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Our third meeting of the 2013–2014 season is  

Friday, November 8, 2013
Prelude: 7:20 pm- ?
Meeting: 7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Bianca Hall to Conduct
Soprano Bianca Hall began playing piano at 
the age of four, but only began studying 
voice after completing a Bachelor of Science 
degree at the University of California, Los 
Angeles. She has since received both Master 
of Music and Bachelor of Music degrees in 
Vocal Performance from CSU Fullerton and 
at the end of the fall 2013 semester will 

complete the doctoral program in Early Music Vocal 
Performance at the University of Southern California 
Thornton School of Music, where her secondary fields of 
emphasis are Theory and Analysis, College Teaching, and 
Recorder Performance.

Ms. Hall is an active early music performer and has 
performed in various festivals around the country, 
including the Boston and Berkeley Early Music Festivals. 
In addition to her ensemble work, she has performed the 
roles of Drusilla (Monteverdi’s The Coronation of Poppea), 
Cherubino (Mozart’s The Marriage of Figaro) and Dido 
and the Sorceress (Purcell’s Dido and Aeneas). In the realm 
of contemporary music, she has performed in the L.A. 
Microfest and performed at the Hammer Museum in Los 
Angeles as part of the Made in L.A. 2012 exhibition.
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 President’s Letter
Happy Thanksgiving month all you recorder 
players! This month we have a new conductor, 
Bianca Hall, who is one 
of us. You can read her biography in this 
newsletter. I’m so sorry that I am going to 
miss this session. Five of us are going up 
to the Carmel Valley Road Scholar recorder 
workshop the week of November 3rd. We have 
all been before and know what to expect. I 
hope some of you will try to attend next year! 
It’s fun and a wonderful way to immerse 
yourself in a learning supportive atmosphere.

We will be taking our banner up to display 
in the dining room, and Win will be taking 
a bunch of the cards. It would be so nice if 
we could add new members to our group! 

I want to thank Susan Hungerford again for 
the fine job she did last month. Isn’t it neat 

that we have members who are so proficient 
and schooled in music that we can supply our 
own conductors! If there are others of you 
who would like to conduct, let me know!

Enjoy the session and have a wonderful 
Thanksgiving! Next month Sally Price 
will conduct us in Christmas carols. 
Don’t know about you, but they are 
some of my favorite things to play! 

The time seems to be zipping by and soon we 
will be entering another year! Yikes! But we 
can all tell ourselves that next year our skills 
will continue to improve, our articulation will 
be better, and as always, we will enjoy playing 
even more. Take a look at the Calendar this 
month- there are many wonderful concerts 
coming up to enjoy. See you in December!

Jo Redmon

Ms Hall’s recordings include “D’ye Hear 
the News,” music to accompany 1688: The 
First Modern Revolution (Yale University 
Press, 2011), “J.S. Bach: The Six Motets BWV 
225-230” with Bach Collegium San Diego 
(RMAP, 2010), and “Ancient Christmas 
Melodies” (Virlouise Records, 2006).

Ms. Hall is a soloist and chorister with Pacific 
Bach Project, De Angelis Vocal Ensemble, 
and Bach Collegium San Diego, co-director 
and founding member of Natur Early 
Music Ensemble, a soloist at St. Matthew’s 
Anglican Church in Newport Beach, and a 
freelance vocalist. She currently maintains 
a private voice and piano studio in Irvine.



3

 Announcements

OCRS Promotional 
Postcards Available
OCRS now has promotional postcards 
available, which members can provide 
for display at concerts and other music 
events. Win Aldrich will have a supply of 
the postcards available at the September 
meeting, if you would like to obtain some.

With our new playing year just beginning, 
it might be an ideal time to drop a few 
of the postcards off at any local music 
stores in your area with a request that 
the stack of postcards be displayed in a 
prominent place at the check-out counter.

If you have other ideas for promoting 
OCRS and for bringing the organization to 
the attention of potential members, please 
pass these ideas along to Win or to Carol 
Jacoby, OCRS’s Publicist and Webmaster.

Dues Reminder
If you haven’t yet paid your dues for the 
2013-2014 season, please do so now. A 
membership application is included in this 
newsletter. Please mail your completed 

application and your check to me at the 
address shown on the application, since I will 
not be able to attend the November meeting.

For those members who elect not to print 
their sheet music for meetings, OCRS asks 
that you make a $20 donation when paying 
your dues. This amount helps defray the cost 
that OCRS incurs in printing music for you 

- a cost it needn’t incur for other members.

Susan Mason, Treasurer

Refreshments
We want to thank members of the Windsong 
Group for providing the refreshments for 
the October Meeting. We would also like 
to thank the Lieblang family for always 
helping with the clean-up after the break.

The refreshments for the upcoming 
November meeting will be supplied 
by Jo Redmon and Gwen Rodman 

If it is your turn to provide refreshments 
for a meeting, please contact: Jim Forrest, 
jimfo9@earthlink.net, 626-333-3443 or 
catch him at the next meeting to sign up.

Music Availability
Music is no longer being emailed because 
it was a burden for some members’ email 
boxes. Please go to the OCRS website at 
http://ocrecorder.org to download it when 
it is available — usually a few days before 
the monthly meeting. You can choose to 
download all of it or just the parts you want to 
play. Music is supplied as PDF files, the same 
format newsletter. We encourage members to 
download their music before the meeting to 
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minimize the increasing costs of copying.

If your computer for some reason lacks 
a program for reading PDFs, click here 
to obtain the copy of Adobe Reader 
applicable to your computer system — select 
operating system, language, and version 
and then click on “Download Now”.

A Few Good  
Men and Women
Les Surprises Baroques is looking for volunteers to assist 
with setting up and selling tickets at our concerts. 
The reward will be two free tickets to our entire con-
cert series and an invitation for two to our private 
concert.

It is not necessary to volunteer for all six dates as we 
can divide up the duties among several people. 

If  you are interested, please give Elaine Kramer a 
call at 626-744-9445 or e-mail her at efkramer1@
gmail.com. Thank you for your support.

Request for 
Submissions
Do you have any ideas for newsletter 
articles, notices of upcoming concerts, 
looking for recorder playing group members, 
need to carpool, corrections, items to 
sell, or suggestions for improvements- 
please contact Win Aldrich, winaldrich@
earthlink.net, 909-625-7722 

 2013–2014 ocrs Calendar

2013 Conductor
November 8 Bianca Hall 
December 13 Sally Price

2014 Conductor
January 10 Janet Beazley 
February 14 Brenda Bittner 
March 8 OCRS Workshop,  
 Greta Hryciw & Glen Shannon,  
 co-leaders 
March 14 Alexandra Opsahl 
April 11 Inga Funck

2014 Conductor
May 9 Rotem Gilbert 
June 13  William Nicholls with 

members meeting and 
officer elections

Monthly meetings are on Fridays. The prelude 
is at 7:20 pm, the meeting at 7:30 pm. Meeting 
dates and guest conductors are listed to the left. 
If you have any questions about OCRS  
or its events, please check our Website at 
http://ocrecorder.org or contact one of our 
officers.

http://get.adobe.com/reader/otherversions/
mailto:efkramer1@gmail.com
mailto:efkramer1@gmail.com
mailto:winaldrich@earthlink.net
mailto:winaldrich@earthlink.net
http://ocrecorder.org
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By Frances Blaker

This article is taken from 
American Recorder  Vol. XLII, 
No. 1 (January 2001), pp 15-16

When we think 
of learning 
how to play 
music, it 

usually involves having 
lessons with a teacher or 
perhaps learning from a 
method book. But there is 
another very important way 
to learn how to play music— 
not how to play the fingerings 
themselves, but how to make 
the music sing and sound—
and that is by listening. Listen 
to other recorder players, of 
course, but also to all sorts 
of other musicians, playing 
and singing in all sorts of 
musical styles. Listen to bird 
song and children’s voices, to 
the rhythm of a city and the 
breath of air moving through 
trees. I have learned about 
playing music from all of 
these. I hear something, and it 
will often give me an idea of 
how to play a certain phrase 

of music I am working on 
or how to move my air to 
create a certain effect. And of 
course, the more I listen to 
things of all sorts, the finer my 
listening ear becomes. I begin 
to hear ever smaller nuances. 

Try this: wherever you are 
now, stop what you are 
doing and listen.... What do 
you hear? Now listen again 
for faint sounds you did 
not notice the first time: the 
wandering pitch of a chain 
saw, the continuous hum of 
fluorescent lighting, the shape 
of a bird song or chattering of 
children’s voices, etc. Do any 
of these sounds have melody? 
Next, search for rhythm in the 
sounds you hear—the staccato 
repetitions of the jack hammer, 
the beeping of a backing truck 
(ostinato patterns that stay the 
same) or the varied rhythms 
(and melodies) of water 
dripping into a filled bathtub. 
Then, start noticing how 
these melodies and rhythms 
overlap and join together 
to form a vast symphony 
of sound. Even now, on an 
airplane where the dominant 
sound is a dull roar, I find 
myself filled with enjoyment 
at listening to sounds. 

You may think this a pointless 
exercise, a waste of your time. 
If so, you are wrong!!! Every 
time you purposefully use 

Learn 
from 

Listening
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your ears, you are improving 
your ability to perceive details 
of sound. This is so, whether 
you are listening for the 
returning footstep of your 
beloved or the pure harmonies 
in a pavan by William Byrd. 

Next time you play in an 
ensemble, try ahead for an 
easy section in your part. 
When you arrive at the easy 
section, do the same thing 
you did just above. Try to 
become aware of every 
sound in the music. Draw 
an ear or something at that 
point in the music, so you’ll 
remember to do this. Listen 
to yourself and others and 
to how everyone’s timbre, 
melodies, and rhythms weave 
together to create the whole 
composition. Of course, if you 
really do this well, you will 
probably mess up completely, 
get lost, play wrong notes, 
irritating everyone else in 
your ensemble, but it will 
be well worth it. If you want 
to maintain social harmony 
in your ensemble during 
this exercise, you might 
let the other players in on 
what you are doing; they 
can do it too! This type of 
listening exercise will help 
you develop a perception 
of the large sound-picture. 

Soloists also need to listen 
to other soloists. If you are 

working on a Handel sonata 
that you are going to play in 
church in two weeks, but you 
can’t decide where to breathe, 
listen to as many recordings 
(and if possible, live 
performances) of that Handel 
sonata as you can. Note 
down where each musician 
breathes. Try out these breaths 
and decide what works for 
you. Last summer, I went to 
a Baroque strings concert at 
the Carmel Bach Festival in 
California. Elizabeth Wallfisch 
was the violin soloist and 
director of the concert. I don’t 
remember all the pieces they 
played, but I do remember 
a tone Elizabeth Wallfisch 
produced by using her bow 
in a particular way. That one 
note struck right into my soul, 
and I suddenly knew how I 
could blow in a certain way 
to make that striking sound. I 
enjoyed the entire concert, but 
that one sound stayed with 
me and changed my playing 
in a tiny way. It gave me a new 
color on my palette of sounds. 

Here are some recordings that 
have given me ideas of how I 
can play, or have just struck 
me as particularly beautiful. 
Hille Perl (viola da gamba)—
Sainte Colombe, Retrouvé & 
Changé. Her melodic lines are 
gorgeous; she glides and flies, 
meanders and disappears 

in the mist, and she has a 
wonderful accompaniment 
team in Andrew Lawrence-
King (harp) and others. Taj 
Mahal and Toumani Diabate—
Kulanjan. The sounds of these 
African string instruments 
are new and exciting to me; 
they sound like flowing water, 
with now and then a sudden 
flash from the scales of a fish 
hidden below the surface. 
All these plucked sounds 
weave in and out together. 
Also, these players teach me 
the way strings of fast notes 
should sound: cascades 
of notes that make whole 
shapes rather than individual 
little chunks of sound. 

Crawford Young (lute)—
Intabulations— Lute Music 
1440–1500. A musician of deep 
understanding, Crawford 
breathes music. I hear a 
strong connection between 
the African string playing 
and Crawford’s music. What 
do you think? He, too, has 
shown me through his 
playing how to form runs 
of fast notes and to shape 
phrases—and also how 
improvisation can be used 
in our own time yet within 
the sphere of early music. 

Marion Verbruggen 
(recorder)—any of her 
recordings. My particular 
favorites are her first, on the 
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Titanic label, and her recording 
of the first three Bach cello 
suites. Her tone is incredible; 
she has more variety of tone 
than any other player I have 
heard. She also has a great 
sense of musical line, every 
note sounding inevitable. 

Jerry Douglas (dobro guitar)—
any of his recordings. He 
has a wonderful sense of 
fun in his playing, which 
is also virtuosic— he can 
do anything he wants. 

Veronique Gens (soprano 
voice)—A. Scarlatti, Motets and 
Pergolesi, Stabat Mater, both 
recordings with Il Seminario 
Musicale led by Gérard 
Lesne. I love her sound; it is 
rich and full and flexible yet 
still transparent. She is my 
favorite singer at the moment. 
And, of course, everyone else 
on these recordings is also 
very good. There are many 
other musicians (recorder 
players included) I could 
name that have given me 

insight into music, but one 
must stop somewhere! 

Also, remember that a 
recording, which is usually 
edited and is therefore more 
contained— framed as a great 
painting is framed—creates 
an effect that is different 
from seeing the artist in 
action on a large piece of 
canvas. A live concert is a 
more complete experience. 
Go to concerts, everyone!

We are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some highlights for November.

Friday, November 1,  
12:15–:45 pm
Classical Crossroads, Inc. Presents: 
David York, Bach’s Lunchtime Recital

Organist at Lutheran Church of the 
Master in Westwood Performs Selections 
for Organ Inspired by All Saints Day

A native of the Pacific Northwest, David York 
began piano studies at age 7, organ at age 12 
and received his first job as a church organist 
at age 16. After graduating with honors from 

the University of Puget Sound in Tacoma, 
Washington, David completed a Master’s 
Degree in Organ Performance at the University 
of Southern California. His teachers have 
included Edward A. Hansen and Ladd Thomas.

David is Organist and Minister of Music 
at Lutheran Church of the Master in 
Westwood. Prior to this, he has been Director 
of Music at several churches in Southern 
California including First Presbyterian, 
San Pedro and St. Luke’s Episcopal, Long 
Beach. David is organist at Temple Israel 
in Long Beach and a Lecturer in Music on 
the faculty of the Bob Cole School of Music, 
California State University Long Beach.

Free Admission:

Reception with the artists follows with 
complimentary fine coffee, freshly baked 

 Concerts
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treats, and seasonal fruit selections 
from the Torrance Farmers’ Market

First Lutheran Church & School  
2900 W. Carson Street, Torrance CA

Friday November 1, 8 pm
Cal State Long Beach: Cole Conservatory 
Faculty Artists Series presents 
John Barcellona, Flute

John Barcellona is the Director of Woodwind 
Studies and Professor of Flute at CSULB and 
flutist with the internationally acclaimed 
Westwood Wind Quintet (recordings on 
Columbia, Crystal and WIM). The Quintet has 
recently recorded the complete 24 Quintets 
of Anton Reicha (available as a 12 CD set 
on Crystal Records). He is also a member of 
The Caliendo Trio, with guitarist/composer, 
Christopher Caliendo and Cellist, Ian Flatt. 
The Caliendo Trio released its first CD Caliendo 
World Music Hits, Volume I, in August 2007. 
The Caliendo Barcellona Duo and Caliendo 
Trio are currently performing concerts 
throughout the United States. He also teaches 
doctoral students at Claremont Graduate 
University and plays traverso in the Faculty 
Trio with harpsichordist Robert Zappulla 
and Shanon Zusman on viola da gamba.

An active freelance musician in the Southern 
California area, he has played Principal Flute 
with the Pacific Symphony, the Royal Ballet, 
the Royal Danish Ballet, the Royal Swedish 
Ballet, the Joffery and the San Francisco 
Ballet. Studio credits include recordings for 
Disney such as the motion picture The Newsies, 
and film scores composed by Christopher 
Caliendo. His solo album, Is this the Way to 
Carnegie Hall (w/Calvin Smith, horn) was 

nominated to the Academy of Recording 
Arts and Sciences for a Grammy award.

Tickets at the door: $10 General 
Admission/$7 Faculty and Students

Gerald R. Daniel Recital Hall 
1250 Bellflower Blvd., Long Beach CA

Thursday, November 7, 7:30 pm
Musica Angelica: Bach , Telemann, 
Boccherini & Vivaldi

Musica Angelica plays Baroque music 
on instruments of the period.

Martin Haselbock, Music Director, conducts 
a colorful program of Bach’s Orchestral 
Suite No. 3, Telemann’s Concerto for Three 
Trumpets, Boccherini’s Night Music of the 
Streets of Madrid, and Vivaldi’s Concerto 
a-Minor from “L’Estro Armonico”.

Ticket Information: $45, $35, $25 
Members of KUSC and SCEMS $35/$25 /$15. 
For information and to purchase 
tickets, call (310) 458-4504 or click: www.
musicaangelica.org/index.php/tickets

Long Beach Center Theater 
300 E Ocean Blvd., Long Beach CA

Saturday. November 9, 8 pm  
Musica Angelica: Bach , Telemann, 
Boccherini & Vivaldi

Ticket Information: $45, $35, $25 
Members of KUSC and SCEMS $35/$25 /$15. 
For information and to purchase 
tickets, call (310) 458-4504 or click: www.
musicaangelica.org/index.php/tickets

Neighborhood Church  
301 N Orange Grove Blvd., Pasadena, CA
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Sunday, November 10, 3 pm
Musica Angelica: Bach , Telemann, 
Boccherini & Vivaldi

Ticket Information: $45, $35, $25 
Members of KUSC and SCEMS $35/$25 /$15. 
For information and to purchase 
tickets, call (310) 458-4504 or click: www.
musicaangelica.org/index.php/tickets

First Presbyterian Santa Monica 
1220 Second Street, Santa Monica, CA

Sunday, November 10, 7 pm
Bach Cantata Vespers Concert 
Jauchzet Gott in allen Landen!  
(Praise Ye God in Every Nation, BWV 51). 

This cantata is a soprano solo cantata which 
will feature Nona Watson. This concert will 
also St. John’s 24-voice auditioned adult 
choir, Cathedral Singers, an orchestra, and 
Charles Raasch at the organ. The concert 
will be under the direction of Dr. William 
J. Heide, Minister of Worship and Music at 
St. John’s. This concert is the third concert 
in St. John’s 2013-2014 Concert Series.

Childcare is available for children 
under age 5. Free Admission.

St. John’s Lutheran Church Sanctuary 
185 S. Center St., Orange CA

Saturday November 16, 7 pm
Tesserae Presents: De Profundis 
Music by Schutz, Tunder, & Cazzati

Tesserae welcomes you to an intimate concert 
featuring bass singer Brett McDermid. The 
program will feature some of the most 
beautiful chamber music from the early 
Baroque period, with a special focus on 

arias, motets and cantatas that feature the 
vocal type now known as the basso profundo. 
This repertoire includes some of the most 
beloved vocal pieces of the early Baroque, 
including Heinrich Schütz’s celebrated Fili 
mi Absalon, as well as works by Tunder, 
Cazzati, and the little-known Sisto Reino. 
The vocal music will be supplemented by a 
dazzling display of the instrumental virtuosity 
that Tesserae is quickly becoming famous 
for, with stylus fantasticus style sonatas and 
canzonas by Castello, Farina, and others.

Tickets:  $25, Students and Seniors $20  
Available at the door

To purchase tickets or for more information 
visit our website at www.tesserae-la.
com or contact Alexandra Opsahl at 
tesseraemusic@gmail.com or 626-590-1417.

St. Mark Presbyterian Church 
2200 San Jouquin Hills Rd., Newport Beach, CA

Sunday November 17, 3 pm
Tesserae Presents: De Profundis 
Music by Schutz, Tunder, & Cazzati

The Contrapuntal Recital Hall is a private 
concert hall in Brentwood. All seats must 
be reserved in advance, and the address of 
the venue will be provided upon completed 
reservation. To order your tickets, please 
visit http://www.brownpapertickets.com/
event/463780. You can also mail a check to 
Tesserae at 1023 Emerson Street, Pasadena, CA 
91106, and we will send you your tickets in 
the mail, or keep them for you at the door.

Contrapuntal Recital Hall, Brentwood, CA

http://tesserae-la.com/
http://tesserae-la.com/
http://www.facebook.com/l.php?u=http%3A%2F%2Fwww.brownpapertickets.com%2Fevent%2F463780&h=9AQEwRe9g&enc=AZP7PVfHNnAD6HSdfvSQLu0Qu3GzIpUjVJNPTYqxxB7U6EE0h0CL_yjLxMHHAQl04NA&s=1
http://www.facebook.com/l.php?u=http%3A%2F%2Fwww.brownpapertickets.com%2Fevent%2F463780&h=9AQEwRe9g&enc=AZP7PVfHNnAD6HSdfvSQLu0Qu3GzIpUjVJNPTYqxxB7U6EE0h0CL_yjLxMHHAQl04NA&s=1
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A spirit of  improvisation pervades Baroque music on many levels — audiences are often unaware just how 
much of  the Baroque music they listen to in concerts has been spontaneously invented! Les Surprises Baroques 
will provide an inside look at this powerful but often un-noticed skill — and speaking of  spontaneous invention, 
we are upping the creative ante by featuring acclaimed sculptor Judeth Davis, who will be riffing in clay along-
side the players throughout the concert. “Riffle” tickets will be sold at the door; the winner will get to choose 
their favorite clay creation, and Ms. Davis will cast it in poured stone for him or her. The program will include 
works by Vivaldi, Bach, Corelli, Couperin, and, of  course, to a great degree, ‘by’ all of  the players! 

$25 ($15 for students, seniors, members of SCEMS and active military families.) Subscription series with 
reserved seating now available at 10% discount.  To purchase tickets or for more  information visit our website at 
www.lessurprisesbaroques.org or contact Inga Funck at lessurprisesbaroques@gmail.com or 626-497-4199.

Impulse 
Power:  
the ART of 
Improvisation
Saturday,  
November 30 at 8 pm
All Saints Episcopal Church  
504 North Camden Drive, Beverly Hills

Sunday,  
December 1 at 3 pm
First Baptist Church 
75 North Marengo Avenue, Pasadena

Guest Artist, Judeth Davis, Sculptor
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Wednesday, November 20, 8 pm  
Friday, November 22, 8 pm 
Sunday, November 24, 2 pm
USC Thornton Opera Presents: 
Monteverdi’s L’incoronazione di Poppea

The USC Thornton Opera and USC Thornton 
Symphony in collaboration with Thornton’s 
Early Music program presents a modern 
update of Claudio Monteverdi’s 17th century 
masterpiece, L’incoronazione di Poppea.

Politics, sex, and religion—the stuff of all 
great opera! Claudio Monteverdi’s 17th 
century masterpiece, L’incoronazione 
di Poppea, combines all of the above 
with the sublime Baroque music of one 
of the great masters of the genre. 

The USC Thornton Opera and USC Thornton 
Symphony in collaboration with Thornton’s 
Early Music program presents a thrilling, edge-
of-your-seat evening. In a modern update of 
this timeless story of political corruption, the 
opera follows Ottavia who is married to Nero—
who is in love with Poppea—who is married to 
Ottone—who is longed for by Drusilla—who 
is captured in a murder attempt by Arnalta, 
Poppea’s devoted, blindly ambitious maid.

On Friday, November 22, a pre-performance 
discussion at 7:00 p.m. will feature renowned 
lutenist Paul O’Dette of the Eastman School 
of Music and the artistic team of resident 
stage director Ken Cazan, conductor Brent 
McMunn, and Early Music program director 
Adam Gilbert. Sponsored by Visions and 
Voices: The USC Arts & Humanities Initiative. 

Free for USC students, staff, & faculty with 
valid ID; $12 seniors, alumni, and non-
USC students; $18 general admission. 

For general ticket information, call 213-
740-4672 or visit www.usc.edu/tickets. 

Bing Theatre (BIT) USC Campus 
1029 Childs Way,  Los Angeles, CA 

Tel 213.821.2744, Fax 213.740.8888  
Email: info@sda.usc.edu

Friday November 22, 8 pm
Artist Series sponsored by the 
Harpsichord Center, Gilbert Martinez, 
Harpsichord & Muselaar

Diderik Buxtehude — Tocatta in G Major 
Melchior Schildt — Gleichwie da feuer 
Peter Phillips — Pavana and Galliarda Dolorosa 
Heinrich Scheidemann — Ballet H.S.M. 
J. S. Bach — Tocatta in D Major 
J .S.  Bach — Sonata in G Major. BWV 964 and 

reconstructed after the solo violin sonata 
in C Major, BWV 1005 by Gilbert Martinez

Johann Caspar Ferdinand Fischer —  
 Passacaglia in  d minor “Uranie”  
 from the Musicalisher Parnassus

Harpsichordist Gilbert Martinez has 
specialized in early music since age 12. Mr. 
Martinez is currently the Artistic Director 
of MusicSources, Center for Historically 
Informed Performance Inc. based in Berkeley. 
In five years as director, he has expanded 
MusicSources’ concerts into an international 
series featuring scholars, performers and 
students from around the world. In addition 
he has engaged a roster of world class soloists 
and ensembles under the MusicSources 
umbrella, with the goal of adding new vitality 
and passion to the Bay Area classical music 
scene. His first harpsichord teacher was Wm. 
Neil Roberts. He then studied harpsichord 
with MusicSources Founder Laurette Goldberg 
at the San Francisco Conservatory of Music, 

mailto:info@sda.usc.edu
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and subsequently went abroad to Italy to 
study briefly with Alan Curtis. Mr. Martinez 
was named assistant conductor to Alan Curtis 
in the Berkeley West Edge Opera’s critically 
acclaimed production of Handel’s “SERSE.” In 
addition to solo harpsichord, Martinez pursues 
an active interest in early operas and court 
ballets. In Co-operation with MusicSources 
and U.C Santa Cruz Theater Arts, he led an 
important revival of the 1620 Neapolitan 
court entertainment “Delizie di Posilippo 
Boscarecce e Maritime” in which over 50 
dancers, actors and musicians performed 
with historic choreography and a faithful 
rendition of the original “special effects.” 
Recently he conducted a reconstruction of a 
Spanish Renaissance vespers service, with 
music for double and triple choirs of Tomas 
Luis de Victoria and his contemporaries.

For Ticket Information please call 323-254-9613  
General Admission: $20; Seniors, Students 
(with ID), SCEMS, SCRS, VdgS members $16

Trinity Lutheran Church 
997 East Walnut Street, Pasadena, CA

Sunday, November 24, 2:30 pm
Artist Series sponsored by the 
Harpsichord Center, Gilbert Martinez, 
Harpsichord & Muselaar

For Ticket Information please call 323-254-9613. 
Reservations are recommended for concerts at 
Contrapuntal Recital Hall as seating is limited. 
ßGeneral Admission: $20; Seniors, Students 
(with ID), SCEMS, SCRS, VdgS members $16

Contrapuntal Recital Hall 
655 North Bundy Drive, Brentwood, CA

Saturday, November 30, 8 pm
Les Surprises Baroques Holiday Concerts 
Impulse Power: the Art of Improvisation 

A spirit of improvisation pervades Baroque 
music on many levels — audiences are often 
unaware just how much of the Baroque 
music they listen to in concerts has been 
spontaneously invented! Les Surprises 
Baroques will provide an inside look at this 
powerful but often un-noticed skill — and 
speaking of spontaneous invention, we 
are upping the creative ante by featuring 
acclaimed sculptor Judeth Davis, who will 
be riffing in clay alongside the players 
throughout the concert. “Riffle” tickets will 
be sold at the door; the winner will get to 
choose their favorite clay creation, and Ms. 
Davis will cast it in poured stone for him 
or her. The program will include works by 
Vivaldi, Bach, Corelli, Couperin, and, of course, 
to a great degree, ‘by’ all of the players! 

$25 ($15 for students, seniors, members 
of SCEMS and active military families.) 
Subscription series with reserved seating 
now available at 10% discount. 

To purchase tickets or for more 
information visit our website at http://
www.lessurprisesbaroques.org or contact 
Inga Funck at lessurprisesbaroques@
gmail.com or 626-497-4199. 

All Saints Episcopal Church  
504 North Camden Drive, Beverly Hills, CA

Sunday, December 1, 3 pm
Les Surprises Baroques: Holiday Concerts: 
Impulse Power: the Art of Improvisation 

First Baptist Church 
75 North Marengo Avenue,  Pasadena, CA

http://www.lessurprisesbaroques.org
http://www.lessurprisesbaroques.org


1515

 2013–2014 ocrs Membership Application
Membership Fee: 

 Individual $40 _________  
 Family $60 _________  
 Student $20 _________  
 Newsletter only $20 _________
Tax-Deductible  
Donation** $ ___________
 Total Paid $ ___________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to 
make for meetings, please answer the following questions:

1.  Are you willing to print your own copy of the sheet music that is 
made available before meetings?  Yes  No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to 
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2.  If you are not willing to print the sheet music, what instrument will you play at  
the meetings?  Soprano   Alto   Tenor   Bass

Please make your check payable to Orange County Recorder Society and bring your check 
and this completed application to a meeting or mail them to our Treasurer at the following 
address:  Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support!

Please visit the OCRS website at www.ocrecorder.org.
** OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status 

under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf , save and print or email to the club. 

Name(s):  ____________________________________________ 
_____________________________________________________ 
Address:  ____________________________________________ 
City  ________________________________________________ 
State: ______ Zip: _____________________________________ 
Telephone with Area Code:  ____________________________ 
E-Mail Address:  ______________________________________ 
_____________________________________________________

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)



 About ARS
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.
ARS Membership Benefits: 

•  Four issues per year of American Recorder 
magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

•  Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

•  The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

•  The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

•  Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

•  Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

•  Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)

Orange Country Recorder Society
FIRST CLASS POSTAGE PAID. IF UNDELIVERABLE, PLEASE RETURN TO: 

1215 North Indian Hill, Boulevard, Claremont, CA 91711-3582
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http://www.americanrecorder.org/membership/New_Renewal-Application.pdf

