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Our tenth and last meeting of the 2012-2013 season is
FrIDAY, JUNE 14, 2013

Prelude: 7:20 pm, Claremont Early Music Ensemble
Meeting: 7:30 PMm

Trinity Episcopal Church

2400 Canal Street in Orange, California

Ricardo “Beron to (onduct

Born in Santa Fe, Argentina, Ricardo
Beron was a registered nurse for over
ten years before moving to Los Angeles.
" He holds a degree in music from Los
g1 AngelesValley College where he was the
% recipient of the Arts Council Showcase
Award for Instrumental Music for 2003-
2004 and a finalist for 2004-2005. He is a former
student of Lia Levin and is currently a player with
the Los Angeles Recorder Orchestra (LARO)
conducted by Tom Axworthy. Ricardo is the President

of SCRS—The Southern California Recorder Society.

Prelude

Claremont Early Music Ensemble comprised of
Win Aldrich, Gloria Martin, Joan Presecan, Gwen
Rodman, Bill Waggener, Lee Waggener will

be playing a selection of Spanish pieces that
cover a wide span of years and styles.
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President's Letter

Well, the end of another successful year is
at hand with our June meeting coming up
in two weeks. Where has this year gone!
We will have Ricardo Beron conducting us
this time and we are looking forward to
some more great music to play together.
June is also the time for our Annual
Meeting of Members and I have included
the agenda below- as you can see, we
have a several important topics to cover.

1. Acknowledgment of past-years’ officers
and thanks.

2. Report of the number of members
in the past year and a 1-minute
description of any significant OCRS
actions during the past year.

3.Treasurer’s report and Treasurer’s
recommendation concerning membership
dues for the upcoming year. Questions
from members regarding OCRS’s finances?

4. Would any of the other current Board
members like to say anything about the
matters specific to his or her office?

5. Election of Officers for the upcoming year:

a.The head of the Nominating Committee
will nominate the slate of nominees for
the various offices for the upcoming year.
President: Jo Redmon
Vice President, Membership
Development: Susan Hungerford
Vice President, Hospitality: Jim Forest
Secretary/Newsletter Editor: Win Aldrich
Treasurer: Susan Mason
Workshop and Program Director:
Andy Dykes
Publicist/Webmaster: Carol Jacoby

b.The President will ask if there are any
additional nominations from the floor.

c. If there are no nominations from the floor,
the President will propose that the slate
of nominees be elected by acclamation
of the members. If there is a nomination
from the floor for any office, then each
office must be voted on by voice vote.

6. Member voting on membership
dues for the upcoming year.

We also will have Jim Forrest taking a photo
of us all before the meeting, so please

be there early for this and a Prelude by

the Claremont Early Music Ensemble.

I hope that all of you have a wonderful
summer, and that at least some of you are
able to go to some of the wonderful Recorder
Workshops that are scheduled this summer,
and there are also two concerts coming up
that you will not want to miss—Les Surprises
Baroques June 8 & 9th, and LARO on June
22nd & 30th—hope to see you there.

Thank you all for your support of OCRS
and the wonderful times we have had to
play together this year and I look forward to
seeing you all in the Fall. Remember, next
year we celebrate our 40" anniversary.

Jo Redmon

Announcements

“Stopgap!
Tin}:‘gg}f’or Palomar”

San Diego Early Music Society is pleased
to announce that registration is now open
for “Stopgap! — Pining for Palomar”,
our special one-day workshop (which will



Announcements

take the place of Palomar for this year
while we figure out what to do next)

We hope to see as many of you as
possible on the beautiful campus of
Cuyamaca College on June 8.

Full details are available here, together
with an application form which you can
print out and mail in with your check for
$45, which includes lunch. Our wonderful
faculty are Rotem Gilbert (recorders) and
Shanon Zusman (viols), and there will be
continuous opportunities for singers and
players of other“soft” instruments provided
throughout the day. As many of you know,
Drs. Gilbert and Zusman both teach at the
Thornton School of Music at USC, and will
bring an enormous amount of expertise
and enjoyment to our workshop. Thank you
to San Diego County Recorder Society for
underwriting Dr. Gilbert’s participation.

Please get your application form and check
in by May 25 if at all possible, as it makes
for a better experience for everyone if our

teachers know whom to expect ahead of time.

Feel free to contact me with questions
or concerns—you can reach me at
pennyhawk@cox.net or at 619-226-1023.

See you in June!

‘Refreshments

We want to thank Cynthia Thornburg for
providing the refreshments for the May
Meeting. We would also like to thank
the Lieblang family for always helping
with the clean-up after the break.

The refreshments for the upcoming
June meeting will be supplied by
Gwen Rodman and Win Aldrich.

Thank you all to those who have kindly
provided refreshments for the year: Hans
& Sylvia Huygen, Gwen Rodman, Tom Hall,
Jean Lowe, Rosellen Gates, Bev Simmons,
Gloria Martin, Win Aldrich, Shauna
Roberts, David Malueg, Anna Hull, Susan
Mason, Nan and Steve Myers, Jo Redmon,
Shirley Hager, and Cynthia Thornburg.
We need to have more people volunteer to
bring refreshments rather than the same
people continually taking responsibility.

Music Availability

Music is no longer being emailed because
it was a burden for some members” email
boxes. Please go to the OCRS website

at http:/ / ocrecorder.org to download it
when it is available — usually a few days
before the monthly meeting. You can
choose to download all of it or just the
parts you want to play. Music is supplied
as PDF files, the same format as the OCRS
newsletter. We encourage members to
download their music before the meeting to
minimize the increasing costs of copying.

If your computer for some reason lacks

a program for reading PDFs, click here

to obtain the copy of Adobe Reader
applicable to your computer system — select
operating system, language, and version
and then click on “Download Now”.


http://get.adobe.com/reader/otherversions/

Tmprovising

Reprinted
from American
Recorder Society
“The American
Recorder” May
2003 (XLIV 3) and
with the kind
permission of
Frances Blaker,
francesblaker@
sbcglobal.net

veryone likes the idea of being able
to pick up an instrument and let the
music flow forth—but how many of
us can actually do this? If we can't,
why can’t we? What skills are needed?

Improvising is a skill—and, like any
skill, can be acquired. Some people have
more of an affinity for it than others,

but anyone can learn to improvise.

The main ingredients needed for improvising
are a knowledge of your instrument and a
smidgeon of daring. Having said that, I must
also say that, as long as you are comfortable
with even one fingering, you can begin
improvising—just play all kinds of rhythms,
intensities, articulations with that one note.
You ought to try this; you might be surprised
at how much you can do with one note. And
if you add a second note, the results can be
incredible. If you then add a friend playing
chords on a keyboard instrument or guitar
(harp, lute, zither, etc), you will have great

fun. And as it happens, improvising is a great
way to get to know your fingerings better.

atever your current ability,
hether you know every
possible note on your
recorder or just a few, I think

a great way to begin is simply to play with no
limitations imposed: make any kind of sound—
whether note or noise—in any combination,
without the need to stick to actual notes or to
create conventional melody. I suggest that you
try this right now, before you start thinking
too much. It is a very liberating exercise. It
allows you to be expressive and it is impossible
to do any- thing wrong! Suspend all critical
judgement and just listen to your sounds
with a new and fresh attention. You will find
yourself making beautiful sounds, eerie tones,
screeches, howls, weeping sobs, and pure
poetry. If you judge your sounds, you will keep
yourself from making anything you consider
ugly, startling, emotionally raw. This would be
a great pity. It may feel very risky to play with
no restrictions, but do it anyway. Do it when
you are alone and nobody can hear you, at first.

Try this exercise once a day for a week. Do
you notice any difference in your regular
playing? Do your ensemble-mates begin
remarking (favorably, we hope) on your
playing? Do you find that your sight- reading
has suddenly improved? Or do you find
yourself noticing never-before- heard details
in pieces you have played a hundred times
before? One thing I am sure of is that this
exercise, done every day for a week (really—
no cheating) will have an effect on your
overall playing. I am very curious to hear your
observations; let me know what happens.



A next step on the road to developing
improvisational prowess is to set yourself
some limits. When reading a biography of
the painter Georgia O’Keefe, I was struck by
her self-limitation of using only black and
white. For a time she made only black-and-
white pictures, making them as expressive
and meaningful as possible with just those
two colors. If you limit yourself to certain
resources, you force yourself to delve into
the very depths of possibility within those

G by re-introducing C naturals and ending the
whole thing on G. You have just modulated!

is a lot of fun, and great practice, to
improvise with others. One player
can simply begin making sounds,
rhythms, bits of melody. The next
person then can imitate, or contradict, by
playing similar, or contrasting, music.

Professional recorder player, harpsichordist
and composer Hanneke van Proosdij, while
studying recorder in The

few resources. When you

return to your normal A next step on the Hague, was in the habit
playing it becomes richer dtod lovi of leaving the traditional
and multi-dimensional. road to deve oping conservatory scene once a
Some examples of limits improvis ational week to participate in jazz

you can set: play only real
fingerings (real notes); play
only rhythms—no wandering,
long-note space music; play

prowess is to set
yourself some limits.

improvisation sessions. She
was the only recorder player
there, and chose to play on a
bass recorder. This involved

only in the low range; only

in the high range; stay in one key; play only
leaps; only steps; stay within a pentatonic
scale. I could go on, but I am sure you can
also make up your own limits. Try playing
tunes using these various restrictions.

s you grow familiar with these
improvising games, you can gradually
make any style from uninhibited
sounds (and noises) to particular
forms such as a Baroque menuet, Chopin-
style mazurka, a jazz song, Appalachian folk
song, etc. For example, invent a tune in 3/4
time in a certain key; let’s say G major. Begin
and end your tune on G and make sure to use
F-sharps and B-naturals. Noodle around for
a while in G major, and then slide in a C# or
two and come to a rest on a D; this will put
you in D major. Tootle onward, gong back to

improvising on a stage in
front of listeners, and really gave her a boost
in her performance skills. During this time
she also had weekly 8 a.m. improvising

class at the conservatory in avant-garde
classical style (and here I must say that
Hanneke is not a morning person, so this
took great dedication). Here is one of her
suggestions for group improvisation practice:

Make yourselves aware of your tools—
rhythm, melody, articulation, dynamics,
extended techniques such as glissando or
flutter tongue, etc. Each player chooses one
element and must use only that during the
exercise. For example, I pick rhythm, Hanneke
picks melody, Louise picks trills, and Tish
picks multi-phonics (fingerings that, when
overblown, produce more than one pitch at

a time; they sound buzzy and can produce



different pitches and tone colors depending
on how one blows). I can use any rhythm I
want, but only on one note, or one small bit
of melody repeated over and over: whatever I
begin with, I must stick to. Hanneke can play
any notes she pleases, but must play only the
rhythmic pattern she begins with. Louise may
play any kind of trill—long, short, changing
speed, a“close shake” using notes a quarter-
tone apart, or a trill using notes a half step
apart, or a whole step, or a minor third, etc.
However she may only trill on one note: that
is, the main note of her trill must remain

the same. All the while, Tish is using only
multiphonics—she can decide to stick to one
rhythm repeated over and over, or she can
just enter the music from time to time with a
long, unmeasured multiphonic sound. Now

(oncerts

e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some highlights for June.

SATURDAY, JUNE 1, 7:30 PM
SUNDAY, JUNE 2, 2:00 PM

Long Beach City College Choir
and Classical Orchestra

Few pieces of music have the mystery of
Mozart’s Requiem, and even fewer have
the shear intellectual power of this 18th
century composition style. Eloquent in its
musical statement with deeply emotional
personal meaning, this blending of 75 choir

all four of us are doing completely different
things. We bring our music together by
reacting to the varying intensity and different
emotional expression that each player uses.

I think you will find that practicing
improvisation makes you a freer and
(obviously!) more inventive player.

By now I hope you are just itching to get

hold of a recorder and try some of these
ideas.The point is to play your instrument

in any way at all. I think you will find that
practicing improvisation makes you a freer
and (obviously!) more inventive player.You
will not fear to try new effects in your playing,
and you will find yourself more confident in
the presence of other musicians. Have fun!

Frances Blaker

members with soloists and supported by a
classical orchestra is one of the most respected
pieces of Mozart’s compositional style.

Long Beach City College

4901 E. Carson Street

Cross Streets: Harvey Way and Clark Street
Long Beach CA

Tickets are $10.00 with free parking
directly opposite of the auditorium. | No
reservations are required.

SATURDAY, JUNE 1, 8:00 PM
SUNDAY, JUNE 2, 4:00 PM

de Angelis Vocal Ensemble Concert

Matthes Gray, artistic director. Founded in
2005 by Matthew Gray, Director of Music



les surprises baroques

FicHT CLUB:
BATTLES
LLAMENTS

TO DIE FOR

June 8 at 8 PMm

First Baptist Church,
75 N. Marengo Ave., Pasadena

June 9 at 2 PM
Susanne Vielmetter Gallery,
6006 W. Washington Blvd., Culver City

FIGHT CLUB: Battles and Laments to Die For focuses on rarely heard
but rich and evocative works commemorating the excitement and stress of
battle and the agony of injury and loss. Bach, Schmelzer, and Falconieri
will be featured among others and there will be an unusual surprise (use the

image of this flyer as a cue!)

Tickets: $25 ($15 for students, seniors, members of SCEMS, and active
military families) For more information or to buy tickets in advance, con-

tact Inga Funck at funck.inga@gmail.com or 213-309-0602.



(oncerts

Ministries at Mission Basilica San Juan
Capistrano, de Angelis Vocal Ensemble is
dedicated to preserving the great classical
choral music tradition. The final program
contrasts the music of the Baroque with

those of the Beatles. The program will

consist of Purcell Hear My Prayer, O Lord, an
arrangement by Paul Hart of Eleanor Rigby,
Monteverdi’s Si, Ch’io orrei morire, and an
arrangement by Simon Lesley of Drive My Car.

Saturday, June 1, 8:00 pm
Mission Basilica,

26801 Ortega Highway

San Juan Capistrano

General admission $25, Seniors 65 or older
or students with ID, $20. Call 714-928-9567.

Sunday, June 2, 4:00 pm

Trinity Lutheran Church,

1340 Eleventh Street

Manhattan Beach

(3 blks east of Sepulveda and 1 blk
south of Manhattan Beach Blvd.

Freewill donation. Hor d’oeuvres
& dessert reception follows concert.

SATURDAY/SUNDAY JUNE 8/9

Les Surprises Baroques, FIGHT CLUB:
Battles and Laments to Die For

Les Surprises Baroques’ new program FIGHT
CLUB: Battles and Laments to Die For focuses
on rarely heard but rich and evocative works
commemorating the excitement and stress

of battle and the agony of injury and loss.
Composers have often surpassed themselves
in such works, particularly in laments,
producing some of their most sublime and
trans-formative music. Bach, Schmelzer, and
Falconieri will be featured among others. As
is usual for the performances of Les Surprises

Baroques, the audience can expect another
surprise (two fencers will present an
exchange in Baroque-style during Schmelzer’s
piece “Fechtschule” [Fencing School].)

Tickets are: $25; $15 for students, seniors,
members of SCEMS (Southern California

Early Music Society), and active military
families. For more information or to buy tickets
in advance, contact Inga Funck, Executive
Director, funck.inga@gmail.com , 213-309-0602.

June 8, 2013; 8:00 p.m.,
First Baptist Church
75 N. Marengo Ave., Pasadena

June 9, 2013; 2:00 p.m.
Susanne Vielmetter Art Gallery
6006 W. Washington Blvd., Culver City

Jouyssance Early Music Ensemble

Nicole Baker, director, will present Western
Wynd—John Travener’s version of the
Westron Wynde Mass along with excerpts
from Christopher Tye’s and John Sheppard’s
settings of masses bearing the same title and
using the same basic tune of Westron Wynde.
The masses will be complemented by works
of Thomas Tallis and Robert Fayrfax. Tickets
$20 general admission, $15 students, seniors,
and SCEMS. For ordering tickets or further
information, go to www.jouyssance.org.

Saturday, June 8, 8:00 pm
Lutheran Church of the Master
10931 Santa Monica Blvd.

Los Angeles.

Sunday, June 9, 4:00 rm
Church of the Angels,
1100 Avenue 64,
Pasadena


http://www.deangelisensemble.org/
http://www.jouyssance.org/

Los Angeles Recorder Orchestra

Conducted by
Thomas Axworthy

Presents

Unicorns are Real

This concert honors the 75th Anniversary of the Metropolitan
Museum of New York’s Cloisters, regarded as the country’s
premier site for the performance of historic music. T he Clois-
ters are famous as well for the unicorn tapestries covering the
walls.

) «

LARO will perform David Raksin’s Serenade, based on James Thurber’s “Uni-
corn in the Garden,” and Hans Ulrich Staeps’ The Unicorn’s Grace, as well as
compositions by Biber, Grieg, Bach and Telemann.

The program will highlight the sizes and tonal ranges of the recorder family
instruments, from tiny sopranino to stand-up sub-great bass.

Saturday, June 22,2013 at 2 p.m. Sunday, June 30,2013 at 2 p.m.

Trinity Episcopal Church St. Bede’s Episcopal Church
2400 N. Canal St. 3590 Grand View Blvd.
Orange, CA 92865 Los Angeles, CA 90066

www.trinityorange.org www.stbedesla.org

Free Concert/Donations Appreciated
For further information, www.larohome.org or call
Lia Starer Levin (LARO Founder) 323-935-6072, or
Thomas Axworthy (Music Director and LARO Co-Founder) 562-773-2265

LARO is a 501(c)3 non-profit organization, and donations are
tax-deductible to the full extent provided by law.

9
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THURSDAY, JUNE 13, 7:00 PM

Live! At the Museum with
Florence and Robert Estrin

Beautiful Baroque! Harpshichord & Flute
featuring Florence & Robert Estrin. Robert
Estrin, musician, composer and teacher,
performs concerts and presentations on the
piano, harpsichord and fortepiano. He will
be performing Mozart as it was written for
the Harpsichord. Florence Estrin has a wide
ranging career as a flutist. She has performed
in many of the great concert halls including
Carnegie Hall and Lincoln Center. Florence
will be presenting the Family of Flutes.

Laguna Art Museum
307 Cliff Drive
Laguna Beach CA

Concert is free with museum membership or
entry — $7/adult and $5/senior & student

Tickets are $10.00 with free parking
directly opposite of the auditorium.

No reservations are required.

SATURDAY JUNE 22, 3:00 PM

Los Angeles Recorder Orchestra:
Unicorns are Real

Honoring the 75th Anniversary of the
Metropolitan Museum of New York’s Cloisters,
famous for the unicorn tapestries that

cover its walls and as the country’s premier
site for performance of historic music.

The program will demonstrate the range of
sizes of the recorder family from Sopranino to
SubGreatBass and will include David Raskin’s
Serenade, based on James Thurber’s “Unicorn
in the Garden”, and Hans Ulrich Staeps “The

Unicorn’s Grace,” as well as compositions
by Biber, Grieg, Bach, and Telemann.

Free Concert/Donations Appreciated

For further information, www.larohome.

org or call Lia Starer Levin (LARO Founder)
323-935-6072, or Thomas Axworthy (Music
Director and LARO Co-Founder) 562-773-2265

Trinity Episcopal Church
2400 Canal Street
Orange, CA

SUNDAY JUNE 30, 2:00PM

Los Angeles Recorder Orchestra:
Unicorns are Real

Honoring the 75th Anniversary of the
Metropolitan Museum of New York’s Cloisters,
famous for the unicorn tapestries that

cover its walls and as the country’s premier
site for performance of historic music.

The program will demonstrate the range of
sizes of the recorder family from Sopranino to
SubGreatBass and will include David Raskin’s
Serenade, based on James Thurber’s “Unicorn
in the Garden”, and Hans Ulrich Staeps “The
Unicorn’s Grace,” as well as compositions

by Biber, Grieg, Bach, and Telemann.

Free Concert/Donations Appreciated

For further information, www.larohome.

org or call Lia Starer Levin (LARO Founder)
323-935-6072, or Thomas Axworthy (Music
Director and LARO Co-Founder) 562-773-2265

St. Bede’s Episcopal Church,
3590 Grand View Blvd,
Los Angeles, CA 90066

10
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2012—2013 OCRS Membership Application

Name(s): Membership Fee:
Individual $40
Address: Family $60
City Student $20
State: ____ Zip: Newsletter only $20
Telephone with Area Code: ']I)‘a::a)t‘i:::: :ible 8

E-Mail Address:

Total Paid $

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

[]Check here if you do not want your telephone number included in the members roster.
[ Check here if you do not want your e-mail address included in the members roster.
[ Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to
make for meetings, please answer the following questions:

1. Are you willing to print your own copy of the sheet music that is
made available before meetings? []Yes [INo

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2. If you are not willing to print the sheet music, what instrument will you play at
the meetings?  [1Soprano []Alto [ Tenor [IBass

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

Thanks for your support!
Please visit the OCRS website at www.ocrecorder.org.

**OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status
under California law. Any amount over your membership fee may be tax-deductible.
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Orange County Recorder Society meets at
Trinity Episcopal Church

2400 North Canal Street

Orange, California

Directions driving from the South

Take the 55 Freeway. Take the Nohl Ranch exit. Left on Santiago.
Left on Lincoln. Cross under the 55 bridge. Left on Tustin. Right
on Heim. Left on Canal to 2nd church on the right.

Directions driving from the North

Take the 91 Freeway (from either direction) to the 55 Freeway south, and take
the Lincoln exit. Left on Tustin. Cross Lincoln. Right on Heim. Left on Canal

to 2nd church on the right. If you want to avoid the freeway, from either
direction, use Tustin Street. Lincoln Avenue is just south of the 91 Freeway.
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