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Our next meeting of the 2016-2017 season is
FRIDAY, SEPTEMBER 9, 2016

Meeting: 7:30 rm

Trinity Episcopal Church

2400 Canal Street in Orange, California

Prelude: 7:20 PM: Dorcas Gazelle, Baroque Flute; and Jim
Forrest, Classical Guitar will be playing the following Cantigas
for our enjoyment:

Acorrer Nos Pode (Cantiga 86)

De Todo Mal (Cantiga 129)

The Wizards of Arren (Cantiga de Tianina-701)

A Virgen En Que (Cantiga 134)

The selections that Dorcas and Jim will be playing are more
than nine hundred years old; yet these pieces are as vibrant,
as exciting, and as seductive as they were centuries ago—
they are addictive and very beautiful. They are arranged by
Allan Alexander & Jessica Walsh, from the book: Ancient Airs,
Cantigas & Dances for Flute & Guitar

These were originally planned to be played at the BYOB in May,
but due to uncontrolled circumstances were not, and Dorcas
and Jim have agreed to play them for us now.

Russell ‘Wilson to (onduct

Russell Wilson served as Professor of Music at
- Utah State University for 28 years, and retired
, to Huntington Beach. While at the college he
. e A conducted both the orchestra and the choirs.
- He also taught Music 1010, one of the most
~ A highly sought classes on campus, in which
he introduced some 1500 college students to
playing recorder. He was also director of the Castle Recorder



Announcements

Consort and is a former member of Musica
Reservata with Leslie Timmons.

He founded the Cache Children’s Choir 27
years ago, which is still operating today with
four choirs and some 300 young singers.

He has conducted instrumental and choral
ensembles across the country, including
invitations to conduct his major work for
orchestras and choirs, entitled “Prelude To
Glory,” which was premiered by the National
Symphony in Washington D.C. He and his
wife, Cathy, are members of the OCRS. He
currently serves as Director of Music for
Fullerton First United Methodist Church.

President s Message

Welcome to the OCRS 2016-2017 Season. We
are fortunate to have Russ Wilson lead us
again with our opening meeting. In addition,
we will have Dorcas Gazelle and Jim Forrest
starting us off with several beautiful Cantigas
on Baroque flute and classical guitar for

the Prelude at 7:20, so please try to be there
early to enjoy what they have for us. The
OCRS Board members met in July and we
had a good planning session for the coming
year. Included in the newsletter is the listing
of conductors that we are fortunate to have
planned for this year. I was at the SFEMS
recorder workshops this summer in Oakland
at St. Albert’s and had a chance to talk with
recorder enthusiasts and ARS chapter officers
from around the country and they were
envious of the conductors that we are able to
host from Southern California as well as the

workshop conductors we have hosted over the

years. Speaking of the workshop, Mary and
Miranda are hard at work setting up ours in
February and should be able to announce the

details shortly. Notice also, given the success
of the BYOB in May that Mary instituted
last season, we want to have this again this
year. So start thinking, getting together a
group, and plan to get started rehearsing,
time has a way of sneaking up on us.

September is also time to renew your OCRS
membership and I encourage each of you

to please get your checks and completed
membership application to Susan at the
September meeting. (See her announcement
in the newsletter). I would also like to make
a special appeal that you consider making

a donation to help support our operating
expenses. As discussed at the Annual
Member’s Meeting in June, membership
dues only cover ~75% of the operating costs
to bring you such wonderful conductors and
pay for the venue. The dues would need to
be at $61 to actually cover expenses, so you
can see how much we depend on donations,
so again, please consider making a donation
in whatever amount you are able and that
reflects your appreciation for what we have
with OCRS—one of the best chapters in the
country. The other issue that we need to
address this year is membership, so if you
have a friend who plays recorders, bring them
to a meeting. If you go to a concert, a senior
center, church- plan to take an OCRS postcard
so people know about us—get the word out.

See you the 9th,
—Win Aldrich

Meet the New Officers

2

Our new officers will be busy keeping OCRS
meetings and activities running smoothly. Here
is a brief breakdown of their duties:



Announcements

President, Win Aldrich: line up the
conductors, run the meetings, keep
in contact with other officers.

Membership Development, Cathy
Wilson: keep records of members, welcome
in new members, assist in advertising for
members.

Secretary/Newsletter Editors, Lee & Bill
Waggener: take notes at board meetings,
publish the newsletter, communicate with
conductors.

Hospitality, Jim Forrest: coordinate
refreshments for meetings, greet visitors and
members.

Treasurer, Susan Mason: collect dues/
manage the monetary accounts, pay bills,
prepare budget and yearly financial report.

Publicist/Webmaster, Carol Jacoby: develop
and update the website, assist with advertising
events.

Workshop directors, Mary Van Cott-Hand
and Miranda Manners: plan the yearly
workshop and organize the committee to help.

OCRS “Dues

A membership application is included

in this newsletter. Please pay your dues
before or at the September meeting.

Please include a completed membership
application with your dues payment in
order to provide OCRS with your up-to-
date contact information and your election
whether to print your own sheet music.

If you intend to pay your dues in cash at the
meeting, please complete the membership

application and place it in an envelope with
your money, write your name on the outside of
the envelope, and then seal the envelope before
giving it to the Treasurer. If paying by check

at the meeting, please paper-clip or staple

your check to your completed application.
Alternatively, you may mail your dues check
and completed application to the Treasurer

at the address shown on the application.

—Susan Mason, Treasurer

‘Refreshments

We want to thank Cynthia Thornberg, Susan
Mason, and Gwen Rodman who brought
the refreshments for the June Meeting.

We would also like to thank the Lieblang
family and Jayanthi (Jay) Wijekoon for
always helping with the clean-up after the
break. The refreshments for the upcoming
September meeting will be supplied by
Sandy Thompson (cookies) and Sean Lieblang
(beverages). You may notice that several
people repeatedly bring refreshments.

Everyone enjoys a break for refreshments

at the meetings. Please contact: Jim Forrest,
stringpresser@earthlink.net, 626-333-3443
or catch him at the next meeting to sign up.

(alling all (arpoolers!

As our recorder playing community ages,
we find ourselves not going out so often at
night. We at OCRS want all our members

to join in the fun whenever possible. There
will be a signup sheet for coordinating
carpooling at the meeting. Driving or riding
to OCRS with companions is the way to go!
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—Miranda Manners

Music Availability

Sheet music for each monthly meeting

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click
here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version
and then click on “Download Now”.

Sheet music is provided at the meeting only for
those who have paid the sheet music printing
fee in addition to their membership dues.

If you indicated that you will print your music
and you’'re unable to do so for a particular
meeting, you will need to contact another
member to ask him or her to print your music
for you. If you can’t contact another member,
please arrive at the meeting early and ask
another member whether you can look on

to his or her sheet music for the evening.

Soprano players please also bring another
size recorder and print the music for that

part. This gives the conductor the opportunity
to balance the parts for each piece.

or Sale

———— —— e St g —

Bent-neck (knick) Huber Model III
Bass Recorder in cherry wood. F/F#
roller key. Very comfortable and stylish

keywork. Includes neck strap, thumbrest
and hard case. Asking $1350.

Huber recorders are premium-quality Swiss-
made instruments which are superior in
quality of wood, workmanship, appearance,
and performance to most other recorders
currently available. All Huber recorders
feature extremely easy and accurate
response in both high and low registers.

Contact Mike Nicholes: by email at:
mnicholes@csu.fullerton.edu.

OCRS (wlendar

2016 (onductor

September 9 Russ Wilson
October 14 Rotem Gilbert
November 11 Tom Axworthy
December 9 Sally Price

(onductor

2017

January 13 Janet Beazley
February 10 Inga Funck

March 10 Adam Gilbert

April 14 Alex Opsahl

May 12 BYOB*/Russ Wilson
June 9 Ricardo Beron

Monthly meetings are on Fridays. The prelude
is at 7:20 pm, the meeting at 7:30 PM. Meeting
dates and guest conductors are listed to the left.
If you have any questions about OCRS

or its events, please check our

Website at http:/ / ocrecorder.org

or contact one of our officers.

*The first half of the meeting will be “Bring Your Own
Band” with Russ Wilson conducting the second half.



‘feature

How to Rate Yourself
as a ‘Recorder Player

1 his feature appeared in the June issue of the

newsletter and has so many good ideas on how to rate
ourselves that I have kept it in_for another month. If
you hadn’t had a chance to read it earlies; take a look
now. OCRS meetings and workshops offer opportunities
to improve skills, especially learning to play all sizes

of recorders, improving sight reading and clef reading,
and learning more about musical styles and forms.

—Bill and Lee Waggener

Reprinted from American
Recorder Society “The
American Recorder” March
2005 XLVI No. 2, pp. 24-28
and with the kind permission
of Frances Blaker,

This article is also in Frances
Blaker’s new book
“Opening Measures”
published by the American
Recorder Society. See the ad
in this month’s issue for

ordering your own copy.
Even if you are not an ARS member, it is a good time to
become a member and participate in all the many benefits.

s workshop season approaches,

it will soon be time to choose

classes for one or more of the

many workshops being offered this
summer. If you've been to a workshop before,
you have an idea of your playing level as
compared to others attending—but, if this is

francesblaker@sbcglobal.net.

your first time, filling out the self-rating part of
the registration can be confusing. You need a
way to accurately identify your playing level.

We hope this article and chart will be helpful
to novices and repeat work-shoppers alike,
as well as to workshop organizers—as

a way for a player to identify not only
general playing level, but also strengths

and weaknesses including specific areas for
improvement. A useful feature in this rating
scheme is the distinction between a player
who is advanced in certain respects, but
intermediate or even beginner in others.

This new rating system is a work in progress
and will need fine-tuning. As players (and
your teachers) use this system, we hope you
will send us feedback, so that we may refine
this system.

One can also use this system to track increasing
ability in these areas. We have hopes that it

will turn out to be a flexible tool, not only for
workshop class placements, but also for daily
guidance in playing our beloved instrument to
the best of our abilities. (See sidebar for more
ideas for self-improvement.)

The accompanying chart shows categories of
recorder technique and musical skills, and a
scoring system for different levels. It is a good
idea to go through the chart with your teacher
or another player, so that another person can
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help you make objective judgments.

Though this chart presents what we consider
to be the ideal self-rating parameters, some
criteria may be too detailed for workshops. It is
our hope that a version of this article and chart,
with input from our colleagues, will eventually
be used by workshops around the continent.
Our ultimate goal is to improve the quality and
standard of recorder playing,
to make it easier for organizers
to sort workshop classes, and
to demystify the self-rating
process for recorder players.

Instructions for
using the chart:

The Self-Rating Chart attempts
to objectify a naturally
subjective task—that of rating
one’s technical and musical
skills. Technical and musical
abilities are divided into 15
areas.

Descriptions of ability level
are placed across the top

of the chart (novice level
on the left), in the middle
of the chart (middle-intermediate) and on
the right of the chart (pinnacle). This helps
provide a smaller range within which to
rate each skill. The descriptions provided at
1, between 6 and 7, and at 12 are intended
to make it easier to assign a number for
each category. In fact, you are rating each
category on a scale of 1 (worst) to 12 (best).

The most effective way to fill out this chart

is with the help of a teacher or a recorder
playing friend. Think about each skill, each
column, separately. Ask yourself where you fit

A useful feature in
this rating scheme
is the distinction
between a player
who is advanced in
certain respects, but
intermediate or even

beginner in others.

in among the three descriptions. Go through
the chart row by row, making an “x” in the
box where you think your ability lies. Try to
evaluate each category on its own without
thinking about other skills. Rate yourself in
each skill/row. As an example, if you (or
your teacher or friend) think you are at a
low level for number of recorders played
(soprano only, for instance), give yourself a 2
in Recorder Sizes. Or if you
play soprano well, but have
only just begun alto, you
might give yourself a 3 or 4.

In the Fingers row, if your
fingering skills are better than
the novice level description,
but not quite as good as

the middle-intermediate
description, you can rate
yourself between 1 and
6—perhaps 5. On the other
hand, if your finger skills
are certainly better than

the middle-intermediate
level, rate yourself between
7 and 12—perhaps 8.

So, while the judgments are
still subjective, there are some guideposts
along the way between novice and pinnacle.
Note that we have chosen to call the top-
level pinnacle rather than professional,
because it’s possible to be a professional
recorder player and still have some skills
that are not at pinnacle level. Keep in
mind that pinnacle is the very highest
achievement of skill in each level. There are
only a few people in the world who could
rate themselves a 12 in every category.

Once you have made an “x” somewhere in
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each row, add up the numbers. For example, if
you have an “x” in column 4 for Recorder Sizes
and an “x” in column 10 for Fingers, add the

two numbers to come up with 14, and so on for

all skills/rows.

Find your total number for the scoring chart—
this is your overall recorder playing level. You
can look at the whole chart, with your entries
of each “x” creating a graph, to get a picture
of your recorder playing abilities. In this way,
a player can see on the score chart not only an
overall score, but also a particular weakness
or a strength in a certain area. Logically, one
might prefer the chart to be reversed, with
novice at the right and pinnacle at the left.
However, people read charts from left to right,
so beginning skills are at the left of the chart.

You can copy your chart out of this article and
rearrange it as you please. Laminate it, and
mark your ratings with a dry erase marker

so that you can change your ratings as you
progress. Hang the laminated chart on your
practice room wall, along with your musical
trophies. We will take you through two sample
ratings. Here are the total scores that describe
various ability levels.

Scoring

15 topics, 12 levels.

15 x 12 = 180 (maximum points).

Six levels: 180 divided by 6 = 30 points per
level.

0- 30 = novice
31- 60 = lower intermediate
61— 90 = intermediate
91-120 = upper intermediate
121-150 = advanced
151-180 = pinnacle

Case #1: A good musician
with no recorder teacher

Our first imaginary student has played

the recorder for 10 years. She can’t take
lessons because there are no teachers

in her area, but she has been attending
workshops for the last five years, working to
improve her technique and playing level.

Tone: Aware that her tone needs improving,
but is not quite sure in what way it needs
improving. Practices blowing and breathing
exercises, and can hold a steady mezzo forte tone
for about six seconds. Her piano tone is not yet
steady, but she is working on it. Score: 6

Fingers: Knows that her hands and fingers are
tight on the recorder, but has not been able to
relax the “grip.” So many other things claim
her attention during playing that she generally
forgets to think about relaxing the hands until
a teacher mentions it or her wrist starts to hurt.
Score: 3

Tongue: Aware that there are many different
tonguing syllables, but has only practiced with
tu and du. Fast passages are choppy because she
hasn’t practiced the combination of these two
single tonguings. Practices scales with the two
different tonguings separately. Score: 5

Breathing: Unaware that her breathing is
often shallow when she plays. Instead of using
abdominal muscles and rib cage muscles to
inhale, she uses the upper chest only, except
for the initial breath. When playing, can’t get
through whole phrases and often feels out of
breath. When practicing breathing exercises,
can use the abdominal and rib cage muscles;
when playing music, she forgets. Score: 6
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Recorder Sizes: Plays soprano, alto and tenor
recorders. Doesn’t read bass clef yet, so doesn’t
play bass recorder. Score: 8

Intonation and Listening Skills: Very keen
sense of pitch, honed during years of choral
singing. Can hear when she is out of tune, but
can’t always make the proper adjustment to
correct intonation. Score: 8

Sight Reading: Sight reads well on pieces of
easy to medium difficulty, at moderate tempo.
In more difficult music, can keep her place and
get back in easily. Score: 10

Clefs: Reads only treble clef and modern
notation. Score: 3

Rhythm: Excellent sense of pulse, again
from the choral experience and from piano
lessons as a child. Reads all kinds of rhythms
well, including Renaissance rhythms. Does
not have to tap her feet to keep a steady beat;
internalized a sense of pulse. Score: 12

Phrasing: Hears phrasing well, but shallow
breathing often causes her to be unsuccessful
at playing the phrasing she hears. Score: 6

Keeping Place: Very good at keeping her
place; but if others around her are losing theirs,
has difficulty maintaining hers. When playing
with other good players, she is very good

at getting back in, if she does lose her place.
Score: 7

Repertoire: Playing knowledge of repertoire
limited to Renaissance ensemble pieces played
with her quartet at home, and to pieces played
at workshops. Enjoys Baroque music, but has
no one with whom to play it; doesn’t practice
it, and has not taken Baroque music classes.
Knows no modern repertoire and not much
Medieval repertoire. Score: 6

Knowledge of Musical Styles: Familiarity
with musical styles is greater than her
repertoire because of singing and other
instrumental experience, and from listening
to concerts and recordings. Ability to play
different national styles in different historical
periods is limited or non-existent. Score: 5

Expression: A very expressive player, to the
extent she is able to be. Technical shortcomings
hamper her ability to be as expressive as she
would like to be. Does not realize that a more
focused regime of technique work would
increase her ability to express what she is
hearing in her head. Score: 6

Total score: 92=the low end of upper
intermediate

Case #2: Professional
who could still improve

This person is a professional recorder player
and teacher who happens to have one large
flaw in her playing. (Notice that even a
seasoned professional player may have specific
areas in which he or she wishes to improve.)

By going through the rating categories, this
player can get a better overview—and perhaps
realize that her lack of tone production skills

is also adversely affecting specific other areas.
This may inspire her to improve the core skill,
thus improving overall playing and enabling
greater musical expression.

Tone: Poor tone, lack of dynamic control,
inflexible sound with an edge (all due to lack
of knowledge or control of muscles). Knows
that her sound is rough and that she can’t get
the sounds she would like. Score: 4

Fingers: Good co-ordination, knows all the
fingerings, relatively fast fingers. Score: 11



Tongue: Quite fast tonguing, clean. Knows

t, d, r combinations; can do compound tonguing
dg and did’ll. Does not know [ articulations.
Score: 10

Breathing: Does not have a lot of air
(connected with flaws in tone due to lack

of muscle control), but is very aware of
phrasing and own abilities and limits—so
chooses breathing spots well and is able to
work around problems of most long phrases;
meticulous about figuring out where to breathe.
Score: 9

Recorder Sizes: Plays all sizes of recorder,
including less common ones such as voice flute,
recorders in g, fourth and sixth flutes, great
bass and contra bass. Score: 12

Intonation and Listening Skills: Very good
ear, notices other players and responds to them.
Good sense of intonation, especially regarding
other players (her own intonation suffers
somewhat due to lack of breath control). Score:
9

Sight Reading: Very good sight reader. Can
play anything you put in front of her. Score: 12

Clefs: Reads all clefs, including movable
C-clefs, though with most facility in F- and
G-clefs and alto C-clef. Score: 11

Rhythm: Good pulse and subdivision sense,
can figure out all sorts of rhythms without
trouble. Score: 12

Phrasing: Very good sense of phrasing, but
hampered by poor breath control. Score: 10

Keeping Place: Keeps place very well, rarely
gets lost, and almost always able to get back in
quickly. Score: 10

Repertoire: Knows a great many pieces
of music from all periods of western music

history, with main emphasis on Renaissance
and Baroque periods. Score: 11

Knowledge of Musical Styles: Very
familiar with different playing styles within
Baroque and Renaissance music; also very
knowledgeable about American folk music
style. Score: 11

Expression: Very expressive, except in
dynamics (again because of lack of breath
control). Score: 10

Total Score: 142

This falls in the professional level, but
points out an area for improvement that
affects several of the scoring areas, lowering
the overall score by a fair amount.

ARS is pleased to announce that Frances Blaker’s book

()/)e;u}zqu%etzdzz zed

containing her articles taken from the last 20 years of the

American Recorder, is now available on the ARS website at:
http://www.viethconsulting.com/members/store.php?orgcode= ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning
various musical skills that are pertinent to musicians of all sorts. My goal with these articles

is to help recorder players of all levels to move forward in their own playing.”
—Frances Blaker
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SATURDAY OCTOBER 22, 2016

The San Diego County Recorder Society will be
holding their Annual Recorder Workshop with

Lisette Kielson. Details will be available shortly.
Several of us from OCRS plan to attend.

Lisette Kielson
has appeared
as soloist,
chamber
musician, and
orchestral
player in

{ France, New

" York, and
throughout the
Midwest.
Enthralling
audiences with
her innovative
programming
and distinctive musicianship, she has been
described by the media as “sparkling with life”
(Milwaukee Journal Sentinel) and with
“dazzling natural technique and brilliant
interpretation...performing with true character
and style.” (Les Dernieres Nouvelles d”Alsace)

Her recordings are played nationally and
have received enthusiastic reviews from
American Recorder, American Record
Guide, and Audio Video Club of Atlanta.

Artistic Director of L'Ensemble Portique Lisette
performs both baroque and contemporary
chamber music. The ensemble has been invited
to perform at such venues including the North
River Music Series in New York City; The
Grand Montgomery Chamber Music Series in
Montgomery, NY; the Norton Building Concert
Series, Mostly Music at NEIU, and Early Music

at the Byron Colby Barn in the Chicago area;
Sunday Afternoon Live in Madison, Wisconsin;
and the University of Wisconsin-Platteville.

Independently, Lisette has performed with,
among others, the Lyric Opera of Chicago
(stage band soloist), Baroque Band, Chicago
Opera Theater, Haymarket Opera Company,
Music of the Baroque, Peoria Symphony
Orchestra, Ars Antigua, Bella Voce, Callipygian
Players, Madison Bach Musicians, New
Comma Baroque, Wisconsin Baroque Ensemble,
and at The Bach Institute at Valparaiso
University, Bradley University Faculty Series,
Luther College Faculty Artist Series, Madison
Early Music Festival, and Peoria Bach Festival.

Lisette has gained much inspiration, guidance,
and strength from her teachers and mentors.
Recorder: Roberta Sweet, John Langfeld, Eva
Legéne, and Michael Barker. Flute: Nina
Barwell, Mary-Louise Poor, Ernestine Whitman,
Kate Lukas, James Pellerite, and Peter Lloyd.

Lisette holds Bachelor and Master Degrees

in flute performance from Indiana University
and a post-master’s Diploma in recorder
performance from The Royal Conservatory
of The Hague, the Netherlands.

Lisette directs the Collegium Musicum at
Bradley University, teaches on the faculty of
the Whitewater Early Music Festival, and leads
workshops and master classes throughout the
country. President of the American Recorder
Society (ARS) from 2008-2012, Lisette currently
serves as Music Director of the Chicago
Chapter of the ARS and Associate Director

of the Recorder Orchestra of the Midwest.

For information, contact: Hugh Wade 858-
270-6953, hughdwade@earthlink.net
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Thomas Axworthy
Recorder Classes

(Southern California Entertainment
11057 Valley View Avenue, Whittier, California 90604 U.S.A.
562-946-4001 * Cell 562-773-2265 ¢ e-mail: scemc@earthlink.net * fax 562-946-4081

Rio Hondo Recorder Workshop
& Collegium Musicum
Fall Session 2016

DATES:
Saturday, September 3 Saturday, October 1
September 10 NO CLASS Saturday, October 8
Saturday, September 17 Saturday, October 16
Saturday, September 24 Saturday, October 22

Saturday, October 29
Intermediate Class  9:30—-11:45 am Intermediate Class 9:30—-11:45 am
Advanced Class 12:00-1:00 pm Advanced Class 12:00-1:00 pm

Saturday, November 5

Saturday, November 12
Intermediate Class  9:30-11:45 am
Advanced Class 12:00-1:00 pm

Fees: Collegium Musicum Class $175, Advanced Class $125

This schedule includes one additional day to last Notice: We will work on beautiful and “tune-filled”
year’s Fall Session schedule in case we need to madrigals by Johann Steffens (1560-1616) From
cancel any meeting. The Advanced Class will 1593 he was the organist at the Johnanniskirchen
also meet on Monday evenings from 6:45—7:45. in Liineburg and remained for 20 years. These are
Members are welcome to attend on Monday and S-part compositions. Steffens was influenced by

the weekend if they would like. Hans Leo Hassler.

Location: 5 houses north of Telegraph Rd. at The Advanced Class will work on “Cinqgiueme et
11057 Valley View Ave., Whittier — look for the Sixieme Sonates” by Charles Buterne. We may work

oleander hedges. Phone: 562-946-4001 Please bring  on a few other pi¢ces which will be distributed later.
a music stand.
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HiDDEN VALLEY: AN INSTITUTE
OF THE ARTS

PRESENTED BY ROAD SCHOLAR
Two fabulous weeks—choose
either week or both!

Enhance your technique and ensemble playing
during an intensive workshop with director
Letitia Berlin and other stellar faculty.

Week 1: October 30-
November 5, 2016

Recorder: Letitia Berlin, Frances Blaker,
Miyo Aoki

Viola da gamba: Rosamund Morley, Strings
and Early Repertoire- Shira Kammen

Recorder and viol technique classes geared
toward application of technique practice to
the repertoire—making music out of notes!

All-Workshop Orchestra, conducted
by Frances Blaker

Week 2: November 6-12, 2016

Recorder: Letitia Berlin, Frances Blaker,
Louise Carslake

Viola da gamba: David Morris

Dulcian and shawm faculty: Joan Kimball

Recorder and viol technique classes geared
toward application of technique practice to
the repertoire—making music out of notes!

Location: The workshop takes place at the
Hidden Valley Institute for the Arts in Carmel

Valley, California, nestled amongst oak and
buckeye trees below majestic hillsides. Along
with our rich opportunities for music making,
bird watching and walking can be enjoyed
nearby.

Schedule: The workshop includes four
daily classes, morning exercise/dance, and
impromptu group playing. Wednesday
includes a free afternoon to explore the
beautiful Carmel Valley area, play music, or
just relax.

And there’s more!

* Sunday and Monday evening tutti playing
sessions—all welcome (in addition to
recorders and viols, bring your krummhorns
and other reed instruments if you have them)

* Evening playing sessions, led by YOU! Bring
your favorite pieces and be a conductor for an
evening! Tuesday-Thursday

e Faculty Concert on Tuesday

¢ Student Concert on Friday before dinner

* Open Mic on Friday after dinner

* Happy Hour every day

Information/Registration: The Road Scholar
(formerly Elderhostel) Early Music Workshop
is open to adult recorder and viol players of
all ages (no longer only to those over 55 years
of age) who play at intermediate to advanced
levels. Week two includes a renaissance reeds
track. Harpsichordists also welcome.

For more information contact Peter Meckel at
info@hiddenvalleymusic.org or (831) 659-3115.

To register by telephone, call Road

Scholar Registration toll-free at 1-800-
454-5768 and ask for program number
#6254R]. To register online Click here.
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Recorder Players West (RPW)

Fall 2016

e

Announcing the Fall 2016 series of RPW recorder classes

Great Conductor! Great Music! Great Comradery!

And this semester we have a special offering of 10 classes

Conductor:
Schedule:

Location:

Tuition:

Registration:

Scholarships:

(instead of 9) for the same price!!
Inga Funck

Wednesdays September 28; October 5, 12, 19, 26; November 2, 9,
16, 30; and December 7 (No class Thanksgiving week)

Class A—Intermediate. 2:00 PM to 3:30 PM
Class B—Advanced. 3:45 PM to 5:15 PM

St. Bede’s Episcopal Church, 3590 Grand View Blvd., West Los Angeles.
(Two blocks west of the 405 freeway and one block north of Venice Blvd.
at the corner of Grand View and Charnock.) Plenty of free parking.

$180 for one class and $280 for both classes (a discount of $80 if you
take both!) Printed music will cost $6 for each class.

Contact Suellen Eslinger by phone or email, and send a check made out
to Recorder Players West to:

Suellen Eslinger Home Phone: (310) 542-0817
2801 Barkley Ln. Cell Phone: (310) 872-6901
Redondo Beach, CA 90278 Email: suellenesl@verizon.net

A limited number of tuition scholarships are available. To apply, please
contact Suellen Eslinger.

Donations for Tuition Scholarship Fund: To donate to our tuition scholarship fund,
please add the donation to your tuition check, or write a separate check to Recorder

Players West.
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Mostly Music from the Renaissance
La Mer Consort Recorders Plus
Director Brenda Bittner

La Mer Consort is an amateur recorder group which has been performing in the South
Bay for over 40 years. Participant level is intermediate/advanced but beginners who can
read music can be accommodated. Join us to enjoy music through the ages with an
emphasis on Renaissance/Baroque music.

The La Mer Consort Recorders Plus Class is now meeting at the Manhattan Beach Art
Center. The Fall session runs from September 7 through November 30. Classes meet
Wednesday evenings from 6:30 to 9:00. Technique and beginners from 6:30 pm to 7 pm.

This session, we will be performing in December at Trinity Lutheran in Manhattan
Beach.

The class is primarily for recorders, but we welcome other early music instruments (such
as flute, violin, crumhorn, sackbut or percussion) and voice to add variety to our
performances. Occasionally, we demonstrate Renaissance
dance as well.

Online registration is available at
https://apm.activecommunities.com/citymb/Activity Search
/recorders-plus/21930

e

Y S

.

—4 o

Information: call Brenda at (310) 378-8750, email bbbitt@aol.com
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e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

SUNDAY, SEPTEMBER 18, 4:30 PM
SUNDAY, SEPTEMBER 25, 4:00 PM

Los Angeles Recorder Orchestra
conducted by Thomas Axworthy

The 30-member ensemble will be playing
many sizes of recorder,from the tiny
Sopranino to one that sounds 4 octaves
lower, the 9-foot SubContraBass.

This concert will feature a rare concerto

for trombone from the classical period

with soloist David Howell. He will be
playing the Concerto for Trombone and
Orchestra by Austrian composer Johann
Georg Albrechtsberger. Albrechtsberger was
noted as a theorist and included Johann
Hummel and Beethoven among his pupils.

To honor her last concert with LARO
Marianne Martin will perform THREE
POEMS for Recorder (originally for
Chinese Flute) and Recorder Orchestra
by the British composer Steve Marshall

In addition to the trombone concerto three
other pieces by Albrechsberger will be played
as well as Mr Tambourine Man by Bob Dylan.

Free Concert—Donations Appreciated

For further information, www.
larohome.org or call:

Thomas Axworthy at 562-773-2265

Sunday, September 18, 4:30 pm
St. Andrews Episcopal Church

1231 East Chapman Avenue

Fullerton, CA 92831
http:/ / saintandrewsfullerton.com

Sunday, September 25, 4:00 pm
St. Bede’s Episcopal Church,

3590 Grand View Boulevard

Los Angeles, CA
www.stbedesla.org

SUNDAY,

OcTto

W

B

ER 2, 3:00PM

&

San Diego Early Music Society presents:
The Four Seasons— Nature Transformed
To open our 35th season, SDEMS is proud to
present Vivaldi’s Four Seasons as you’'ve never
heard it before! In a naturalistic masterpiece
newly and imaginatively arranged by Gonzalo
X. Ruiz, the instruments will vividly portray
bird song, brooks bubbling, and dogs barking,
as well as the sounds of summer storms and
wintry winds! We'll also hear several works
by J.S. Bach in this diverse and lively concert.

Gongzalo X. Ruiz, oboe

Stephen Schultz, flute

Tatiana Daubek, violin

Beiliang Zhu, cello

Arnie Tanimoto, viola da gamba
Avi Stein, harpsichord

Performing Arts Theatre Cuyamaca College
900 Rancho San Diego Pkwy, El Cajon, CA
Phone: 619-660-4000

Previous season subscribers who renew
before August 24, 2016 will be guaranteed
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seats to all concerts. Subscription tickets will and Dario Castello. Featuring Leah Kohn
be mailed to you around September 17, 2016. in a fiery Vivaldi bassoon concerto.

After those renewing season subscriptions
have been filled, other ticket orders and
seating requests will be filled in the order in The Alfred Newmann Recital Hall

Free Event

which they are received, with priority being USC Campus
given to members and season subscribers. 3616 Trousdale Parkway
Los Angeles

Internet ticket sales will open

around September 17, 2016. S ATURD AY, OCTOBER 22, 7 30 PM
How To Order Tickets B 4 T X
Call Us: 619-291-8246

Mail us an Order Form:

http:/ /www.sdems.org / tickets.html

Complete the form. Please make sure
we have a phone number where we Tesserae presents: Anecdotes & Innuendos
can reach you if we have questions. Scholars of the Baroque sometimes encounter

historic data suggesting that certain musicians

Mail to the address below with either _ _
and artists might have been members of what

completed credit card information

or check made to “SDEMS.” we now know as the LGBTQ community.
San Diego Early Music Society Not surp'risingly, members of.that .
PO. Box 82008 community were not able to live their
San Diego, CA 92138 lives openly during the period. Therefore,
there is not enough concrete evidence
. to be able to piece together a completely
FRIDAY’ OCTOBER 7' 8.00 PM clear picture. However, there is enough
USC Thornton to suggest a strong and significant queer
School of Music presence in the music-making of that time,
_. - presents: 'I.‘horn.ton suggested by the biographies of prominent
= Baroque Sinfonia composers as well as by the social networks
“In stile moderno”: surrounding important patrons. Much of
.y Virtuosic Music of this evidence exists as historical gossip.
Seventeenth-Century _ )
Italy, directed by Tesser.ae will pres.ent a c01'r1ce1jt in honor of
Rotem Gilbert these immensely influential figures whose
personal lives were shrouded by history,
Virtuosic Italian Seventeenth-Century only glimpses of which are seen through
Music by Claudio Monteverdi, Luzzasco Anecdotes & Innuendos. Featuring music
Luzzaschi, Barbara Strozzi, Luca Marenzio by Handel, Corelli, Lully, and A. Scarlatti.
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LOS ANGELES
RECORDER ORCHESTRA

Conducted by T homas Axworthy presents

CONCERTO

This concert will feature a rare concerto for trombone from the classical period with soloist
David Howells. He will be playing the Concerto for Trombone and Orchestra by Austrian
composer Johann Georg Albrechtsberger. Albrechtsberger was noted as a theorist and
included Johann Hummel and Beethoven among his pupils.

To honor her last concert with LARO Marianne Martin will perform 7hree Poems for Recorder
(originally for Chinese Flute) and Recorder Orchestra by the British composer Steve Marshall

In addition to the trombone concerto three other pieces by Albrechsberger will be played as
well as Mr Tambourine Man by Bob Dylan.

SuNDAY SEPTEMBER 18, 4:30 pMm SUNDAY SEPTEMBER 25, 4 PM
St. Andrew’s Episcopal Church St. Bede’s Episcopal Church,
1231 East Chapman Avenue 3590 Grand View Boulevard
Fullerton, CA Los Angeles, CA
www.saintandrewsfullerton.org www.stbedesla.org

Free Concert * Donations Appreciated

For further information, www.larohome.org or call Thomas Axworthy (Music Director)

562-773-2265

LARO is a 501(c)3 non-profit organization and donations are tax-deductible to the full extent provided by law
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Tickets available at the door:
General Admission $25, Seniors &
SCEMS, $20, Students $10.

This performance is a part of the Daniel
Pearl World Music Days, a series of concerts

throughout the month of October that aspire to
spread the message of Harmony for Humanity.

Trinity Lutheran Church
997 East Walnut Street, Pasadena, CA

Orange (ounty Recorder Society

About O("RS

The Orange County Recorder Society is a
not-for-profit organization dedicated to

the performance and appreciation of the
recorder and of all early music. A chapter of
the American Recorder Society, the Orange
County Recorder Society was founded in 1974.

We meet the second Friday of the month at
7:30 PM, September through June, at Trinity
Episcopal Church, 2400 Canal Street in Orange.
Members are of all ages and skill levels. Most
play recorders; other early instruments are
welcome. Our meetings are playing sessions
led by professional conductors. Workshops
and other events are held throughout the year.

Playing visitors may participate in one meeting
before joining. Listeners are always welcome.

If you have any questions about OCRS or its
events, please check our Website at http:/ /
ocrecorder.org or contact one of our officers.

“Directions

Brickyard
Shopping
Center

Orange County
Recorder
Society meets
at Trinity
Episcopal Church
2400 North

Canal Street
Orange, California

Lincoln St

N Tustin St
N Santiago Blvd

N Canal st

E Heim Ave

Directions driving
from the South
Take the 55
Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on

Heim. Left on Canal to 2nd church on the right.

Walmart

Directions driving from the North

Take the 91 Freeway (from either direction) to the 55 Freeway
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.
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2016—2017 0CRS Membership Application

Name(s): Membership Dues:
Individual ~ $45.00
Address: Family $67.50
City Student” $22.50
State: __ Zip: Newsletter
Telephone w/ Area Code: only $22.50
E-Mail Address: Printing Fee  $20.00

Donation** §

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Total Paid $

* Student membership is open to any one person 25 years of age or younger who is enrolled in school at least half-time.
** Dues cover approximately 75% of the operating costs of OCRS to bring world-class conductors each month for your
playing enjoyment and learning. Donations are much needed and appreciated. OCRS is a tax-exempt Section 501©(3)
organization and has comparable tax-exempt status under California law. Donations to OCRS may be tax-deductible.

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

L] Check here if you do not want your telephone number included in the members roster.
[1Check here if you do not want your e-mail address included in the members roster.
L] Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for meetings, please
answer the following questions:
1. Are you willing to print your own copy of the sheet music that is made available before

meetings? [1Yes L1 No

If you are not willing to print your own sheet music and wish OCRS to provide you with sheet
music at the monthly meetings, you must pay the $20 Sheet Music Printing Fee when paying
your Membership Dues.

2. If you are not willing to print the sheet music, what instrument will you play at the meetings?
[1Soprano []Alto [] Tenor [ ]Bass

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.

You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail to Susan Mason.
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About ARS

The American Recorder Society was founded =~ * Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS e The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S,, e The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

e Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

* Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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