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‘Rotem Gilbert to (onduct

Recorder player Rotem Gilbert is a native of
Haifa, Israel and a founding member of
Ciaramella, an ensemble specializing in music of
the 15th and 16th centuries. Ciaramella has
performed throughout the United States, in
Belgium, Germany, and Israel, and released a CD
on the Naxos Label, and two recordings with
Yarlung Records. Their recent CD Dances on Movable Ground
has earned 5 stars by the British magazine Early Music Today
and was picked the Editor’s Choice, lauded for its “expressive
fluidity and rhythmic vitality”. She was a member of Piffaro
(1996-2007), and has appeared with many early music
ensembles in the United States and in Europe. Rotem has been
featured as a soloist for the Pittsburgh Opera, the LA Opera,
Musica Angelica and the LA Phil. After studies on recorder at
Mannes College of Music in New York with Nina Stern, she
earned her solo diploma from the Scuola Civica di Musica of
Milan where she studied with Pedro Memelsdorff. She earned
her doctorate in Early Music performance practice at Case
Western Reserve University. She has recently been promoted to
associate professor at the USC Thornton School of Music where
she teaches Baroque and Renaissance performance practice
courses and is an instructor of early music winds. Rotem
received the 2012 Dean’s Award for Excellence in Teaching at
USC and is the joint recipient of Early Music America’s 2014
Thomas Binkley Award for “outstanding achievement in
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performance and scholarship by the director of
a university or college early music ensemble.”
She has been a regular faculty member of early
music workshops and is the co-director of
SFEMS Recorder Workshop. Rotem can be
heard on the Deutsche Grammophon’s Archiv,
Passacaille, Musica Americana, Dorian, Naxos
and Yarlung labels.

‘President’s Message

Welcome to the 2nd issue of the OCRS Early
Music Newsletter for October. First let me
thank our own Russ Wilson for leading us

in September with some beautiful music
coupled with his usual charm and wit. This
month we are fortunate to again have Rotem
Gilbert leading us. Speaking of this, Mary
Van Cott-Hand and Miranda Manners have
been busy arranging our annual Recorder
Workshop for 2017 and they are pleased to
announce that both Rotem Gilbert and Clea
Galhana will be leading the workshop this
year on Saturday, February 25th- so mark your
calendars now. Please see the announcement
under “Workshops” in this month’s issue
for their bios. More details and registration
information will be available shortly.

If you did not attend, Los Angeles Recorder
Orchestra (LARO) had a wonderful concert
on September 18th and 25th. For those that
do not know we have 8 OCRS members

who play in LARO—Larry Dorn, Jim Forrest,
Charlie Jackson, Miranda Manners, Debbie
Patterson, Matt Ross, and Mary and Brad
Van Cott-Hand, and their next concert is
scheduled for February 19th and 26th.

This month Tesserae will have performances
on October 22nd and 23rd featuring recorders
and some of the greats from the Baroque:

Handel, Corelli, Lully, and A. Scarlatti. On
October 7th, Rotem Gilbert will be leading the
Thornton Baroque Sinfonia at USC featuring
Virtuosic Italian Seventeenth-Century Music
by Claudio Monteverdi, Luzzasco Luzzaschi,
Barbara Strozzi, Luca Marenzio and Dario
Castello. See the concert listings for details.

It is that time of year again, and it was great
to see so many pay up their dues at the
September meeting. We had 25 members
renew, and we gained 2 new members: please
welcome Rita Giebel and Susan Gawthrop
along with Richard Snell who joined over
the summer. Susan Mason will be at the
meeting waiting to take your checks and
renewal applications, and please consider
making a donation at a level that you are
comfortable with to help support OCRS.

—Win Aldrich

Thank you! Kee

that money coming!

Thank you to all those members who paid their
dues before or at the September meeting. It
will greatly facilitate my duties as Treasurer

if the rest of the members will pay their dues
before or at the October meeting. I'll be at

the meeting if you want to give me your

dues payment that evening. A membership
application is included in this newsletter.

When paying your dues, please complete an
application so that OCRS will have your up-to-
date contact information and your election
whether to print your own sheet music. If

you are paying in cash at the meeting, please
complete the membership application and
place it in an envelope with your money, write
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your name on the outside of the envelope, and
then seal the envelope before giving it to me. If
paying by check at the meeting, please paper-
clip or staple your check to your completed
application. Alternatively, you may mail your
dues check and completed application to me
at the address shown on the application.
—Susan Mason, Treasurer

‘Refreshments

We want to thank Sandy Thompson and
Sean Lieblang who brought the refreshments
for the September Meeting. We would

also like to thank the Lieblang family

and Jayanthi (Jay) Wijekoon for always
helping with the clean-up after the break

The refreshments for the upcoming
October meeting will be supplied by
Marcy del Clements and Susan Mason
(beverages). You may notice that several
people repeatedly bring refreshments.

If it is your turn to provide refreshments
for a meeting, and many of you haven't,
please contact: Jim Forrest, stringpresser@
earthlink.net, 626-333-3443 or catch
him at the next meeting to sign up.

(alling all (arpoolers!

As our recorder playing community ages,

we find ourselves not going out so often at

night. We at OCRS want all our members

to join in the fun whenever possible. There

will be a signup sheet for coordinating

carpooling at the meeting. Driving or riding

to OCRS with companions is the way to go!
—NMiranda Manners

Music Availability

Sheet music for each monthly meeting

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click
here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version
and then click on “Download Now”.

Dorcas Gazelle and Jim Forrest entertain the club at the Prelude.
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Sheet music is provided at the meeting only for
those who have paid the sheet music printing
fee in addition to their membership dues.

If you indicated that you will print your music
and you're unable to do so for a particular
meeting, you will need to contact another
member to ask him or her to print your music
for you. If you can’t contact another member,
please arrive at the meeting early and ask
another member whether you can look on

to his or her sheet music for the evening.

Soprano players please also bring another
size recorder and print the music for that

part. This gives the conductor the opportunity
to balance the parts for each piece.

O(CRS Promotional
T(gs%rds Nvailable

OCRS now has promotional postcards
available, which members can provide

for display at concerts and other music
events. Win Aldrich will have a supply of
the postcards available at the meeting, if
you would like to obtain some. With our
new playing year beginning in September,
it might be an ideal time to drop a few of
the postcards off at any local music stores

in your area with a request that the stack of
postcards be displayed in a prominent place
at the check-out counter. If you have other
ideas for promoting OCRS and for bringing
the organization to the attention of potential
members, please pass these ideas along to
Vice-president/ Membership Development,
Cathy Wilson at helpertouch@gmail.com.

Bent-neck (knick) Huber Model III Bass
Recorder in cherry wood. F/F# roller key. Very
comfortable and stylish keywork. Includes neck
strap, thumbrest and hard case. Asking $1350.

Huber recorders are premium-quality Swiss-
made instruments which are superior in
quality of wood, workmanship, appearance,
and performance to most other recorders
currently available. All Huber recorders feature
extremely easy and accurate response in both
high and low registers.

Contact Mike Nicholes: by email at:
mnicholes@csu.fullerton.edu.

ARS is pleased to announce that Frances Blaker’s book

()/)e;u}zqu%etzdzz zed

containing her articles taken from the last 20 years of the

American Recorder, is now available on the ARS website at:
http://www.viethconsulting.com/members/store.php?orgcode= ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning
various musical skills that are pertinent to musicians of all sorts. My goal with these articles

is to help recorder players of all levels to move forward in their own playing.”
—Frances Blaker
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‘Better Playing in ‘five
Minutes! No, really!

Anne Timberlake

Anne is a founding member of
the ensemble Wayward Sisters,
specializing in music of the
early baroque and enjoys
teaching as well as playing. She
is also serves on the Board of
the American Recorder Society.
Her web page is: http:/ /www.
annetimberlake.com.

One of the joys—and frustrations—of learning
any musical instrument is that it takes time.
Improving your playing is a journey requiring
sustained energy, effort, and attention. It’s

a wonderful, and lifelong, process.

But what if you only have five minutes?
On some days and in some seasons of life,
that’s all we have. Can you still improve?

The answer is a resounding yes! Try one of
these five ways to improve your playing... in
less time than it takes to read this article.

Check your posture

The way you stand or sit has an enormous
impact on the efficiency and effectiveness

of your breathing. It also affects your range
of motion, the angle of your ai rstream, your

resonance, the degree of tension in your hands
and throat- even your mood. Use a mirror

to help guide you, and aim to stack your
shoulders over your hips. Your head should
feel as if it is suspended by a string attached
to its crown, and your chin should tip neither
up nor down. Your recorder should tilt at
approximately a 45 degree angle from vertical.

Vibrate

Play a note, concentrating on the points of
contact between your instrument and your
fingertips. Can you feel vibration? If you can't,
you’'re probably gripping the instrument with
more force than you need. Optimize the ease
of your motion by keeping your fingers loose.
Begin

Even if you don’t have time to finish a piece,
you have time to start it. Practice putting your
best foot (finger?) forward by being purposeful
about your inhalation. You want a loose,
efficient inhale with a relaxed chest and throat.
You also want to make sure you're breathing
in time with the piece you're about to start, as
if you were cuing yourself. Practicing this skill
will help you to implement it automatically
when you need it- like in performance.
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Listen

Listening to other recorder players can
jumpstart your practicing, show you new
possibilities, and introduce you to new
repertoire. Pick something you're working
on or try something you’ve never heard
before. Listen deliberately, with your full
attention, and the score in front of you if
possible. Take notes. What do you like? What
don’t you like? What would you like to
emulate? Youtube has a wealth of good (and
bad!) recorder music. If you're a member

of Early Music America, the Naxos Music
Library is free to stream on EMA’s webpage.

Journal

Keeping a practice journal can transform
your practice. It helps you track your
progress, set goals, stay accountable, and
keep track of things you’ve learned and
things want to learn. Any small notebook

or other method of recording will do. If
you’ve got five minutes today, spend them
purchasing or re-purposing a practice journal
or practice journal app. Then write your first
entry: Today—bought a practice journal!

HOWwW TO PRACTICE
BY SARAH JEFFREY

One of the most fundamental questions
for musicians of all levels: how to practice?
And how to make that practice efficient
and effective, with time constraints and
concentration and pesky alternative
fingerings and awkward keys... So

I've distilled all my years of grappling
with practice in five simple tips!

https:/ /www.youtube.com/
watch?v=d5IEjBZFGso

Be sure to check out the ‘Show

More’ section under the video to see
additional information, supplemental
links and lists related to the video.

Thank you to Lazar’s Early Music

for providing links to this and other
tutorials on their website: http:/ / www.
lazarsearlymusic.com/ Tutorials.htm.

Don’t practice until you
get it right. Practice
until you can’t get it
wrong.
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SATURDAY OCTOBER 22, 2016

The San Diego County Recorder Society will be
holding their Annual Recorder Workshop with

Lisette Kielson. Details will be available shortly.
Several of us from OCRS plan to attend.

Lisette Kielson
has appeared
as soloist,
chamber
musician, and
orchestral
player in

{ France, New

" York, and
throughout the
Midwest.
Enthralling
audiences with
her innovative
programming
and distinctive musicianship, she has been
described by the media as “sparkling with life”
(Milwaukee Journal Sentinel) and with
“dazzling natural technique and brilliant
interpretation...performing with true character
and style.” (Les Dernieres Nouvelles d”Alsace)

Her recordings are played nationally and
have received enthusiastic reviews from
American Recorder, American Record
Guide, and Audio Video Club of Atlanta.

Artistic Director of L'Ensemble Portique Lisette
performs both baroque and contemporary
chamber music. The ensemble has been invited
to perform at such venues including the North
River Music Series in New York City; The
Grand Montgomery Chamber Music Series in

Montgomery, NY; the Norton Building Concert
Series, Mostly Music at NEIU, and Early Music
at the Byron Colby Barn in the Chicago area;
Sunday Afternoon Live in Madison, Wisconsin;
and the University of Wisconsin-Platteville.

Independently, Lisette has performed with,
among others, the Lyric Opera of Chicago
(stage band soloist), Baroque Band, Chicago
Opera Theater, Haymarket Opera Company,
Music of the Baroque, Peoria Symphony
Orchestra, Ars Antigua, Bella Voce, Callipygian
Players, Madison Bach Musicians, New
Comma Baroque, Wisconsin Baroque Ensemble,
and at The Bach Institute at Valparaiso
University, Bradley University Faculty Series,
Luther College Faculty Artist Series, Madison
Early Music Festival, and Peoria Bach Festival.

Lisette has gained much inspiration, guidance,
and strength from her teachers and mentors.
Recorder: Roberta Sweet, John Langfeld, Eva
Legéne, and Michael Barker. Flute: Nina
Barwell, Mary-Louise Poor, Ernestine Whitman,
Kate Lukas, James Pellerite, and Peter Lloyd.

Lisette holds Bachelor and Master Degrees

in flute performance from Indiana University
and a post-master’s Diploma in recorder
performance from The Royal Conservatory
of The Hague, the Netherlands.

Lisette directs the Collegium Musicum at
Bradley University, teaches on the faculty of
the Whitewater Early Music Festival, and leads
workshops and master classes throughout the
country. President of the American Recorder
Society (ARS) from 2008-2012, Lisette currently
serves as Music Director of the Chicago
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Chapter of the ARS and Associate Director
of the Recorder Orchestra of the Midwest.

For information, contact: Hugh Wade 858-
270-6953, hughdwade@earthlink.net

|

East Bay Recorder Society _

EAST BAY RECORDER SOCIETY:
EXPLORING RHYTHM
THROUGH THE CENTURIES

Saturday, October 22, 2016,
10:00 am-3:45 pm

( Registration at 9:30, Ready to play at 10)
Montclair Presbyterian Church, 5701
Thornhill Drive, Oakland

A Workshop with Tish Berlin for
recorders, early winds and brass,
soft reeds, strings and singers

About the Workshop

Do you tap your feet to the beat of a song on
the radio? Do you sway to the sound of the
samba? Twitch at the hint of a tango? Then
you’ve got thythm! The fall EBRS workshop
with Tish Berlin will mine centuries of
music for snappy, languid, pulsating, and
syncopating rhythms. 4/4,2/2,3/4,5/4,
7/8,12/8—our repertoire will come from
estampies, Machaut ballades, 15th century
English sacred music, Dufay rondeaus,
Spanish villancicos, Florentine Carnival songs,
Playford dance tunes, Scottish ballads and
strathspeys, Bach fugues, Piazzolla tangos,

Balkan and Roumanian folk dances, and
Ragtime. Come prepared to tap your feet!

Bring instruments (pitch: A=440), music stand,
and bag lunch. Music is included in workshop
fee; PDFs will be sent beforehand upon request.
Snacks and beverages will be provided for
breaks. For more info, contact Cindy Keune

at cindy.keune@gmail.com, 925/518-6613.

To download the registration form, go to:
http:/ /www.symbolicsolutions.com / ebrs-
web2015/ pdf-items/F16 TishWkshp-pr2.pdf

HIDDEN VALLEY:
AN INSTITUTE OF THE ARTS

PRESENTED BY RoOAD SCHOLAR
Two fabulous weeks—choose
either week or both!

Enhance your technique and ensemble playing
during an intensive workshop with director
Letitia Berlin and other stellar faculty.

Week 1: October 30-
November 5, 2016

Recorder: Letitia Berlin, Frances Blaker,
Miyo Aoki

Viola da gamba: Rosamund Morley, Strings
and Early Repertoire- Shira Kammen



Recorder Players West (RPW)

Fall 2016

e

Announcing the Fall 2016 series of RPW recorder classes

Great Conductor! Great Music! Great Comradery!

And this semester we have a special offering of 10 classes

Conductor:
Schedule:

Location:

Tuition:

Registration:

Scholarships:

(instead of 9) for the same price!!
Inga Funck

Wednesdays September 28; October 5, 12, 19, 26; November 2, 9,
16, 30; and December 7 (No class Thanksgiving week)

Class A—Intermediate. 2:00 PM to 3:30 PM
Class B—Advanced. 3:45 PM to 5:15 PM

St. Bede’s Episcopal Church, 3590 Grand View Blvd., West Los Angeles.
(Two blocks west of the 405 freeway and one block north of Venice Blvd.
at the corner of Grand View and Charnock.) Plenty of free parking.

$180 for one class and $280 for both classes (a discount of $80 if you
take both!) Printed music will cost $6 for each class.

Contact Suellen Eslinger by phone or email, and send a check made out
to Recorder Players West to:

Suellen Eslinger Home Phone: (310) 542-0817
2801 Barkley Ln. Cell Phone: (310) 872-6901
Redondo Beach, CA 90278 Email: suellenesl@verizon.net

A limited number of tuition scholarships are available. To apply, please
contact Suellen Eslinger.

Donations for Tuition Scholarship Fund: To donate to our tuition scholarship fund,
please add the donation to your tuition check, or write a separate check to Recorder

Players West.
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Recorder and viol technique classes geared
toward application of technique practice to
the repertoire—making music out of notes!

All-Workshop Orchestra, conducted
by Frances Blaker

Week 2: November 6-12, 2016

Recorder: Letitia Berlin, Frances Blaker,
Louise Carslake

Viola da gamba: David Morris

Dulcian and shawm faculty: Joan Kimball

Recorder and viol technique classes geared
toward application of technique practice to
the repertoire—making music out of notes!

Location: The workshop takes place at

the Hidden Valley Institute for the Arts in
Carmel Valley, California. Along with our rich
opportunities for music making, bird watching
and walking can be enjoyed nearby.

Schedule: The workshop includes four
daily classes, morning exercise /dance, and
impromptu group playing. Wednesday
includes a free afternoon to explore the
beautiful Carmel Valley area, play music, or
just relax.

And there’s more!:

¢ Sunday and Monday evening tutti playing
sessions—all welcome (in addition to
recorders and viols, bring your krummhorns
and other reed instruments if you have them)

* Evening playing sessions, led by YOU! Bring
your favorite pieces and be a conductor
for an evening! Tuesday-Thursday

¢ Faculty Concert on Tuesday

e Student Concert on Friday before dinner

* Open Mic on Friday after dinner

* Happy Hour every day

Information/Registration: The Road Scholar
(formerly Elderhostel) Early Music Workshop
is open to adult recorder and viol players of
all ages (no longer only to those over 55 years
of age) who play at intermediate to advanced
levels. Week two includes a renaissance reeds
track. Harpsichordists also welcome.

For more information contact Peter Meckel at
info@hiddenvalleymusic.org or 831-659-3115.

To register by telephone, call Road Scholar
Registration toll-free at 1-800-454-5768

and ask for program number #6254R]. To
register online: https:/ /www.roadscholar.
org/find-an-adventure /6254 / national-road-
scholar-recorder-early-music-workshop

Save the “Date

THE ORANGE COUNTY
RECORDER SOCIETY
RECORDER WORKSHOP

Saturday, February 25, 2017

OCRS is pleased to announce that we

will hosting two world-class musicians,
educators, and performers this year for

its annual Recorder Workshop—Clea
Galhano and Rotem Gilbert. The workshop
will run from 9:30 AM—4:30 PM.

Price: $55 for OCRS, SCRS, SDCRS, & ARS,
before 2/11/2017. $65 Late Fee after 2/11/2017

10
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& Non-Members, with refreshments and lunch
included.

Place: First United Methodist Church
114 N. Pomona Avenue, Fullerton

Content: Small group ability level sessions
will be taught by both clinicians and they
will switch groups so that everyone has the
opportunity to benefit from both. There
will also be a full group orchestra session.
Registration and program details will be
available shortly.

Brazilian recorder player Cléa
Galhano is an internationally
renowned performer of early,
contemporary and Brazilian
music. Galhano has performed
' in the United States, Canada,
South America and Europe as a
chamber musician, collaborating with recorder
player Marion Verbruggen, Jacques Ogg,
Belladonna, Lanzelotte / Galhano Duo,
Galhano/Montgomery Duo, Kingsbery
Ensemble,

Alma Brasileira, and Blue Baroque

Band. As a featured soloist, Galhano has
worked with the Saint Paul Chamber
Orchestra, New World Symphony, Musical
Offering and Lyra Baroque Orchestra.

Among other important music festivals,
Ms. Galhano has performed at the Boston
Early Music Festival, the Tage Alter Music
Festival in Germany and at Wigmore Hall
in London, Weill Hall at Carnegie Hall

and Merkin Hall in New York and Palazzo
Santa Croce in Rome, always receiving
acclaimed reviews. Ms. Galhano was
featured in 2006 in the Second International

11

Recorder Congress in Leiden, Holland in

2007 and 2013 at the International Recorder
Conference in Montréal and in 2012 at the ARS
International Conference, Portland, Oregon.

She gave her Weill Hall at Carnegie Hall
debut in May 2010 and her second Weil

Hall recital on December 2013 with the
international Cuban guitarist Rene Izquierdo.

Galhano studied in Brazil at Faculdade Santa
Marcelina, the Royal Conservatory (The
Hague), and the New England Conservatory of
Music in Boston, earning a LASPAU, Fulbright
Scholarship and support from the Dutch
government. As an advocate of recorder music
and educational initiatives, she served for six
years on the national board of the American
Recorder Society, and is the Music Director of
the Recorder Orchestra of the Midwest. Ms.
Galhano recently received the prestigious 2013
McKnight fellowship award, MSAB Cultural
collaborative and MSAB Arts Initiative.

Currently, she is the Executive Artistic Director
of the St. Paul Conservatory of Music and
a faculty member at Macalester College.

Ms. Galhano has recordings available on
Dorian, Ten Thousand Lakes and Eldorado
label and she is the recipient of the National
Arts Associate of Sigma Alpha Iota.

. Recorder player Rotem Gilbert
k is a native of Haifa, Israel and a
founding member of
Ciaramella, an ensemble
specializing in music of the
15th and 16th centuries.

¥ Ciaramella has performed

- throughout the United States,
in Belgium, Germany, and
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Israel, and released a CD on the Naxos Label,
and two recordings with Yarlung Records.
Their recent CD Dances on Movable Ground
has earned 5 stars by the British magazine
Early Music Today and was picked the Editor’s
Choice, lauded for its “expressive fluidity and
rhythmic vitality”. She was a member of
Piffaro (1996-2007), and has appeared with
many early music ensembles in the United
States and in Europe. Rotem has been featured
as a soloist for the Pittsburgh Opera, the LA
Opera, Musica Angelica and the LA Phil. After
studies on recorder at Mannes College of
Music in New York with Nina Stern, she
earned her solo diploma from the Scuola
Civica di Musica of Milan where she studied
with Pedro Memelsdorff. She earned her
doctorate in Early Music performance practice
at Case Western Reserve University. She has
recently been promoted to associate professor
at the USC Thornton School of Music where
she teaches Baroque and Renaissance
performance practice courses and is an
instructor of early music winds. Rotem
received the 2012 Dean’s Award for Excellence
in Teaching at USC and is the joint recipient of
Early Music America’s 2014 Thomas Binkley
Award for “outstanding achievement in
performance and scholarship by the director of
a university or college early music ensemble.”
She has been a regular faculty member of early
music workshops and is the co-director of
SFEMS Recorder Workshop. Rotem can be
heard on the Deutsche Grammophon’s Archiv,
Passacaille, Musica Americana, Dorian, Naxos
and Yarlung labels.

CoLuMBIA GORGE

EARLY Music RETREAT

March 17-20th, 2017 at the Menucha Retreat
Center, in Corbett, Oregon.

Registration Opens Oct. 1st!

Imagine a long weekend filled with music-
making, camaraderie, good food, and a
beautiful setting in nature, and you are already
having dreams of attending the Columbia
Gorge Early Music Retreat. Located just 20
miles east of Portland, and perched on a

bluff overlooking the spectacular Columbia
River, Menucha is an idyllic retreat center.

Ensemble classes for intermediate to advanced
recorder players will range from renaissance
consort music and baroque to contemporary
works and music for double reeds and
percussion. Violas da gamba are also welcome.
SIX faculty members ensure small class

sizes with personalized attention. Evening
events will include a faculty concert, English
Country Dance, and informal consort playing.

Our outstanding faculty includes Vicki
Boeckman, Gayle and Philip Neuman, and
Laura Kuhlman. For our 2017 Retreat,

we are very pleased to also welcome
Alison Melville from Toronto, Canada

and Miyo Aoki from Seattle, WA.

12
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e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

SATURDAY, OCTOBER 1, 7 PM
Hoson House presents: Belle 3 Musique
"N BelleBMusique will perform the
3¢ music by Boccherini, Vivaldi,
B9 Schumann, and more
’ 3 mainstream selections.
S Cassandra Beauvoir, piano
Carter Dewberry, cello
Luke Viloria, cello
Ticket Information: Premium: $25, General:

$20/15 (Door/ Advance), Student: Free;
http:/ / www.hosonhouse.com

Hoson House
1961 Irvine Blvd, Tustin CA

OCTOBER 2, 3:00PM

SUNDAY,

T E R T

San Diego Early Music Society presents:
The Four Seasons— Nature Transformed
To open our 35th season, SDEMS is proud to
present Vivaldi’s Four Seasons as you've never
heard it before! In a naturalistic masterpiece
newly and imaginatively arranged by Gonzalo
X. Ruiz, the instruments will vividly portray
bird song, brooks bubbling, and dogs barking,
as well as the sounds of summer storms and

wintry winds! We'll also hear several works
by J.S. Bach in this diverse and lively concert.

Gongzalo X. Ruiz, oboe

Stephen Schultz, flute

Tatiana Daubek, violin

Beiliang Zhu, cello

Arnie Tanimoto, viola da gamba
Avi Stein, harpsichord

Performing Arts Theatre Cuyamaca College
900 Rancho San Diego Pkwy, El Cajon, CA
Phone: 619-660-4000

Previous season subscribers who renew
before August 24, 2016 will be guaranteed
seats to all concerts. Subscription tickets will
be mailed to you around September 17, 2016.
After those renewing season subscriptions
have been filled, other ticket orders and
seating requests will be filled in the order in
which they are received, with priority being
given to members and season subscribers.

Internet ticket sales will open
around September 17, 2016.

How To Order Tickets

Call Us: 619-291-8246

Mail us an Order Form:

http:/ /www.sdems.org/ tickets.html

Complete the form. Please make sure
we have a phone number where we
can reach you if we have questions.

Mail to the address below with either
completed credit card information
or check made to “SDEMS.”

San Diego Early Music Society
P.O. Box 82008
San Diego, CA 92138

13
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MonNDAY, OCTOBER 3, 7:30 PM

Music in Familiar Spaces presents: The

Bach Reader with cellist Steuart Pincombe.

Movements from Bachs cello
suites will be interlaced with
letters and stories from Bachs
life. This unique concert will
bring listeners into the world of
].S. Bach. Cellist Stuart Pincombe and his wife
Michelle left professional careers in Europe for
a chance to live in a 1959 19-foot travel trailer
on a yearlong journey around North America.
Their mission: to bring the highest level of
historically informed cello performance into
the familiar spaces of cafes, breweries,
restaurants, and homes.

Free event, donations welcome. For
further information, go to http://
www.musicinfamiliarspaces.com.

The Last Bookstore
453 S Spring St reet, Los Angeles

FrRiDAY, OCTOBER 7, 8:00 PM

USC Thornton
School of Music
presents: Thornton
Baroque Sinfonia
“In stile moderno”:

W Virtuosic Music of
Seventeenth-Century
Italy, directed by
Rotem Gilbert

-
..-‘
-

¥ .\ . l

Virtuosic Italian Seventeenth-Century
Music by Claudio Monteverdi, Luzzasco
Luzzaschi, Barbara Strozzi, Luca Marenzio
and Dario Castello. Featuring Leah Kohn
in a fiery Vivaldi bassoon concerto.

Free Event

The Alfred Newmann Recital Hall
USC Campus

3616 Trousdale Parkway

Los Angeles

SATURDAY, OCTOBER 15, 8 PM
SUNDAY, OCTOBER 16, 4 PM

S

e L
Jouyssance Early Music Ensemble
presents: The Greatest Hits of 1525.

Thomas Tallis. Josquin des Prez. Christobal de
Morales. Heinrich Isaac. Claudin de Sermisy.
Jacob Arcadelt. These are only some of the
composers who dominated musical life in

the early 16th century. Join Jouyssance as we
explore the early and middle Renaissance, and
present early (and beloved) examples of such
great genres as madrigals, chansons and Lieder.

Tickets: $25 General Admission,
$20 Seniors/SCEMS members,
$15 Students

Available at the door or in advance.

Saturday, October 15, 8 p.m.
Lutheran Church of the Master
10931 Santa Monica Blvd., West Los Angeles

Sunday, October 16, at 4 p.m.
Church of the Angels
1100 Avenue 64, Pasadena
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SATURDAY, OCTOBER 22, 7:30 PM
SUNDAY, OCTOBER 23, 5 PM

[ s, W Yoy N EHffe
GOER 40 :‘ H
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Tesserae presents: Anecdotes & Innuendos
Scholars of the Baroque sometimes encounter
historic data suggesting that certain musicians
and artists might have been members of what
we now know as the LGBTQ community.

Not surprisingly, members of that
community were not able to live their

lives openly during the period. Therefore,
there is not enough concrete evidence

to be able to piece together a completely
clear picture. However, there is enough

to suggest a strong and significant queer
presence in the music-making of that time,
suggested by the biographies of prominent
composers as well as by the social networks
surrounding important patrons. Much of
this evidence exists as historical gossip.

Tesserae will present a concert in honor of
these immensely influential figures whose
personal lives were shrouded by history,
only glimpses of which are seen through
Anecdotes & Innuendos. Featuring music
by Handel, Corelli, Lully, and A. Scarlatti.

Tickets available at the door:
General Admission $25, Seniors &
SCEMS, $20, Students $10.

This performance is a part of the Daniel

Pearl World Music Days, a series of concerts
throughout the month of October that aspire to
spread the message of Harmony for Humanity.

Saturday, October 22:
Trinity Lutheran Church, Pasadena
997 East Walnut Street, Pasadena

Sunday, October 23:
All Saints” Episcopal Church, Beverly Hills”504
North Camden Drive, Beverly Hills

WEDNESDAY,
OCTOBER 26, 4:15 PM

Claremont Graduate University presents:
Faculty Concert, Concordia Clarimontis.

Works by Teleman and others. Shanon Zusman,
viola da gamba; Robert Zappulla, harpsichord.

Free. For further information, call 909-
607-3289, Debbie Flores Molina.

Claremont School of Theology
Mudd Theater, 1339 North
College Ave., Claremont.

SATURDAY, OCTOBER 29, 8 PM
SUNDAY, OCTOBER 30, 7 PM

Los Angeles Master Chorale presents:
Orlando di Lasso, Lagrime di San
Pietro (Tears of St. Peter).

Orlando di Lasso knew that Lagrime was to be
the last piece he would ever compose, and so
he packed every measure with an emotionally
charged texture that channeled all of his pain
and remorse into a towering work of beauty.

Tickets: $29-$119

Purchase tickets by phone at 213-
972-7282 or in person at the Dorothy
Chandler Pavilion Box Office

Walt Disney Concert Hall
111 South Grand Ave., Los Angeles.
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20162017 O(C'RS (wlendar

April 14 Alex Opsahl
2016 COnC[uCtOV May 12 BYOB/Russ Wilson
September 9 Russ Wilson June 9 Ricardo Beron
October 14 Rotem Gilbert Monthly meetings are on Fridays. The prelude
November 11 Tom Axworthy is at 7:20 pM, the meeting at 7:30 pM. Meeting
December 9 Sally Price dates and guest conductors are listed to the left.
If you have any questions about OCRS
201 7 COnC[uCtOV or its events, please check our
January 13 Janet Beazley Website at http:/ / ocrecqrder.org
February 10 Inga Funck or contact one of our officers.
March 10 Adam Gilbert *The first half of the meeting will be “Bring Your Own

Band” with Sally Price conducting the second half.

Orange (ounty Recorder Society
About O("RS “Directions

The Orange County Recorder Society is a e grang; County
not-for-profit organization dedicated to Lincoln st Sec?r er
the performance and appreciation of the oa.e’:y meets
recorder and of all early music. A chapter of = - :t,Trm'tyl Church
the American Recorder Society, the Orange g 5 g plcopa e

& = |- 2400 North

| =z

County Recorder Society was founded in 1974. Canal Street

We meet the second Friday of the month at = EHeim Ave Orange, California
7:30 p™, September through June, at Trinity Directions driving
Episcopal Church, 2400 Canal Street in Orange. I from the South
Members are of all ages and skill levels. Most o Take the 55

play recorders; other early instruments are Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on
Heim. Left on Canal to 2nd church on the right.

welcome. Our meetings are playing sessions
led by professional conductors. Workshops

and other events are held throughout the year.

. . . . . ) ) Directions driving from the North
Playlng YlS}tOl‘ S may participate in one meeting  1,1a the 91 Freeway (from either direction) to the 55 Freeway
before joining. Listeners are always welcome. south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.

Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

If you have any questions about OCRS or its
events, please check our Website at http:/ /
ocrecorder.org or contact one of our officers.
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2016—2017 0CRS Membership Application

Name(s): Membership Dues:
Individual ~ $45.00
Address: Family $67.50
City Student” $22.50
State: __ Zip: Newsletter
Telephone w/ Area Code: only $22.50
E-Mail Address: Printing Fee  $20.00

Donation** §

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Total Paid $

* Student membership is open to any one person 25 years of age or younger who is enrolled in school at least half-time.
** Dues cover approximately 75% of the operating costs of OCRS to bring world-class conductors each month for your
playing enjoyment and learning. Donations are much needed and appreciated. OCRS is a tax-exempt Section 501©(3)
organization and has comparable tax-exempt status under California law. Donations to OCRS may be tax-deductible.

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

L] Check here if you do not want your telephone number included in the members roster.
[1Check here if you do not want your e-mail address included in the members roster.
L] Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for meetings, please
answer the following questions:
1. Are you willing to print your own copy of the sheet music that is made available before

meetings? [1Yes L1 No

If you are not willing to print your own sheet music and wish OCRS to provide you with sheet
music at the monthly meetings, you must pay the $20 Sheet Music Printing Fee when paying
your Membership Dues.

2. If you are not willing to print the sheet music, what instrument will you play at the meetings?
[1Soprano []Alto [] Tenor [ ]Bass

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.

You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail to Susan Mason.
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About ARS

The American Recorder Society was founded =~ * Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS e The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S,, e The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

e Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

* Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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