seat in advance

by sending a message to tesseraemusic@
gmail.com, or by calling Alexandra at 626-818-
3163. Address provided upon reservation.

SUNDAY, NOVEMBER 2, 5 PM

Tesserae presents:

CF_%SSE% Old Music in the New
World

During the late Renaissance, the Spanish
Empire dominated much of the globe; its
reach included Naples, the Americas, and
stretched as far afield as the Philippines.
Throughout its dominion, a flow of music
and musicians made their way from Spain to
various centers in the New World, where a
new generation of musicians steeped in both
Spanish and local traditions created some

of the most vibrant repertoire of the era.

Tesserae presents vocal music by Hernando
Franco, Juan Garcia de Zéspedes and Juan
Gutiérrez de Padilla, along with instrumental
music by Diego Ortiz and Andrea Falconieri.

Tickets : $30

Students & Seniors: $25

Tickets for the November 2nd
performance are available at the door

The Pompeian Room, Doheny Mansion
Mount Saint Mary’s College,
10 Chester Place, Los Angeles, CA

SUNDAY, NOVEMBER 9, 7 PM

St. John’s Lutheran Church
presents: Bach Cantata
Vespers Concert

Bach Cantata Vespers Concert, Nun komm,
der Heiden Heiland (Savior of the Nations,
Come, BWV 61) featuring St. John's 24-voice
auditioned adult choir, Cathedral Singers,
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three soloists, an orchestra, and Charles Raasch
at the organ. Dr. William Heide, conductor.

There is no charge, but a freewill
offering will be taken.

St. John's Lutheran Church
185 South Center Streetm Orange CA
714-288-4433

FRIDAY, NOVEMBER 14, 7 PM

Orange County

Recorder Society

The monthly meeting will be conducted by Lee
Lassetter All recorder players are welcomed.
Stringed instruments in the lower registers
(viola da gamba) may play also. Prospective
OCRS members are invited to play in the
session to see if they wish to become full
members ($40). Refreshments at intermission.

Trinity Episcopal Church
2400 North Canal Street, Orange, CA

SATURDAY,
NOVEMBER 15, 7:30 PM

USC Collegium Workshop
presents The Glogauer
Llederbuch Musm from
Renaissance Germany.”
Adam Gilbert & Rachelle Fox, Co-Directors.
Music from a late fifteenth-century German
book of polyphony, including German
folksongs of the time. http:/ /www.
youtube.com/watch?v=ucOxhmleld8

United University Church,
817 W 34th Street (USC-Park Campus)
Los Angeles, CA

SATURDAY, NOVEMBER 15, 3 PM

The Corelli Ensemble presents:
A Tour of Baroque Europe

Join us on a musical excursion as we
explore Baroque music from one
side of Europe to the other!

Rome: Corelli, C.G. Op.6, No.7

Holland: Albicastro, C.G. Op.7,No7

Venice: Vivaldi, C. for Two Violins Op.3,No.8
Paris: Couperin, “Sonade &Chaconne”
Leipzig: Bach, Violin Concerto No.2 in E major

Free Event, Donations appreciated

Ascension Lutheran Church

17910 S. Prairie Avenue, Torrance CA
310-544-7745

https:/ /www.facebook.com/
TheCorelliEnsemble

SATURDAY,
NOVEMBER 15, 7:30 PM

Mansfield Chamber Singers
presents: In Dulci Jubilo

Kenneth Wells, director. Holiday choral

concert including Bernstein—Chichester
Psalms, Holst—Christmas Day, Hassler—Missa
super Dixit Maria, Janowski—Sh’'ma Koleynu,
Praetorius—In Dulci Jubilo and Es Ist ein

Ros” Entsprungen, plus Christmas spirituals

Free Event

Grace Lutheran Church
4427 Overland Avenue, Culver City CA
310-471-1247
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SUNDAY, NOVEMBER 16, 7 PM

The Los Angeles Master Chorale
presents:

A Cappella Program

of Soaring Renaissance

Choral Gems

Works by Thomas Tallis, William Byrd, John
Taverner, Josquin Des Prez, and Others.

The Los Angeles Master Chorale (LAMC), led
by Artistic Director Grant Gershon, presents an
all-a cappella program of soaring Renaissance
choral gems that promises to resonate in the
sparkling acoustics of Disney Hall on Sunday,
November 16, 2014, 7 pm. The Chorale, which
is particularly adept at performing this musical
style with crisp, clear intonation, performs
William Byrd'’s Sing Joyfully, Josquin des Prez’s
Ave nobilissima creatura, John Taverner’s
Western Wind Mass, Thomas Tallis’s If Ye Love

Me and Orlando di Lasso’s O Crux Splendidior,

among other 16th and 17th century works.

Program:

Thomas Tallis: If Ye Love Me

John Taverner: Western Wind Mass

Josquin Des Prez: Tu solus qui facis mirabilia
Tomas Luis De Victoria: Gaudent in coelis
William Byrd: Sing Joyfully

Orlando Di Lasso: O Crux Splendidior
Josquin Des Prez: Ave nobilissima creatura
Tomas Luis De Victoria: Vere Languores
William Byrd: Laudibus in sanctis

Tickets range from $29-$129
Group rates are available.

For tickets and information, please call (213)
972-7282, or visit www.lamc.org. (Tickets
cannot be purchased at the Walt Disney
Concert Hall Box Office except on concert days
starting 2 hours prior to the performance.)

Walt Disney Concert Hall
111 South Grand Avenue, Los Angeles, CA

FripAY, NOVEMBER 21, 8§ PM

Los Angeles Harbor College

Music Department presents:
Anita Chang and Rod Oakes:
Music for Piano and Sackbut

Featured will be faculty members Dr. Anita
Chang performing piano and Dr. Rodney
Oakes performing a Baroque trombone,
called a sackbut. Music from the Baroque
period and 20th and 21st Centuries will

be presented. Music by Telemann and

Bach will be performed with piano and
sackbut. Chang will also perform piano
works by Oakes, and the duo will perform
a new composition, Ballade, written for this
combination. In addition, a new video with
electro-acoustic music accompaniment by
Oakes, Britain Rhapsody, will be presented.

This eclectic concert will explore Oakes’
original piano works. Dr. Chang has
presented these pieces in previous concerts,
including a lecture recital for the Regional
College Music Society. Chang and Oakes
will premiere Ballade on November 13

in San Diego at the Music Association of
California Community Colleges Conference.

For audiences not familiar with the sackbut,
this will be an excellent opportunity to hear
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this instrument performing Baroque music,

its original function, and experience its
potential in the 21st Century. Oakes performs
a sackbut built by Markus Leutcher in Aachen
Germany. It is a reproduction of a combination
of early 17th Century instruments. Although
the sackbut is definitely in the trombone
family, and the ancestor of the modern
trombone, it does have a different sound, and
dramatically reflects the kind of performance
one would hear in the Baroque Period.

Free Event

Los Angeles Harbor College
1111 Figueroa Place, Wilmington CA

) & o |

| Wl

Harpsichord Center presents:
Los Angeles Baroque Players
The period instrument ensemble plays a
program featuring Pieces de Clavecin No.

1 by Rameau, Les Gout Reunis No. 6 by
Couperin and other pieces of the baroque era.

Anthony Brazier, flute

Paul Sherman, oboe

Adriana Zoppo, violin

Jeffrey Lavner, harpsichord
Justin Haynes, viola da gamba

General Admission $20.00

Seniors, Students with ID, SCEMS, SCRS, VdgS
members $16.00

Please call 323-254-9613 for ticket

orders. Also available at the door.

Trinity Lutheran Church
997 E. Walnut Street, Pasadena CA

SATURDAY, NOVEMBER 22, 8§ PM

Pomona College Department
of Music presents: Piffaro
Renaissance Band with guest mezzo-
soprano Maren Montelbano

Fortune my Foe: Ballads, Songs and
Dances from Elizabethan England

“Piffaro sits atop the early music scene as one
of the world’s top international ensembles,”
extols The Detroit News! The ensemble under
the artistic direction of Joan Kimball and Bob
Wiemken offer a program featuring music by
William Byrd, Thomas Weelkes, John Dowland
and others for voice, shawm, recorder, dulcian,
sackbut, bagpipe, lute, guitar and percussion.

Free Event

Bridges Hall of Music

150 E. 4th Street, Claremont CA

http:/ /www.pomona.edu/academics/
departments/music/concert-
calendar/music-calendar.pdf

SUNDAY, NOVEMBER 23, 7 PM

Mansfield Chamber Singers
presents: In Dulci Jubilo

Kenneth Wells, director. Holiday choral

concert including Bernstein—Chichester
Psalms, Holst—Christmas Day, Hassler—Missa
super Dixit Maria, Janowski—Sh’'ma Koleynu,
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Praetorius—In Dulci Jubilo and Es Ist ein “Andrés, Where Have

Ros” Entsprungen, plus Christmas spirituals All the Cows Gone?”

Free Event Adam Gilbert, Director. Music from the

First Lutheran Church of Venice Old and New Spanish Baroque.”

815 Venice Boulevard., Venice CA Music from Spain and Latin America, c. 1600-

310-471-1247 1750. Featuring works by Cabanilles, Ximénez,
Padilla, Fernandes, Lazo Valero, and more.

LOOKING AHEAD Newman Recital Hall (USC-Park Campus)

FRIDAY/ DECEMBER 5, 8 PM 3616 Trousdale Parkway, Los Angeles, CA

USC-Thornton B aroque http:/ /web-app.usc.edu/maps/?id=2

Sinfonia presents:

zes¢ 0ld Musichin“the New World

Saturday, November 1, 5:00 pm

The Contrapuntal Recital Hall, Brentwood
Reservations required, please visit tesserae-la.com for more information

For more information, Sunday, November 2, 5:00 pm

P BT AL S ) The Pompeian Room*, Doheny Mansion, Los Angeles

or send a message to : 3
tesseraemusic@gmail.com Tickets available at the door



http://web-app.usc.edu/maps/?id=2

Orange (ounty Recorder Society

About O("RS

The Orange County Recorder Society is

a not-for-profit organization dedicated to

the performance and appreciation of the
recorder and of all early music. A chapter of
the American Recorder Society, the Orange
County Recorder Society was founded in 1974.

We meet the second Friday of the month at
7:30 M, September through June, at Trinity
Episcopal Church, 2400 Canal Street in Orange.
Members are of all ages and skill levels. Most
play recorders; other early instruments are
welcome. Our meetings are playing sessions
led by professional conductors. Workshops
and other events are held throughout the year.

Playing visitors may participate in one meeting
before joining. Listeners are always welcome.

If you have any questions about OCRS or its
events, please check our Website at http://
ocrecorder.org or contact one of our officers.

“Directions

Orange County
Recorder
Society meets at
Trinity Episcopal
Church

2400 North Canal
Street

Orange, California

Lincoln St

N Tustin St
N Santiago Blvd

N Canal St

E Heim Ave

Directions driving
from the South
Take the 55
Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on

Heim. Left on Canal to 2nd church on the right.

Directions driving from the North

Take the 91 Freeway (from either direction) to the 55 Freeway
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

2014—2015 O("RS (lendar

2014

September 12
October 18
40th Workshop Leslie Timmons

(onductor

Vicente Chavarria

November 14 Lee Lassetter
December 12 Sally Price
2015 (onductor
January 9 Adam Gilbert
February13 Janet Beazley
February 21 Tentative

Workshop Laura Kuhlman

201§ (onductor

March 13 Rotem Gilbert
April 10 William Nicholls
May 8 Inga Funck

June 12 Tom Axworthy

Monthly meetings are on Fridays. The prelude
is at 7:20 pMm, the meeting at 7:30 pm. Meeting
dates and guest conductors are listed to the left.
If you have any questions about OCRS

or its events, please check our

Website at http:/ /ocrecorder.org

or contact one of our officers.
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20142015 OCRS Membership Application

Name(s): Membership Fee:
Individual $40
Address: Family $60
City Student $20
State: ___ Zip: Newsletter only $20
Telephone with Area Code: Tax-Deductible
E-Mail Address: Donation™* $

Total Paid $

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

[ Check here if you do not want your telephone number included in the members roster.
[]Check here if you do not want your e-mail address included in the members roster.
[]Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to
make for meetings, please answer the following questions:

1. Are you willing to print your own copy of the sheet music that is
made available before meetings? L]Yes [1No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2. If you are not willing to print the sheet music, what instrument will you play at
the meetings?  [JSoprano []Alto [ Tenor [ ] Bass

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

Thanks for your support!
Please visit the OCRS website at www.ocrecorder.org.

**OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status
under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf, save and print or email to the club.

19


www.ocrecorder.org

About ARS

The American Recorder Society was founded ¢ Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS * The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S., * The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

¢ Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

¢ Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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