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Our first meeting of the 2014–2015 season is 
Friday, September 12, 2014
Prelude:   7:20 pm
Meeting:  7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Vicente Chavarria to Conduct
Conductor and composer Vicente Chavarria is a 
native of Miami, Florida. He currently serves as 
Artistic Director of early music ensembles Flos 
Campi and La Monarca, both based at USC in 
Los Angeles, as well as Director of the Gloria 
Dei Choir in La Habra, California. He recently 
premiered works by composers David Asher 
Brown and Jeffrey Parola with different 

ensembles in Southern California and prepared a program of 
fifteenth-century English carols in a collaborative performance 
for the Getty Museum in LA. He has prepared choirs for 
Alberto Grau, Scott Seaton, Cristian Grases, and Ruben 
Valenzuela. Mr. Chavarria has composed and arranged music 
for several artists and ensembles, including GRAMMY-award 
winning vocal ensemble Chanticleer, Sir James Galway, soprano 
Helen Donath, and various ensembles at the University of 
Miami, University of Southern California, and Clemson 
University.

Mr. Chavarria holds Bachelor’s and Master’s degrees from 
the University of Miami-Frost School of Music. He founded 
the Fra Angelico Chamber Choir and the Sibelius Camerata, 
leading them for four years; he also served as Artistic 
Director of Amazonia Vocal Ensemble for two years. He was 
cover conductor for the Schumann Chamber Orchestra and 
Existential Orchestra at UM, and premiered a short work by 
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 President’s Letter

James Progris with the UM-Frost Symphony 
Orchestra. He is currently pursuing a doctoral 
degree in Early Music Performance at the 
University of Southern California, studying 
with Adam Knight Gilbert, Rotem Gilbert, and 
Jason Yoshida, and serves as Teaching Assistant 
for the Department of Early Music, assisting 
with the USC-Thornton Baroque Sinfonia. 
He has performed with Bach-Collegium San 
Diego, LASchola, the USC Baroque Sinfonia, 
USC Collegium Workshop, USC Chamber 
Singers, and Compline Scholars, and has 
guest conducted the San Gabriel Valley Choral 
Company. He has performed in masterclasses 
for Trudy Kane, Rodney Eichenberger, Andreas 
Scholl, Xavier Díaz-Latorre, and the Hilliard 
Ensemble. While at USC, he has performed as 
a baritone and on harpsichord, continuo organ, 
recorder, and Baroque guitar. Memberships 
include ASCAP and Early Music America.

Since completing his Doctorate, Bill has 
taught at Northern Illinois University and 
Washington State University, California State 
University at Fullerton and , most recently at 
the University of Denver. Recent professional 
activities include resident conductor with 
the Denver Concert Band, giving conducting 
master classes at the Festival du Inverno in Sao 
Paulo, Brazil and presenting a paper on Wind 
Band Performance at the World Association 
of Symphonic Bands held in Valencia Spain. 

He appears regularly as a guest conductor 
and clinician throughout the United States 
and Canada and also teaches music for 
the Laguna unified School District and 
Concordia University. Bill is an avid collector 
of global band music and looks forward 
to sharing it with Laguna audiences. Dr 
Nicholls is married and has two sons.

My wife and I moved to California just over 
a year ago. We lived in the high Utah desert 
and spent a lot of time hiking in extremely 
remote, red-rock country. We would find 
ourselves completely alone for hours on end, 
which allowed us time to think and time to 
enjoy the silence of slot canyons and stone 
arches. We have a habit of slipping a pair of 
plastic soprano into our pockets, and we often 
found time to sit in a glorious rock cathedral, 
or next to a small pond, take them out,and just 
play to the empty desert. There is something 
quite profound, primal and basic about that 
experience. I can’t really explain why those 
times are so memorable, but somehow it 
seems like the simple sound of an inert piece 

of wood (or plastic) can almost magically add 
a sense of connection to moment and place.

We were on such a hike to an ancient hidden 
pond of water known historically for saving 
the now-extinct Anasazi people on more 
than one occasion. As we curved down the 
sandy path between sandstone walls, we were 
suddenly astonished to hear a lovely, low 
flute sound echoing through the canyon. We 
followed the sound up a side canyon to an 
open area, where we spotted the flute player, 
with his back to us. Not knowing he had an 
audience, he played a haunting melody on a 
large Navajo flute. We watched, transfixed, as 
the low tones filled the air with a compelling, 
living sound. It was chillingly beautiful. 
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We watched as long as we dared, and then 
quietly left him to his musical meditations. 
We were obviously not the only ones who 
had discovered the magic of the outdoor 
flute. Those experiences have engendered 
a rather inexplicable relationship between 
us and our flutes. We really love them more 
than we logically should. But then, that’s 
really what ARS is, isn’t it? A place for those 

who have similarly discovered their own 
love of coaxing a magnificently living sound 
from an inert piece of beautiful wood. 

I am looking forward to again sharing 
time with you all in our mutual 
fascination of all things recorder.

See you soon.

 —Russell Wilson 

 Announcements

Refreshments 
We want to thank Cynthia Thornburg and 
Jeff Holt for providing the refreshments 
for the June Meeting. We would also like 
to thank the Lieblang family for always 
helping with the clean-up after the break.

The refreshments for the upcoming September 
meeting will be supplied by Cynthia 
Thornburg for beverages, and Shirley Hager 
and Gwen Rodman for goodies. If it is your 
turn to provide refreshments for a meeting, 
and many of you haven’t, please contact: Jim 
Forrest, jimfo9@earthlink.net, 626-333 3443 
or catch him at the next meeting to sign up.

Time to pay your dues!
A membership application is included in 
this newsletter. Please pay your dues in 
September or by no later than October 10.

If you wish to pay your dues at the September 
meeting, please give your dues to Win Aldrich 
at the meeting.  Whether you pay by check or 

in cash, please complete an application so that 
we have your up-to-date contact information 
and your election whether to print your own 
sheet music.  If you are paying in cash at the 
meeting, please complete the membership 
application and place it in an envelope with 
your money, write you name on the outside 
of the envelope, and then seal the envelope 
before giving it to Win. If paying by check 
at the meeting, please paper-clip your check 
to your completed application before giving 
it to Win.  Alternatively, you may mail your 
dues check and completed application to me 
at the address shown on the application.

For those members who elect not to print 
their sheet music for meetings, OCRS asks 
that you make a $20 donation when paying 
your dues. This amount helps defray the cost 
that OCRS incurs in printing music for you - 
a cost it needn’t incur for other members.

Submitted by Susan Mason, Treasurer 
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OCRS Promotional 
Postcards Available 
OCRS now has promotional postcards 
available, which members can provide for 
display at concerts and other music events. 
Win Aldrich will have a supply of the 
postcards available at the meeting, if you 
would like to obtain some. With our new 
playing year beginning in September, it might 
be an ideal time to drop a few of the postcards 
off at any local music stores in your area with a 
request that the stack of postcards be displayed 
in a prominent place at the check-out counter. 
If you have other ideas for promoting OCRS 
and for bringing the organization to the 
attention of potential members, please pass 
these ideas along to Susan Hungerford, Vice 
President for Membership. 

Music Availability 
Sheet music for each monthly meeting 
is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music are 

usually available a few days before the meeting. 
You can choose to print all the music or just the 
parts you want to play. If your computer for 
some reason lacks a program for reading PDFs, 
click here to obtain the copy of Adobe Reader 
applicable to your computer system—select 
operating system, language, and version and 
then click on “Download Now”. Can’t print 
your music? The conductor only brings sheet 
music for those four members who indicated 
on their Membership Applications that they 
are unwilling to print their sheet music for 
meetings. If you indicated that you will print 
your music and you’re unable to do so for a 
particular meeting, you will need to contact 
another member to ask him or her to print 
your music for you. If you can’t contact another 
member, please arrive at the meeting early and 
ask another member whether you can look 
on to his or her sheet music for the evening. 

Submission Request 
Do you have any ideas for newsletter articles, 
notices of upcoming concerts, looking for 
recorder playing group members, need 
to carpool, corrections, items to sell, or 
suggestions for improvements, please contact 
Win Aldrich, winaldrich@earthlink.net.

Your News Here!
 Send news, announcements, ads, and other 
info for future newsletters to the newsletter 
editor Win Aldrich: winaldrich@earthlink.net. 
Due date is the 15th of the preceding month.

http://get.adobe.com/reader/otherversions/
mailto:winaldrich@earthlink.net
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San Diego County  
Recorder Society 
Saturday,  
October 11, 2014 
led by Judith Linsenberg

Program: Includes a collection of music 
selected by Ms. Linsenberg which will 
be both interesting and challenging for 
intermediate and advanced recorder players.

About the conductor: For a full description 
of Ms. Linsenberg’s biography, please see 
www.linsenberg.com. We think you will 
be impressed with her biography. We have 
had fine instructors in the past, and we 
are looking forward to a most interesting 
workshop again. We hope you will join us

Schedule: 
9:00 am: coffee and warm-up 
9:30 am – noon: class  
Noon: lunch (included) 
1:00 – 4:00 pm: class (break at 2:15) 
4:00 pm: farewell and cleanup

For more information: Harvey Winokur, 
SDCRS President, 619-334-1993, or 
recorderplayers1@gmail.com

To register, please download this form, 
complete it, and mail it as shown on the form.

OCRS 40th Anniversary  
Celebration & Workshop 
Saturday, October 18, 2014
15 Riparian View, Irvine, CA 949-453-5300

Make sure to plan your Fall schedule to 
include our OCRS Celebration of 40 years 
music-making. It will be held at the beautiful 
Duck Club, where we will have lovely facilities 
and surroundings. You won’t want to miss 
the premiere of a new piece commissioned 

just for this anniversary, “Fanfare for the 40th” 
by Glen Shannon, well-known composer of 
recorder gems. We hope that a large number 
of OCRS, SCRS, SDCRS, SCEMS members, 
their guests and other members of the early 
music and recorder community will attend 
this free event, either for the full day or to 
drop in for a couple of hours. The Duck 
Club is located in the San Joaquin Wildlife 
Sanctuary, not far from the UC Irvine campus. 
Further details will be announced soon.

Our conductor will be Prof. Leslie Timmons, 
from Utah State University. She is in high 
demand as a clinician, and we are lucky to 
have scheduled her to lead us in a day of 
joyful music. Leslie is a lively, spirited clinician, 
and you can expect some great music, lots 
of laughter and musical insight with her, as 
well as some real challenges to your rhythmic 
brain. Besides the classes she will teach, the 
plan is to also accompany her as we work 
through a recorder concerto together. 

There will be great food,, friendship and 
music, so put it on your calendar today!

Leslie Timmons, Associate 
Professor, is responsible for the 
flute studio and elementary 
music methods in the Music 
Department, Caine College of the 
Arts, at Utah State University. She 

is flutist with the American Festival Orchestra 
and has performed with Lansing Symphony, 
San Luis Obispo Symphony, Pacific Repertory 
Opera, and Utah Festival Opera.As an Orff 
Schulwerk specialist she has been on the staff 
of the Cache Children’s Choir since 1991. She 
has worked extensively in elementary schools 
as an Artist-in-Residence with both the Utah 
Arts Council and the Utah State Office of 

http://www.linsenberg.com/
mailto:recorderplayers1@gmail.com
http://www.sandiegocountyrecordersociety.org/uploads/2/0/8/1/20811084/oct11workshopreg.pdf
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Education and has served on the national 
boards of the American Orff-Schulwerk 
Association and the American Recorder Society. 
She directs teacher education courses on the 
Logan campus each summer and is a clinician 
for workshops across the country. In 1999 the 
Utah Music Educators Association designated 
her “Utah’s Outstanding Music Educator”. 

Hidden Valley Road Scholar 
Early Music Weeks:  
November 2–8 and  
November 9–15, 2014 
Carmel Valley, CA

Tish Berlin & Frances Blaker

Come study music of Italy and France in 
beautiful Carmel Valley, California! 

First week recorder faculty: Letitia Berlin, 
Frances Blaker, Louise Carslake and Justin 
Godoy 
Viola da gamba faculty: John Dornenburg 
Second week recorder faculty: Letitia Berlin, 
Frances Blaker and Larry Lipnik 
Viola da gamba faculty: Julie Jeffrey and  
Larry Lipnik 
Percussion and Medieval topics faculty:  
Peter Maund

First week classes include consort and technique, 
master class, Medieval, Renaissance and 
Baroque repertoire, topic classes including 

“From Notes to Music – delve into the mysterious 
process of turning notes on the page into 

expressive musical interpretations”, “Musical 
Decisions or How an Ensemble Works – learn 
how to choose instrumentation, repertoire, how 
to tune, and more!”, “Le Bon Gout: Introduction 
to French Baroque Ornamentation”, and much, 
much more! All-workshop orchestra conducted 
by Frances Blaker both weeks.

Second week classes include all the above 
plus percussion classes with Peter Maund.

Please visit www.hiddenvalleymusic.org and 
click on the link for Early Music Workshops 
for faculty bios and registration. For 
questions about the workshop curriculum 
please email Tish Berlin at tishberlin@
sbcglobal.net or call 510-882-1169.

 

OCRS Mini-Workshop,  
Sunday, November 16
SCRS will host a Fall “mini-workshop” 
led by Janet Beasley. It will be held on 
Sunday, November 16th, from 1 to 4:30 pm 
at Elaine Kramer’s home in Pasadena.

Join Janet in an in-depth exploration of the 
fascinating and challenging music of Heinrich 
Isaac. an exceptionally prolific and versatile 
composer, writing in all the forms and 
styles popular at the time: masses, motets, 
secular songs and instrumental music.

The workshop is limited to 12 participants, 
so get your reservations in early. Cost is $60 
or $55 for early birds. Send checks to Nick 
Siu, 4033 Tropico Way, Los Angeles, 90065.  

http://www.hiddenvalleymusic.org/
mailto:tishberlin@sbcglobal.net
mailto:tishberlin@sbcglobal.net
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Thomas Axworthy  
Recorder Classes

(Southern California Entertainment)
11057 Valley View Avenue, Whittier, California 90604 U.S.A.

562-946-4001 • Cell 562-773-2265 • e-mail: scemc@earthlink.net • fax 562-946-4081

Rio Hondo Recorder Workshop  
& Collegium Musicum 

Fall Session 2014
DATES:

Saturday, September 6 
Saturday, September 13 
Saturday, September 20 
Saturday, September 27 
Intermediate Class  9:30–11:45 am 
Advanced Class  12:00–1:00 pm

Saturday, October 4 
Saturday, October 11 
Saturday, October 18 
Saturday, October 25 
Intermediate Class  9:30–11:45 am 
Advanced Class  12:00–1:00 pm

Saturday, November 1  
Saturday, November 8 
Saturday, November 15 
Intermediate Class  9:30–11:45 am 
Advanced Class  12:00–1:00 pm

Fees: Collegium Musicum Class $175, Advanced Class $125

This schedule includes one additional day to last 
year’s Fall Session schedule in case we need to 
cancel any meeting. There may be at least one 
Saturday cancelled because of  Octoberfest gigs.
The Advanced Class will also meet on Monday 
evenings from 6:30–7:30. Members are welcome to 
attend on Monday and the weekend if  they would 
like.

Location: 5 houses north of  Telegraph Rd. at 
11057 Valley View Ave., Whittier — look for the 
oleander hedges. Phone: 562-946-4001 Please bring 
a music stand.  

Notice: We will be working on the fabulous music 
of  Josquin des Prez. Also the Overture to HMS 
Pinafore. I will have copies for you at the first 
meeting.

The Advanced Class will work on the “Six 
Sonatas for two Flutes” by Loeillet (which I had 
Emailed a few weeks ago, if  you need another copy 
let me know) as well as the “Suites” by Boismortier 
which we started last session.
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 2014–2015 OCRS Calendar

2014 Conductor
September 12 Vicente Chavarria 
October18  
   40th Workshop Leslie Timmons 
November 14  Lee Lassetter 
December 12 Sally Price

2015 Conductor
January 9 Adam Gilbert 
February13 Janet Beazley 
February 21 Tentative  
   Workshop Laura Kuhlman 

2015 Conductor
March 13 Rotem Gilbert 
April 10 William Nicholls 
May 8 Inga Funck 
June 12 Tom Axworthy

Monthly meetings are on Fridays. The prelude 
is at 7:20 pm, the meeting at 7:30 pm. Meeting 
dates and guest conductors are listed to the left. 
If you have any questions about OCRS  
or its events, please check our 
Website at http://ocrecorder.org 
or contact one of our officers. 

MEETING ON JUNE 13, 2014
Front Row (left to right): Cathy Wilson, Julith Neff, Susan Mason, Jo Redmon, Rosellen Gates, Carol Jacoby, Connie Stiegemeyer 
(guest), Marcyn Clements, Jim Forrest.  
Middle Row (left to right): Jeff Holt, Charlie Jackson, Gloria Martin, Gwen Rodman, Tom Hall, Mike Nicholes, Willie Smith, Susan 
Hungerford, Carl Hungerford, Bianca Hall, James Lieblang.  
Back Row (left to right): Win Aldrich, Russ Wilson, George Ennis, Andy Dykes, Peter Lieblang, John Lieblang, Joe Whiting, Tom 
Axworthy (guest), Cynthia Thornburg.
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Come Celebrate our 
Anniversary 
at the Irvine Ranch Water 
District Duck Club in Irvine

Please plan to join us on Saturday, 
October 18, 2014 from 9:30 am 
for coffee, 10 am downbeat–5 
pm. It will be a day of music-making, 
socializing, and feasting. We hope 
that a large number of OCRS, SCRS, 
SDCRS, SCEMS members, their guests 
and other members of the early music 
and recorder community will attend 
this free event, either for the full day 
or to drop in for a couple of hours. 

We will premiere “Fanfare for the 
40th”, by Glen Shannon, a well-
known composer of recorder gems, 
commissioned just for this anniversary.

Prof. Leslie Timmons, from 
Utah State University will 
conduct. Leslie is a lively, 
spirited clinician. You can 
expect great music, lots of 
laughter and musical insight 

with her, as well as some real challenges 
to your rhythmic brain. Besides classes, 
we will accompany her as we work 
through a recorder concerto together. 

Arrive at any time after 8 am if 
you’d like to walk the nature trails 
before the day’s events begin.

The Duck Club is at 15 Riparian View, 
Irvine, CA.” Map and directions can be 
found at http://irwd.com/images/pdf/
education/SJWS%20Map%20Aug%20
2012.pdf

Please RSVP so we can plan for 
refreshments, seating and music 
copies. You can RSVP directly to 
Susan M. Mason, 5 Misty Run, Irvine, 
CA 92614-5437, email: smmesq@
prodigy.net, phone: 949-733-3397, 
or via www.eventbrite.com/e/
ocrs-40th-anniversary-celebration-
tickets-12881887071?aff=es2. 

Orange County Recorder Society
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Faster 
Fingers 
Part 1

Reprinted from 
American 
Recorder Society 

“The American 
Recorder” 
January 2000  
(XLI 1:34) and 
with the kind 
permission of 
Frances Blaker, 
francesblaker@
sbcglobal.net

Have you ever been frustrated by 
lack of speed in your fingering? 
Do you feel held back by sluggish 
fingers? Do they stumble over one 

another, or switch, on a whim, to some other 
fingering (alto, or soprano)? Do they suddenly 
forget how to play a Bb after a C? Or do they 
leak, coming down askew upon their holes? 

Checking your position 
There are two keys to faster, more accurate 
fingers: 1) good relaxed hand, wrist, and 
shoulder position that allows freedom of 
movement; 2) intimate familiarity with 
all the fingerings on your recorder. This 
may seem like a large mouthful, but really 
it’s just a matter of getting your body 
accustomed to certain positions and patterns 
of movement. A little work on these points, 
one at a time, on a consistent basis, will reap 
great rewards. Fingers need to be able to 
move lightly, like a butterfly flitting around; 
move with agility like a hummingbird 
that can shift direction in an instant. 

To acquire these pleasing skills, begin 
with your shoulders. We can hold a lot of 
tension there, even to the point of decreasing 
blood flow to our arms and hands. just 
think how welcome a shoulder massage 
is to most people! Begin by relaxing your 
shoulders, leaving your arms hang free 
for a moment. Let your shoulders melt. 

Now bend your elbows and push them 
just a bit forward to bring your recorder 
up to your mouth, fingering a low G 
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(alto) or D (soprano). There you are-good 
arm position! It’s as simple as this. 

Stand in front of a large mirror and admire 
yourself. Look at your wrists: they should 
be fairly straight (the lower wrist will of 
necessity be slightly more bent than the 
upper one). If your wrists are markedly bent, 
check your elbows: they should be hanging 
loosely near your body. 

If they are sticking out they 
will cause your wrists to 
bend too much. If they are 
pressing your body you 
won’t have freedom of 
fingers or of breathing. 

Good: elbows 3 to 5 inches 
from your sides slightly 
forward of your body; wrists 
close to straight; fingers gently 
curved as they rest on their holes—the holes 
are covered by the pads of your fingers, not 
the tips; your recorder will make a 45 to 60 
degree angle with your body—that is, closer 
to horizontal than to vertical. Bad: elbows 
sticking out to the sides far from your body, or 
pressed tightly against your body; wrists quite 
bent in any direction; fingers clenched in a 
claw-like grasp; recorder held close to vertical. 

Become familiar with the weight and balance 
of your instrument. This will give you greater 
freedom when you hold it. You will not have 
the slightest hidden worry that you will drop it. 

Toss your recorder from hand to hand and 
balance it (both vertically and horizontally) on 
one finger like a circus performer. (Do these 

at your own risk of dropping your recorder! 
Make sure all the joints of your instrument fit 
firmly together; keep your hands rather close 
together when tossing, and when balancing, 
keep one hand nearby to catch your recorder 
in case of emergency! Don’t do these exercises 
over a stone floor; find a carpet, or other softer 
surface, in case of dropping. Use a plastic 

recorder if you are worried.) 

Find the finger holes without 
looking. Put your recorder 
down. Now, without using 
your eyes, pick up the recorder 
and feel your way to the 
holes, covering 0123456. Play 
this note- how does it sound? 
If it squeaks, your fingers 
are slightly off (or you are 
blowing too hard). Do the 
same exercise covering 0 

1234567. (Note: good hand position is based 
on the fingering 0123456; a slight shift in 
position is required to cover all the holes. 
That is why I suggest doing both exercises.) 

Once again, find 0123456 by feel. Play the note 
and notice what you feel in your fingers; Can 
you feel the instrument vibrating? If so, very 
good; this means your hands are relaxed. If 
not, try again, squeezing those holes tightly. 
Now relax your hands and try again. Do 
you feel the vibrations yet? This is a subtle 
feeling, and you may need some practice 
before you can perceive it. Don’t give up! 

Become familiar 
with the weight 
and balance of 
your instrument. 
This will give you 
greater freedom 
when you hold it. 
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Finger movement exercise
Here is an exercise from my book, The 
Recorder Player’s Companion. I use it a 
lot, both for my own warm-up, and to help 
students use their fingers more freely and 
surely. I call it “Trill Movements,” because 
each finger in turn makes a trilling movement. 
I suggest making this a way of recorder 
life. Do it every day. Every time you play. 

Begin this way. It only takes a couple of 
minutes. In this exercise, some of the fingerings 
that result are not proper fingerings. That is 
OK; we are just focusing on the movement 
of each individual finger in turn. Pay close 
attention to each finger’s movement. The 
finger should have a gentle curve, the pad 
landing surely on its hole; make your increase 
and decrease in speed as smooth as possible. 
Be sure to slow down as soon as you notice 
any loss of control, and to end each trill with 
relaxed hands and fingers. Although your 
fingers may vary a lot in their maximum 
controlled speed, don’t worry. Over time, 
each finger will gradually become faster. 

•  Cover all the holes. Lift and lower finger 7 
(the right little finger) repeatedly, beginning 
slowly and gradually increasing your 
speed until just before you lose control 
of your finger motion. At that point, 
gradually decrease your speed, allowing 
your hands to relax more and more 
as you slow down and finally stop. 

•  With fingers 0123456 on their 
holes, repeatedly lift and lower 
finger 6, as described above. 

•  With fingers 0123456 on their holes, 
repeatedly lift and lower finger 5, as 
described above. Note that this is an 
improper, out of tune fingering. That’s ok! 
Just pay attention to your finger movement. 

•  With fingers 0123456, lift and 
lower finger 4, as above. 

•  With fingers 0123456 on their holes, 
repeatedly lift and lower finger 5, as 
described above. Note that this is an 
improper, out of tune fingering. That’s ok! 
Just pay attention to your finger movement. 

•  With fingers 0123456, lift and 
lower finger 4, as above. 

•  With fingers 0123 on their holes (the 
right hand fingers hovering, relaxed, 
above their holes), repeatedly lift 
and lower finger 3 as above. 

•  Once again covering holes 0123, 
trill with finger 0 (left thumb. 

•  With fingers 0123 on their holes, 
repeatedly lift and lower finger 2 as 
above — note that this is another 
improper and out  of tune fingering. 

•  Still covering holes 0123, trill 
with finger 1 as above. 

All this gives you the basis for fast and reliable 
fingering. Practice these things. Take a little 
time for it each day, and you will begin to 
notice improvement in your playing, even if 
you think you are already relaxed and already 
have a beautiful hand position. We all need 
little check-ups on ourselves, no matter how 
advanced we become as recorder players. 
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We are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some upcoming highlights.

The Early Music Season is getting off 
to a slow start this September with 
the following performances.

Friday, September 5, 8 pm
South Bay Chamber Music Society  
presents: Bach’s Circle
Baroque sextet with harpsichord performs 
works by Telemann, J S Bach, Vivaldi 
and Wilhelm Friedemann Bach

Quartet in G Major from the Tafelmusik 
by Georg Philipp Telemann

Sonata for Cello and Harpsichord in 
D Major, BWV 1028 by J S Bach

Concerto in G Minor, R.V.105 
by Antonio Vivaldi

Quartet in E Minor from the Tafelmusik 
by Georg Philipp Telemann

Duet in F Major for Flute and Oboe 
by Wilhelm Friedemann Bach

Concerto in D Major, R.V.95 by Antonio Vivaldi

Free Event

Los Angeles Harbor College 
Music Department Recital Hall 
1111 Figueroa Place, Wilmington CA 
310-379-5213 
http://www.palosverdes.com/sbcms/

Saturday, September 6, 2 pm
Southern California Recorder Society
Monthly meeting will be conducted Adam 
Knight Gilbert, Professor and Director of 
USC’s Thornton School of Music Early Music 
Program. All recorder players are welcomed. 
Stringed instruments in the lower registers 
(viola da gamba) may play also. Prospective 
SCRS members are invited to play in the 
session to see if they wish to become full 
members ($40). Refreshments at intermission. 

St. Andrew’s Lutheran Church,  
11555 National Blvd., Los Angeles.

Sunday, September 7, 3 pm
South Bay Chamber Music Society  
presents: Bach’s Circle
Baroque sextet with harpsichord performs 
works by Telemann, J S Bach, Vivaldi 
and Wilhelm Friedemann Bach

Quartet in G Major from the Tafelmusik 
by Georg Philipp Telemann

Sonata for Cello and Harpsichord in 
D Major, BWV 1028 by J S Bach

Concerto in G Minor, R.V.105 
by Antonio Vivaldi

Quartet in E Minor from the Tafelmusik 
by Georg Philipp Telemann

Duet in F Major for Flute and Oboe 
by Wilhelm Friedemann Bach

Concerto in D Major, R.V.95 by Antonio Vivaldi

Free Event

Pacific Unitarian Church 
5621 Montemalaga, Rancho Palos Verdes CA 
310-379-5213, www.palosverdes.com/sbcms
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 Concerts
Friday, September 12, 7:30 pm 

Orange County Recorder Society 
The first Monthly meeting of the 2014-2015 
season will be conducted by Russell Wilson 
All recorder players are welcomed. Stringed 
instruments in the lower registers (viola da 
gamba) may play also. Prospective OCRS 
members are invited to play in the session 
to see if they wish to become full members 
($40). Refreshments at intermission. 

Trinity Episcopal Church  
2400 North Canal Street, Orange, California

Saturday, September 13, 8 pm
First Congregational Church Los Angeles 
presents: First concert of  the 46th Annual 
Organ Concert Series featuring collegiate 
organists at the top of their class!

LA’s top collegiate organists under the 
renowned tutelage of Christoph Bull, Ladd 
Thomas and Cherry Rhodes kick off FCCLA’s 
Organ Concert Series. Artists include Jaebon 
Hwang (USC), Minh Nguyen(UCLA), 
and Qi Zhang(USC) performing a varied 
and scintillating program on the Great 
Organs of FCCLA. Food trucks and a cash 
bar will be on site starting at 6:00pm.

Free Event

First Congregational Church Los Angeles 
540 S Commonwealth Ave., Los Angeles, CA 
http://www.fccla.org/music.html#5

Sunday, September 21, 4 pm
The Los Angeles Recorder Orchestra 
presents: A Tenth Anniversary Concert 
conducted by Tom Axworthy

The Los Angeles Recorder Orchestra (LARO), a 
30-member ensemble conducted by Thomas 
Axworthy, is celebrating its 10th Anniversary 
with two concerts in September. The program, 

“The Tenth Anniversary”,  presents a selection 
of pieces from the orchestra’s first decade of 
performances. Included are Mozart’s “Magic 
Flute Overture”, Glinka’s “Russlan and 
Ludmila Overture”, works by Flecha, Ives, 
Warlock and others, and the very first piece 
LARO played in concert, “Margot labourez les 
vignes” (Arcadelt, 16th c.).

The orchestra will be playing many sizes of 
recorder, from the 9-inch Sopranino to the 
8-foot-plus SubContraBass, and will invite 
the audience to sing along with one piece. 
At the September 21 concert, there will also 
be a play-along piece (recorder players, 
bring your recorder and a music stand, see 
LAROhome.org for more info), and there will 
be celebratory refreshments after this concert.

Free Concert. Donations gratefully accepted.

St. Bede’s Episcopal Church 
3590 Grand View Blvd., Los Angeles, CA 90066 
http://www.stbedesla.org

http://www.stbedesla.org
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 Concerts
Sunday September 28, 4:30 pm
The Los Angeles Recorder Orchestra 
presents: A Tenth Anniversary Concert 
conducted by Tom Axworthy

The Los Angeles Recorder Orchestra (LARO), 
a 30-member ensemble conducted by Thomas 
Axworthy, is celebrating its 10th Anniversary 
with two concerts in September. The program, 

“The Tenth Anniversary”,  presents a selection 
of pieces from the orchestra’s first decade 
of performances. Included are Mozart’s 

“Magic Flute Overture”, Glinka’s “Russlan 
and Ludmila Overture”, works by Flecha, 
Ives, Warlock and others, and the very first 
piece LARO played in concert, “Margot 
labourez les vignes” (Arcadelt, 16th c.).

The orchestra will be playing many sizes of 
recorder, from the 9-inch Sopranino to the 
8-foot-plus SubContraBass, and will invite 
the audience to sing along with one piece.

Free Concert. Donations gratefully accepted.

St. Andrew’s Episcopal Church  
1231 E. Chapman Ave., Fullerton, CA 
http://www.saintandrewsfullerton.org

Sunday, September 28, 4 pm

Tiki Fundraiser at the Echo Park home 
of Alan Smart & Michael Uhlenkott. 

A Tesserae performance accompanied 
by Tiki drinks and Thai appetizers!

Tickets are $80, with all proceeds going 
towards helping us fund this season’s 
concerts & outreach initiatives.

To make a reservation, please send a 
message to tesseraemusic@gmail.com, 
or call Alexandra at 626-818-3163.

Address provided upon reservation. 

Looking Ahead to October
Friday, October 10, 8 pm

The USC Thornton Baroque Sinfonia, 
directed by Adam Knight Gilbert, presents 
Tafelmusik, Kammermusik, Kirchemusik: 
Intimate Gems of the German Baroque. 
The concert explores music of the 
German High Baroque, featuring works 
by Schein, Telemann and others.

Free Event

Newman Recital Hall 
3616 Trousdale Pkwy, Los Angeles, California 
http://web-app.usc.edu/maps/?id=2

http://www.saintandrewsfullerton.org/
http://web-app.usc.edu/maps/?id=2
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 2014–2015 ocrs Membership Application 
Membership Fee: 

 Individual $40 _________  

 Family $60 _________  

 Student $20 _________  

 Newsletter only $20 _________

Tax-Deductible  
Donation** $ ___________

 Total Paid $ ___________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to 
make for meetings, please answer the following questions:

1.  Are you willing to print your own copy of the sheet music that is 
made available before meetings?  Yes  No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to 
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2.  If you are not willing to print the sheet music, what instrument will you play at  
the meetings?  Soprano   Alto   Tenor   Bass

Please make your check payable to Orange County Recorder Society and bring your check 
and this completed application to a meeting or mail them to our Treasurer at the following 
address:  Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support!

Please visit the OCRS website at www.ocrecorder.org.

** OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status 
under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf , save and print or email to the club. 

Name(s):  ____________________________________________ 

_____________________________________________________ 

Address:  ____________________________________________ 

City  ________________________________________________ 

State: ______ Zip: _____________________________________ 

Telephone with Area Code:  ____________________________ 

E-Mail Address:  ______________________________________ 

_____________________________________________________
(Note: Your e-mail address is needed in order to send you the monthly newsletter.)



 About ARS 
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.

ARS Membership Benefits: 
•  Four issues per year of American Recorder 

magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

•  Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

•  The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

•  The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

•  Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

•  Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

•  Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)

Orange Country Recorder Society
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