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Our second meeting of the 2015–2016 season is 
Friday, October 9, 2015
Prelude:  7:20 pm,, The Windsong Players
Meeting:  7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Ricardo Beron to Conduct
Born in Santa Fe, Argentina, Ricardo Berón was 
a registered nurse for over ten years before 
moving to Los Angeles. He holds a degree in 
music from Los Angeles Valley College where 
he was the recipient of the Arts Council 
Showcase Award for Instrumental Music for 
2003-2004 and a finalist for 2004-2005. He is a 

former student of Lia Levin and is currently a player with the 
Los Angeles Recorder Orchestra (LARO) conducted by Tom 
Axworthy, and President of SCRS.

Prelude
The Windsong Players from Fullerton now lead by Jim Forrest 
will be playing the Prelude for this month’s meeting at 7:20.

They will be playing Porque Llorax “Why Do You Cry”—a 
plaintive Sephardic Song Setting by Will Ayton (2012) which 
was the 2013 ARS Play the Recorder Month selection, and First 
Movement of Eine kleine Nachtmusik (Serenade No. 13 for 
strings in G major), K. 525, which is a 1787 composition for a 
chamber ensemble by Wolfgang Amadeus Mozart. The German 
title means “a little serenade,” though it is often rendered 
more literally but less accurately as “a little night music”.
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 Announcements
If you as an intermediate or above recorder 
player have any interest in joining The 
Windsong Players which meets on Mondays 
at the First United Methodist Church 
in Fullerton from 2 to 5 pm, contact Jim 
Forrest at stringpresser@earthlink.net.

From the President
Hi everyone! This is my first year as a 
Co-President of OCRS, along with Mary 
van Cott-Hand. It is also my second year 
on the board (I was VP of membership 
some years ago). Being Co-President is a 
new responsibility but I am ready to do 
it. I am not here to be perfect but I am here 
to serve. So please let me know how I am 
doing as your president and what I can do 
to help you have a better experience!

Let me introduce myself. I started piano at 5 
years old then picked up percussion in junior 
high. I started playing recorder and singing 
in high school when I was put in a beginning 
music class “by mistake.” The teacher saw 
that I was far ahead of the scope of the class 
so she taught me recorder to maintain my 
interest. Then she was begged me to join the 
concert choir. I had never sung anything in 
my life before. I thought then that choir was 
not for me, so it sure took a lot of persuasion 
(the pretty girls helped). I suppose you 
could say that the rest is history if I was in 
the history books. Since then, I have always 
been playing and singing, adding many 
instruments along the way: oboe, bassoon, 
harpsichord, organ, crumhorn, rauschpfife, 
dulcian, and recently the ukulele. I am 
now building a menagerie of noisemakers 
that will one day rival the Fisk museum!

I have played and sung in many ensembles: all 
through high school and college, and others 
like the Queen’s Bees and Redlands Recorders. 
I currently play in Wessex Consort, OCRS, 
Windsong and a recently-formed baroque 
trio called Ensemble Bernardina (with the 
teacher that turned me on to singing and 
recorder!) as well as the Musicum Collegium 
and the Men’s choir at Cal-State Fullerton.

Music has come to mean everything to 
me. So much so that I want to share it with 
everyone. That’s why I like to recruit my 
friends into it because I know it will bring 
them joy. I just got one of my singing buddies 
from the choir to join me in the collegium at 
school. Perhaps one day I will get him down 
here. It’s very important that we share this 
with others in the same way. That’s why we 
need to recruit our friends, siblings, partners, 
parents, children, grand-children, great-
grandchildren and other loved ones into 
recorder and music in general. Music makes an 
outlet of joy for the good times and a coping 
device for the bad times. I’ve seen them all.

I love going to concerts and festivals. On 
Saturday, September 26, I went to the Los 
Angeles International Ukulele Festival in 
Torrance. They had performances all day 
long and classes at the same time. One 
person in particular was Ukulele Bartt. He 
was very entertaining as a clinician and 
performer. He taught us much. There were 
also pop and classical tunes played on 
solo uke. Add Hawaiian food to that and I 
felt like I was on an island beach without 
cares. What an educational and fun day. 

LARO recently had their Musica Reservata 
concert series of pieces by Josquin des 
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Prez, Dufay, and Richafort. It was fun to 
watch the alphorns being played along 
with the orchestra without overpowering 
them. The surprise encore was sure neat. 

I am looking forward to having Ricardo 
Beron lead us this month. He is a favorite 
conductor of the group and it’s good to have 
him back again – please welcome him. 

—Mike Nicholes

Thank you! Keep  
that money coming!
Thank you to all those members who paid their 
dues before or at the September meeting. It 
will greatly facilitate my duties as Treasurer 
if the rest of the members will pay their dues 
before or at the October meeting. I’ll be at 
the meeting if you want to give me your 
dues payment that evening. A membership 
application is included in this newsletter.

When paying your dues, please complete an 
application so that OCRS will have your up-to-
date contact information and your election 
whether to print your own sheet music. If 
you are paying in cash at the meeting, please 
complete the membership application and 
place it in an envelope with your money, write 
your name on the outside of the envelope, 
and then seal the envelope before giving 
it to me. If paying by check at the meeting, 
please paper-clip or staple your check to 
your completed application. Alternatively, 
you may mail your dues check and 

—Susan Mason, Treasurer

Preludes
It is always a pleasure to listen to our members 
perform before the monthly meetings. I played 
last year and it was fun. Afterward, I felt a 
sense of accomplishment even though I made 
lots of mistakes. I’m planning on doing it again 
sometime this year. If you play in a group 
please consider sharing your music with us 
all. You’ll never find a more accepting and 
encouraging audience. There will be a sign 
up sheet at the September meeting. Go for it. 

—Mary Van Cott-Hand

Refreshments
We want to thank Cynthia Thornburg for 
bringing cookies/eatables, and Sean Lieblang 
for bringing drinks for the September Meeting. 
We would also like to thank the Lieblang 
family and Jayanthi (Jay) Wijekoon for always 
helping with the clean-up after the break.

The refreshments for the upcoming October 
meeting will be supplied by Susan Mason for 
liquid refresments, and Cathy and Russ Wilson 
for eatables. You may notice that several people 
repeatedly bring refreshments. If it is your 
turn to provide refreshments for a meeting, 
and many of you haven’t, please contact: JJim 
Forrest, jimfo9@earthlink.net, 626-333-3443 
or catch him at the next meeting to sign up.

Below is a list of those members who brought 
refreshments this 2014-2015 season. Several 
individuals on the list brought treats two, three, 
or more times. It would seem that if you are 
not on this list, that you should plan to bring 
refreshments at least one time next season. 
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This is a small membership obligation for the 
joy of playing with the group and connecting 
with OCRS friends. Happy summer to all!

Win Aldrich, Mary Cott-Hand, Shirley Hager, 
Bianca Hall, Hans and Sylvia Huygen, Tom 
Hall, Marie Yang Lee, Sean Lieblang, Miranda 
Manners, Gloria Martin, Susan Mason, Jennifer 
Mawhorter Mike Nichols, Steve and Nan 
Myer, Gwen Rodman, Cynthia Thornburg, 
Joe Whiting, Cathy and Russ Wilson 

Lieblang family and Jayanthi (Jay) 
Wijekoon for always helping with 
the clean-up after the break.

Calling all Carpoolers!
As our recorder playing community ages, we 
find ourselves not going out so often at night. 
We at OCRS want all our members to join 
in the fun whenever possible. There will be 
a signup sheet for coordinating carpooling 
at the October meeting. Driving or riding to 
OCRS with companions is the way to go!

—Miranda Manners

Join Now and Win
All members who have paid their 2015-2016 
dues by or at the October meeting will be 
entered in a drawing. The prize: a pair of 
tickets to the movie of your choice. Good fall 
movies are hitting the theaters any day now.

First Time Members — The first three people 
to become First Time OCRS members (never 
been a member before) will receive a copy of 
Frances Blaker’s book, “Opening Measures” 
(a $25 book). No drawing involved, just be 
one of the first to hand your application 

form and check to Susan Mason (treasurer) 
and the book is yours. Frances is one of the 
best teachers ever. Her book is a collection 
of articles she wrote for the ARS magazine 
over many years. If I wasn’t already a 
member, I would join just to get this book. 

OCRS Promotional 
Postcards Available 

OCRS now has promotional postcards 
available, which members can provide for 
display at concerts and other music events. 
Win Aldrich will have a supply of the 
postcards available at the meeting, if you 
would like to obtain some. With our new 
playing year beginning in September, it might 
be an ideal time to drop a few of the postcards 
off at any local music stores in your area with a 
request that the stack of postcards be displayed 
in a prominent place at the check-out counter. 
If you have other ideas for promoting 
OCRS and for bringing the organization 
to the attention of potential members, 
please pass these ideas along to Miranda 
Manners, Vice President for Membership. 
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Got Your Music 
Printed Out?
If, for whatever reason, you cannot print out 
the sheet music for the monthly meetings 
we can help with that. If you are a member 
and would like this service, email your 
name and instrument you play to brad256@
hotmail.com. We ask for a $20 donation 
for the year. There is also a place on the 
application form to request this service.

You must be a member to receive this service.

Music Availability 
Sheet music for each monthly meeting 
is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music 
are usually available a few days before the 
meeting. If your computer for some reason 
lacks a program for reading PDFs, click 
here to obtain the copy of Adobe Reader 
applicable to your computer system—select 
operating system, language, and version and 
then click on “Download Now”. Can’t print 
your music? The conductor only brings sheet 
music for those four members who indicated 
on their Membership Applications that they 
are unwilling to print their sheet music for 
meetings. If you indicated that you will print 
your music and you’re unable to do so for a 
particular meeting, you will need to contact 
another member to ask him or her to print 
your music for you. If you can’t contact another 
member, please arrive at the meeting early and 
ask another member whether you can look 
on to his or her sheet music for the evening. 

For Sale
Moeck tenor in A440, maple, curved 
windway, double hole C/C# keyless with 
hard case, mint pristine condition- barely used. 
Bought from Lazar’s last year, but my hand 
reach is too restricted to enjoy this beautiful 
instrument. $450 or best offer. Dale Morgan, 
909-624-5065, dalelmorgan@verizon.net.

Aulos: AF2 Baroque Flute (Matt Black 
Plastic) A=440, ABS, based on a Grenser 
flute design, has a sought after but no longer 
produced elegant matt finish to simulate 
Grenadilla wood. It has a more rounded 
sound than the AF1, and the matt finish gives 
a better grip for holding the flute. This well-
designed, yet relatively inexpensive baroque 
flute from one of Japan’s leading plastic 
recorder makers are accurately patterned 
after surviving original museum instruments 
and offer the beginning baroque flutist an 
authentic, easy-to-play first instrument at a 
minimal investment. Available for $400. IF 
interested please contact Mary Van Cott-Hand 
bradandmaryhand@socal.rr.com, 562-598-8947

Submission Request 
Do you have any ideas for newsletter articles, 
notices of upcoming concerts, looking for 
recorder playing group members, need 
to carpool, corrections, items to sell, or 
suggestions for improvements, please contact 
Win Aldrich, winaldrich@earthlink.net.

mailto:dalelmorgan@verizon.net
mailto:bradandmaryhand@socal.rr.com
mailto:winaldrich@earthlink.net
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Living La Vida Musica: Stories of 
How Learning the Recorder Can  
Teach us Much More Than Music

Reprinted from American Recorder 
Society “The American Recorder”  
September 2006 XLVII; No. 4 pages 
22–25; in Opening Measures page 
118–123; and with the kind 
permission of Frances Blaker, 
francesblaker@sbcglobal.net. This 
article is also in Frances Blaker’s 
new book “Opening Measures” 
published by the American Recorder 
Society. See the ad in this month’s 
issue for ordering your own copy. 
Even if you are not an ARS member, 
it is a good time to become a 
member and participate in all the 
many benefits.

 It can be a little surprising and even 
discouraging to take up music later in life, or 
to begin learning a new musical instrument. 
As adults we feel a need to be competent at 
everything we try—right from the start, even 
if it is something totally unlike anything 
we have tried before. We are ashamed to 
show lack of ability. We are embarrassed 
by mistakes. We ask perfection of ourselves 
before we even have down the rudiments. 

As adults we have expectations of how quickly 
we ought to be able to acquire a skill. We do not 
remember, or were never aware of, the great 
amount of practice it took to learn all of our 
other skills—speech, walking, using a fork and 
knife. The practicing we did for those long-ago 
acquired skills consisted of continual attempts 

do the thing at hand: missing, falling, failing 
time and again on the way to becoming good 
at the skill. As we grew older, we received help 
acquiring skills like learning to read and write. 

But the habit of trying over and over to 
do something seems to diminish as we go 
through life. By adulthood, we expect to be 
able to do a thing with only a few attempts 
to guide us. Perhaps this is because, in daily 
life, skills build on skills. When you learned 
to write, you already knew how to hold a 
pencil. When you learned to play basketball, 
you already knew how to run and jump. 

But when you try music for the first time—or 
turn back to music as an adult—you don’t 
have the myriad skills upon which to build, 
or they have grown very rusty. Although 
it can seem like an insurmountable task to 
gain all the abilities that go into making a 
good recorder player, it can also be thought 
of as a fresh new world to explore. 

I hear time and again, from players of all 
levels, that music holds a very special place 
in life, and that the quest to play music is an 
almost spiritual pursuit. For some, it truly 
is a spiritual activity; for others, perhaps a 
window into that side of themselves. For yet 
others, it’s just the love of music, and the fun 
of playing music. Whatever your viewpoint, 
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I think you will recognize this very special 
place that music holds for us. In the personal 
stories that follow, you will find the two main 
threads of the joy and rewards of music—plus 
both the spiritual and the mundane, and 
the pleasures, frustrations and discoveries 
of learning something new as an adult. 

I hope these stories will inspire you, strike a 
chord with you, show you 
a new perspective. I hope 
you will think about your 
own musical story—as it 
began, and is still unfolding. 

Practicing and 
Taking Recorder 
Lessons 
The pursuit of excellence is 
one of the most satisfying 
areas of life. Perhaps it should 
just be said that pursuit is 
what people seem to thrive 
on: witness people as they 
search for the perfect golf 
swing, a new personal best time for running 
a 5K race, a line of research to find a cure for 
a form of cancer, the solution for a mystery. 
Look around and you will notice people 
everywhere striving for something. Recorder 
players strive too—at first just to learn the 
fingerings, to read music, and so on. But as 
playing improves, each of us begins to sense 
the vast world of possibility for musical 
expression and flashy playing! It is more fun 
to play better, but how do you get there? 

One way is through practice. Each skill you 
need in your recorder playing—fingering 
patterns, blowing, breathing, tonguing, 

reading music, rhythm, knowledge of 
musical styles—is acquired and polished 
through lots and lots of practice in your 
day-to-day efforts to play music. 

As you try and try to come to a good way of 
doing a particular thing—whether it’s holding 
the recorder without pain, or playing very 
quickly, or anything else—you may discover 

that, when given helpful tips 
and feedback from a good 
recorder player, your playing 
improves more quickly 
and easily. You get out of 
your rut and learn faster. 

A good teacher can make all 
the difference for you. Not 
only will your teacher help 
you with specific technical 
advice and instruction, but 
she or he will also help 
keep you motivated and 
offer encouragement when 
you doubt yourself. Taking 
recorder lessons can be so 

much fun, so absorbing, nearly addictive. 
Imagine being the sole center of someone’s 
attention for a whole hour each week—as an 
adult, this can be rare and is very satisfying 
by itself. And then you get to make sudden 
discoveries and have “Aha!” moments. 
You learn tips and tricks for mastering this 
technique, or that difficult passage. You 
will be exposed to music you did not know 
before—new pieces, new styles, new sounds. 

You have someone right there, rooting for 
you to do something you never thought 
possible. And when you play in a student 
recital, although you may be quaking in 

Imagine being the sole 
center of someone’s 
attention for a whole 
hour each week—as 
an adult, this can 
be rare and is very 
satisfying in itself. 
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your boots, you also will see the proud smile 
on your teacher’s face afterward. You also 
get to meet a whole flock of other people 
pursuing the art of recorder playing. 

The pleasures can be endless, but there is also 
a more serious side to recorder lessons. You 
and your teacher will make a plan for your 
musical development. Your teacher will keep 
you on the right track, nagging you to do 
the right thing: “Did you practice your long 
tones?” Well, no....After a 
while, you will begin to hear 
the difference in your tone, 
and notice how much more 
pleasing and beguiling it has 
become since you began. 

Your finger-work will become 
more smooth and flowing, 
the claw-like hand position 
gradually relaxing into the 
likeness of Michelangelo’s famous painting 
of the hand of Adam. Your finger speed will 
increase. Articulation—a mystery in the 
beginning—will become second nature to you, 
and your playing will sparkle with nuances 
only made possible through refined tonguing. 

All of these promises can only come true, 
however, if you take lessons with a good 
teacher—and if you practice. You must practice 
regularly if you are to make improvement. 
Everybody who strives for something 
must practice; look at those kids with their 
skateboards, trying their tricks over and over 
no matter how foolish they look when they fail. 

You need to establish a place to practice where 
you will not feel too self-conscious, a place 
where you can concentrate and focus your 
mind on yourself. As a teenager, my favorite 

practice place was the kitchen during dinner 
preparation; I didn’t like to miss anything 
while shut away in my practice room. Later, 
my favorite type of practice place became 
a spot near a window, so I could look out 
while doing long tones and other exercises. 

I like a quiet place. I like to be free of 
interruptions, so I do not answer the telephone 
when practicing. I like best to practice early in 
the day, before my mind fills with thoughts of 

errands and chores. I prefer a 
long uninterrupted practice 
session, but some prefer to 
practice in several shorter 
segments throughout the day. 

What do you like best? 
You must find your 
own way to practice. 

It is more important to 
practice consistently day-

to-day than it is to practice for long periods 
on few days: 10 minutes a day for six days is 
more useful than 60 minutes of practice on 
one day. Part of what happens during practice 
is learning physical movement patterns—
ingraining them, making them second nature. 

Another part is training your ear, and yet 
another is learning your pieces of music. All 
of these things require repeated practice. 
It’s not like doing math homework, in 
which you’re finished when the problems 
are answered. It is a continuous process. 

If you are a busy person, it might be most 
helpful to choose a specific time for your 
practice sessions and stick to it. Choose a 
time of day when you are not too tired. I like 
to keep one day a week free (usually), or at 

...10 minutes a day for 
six days is more useful 
than 60 minutes of 
practice on one day.
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least keep it a light practice or sight-reading 
day. Otherwise I find myself rebelling. 

If you have time to brush your teeth, you 
have time to practice. Perhaps you can take 
a recorder to work and practice on a break. 
Practice by a computer while you’re waiting 
for software code to compile. Find an empty 
meeting room, a stairwell, an exercise room. I 
know you can find a spot and a time to practice. 

To find a teacher, ask other recorder players 
about teachers in your 
area. Check bulletin boards 
at music stores. Look on 
the ARS website under 

“Members Only/Membership 
Directory,” which includes 
a list of recorder teachers 
around the world. 

Try a teacher for a few lessons 
to see if you hit it off and work well together 
(but be considerate and tell the teacher that 
this is your plan). You should think a bit 
about what you want before searching for 
a teacher. Perhaps you know that you want 
to learn about Renaissance music, or how to 
play faster, or how to play all sizes of recorder, 
or how to do jazz improvisation, etc. Don’t 
be afraid to say what you are looking for. 

If you do not know what you want, say 
so. The teacher will help you uncover 
your secret musical desires. 

I know that many of you live in areas where 
there are no recorder teachers. In your case, 
you can start yourself off by going step-by-step 
through a method book to learn the notes and 
the rudiments of music. You can keep yourself 
going using the ARS Personal Study Program 
in Thirteen Stages, and the Guidebook for this 

program found on the ARS website under 
“Programs.” These are really useful resources. 

Try to find other recorder players in your area 
and start a group. Playing in a group does 
not take the place of lessons, but it does keep 
you playing, and you can learn tips and tricks 
from the other players. Besides, it’s lots of fun. 

Go to workshops as soon as you have some 
playing facility. There you will have a chance 
to immerse yourself in recorder playing 

for a day, a weekend or a 
week. You will get technique 
pointers and enjoy many 
group playing sessions. 
You may even be able to 
arrange a private lesson 
with one of the instructors. 

Another option for those 
living in an area devoid 

of recorder teachers is to ask a teacher of 
some other instrument to give you general 
music lessons. A flute teacher, for example, 
can teach you a lot about playing Sonatas, 
breathing, and learning passage work. You 
and the teacher must simply stay aware that 
you will need to learn about specific recorder 
techniques and repertoire somewhere else. 

The Great Unknown: 
The First Lesson 
You should go to your first lesson prepared to 
play something so that the teacher can evaluate 
your current level. I tell prospective students to 
bring a piece of music that they can play well 
and feel comfortable with. I want to put the 
student at ease while listening to what she/he 
can do. We discuss strengths and weaknesses 
and make a plan. Then I assign homework! 

Go to workshops as 
soon as you have some 
playing facility.
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For a completely new recorder player who 
can’t play a note, I start out with a method 
book. We go through it together over the 
course of time, but I also include tone and 
blowing work—a nice sound makes Merrily 
We Row Along much more pleasing—as well 
as ear-training, playing by ear, improvising, etc. 

Here are some guidelines of 
conduct for music lessons: 

•  Come to your lesson on 
time, neither late nor early. 
Unpacking and packing 
up your instrument is to 
be done during the lesson 
(the quicker you are, the 
more lesson you get), or 
in your car. (Beware: if 
you live in a cold climate, 
don’t carry a bare wooden 
recorder from a warm 
car through icy air and 
into a warm house. Keep it in the case.) 

•  Do not overstay. Leave when the lesson 
is over. A brief chat is fine, if the teacher 
seems relaxed, but be sensitive. If you 
are being shepherded toward the door, 
it is a sign that your teacher needs to 
get on with other things. If another 
student is waiting, make a quick exit. 

•  On the other hand, if your time is up, 
but your teacher keeps on going, keep 
paying attention. Your teacher is aware 
of time, and is giving you extra time on 
purpose. Accept it as a gift—unless you 
have to get to another appointment. 

•  Come well prepared to your lesson. 
Practice your music between lessons. 

However, if you have not been able to 
practice well, do not cancel the lesson. It 
is much better to keep momentum going 
by having a lesson than to wait until 
you (perhaps) have practiced enough. 

•  Please practice what your teacher asks 
you to prepare. As a teacher, I too am 
striving for excellence; it is frustrating 
when a line of improvement cannot be 

followed because a student 
wants to “flit” from piece to 
piece and topic to topic. If 
you do not like the line being 
followed, discuss this with 
your teacher. Of course, you 
may always do sight-reading 
in addition to practicing the 
requested material, thus 
satisfying your desire to “flit.” 

•  Please be prompt in 
payment. Your teacher may 
be dependent on the income 
earned through teaching, and 
a late or missing payment 
can make a sad impact. 

•  Be gracious about time and money. If your 
teacher routinely gives you extra time 
without charging extra, be understanding 
when occasionally your teacher asks to 
end a lesson a couple of minutes early. 

•  Give your teacher as much advance warning 
as possible when you must cancel a lesson. 
Cheerfully pay for lessons that you cancel at 
the last minute—your teacher cannot make 
up for lost income without some lead time. 
Check your teacher’s cancellation policy. 

For a completely 
new recorder player 
who can’t play a 
note, I start out with 
a method book.
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Etiquette for Teachers Too 
(I know you already know all this, 
but a new teacher might like some 
pointers, and students should know 
that teachers follow etiquette too.) 

•  Be ready at lesson time. Don’t 
keep students waiting. 

•  Remember to enter lesson times in your 
calendar, and then look at that calendar. 
One day, when moving furniture across a 
fifth-floor landing from one apartment to 
another, just at the moment when every 
spot was nearly impassible, one of my 
students arrived for a lesson. I had to put 
her in a nearby armchair and ask her to 
please wait until we could get past this 
crucial moment of moving. I had forgotten 
to check the day’s appointments. Fortunately, 
she was a very forgiving person. 

•  Develop an awareness of time so that 
you can include everything planned 
in the allotted lesson time. If you go 
over time, you must be aware of it. 

•  Remember to offer encouragement, even 
when your student’s progress seems slowest—
that is when the student needs it most. We so 
often focus only on the negative (as do the 
students themselves). This gets awfully grim, 
and all enjoyment in playing can be lost. 

•  Give only honest compliments. Students 
can see right through us when we say, 

“Really, that wasn’t so bad.” Sometimes 
I acknowledge poor playing, cheerfully 
saying, “Well, that was horrible! But if you 
just do such and such, you will be able to 
play much better.” I only do this when I am 
pretty certain that the student realizes she/

he has just played horribly, and I always offer 
a way to make immediate improvement. 

•  Make your payment and cancellation policy 
clear, and present it in a written form at the 
beginning of each year and when starting 
off with a new student. This will avoid 
unpleasant misunderstandings, and will help 
you ask for payment when a student has 
canceled a lesson at the very last moment. 

•  Focus on your student during the entire 
lesson. Do not check e-mail or answer 
phone calls (unless emergency), or 
daydream—even if your student is 
just playing scales. Your student needs 
feedback, even for routine exercises.

ARS is pleased to announce that Frances Blaker’s book

Opening Measures 
containing her articles taken from the last 20 years of the  
American Recorder, is now available on the ARS website at: 

http://www.viethconsulting.com/members/store.php?orgcode=ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning 
various musical skills that are pertinent to musicians of all sorts. My goal with these articles 
is to help recorder players of all levels to move forward in their own playing.” 

—Frances Blaker

A Compendium of Practice Techniques

by Frances Blaker

An

 Publication

Opening Measures
Order Now!
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 Fall Recorder 
Workshop
We now have most of the details 
in place for the Fall Focused 
Workshop.  

Leader: Alexandra Opsahl

Theme: Recorder—King of Thieves. An 
exploration of the varied repertoire that the 
recorder has for centuries ‘stolen’ from strings, 
brass, and voices.

Date: Saturday October 17th

Time: 1 PM to 5 PM

Place: Home of Elaine Kramer, Pasadena

You will be receiving additional information 
and the enrollment form by email.  Please 
remember that the workshop is limited to 12 
participants and enrollment is on a first-come- 
first-served basis.  If you want to be assured of 
a spot, you should sign up as soon as you get 
your enrollment materials.

The fee for SCRS/OCRS members is $50.00, 
early birds $45.00 before October 1st. Non 
members $60.00.

Paula Sirola, pmsirola@gmail.com. 

Hidden Valley Road Scholar 
Early Music Weeks:  
November 1–7 and  
November 8–15, 2015 
Carmel Valley, CA

Tish Berlin & Frances Blaker

Come study music of Italy and France in 
beautiful Carmel Valley, California! 

Please visit www.hiddenvalleymusic.org and 
click on the link for Early Music Workshops 
for faculty bios and registration. For questions 
about the workshop curriculum please email 
Tish Berlin at tishberlin@sbcglobal.net or call 
510-882-1169.

I hope you can join us for one or both of these 
exciting weeks! 

The workshop schedule includes four 
daily classes, morning exercise/dance, and 
impromptu group playing. These classes are 
appropriate for Intermediate to Advanced 
recorder and viola da gamba players. The 
schedule includes a faculty concert on Tuesday 
night, student concert (and open mike) on 
Friday, and a free afternoon on Wednesday to 
give you time to explore the beautiful Carmel 
Valley area, play music, or just relax.

Our theme this year is “Music of the 
Netherlands, Spain and England”, giving us 
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lots of beautiful and rewarding repertoire. 
Classes offered include:

Week I
Recorder and viol technique classes geared 
toward application of technique practice to the 
repertoire – making music out of notes!

Master Class for Soloists with Louise 
Carslake Rhythm Workout: For those 
players who wish to focus on improving 
their counting skills, timing, rhythm sight 
reading and precision, we will look at a 
variety of interesting and challenging music to 
practice complex syncopations, hemiolas and 
interlocking rhythms. We will also brainstorm 
different ways we can turn that annoying 
metronome into a friendly tool for better 
musicianship. Janet Beazley.

The Art of the Division: English Divisions on 
popular tunes for recorder or viol and continuo, 
and ensemble diminution pieces by Spanish 
composers. Tish Berlin.

Music of the Low Lands: Be a musical 
tourist as we play music from 15th and 16th 
century Holland, Belgium and France. The 
Franco-Flemish style was characterized by 
intertwining polyphony, imitation among 
voices, equal importance of all parts. We’ll 
work on pieces originally for instruments as 
well as vocal music played on recorder and 
viols. Get to know this splendid repertoire 
anew or dust off old acquaintances. Composers 
include Gombert, Arcadelt, Josquin and others. 
Frances Blaker.

Ensemble Teamwork: Cuing, Tuning, & 
Musical Grooming: Hone your basic skills 
of playing music with others (one to a part), 

in a fun, friendly and supportive atmosphere. 
We’ll divide into small groups, rehearse (using 
productive practice strategies discussed in 
class), and perform for each other. This is a 
great opportunity to face those performance 
jitters in a safe setting! Janet Beazley.

Sweelinck: Psalms, Chansons, 
and Madrigals:
Known as the “Orpheus of Amsterdam”, 
Sweelinck wrote vocal music in all genres. We 
will recreate the ‘collegia musica’, or ‘musical 
guilds’, organizations of (highly skilled) 
amateurs who met every week to make music 
under the direction of a professional musician. 
Tish Berlin.

Canciones y Villancicos: Haunting melodies 
and snappy rhythms by Flecha, Vasques and 
others. Louise Carslake.

Polyphonic Puzzlers: Improve your rhythm-
reading skills with music by Josquin’s Franco-
Flemish contemporaries, including Brumel, 
Agricola and Isaac. All pieces offered with—
and without—bar lines, your choice. Janet 
Beazley.

O Felici Occhi Miei!: Explore this beautiful 
madrigal and the dazzling recercadas based on 
it by Diego Ortiz. Julie Jeffrey.

Night’s Black Bird:The incomparable English 
Renaissance composer John Dowland’s part-
songs, for voices and viols, with Julie Jeffrey.

All-Workshop Orchestra, conducted by 
Frances Blaker

Week II
Week II includes a dedicated dulcian/shawm 
track with Joan Kimball. This track is open by 
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permission of the instructor. Please contact 
Tish Berlin at tishberlin@sbcglobal.net to find 
out more.

Recorder and viol technique classes: 
Exercises geared toward application of 
technique practice to the repertoire – making 
music out of notes!

Musical Gym:Sharpen, hone, tone, enhance, 
flex and buff-up your musicality!The goal of 
this class is to practice skills in order to become 
a more well-rounded and fluent musician. 
Mostly through exercises and games, listening 
and discussion, we’ll delve deeply into the 
nuts, bolts, heart and soul of music. Ear 
training, music theory, improvisation, learning 
by rote, listening more deeply, musical analysis, 
ensemble skills and challenges and more! Shira 
Kammen.

Master Class for Soloists and Ensembles 
with Frances Blaker.

El Siglo de Oro: A century of musical 
treasures from Spain’s “golden age”: 
Explore music of 16th century Spain. From 
the sophisticated polyphony of Morales and 
Victoria, improvisatory style of Cabezon, to the 
exuberance of Flecha and Guerrero. Laurence 
Lipnik.

Orpheus of Amsterdam, Sweelinck and 
his Age: A celebration of this beloved and 
influential Dutch composer living at the 
dawn of baroque. Works by contemporaries 
Pevernage, de Monte, Lassus and Philips for 
comparison. Laurence Lipnik.

Ensemble Teamwork: Cuing, Tuning, & 
Musical Grooming: Hone your basic skills 

of playing music with others (one to a part), 
in a fun, friendly and supportive atmosphere. 
We’ll divide into small groups, rehearse 
(using practice strategies discussed in class), 
and perform for each other. This is a great 
opportunity to face those performance jitters in 
a safe setting! Tish Berlin

La Spagna and L’Homme Armé: Explore 
settings of these top hits from the 15th century 
by composers such as Josquin, Senfl, Dufay, 
and Ockeghem. Shira Kammen.

Renaissance Recorders: For players with 
Renaissance consort recorders. We’ll work 
on technique: tone, Renaissance fingerings, 
tonguing according to Ganassi, and Spanish, 
Dutch, and English repertoire from the 15th 
and 16th centuries. Tish Berlin.

Codex Las Huelgas:This class will delve 
deeply into the Codex Las Huelgas (E-BUlh), 
a music manuscript from c. 1300 which 
originated in and has remained in the 
Cistercian convent of Santa Maria la Real de 
Las Huelgas in Burgos, in northern Spain. The 
music was intended for use in performance, 
presumably within the monastery which had 
a choir of 100 women at one point in the 13th 
century. Shira Kammen.

All-Workshop Orchestra, conducted by  
Frances Blaker.

And there’s more!

Sunday and Monday evening tutti playing 
sessions—all welcome (in addition to recorders 
and viols, bring your krummhorns and other 
reed instruments if you have them)

mailto:tishberlin@sbcglobal.net


Fall Workshop 
Saturday, October 17, 2015 
Recorder: King of Thieves

 

Alex Opsahl studied recorder with 
Peter Holtslag and Daniel Bruggen at the 
Royal Academy of Music, graduating 
in 2004 with First Class Honors. She 
studied cornetto in Italy with Bruce 
Dickey, continuing these studies at the 
Schola Cantorum Basiliensis. She was 
the winner of the 2003 Moeck Recorder 
competition, the 2001 and 2003 RAM 
Early Music Prize and 2003 Hilda 
Anderson Dean Award. She works now 
both as a cornettist and recorder player 
across Europe and North America.

Alex has performed with the 
Amsterdam Baroque Orchestra under 
Ton Koopman, the Orchestra of the 
Age of Enlightenment, Boston Early 
Music Festival, Apollo’s Fire, the 
Green Mountain Project, Le Studio 
Musique Anciennes de Montréal, 
Cappella Artemisia, Musica Angelica, 
The Whole Noyse and American Bach 
Soloists. She has performed at the 
Berlin Philharmonie, Wigmore Hall, 
Purcell Room and the Royal Albert Hall, 
and played in filmed productions of 
L’Incoronazione di Poppea with both 
Oslo Opera and Glyndebourne Opera. 
She recorded Vivaldi’s Concerto in C 
Minor, RV 441, with the Norwegian 
period orchestra Barokkanerne, and 
recently recorded the JD Berlin cornetto 
concerto with the Norwegian Baroque 
Orchestra. Alex is a member of the Dark 
Horse Consort, and is the Music Director 
of LA-based ensemble Tesserae.

Join us at an SCRS workshop from 1 p.m. to 5 p.m. 
at the home of Elaine Kramer in Pasadena.

The cost is $50, early bird registration before October 1 is 
$45 and there are only 12 places available. Non-members $60. 
The conductor is Alex Opsahl. 

An exploration of the varied repertoire that the recorder has 
for centuries ‘stolen’ from strings, brass, and voices. The focus 
of our workshop will be on how to make the recorder adopt 
the qualities of the instrument it is pretending to be, while also 
deciding if that is even necessary when performing repertoire 
with a new instrument.

Those interested should contact Paula Sirola by email 
pmsirola@gmail.com or at 323-369-3066 and/or mail the check 
to: Paula Sirola, 1221Olancha Drive, Los Angeles, CA 90065-
4235. There is one scholarship available through the kind 
generosity of Elaine Kramer.

 I will attend      Enclosed is:        $50       $45 (before October 1) 

 $60 (non-member) 

Name: ____________________________________________________________________  

Address: __________________________________________________________________  

__________________________________________________________________________  

E-mail: ____________________________________________________________________  

Phone: ____________________________________________________________________



Evening playing sessions, led by YOU! Bring 
your favorite pieces and be a conductor for an 
evening! Tuesday–Thursday

Information/Registration: The Road Scholar 
(formerly Elderhostel) Early Music Workshop 
is open to adult recorder and viol players of 
all ages (no longer only to those over 55 years 
of age) who play at intermediate to advanced 
levels. Week two includes a Renaissance reeds 
track, open by permission of the instructor. 
Please contact me for more information. 
Harpsichordists also welcome.

For more information contact Peter Meckel at 
hvms@aol.com or (831) 659-3115.

To register by telephone, call Road Scholar 
Registration toll-free at 1-800-454-5768 and ask 
for program number #6254RJ. Or visit www.
hiddenvalleymusic.org and follow the links to 
the Early Music weeks.

Letitia Berlin, Director, Hidden Valley Early 
Music Road Scholar, 510-882-1169.

Columbia Gorge  
Early Music Retreat 
April 1–4, 2016 at  
Menucha Retreat and 
Conference Center, 
Corbett, Oregon
Faculty: Anne Timberlake, Glen Shannon, 
Vicki Boeckman, Gayle and Phil Neuman, and 
Laura Kuhlman. 

Imagine a long weekend filled with music-
making, camaraderie, good food, and a 
beautiful setting in nature, and you are already 
having dreams of attending the Columbia 
Gorge Early Music Retreat.  Located just 20 
miles east of Portland, and perched on a bluff 
overlooking the spectacular Columbia River, 
Menucha is an idyllic retreat center.

Ensemble classes for intermediate to advanced 
recorder players will range from renaissance 
consort music and baroque to contemporary 
works and music for double reeds and 
percussion. 

Violas da gamba are also welcome. Six faculty 
members ensure small class sizes with 
personalized attention. Evening events will 
include a faculty concert, English Country 
Dance, and informal consort playing.

Registration and Cost: $525 for tuition, 
room and board (additional private and semi-
private rooms now available for extra cost). 
Early Bird Registration Opens October 1, 2015 
with a $100 discount until December 1st. We 
expect to fill up in the first couple weeks, so 
act promptly! You can see housing details 
and download the registration form at http://
portlandrecordersociety.org.
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mailto:hvms@aol.com
http://www.hiddenvalleymusic.org/
http://www.hiddenvalleymusic.org/
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We are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some upcoming highlights.

As the 2015–2016 Concert Season begins there 
are several outstanding concerts and series 
available for your Early Music enjoyment.

Thursday, October 1, 12 noon
Lake Avenue Church presents: Gold 
Line at Noon Concert Series

Join us for a free concert highlighting 
Lake Ave artists and musicians.

Brandenburg Concerto No. 6 for four 
violas, cello and continuo. Performers 
include an intergenerational ensemble 
comprised of students from the Colburn 
School of Performing Arts and other 
area high schools as well as professional 
musicians from the Lake Avenue Church 
Chamber Symphony, accompanied by 
Duane Funderburk, harpsichord.

The program also includes Fantasy on 
a Taiwanese Folk Song, an original 
composition by Matt Smith for violin and 
piano. Based on a folk-tune “Tales from a 
Small Town”, the lyrical single movement 
piece blends Taiwanese melodic themes 
with original music composition. Violinist 
Megan Shung Smith is the performer.

Free Event

Lake Ave Church – Worship Sanctuary Stage 
393 N. Lake Avenue, Pasadena CA

Sunday, October 4, 7:30 pm
The Porta Caeli 
Chamber Players 
under the Direction 
of Tony Tripp 
presents: The Beauty 
of Baroque

Come partake in a celebration of Baroque 
music at the beautiful historic Warner Grand 
Theatre. Works by Handel, J.S. Bach, and 
Vivaldi. Feature work will be selections 
from Vivaldi’s Four Seasons performed 
by award winning child soloists!

The Porta Caeli Chamber Players, under the 
direction of Tony Tripp, proudly present “The 
Beauty of Baroque.” This concert will begin 
with 2 Selections from Handel’s Water Music 
followed by Vivaldi’s Mandolin Concerto in 
C. Then the ensemble will feature 3 works by 
J.S. Bach – Harpsichord Concerto No. 5 Mvt. 
I, and Violin Concerto in E Mvts. II & III.

The Concert will continue with Selections 
from Vivaldi’s Four Seasons.

It will be an amazing evening of music 
and majesty! Venue cameras will capture 
the performance and play it on the big 
screen so everyone in the theatre will 
be able to be a part of the action. It will 
truly be an enlightening experience!

Ticket Information: 
$10 Online & Pre-sale (Online sales close 2 
days prior to the show) 
For pre-sale tickets email: tonytripp@live.com 
$20 at the Door
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Web Link for ticketing: http://www.
grandvision.org/shop/tickets.asp?id=835

The Warner Grand Theatre 
478 W. 6th St., San Pedro CA

Wednesday, October 7, 4:15 pm 
Claremont Graduate University 
Presents: Goldberg Variations. 

Dr. Ruta Bloomfield will be performing 
Bach’s Aria with Thirty Variations more 
commonly known as the Goldberg Variations. 
Dr. Bloomfield is a harpsichordist, scholar, 
and educator. She earned a Doctor of Musical 
Arts degree in Historical Performance 
Practices at Claremont Graduate University 
in California, and also holds degrees from 
Northwestern University in Illinois and 
Bowling Green State University in Ohio. 

Free. 

For further information please call 909.607.3289 
or send an email to Lynda.Marquez@cgu.edu.

Kresge Chapel  
Claremont School of Theology (CST)  
1325 N. College Ave., Claremont. .

Friday, October 9, 8 pm
USC Thornton 
School of Music 
presents: Baroque 
Sinfonia: Musica 
Antiqua Polonica

As part of the Polish 
Music Center’s 
30th Anniversary 

celebration, Adam Knight Gilbert leads 

the USC Thornton Baroque Sinfonia 
and violinist Stefan Plewniak in 
music from early modern Poland

The program will juxtapose historical Polish 
repertoire with that of Germany and Italy. 
During an October 18 companion concert, 
the Baroque Sinfonia and Plewniak offer a 
survey of rarely-heard Polish works from 
the late Renaissance and Baroque periods.

Free and open to the public. Seating is 
first-come, first-served, and RSVPs are 
not available. For parking & directions, 
visit: https://music.usc.edu/map/

Alfred Newman Recital Hall 
University of Southern California,  
Los Angeles CA 213-740-6935

Saturday, October 17, 8 pm

Presents: Harmony from Conflict: Music 
at the Time of The Reformation

Out of turbulence can arise great beauty. The 
Protestant Reformation had composers once 
loyal to the Catholic Church scrambling 
to create music for new liturgies. William 
Byrd’s poignant Mass for Five Voices, 
published in secret, anchors a program 
focused on composers like Tallis, Goudimel, 
Sweelinck, Clemens non Papa, and others 
who worked for both sides of the aisle. 
Music for the nascent Lutheran, Anglican 
and Calvinist denominations, as well as 
the Counter-Reformation, shows that 
artistry survives even in uneasy times.

http://www.grandvision.org/shop/tickets.asp?id=835
https://music.usc.edu/map/
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Tesseræ  
Annual 
Fundraiser
Sunday, October 18, 4 – 6 pm
at the historic 1906 cottage of  
Larry Allen and Marilyn Morgan in Altadena.

In the spirit of Oktoberfest, we will be performing  
German music, accompanied by German refreshments.

Donations: $100. Reservations required. 
Donations can be mailed in advance  to:  
42975 Lake Avenue, Altadena, CA 91001,  
or given at the door.

For further information, please  
email tesseraemusic@gmail.com,  
or call us at 626- 818-3163.

Tesserae is a 501(c)3 non-profit 
organization, and all donations are 
tax-deductible. 
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Tickets available in advance or at the door 
(cash, check, credit card). 
$25 general admission 
$20 seniors and SCEMS members 
$15 students 
Discounts for prepaid groups of 6 or 
more (contact us at info@jouyssance.
org for more information).

St. Bede’s Episcopal Church 
3590 Grand View Blvd., West Los Angeles, CA

Sunday, October 18, 4 p.m

Presents: Harmony from Conflict: Music 
at the Time of The ReformationOut 
of turbulence can arise great beauty. The 
Protestant Reformation had composers once 
loyal to the Catholic Church scrambling 
to create music for new liturgies. William 
Byrd’s poignant Mass for Five Voices, 
published in secret, anchors a program 
focused on composers like Tallis, Goudimel, 
Sweelinck, Clemens non Papa, and others 
who worked for both sides of the aisle. 
Music for the nascent Lutheran, Anglican 
and Calvinist denominations, as well as 
the Counter-Reformation, shows that 
artistry survives even in uneasy times.

Tickets available in advance or at the door 
(cash, check, credit card). 
$25 general admission 
$20 seniors and SCEMS members 
$15 students 
Discounts for prepaid groups of 6 or 

more (contact us at info@jouyssance.
org for more information).

Church of the Angels 
1100 Avenue 64, Pasadena, CA

Sunday, October 18, 7 pm
USC Thornton School of Music presents: 
Paderewski Lecture-Recital:  
Musica Antiqua Polonica

The Polish Music Center celebrates its 30th 
anniversary with a survey of rarely-heard 
Polish works from the late Renaissance 
and Baroque. The USC Thornton Baroque 
Sinfonia will be joined by violinist Stefan 
Plewniak, an expert on this period, and 
together they will weave an exquisite 
tapestry of music and history.

During an October 9 companion concert, 
the Baroque Sinfonia and Plewniak 
will juxtapose Polish early music 
with that of Germany and Italy.

Free and open to the public.  
Seating is first-come, first-served, and RSVPs 
are not available. For parking & directions, 
visit: https://music.usc.edu/map/

Alfred Newman Recital Hall 
University of Southern California, Los Angeles 
CA 
213-740-6935

Friday, October 23, 7:30 pm 
The San Diego Early Music Society 
presents: New York Baroque Incorporated 
and Monica Huggett: “Die Alte Schule”

New York Baroque Incorporated is a 
conductor-less orchestra of young players 

http://www.brownpapertickets.com/profile/1118578
http://www.earlymusicla.org/
mailto:info@jouyssance.org
mailto:info@jouyssance.org
http://stbedesla.org/directions/
http://www.brownpapertickets.com/profile/1118578
http://www.earlymusicla.org/
mailto:info@jouyssance.org
mailto:info@jouyssance.org
http://www.coa-pasadena.org/
https://music.usc.edu/map/
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     R E C O R D E R   P L A Y E R S   W E S T 
 
 
We are happy to announce our Fall 2015 series of recorder group classes for those who 
enjoy ensemble playing.  As before, the classes will be conducted by Ms. Inga Funck, an 
accomplished, talented and skilled recorder player and teacher. 
 
The Fall semester consists of 9 sesssions, Wednesday afternoons, and will be held at 
 St. Bede's Episcopal Church 
 3590 Grandview Blvd. 
 Los Angeles, CA 90066 
 
The schedule of classes is as follows: 
 Class A – for intermediate players 2:00 pm – 3:30 pm 
 Class B – for advanced players  3:45 pm – 5:15 pm 
 
Classes meet on these dates: 
 October 7, 14, 21, 28 
 November 4, 11, 18   (Note: There is no class in the week of Thanksgiving.) 
 December 2 and 9 
  
Tuition is $180 for one class and $280 for both class A and B together.  The printed sheet 
music will be $6.00 per class. 
 
If you wish to enroll, please make out your check to Recorder Players West and mail it 
to 
 Ida Muellner 
 17745 Bullock St 
 Encino, CA 91316 
 
Please note that we have a scholarship fund. A contribution in any amount would be 
greatly appreciated.  The scholarship enables talented players to join our group that 
might not otherwise be able to afford the classes. 
 
For more information, please contact Ida Muellner at (818) 881-6605 or at 
idam9@hotmail.com or Inga Funck at funck.inga@gmail.com. 
 
We hope you had a delightful summer, are in good health, and are looking forward to 
making music together. 
 
Sincerely, 
 
Recorder Players West 
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performing on period instruments, focusing 
on vital, informed, and fresh performances 
of a wide range of 17th- and 18th-century 
repertoire. Monica Huggett leads New York 
Baroque Incorporated with Sara Mackimmie, 
soprano, Sara Couden, alto, Owen Mclntosh, 
tenor and Jonathan Woody, bass, in a 
soulful program of cantatas by Telemann, 
J. C. and J. S. Bach. Also on the program 
is Bach’s Brandenburg Concerto No. 6.

Telemann: Cantata “Du Aber Daniel, gehe hin” 
JS Bach: Brandenburg Concerto No 6 
Johann Christoph Bach: “Ach, dass ich Wassers 
g’nug hätte” 
JS Bach: Actus Tragicus BWV 106

Tickets: $28-$35 
http://sdems.tix.com/Event.
aspx?EventCode=780443 
Website: http://www.sdems.org

St. James-by-the-Sea 
743 Prospect Street, La Jolla, CA 
www.stjamesbythesea.org 
619-291-8246

Saturday, October 24, 5 pm

Tesserae-LA presents: Stolen Goods

While the recorder played a central role in 
music-making throughout the Renaissance 
and Baroque periods, the amount of repertoire 
explicitly specified for the instrument is 
surprisingly small. This is partly due to the 
fact that early composers and publishers 
rarely specified instruments in chamber 
music, instead writing music that could be 
played by any number of melodic instruments 
(for example, “soprano instrument” or 
“canto”). At the same time, however, the 
recorder never enjoyed a status as a virtuoso 
solo instrument as did the cornetto at the 
beginning of the Baroque or the violin by 
the end of the period: there is no equivalent 
to the Corelli Opus 5 violin sonatas for the 
recorder. This apparently led to a situation 
where the most popular instrumental and 
vocal pieces were freely appropriated by 
recorder players across Europe (for example, 
there is a transcription of the Corelli Opus 5 
violin sonatas for the recorder). Tesserae will 
explore this phenomenon both historically 
and in contemporary times, and will be 
joined by stellar recorder player Inga Funk to 
reveal some of the most daring and successful 
musical heists the recorder has pulled off.

http://sdems.tix.com/Event.aspx?EventCode=780443
http://sdems.tix.com/Event.aspx?EventCode=780443
http://www.sdems.org/
http://www.stjamesbythesea.org/
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The Contrapuntal Recital Hall is a 
private performance space with limited 
seating. Tickets are not available at the 
door. To purchase your tickets and receive 
address details, please visit http://www.
brownpapertickets.com/event/2273457. 

General Admission $25, Seniors & SCEMS 
Members $20, Students $10, Children go free.

Also, Sunday, 
October 25, 6 pm
Tesserae-LA presents: Stolen Goods

Trinity Lutheran Church,  
887 East Walnut Street, Pasadena

Looking Ahead 
Sunday, November 8, 4 pm

Con Gioia presents: Music 
for Two Harpsichords

Preethi de Silva, Ruta Bloomfield, and 
Stephan Moss, harpsichordists

François Couperin L’Apothéose de Corelli 
J.S. Bach  Concerto in C major,  

BWV 1061a
Johann L. Krebs Concerto in A minor 
W.F. Bach Concert in F major, Fk. 10 
Johann G. Müthel  Allegretto from Duetto in  

E-flat major

General admission: $25 
Seniors, members of SCEMS, EMA, AMS, and 
Friends of Con Gioia: $20 
Students (with ID) and children: $12.

Church of the Angels 
1100 Avenue 64, Pasadena, CA

Thursday, November 12,  7 pm

Los Angeles Chamber Orchestra 
presents: Baroque Conversations 1

Erlebach Ouvertüre IV 
Bach Sonata in G minor for Oboe and 
Harpsichord 
Telemann Quartetto in G major 
Bach Concerto in D minor for 
Harpsichord and Strings No. 1

Mahan Esfahani, host & harpsichord 
Allan Vogel, oboe 
Margaret Batjer, violin 
Tereza Stanislav, violin 
Victoria Miskolczy, viola 
Robert Brophy, viola 
Sandy Hughes, flute 
John Schneiderman, theorbo

Free pre-concert reception, 6 
pm, to ticket holders.

Call the box office at 213 622 7001 × 1, Monday–
Friday 9 am to 5 pm, on concert Saturdays 
from noon to 4 pm and concert Sundays from 
noon until 3 pm. The box office is closed on 
public holidays. Single tickets start at $57.

Zipper Concert Hall 
200 South Grand Avenue Los Angeles, CA

http://www.laco.org/artists/mahan-esfahani/
http://www.laco.org/artists/allan-vogel/
http://www.laco.org/artists/margaret-batjer/
http://www.laco.org/artists/tereza-stanislav/
http://www.laco.org/artists/victoria-miskolczy/
http://www.laco.org/artists/robert-brophy/
http://www.laco.org/artists/sandy-hughes/
http://www.laco.org/john-schneiderman/
http://www.laco.org/venue/zipper-concert-hall/
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 Orange County Recorder Society 

About OCRS
The Orange County Recorder Society is a 
not-for-profit organization dedicated to 
the performance and appreciation of the 
recorder and of all early music. A chapter of 
the American Recorder Society, the Orange 
County Recorder Society was founded in 1974.

We meet the second Friday of the month at 
7:30 pm, September through June, at Trinity 
Episcopal Church, 2400 Canal Street in Orange. 
Members are of all ages and skill levels. Most 
play recorders; other early instruments are 
welcome. Our meetings are playing sessions 
led by professional conductors. Workshops 
and other events are held throughout the year.

Playing visitors may participate in one meeting 
before joining. Listeners are always welcome.

If you have any questions about OCRS or its 
events, please check our Website at http://
ocrecorder.org or contact one of our officers.

Directions

Walmart

Brickyard
Shopping
Center

Orange County  
Recorder 
Society meets at 
Trinity Episcopal 
Church  
2400 North Canal 
Street  
Orange, California

Directions driving 
from the South 
Take the 55 
Freeway. Take 

the Nohl Ranch exit. Left on Santiago. Left on Lincoln. 
Cross under the 55 bridge. Left on Tustin. Right on 
Heim. Left on Canal to 2nd church on the right.

Directions driving from the North  
Take the 91 Freeway (from either direction) to the 55 Freeway 
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln. 
Right on Heim. Left on Canal to 2nd church on the right. If 
you want to avoid the freeway, from either direction, use 
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

 2015–2016 OCRS Calendar

2015 Conductor
September 11 Russell Wilson 
October 9 Ricardo Beron 
November 13 Adam Gilbert 
December 11 Lee Lassiter 

2016 Conductor
January 8 Rotem Gilbert 
February 12 Inga Funck 
February 27 Vicki Boeckman Workshop 
March 11 Janet Beazley 

April 8 Tom Axworthy 
May 13 TBD 
June 10 Alexandra Opsahl

Monthly meetings are on Fridays. The prelude 
is at 7:20 pm, the meeting at 7:30 pm. Meeting 
dates and guest conductors are listed to the left. 
If you have any questions about OCRS  
or its events, please check our 
Website at http://ocrecorder.org 
or contact one of our officers. 

http://ocrecorder.org
http://ocrecorder.org
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 2015–2016 ocrs Membership Application 
Membership Dues: 

 Individual $40 _________  
 Family $60 _________  
 Student $20 _________  
 Newsletter only $20 _________  
Printing Fee $20  _________
Tax-Deductible  
Donation** $ ___________

 Total Paid $ ___________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for 
meetings, please answer the following questions:

1.  Are you willing to print your own copy of the sheet music that is made 
available before meetings?  Yes  No

If you are not willing to print your own sheet music and wish OCRS to provide 
you with sheet music at the monthly meetings, you must pay the $20 Sheet Music 
Printing Fee when paying your Membership Dues.

2.  If you are not willing to print the sheet music, what instrument will you play 
at the meetings?  Soprano   Alto   Tenor   Bass

Please make your check payable to Orange County Recorder Society and 
bring your check and this completed application to a meeting or mail them to 
our Treasurer at the following address:  Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.
** OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status under 

California law. Donations to OCRS may be tax-deductible.

You may print this file to fill out by  hand, or fill it out on your computer in the pdf , print, and mail  
to Susan Mason. 

Name(s):  ____________________________________________ 
_____________________________________________________ 
Address:  ____________________________________________ 
City  ________________________________________________ 
State: ______ Zip: _____________________________________ 
Telephone with Area Code:  ____________________________ 
E-Mail Address:  ______________________________________ 
_____________________________________________________

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

www.ocrecorder.org


 About ARS 
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.
ARS Membership Benefits: 

•  Four issues per year of American Recorder 
magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

•  Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

•  The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

•  The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

•  Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

•  Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

•  Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)

Orange Country Recorder Society
FIRST CLASS POSTAGE PAID. IF UNDELIVERABLE, PLEASE RETURN TO: 

1215 North Indian Hill, Boulevard, Claremont, CA 91711-3582

PLACE 
STAMP 
HERE

http://www.americanrecorder.org/membership/member_categories.html
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf

