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‘ZQ)t[[mm Nicholls to (onduct

Born in Hollywood, the son of a professional
trombonist, Bill developed a passion for music
early in his life. While studying music at
California State University, Long Beach he
played with the Long Beach Symphony, the
Compton Symphony and the Disneyland
Barbershop Quartet. Bill earned a scholarship
award to Juilliard. While in New York City, he
performed with the Radio City Music Hall Orchestra, the Les
and Larry Elgart Band, and the Carnegie Hall Artist Series. Bill
received an invitation from the premier American conductor,
Frederick Fennell, to study conducting at the University of
Miami. Since completing his Doctorate, Bill has taught at
Northern Illinois University and Washington State University,
California State University at Fullerton and, most recently,
Concordia University, Irvine.

Professional activities include being resident conductor with
the Denver Concert Band, and giving conductor master classes
at the Festival de Inverno in Sao Paulo, Brazil. Bill presented a
paper on Wind Band Performance at the World Association

of Symphonic Bands held in Valencia, Spain. He appears as a
guest conductor and clinician throughout the United States and
Canada. He is an avid collector of global wind music. His latest
DVD production, The Chicago Symphony Brass performs the
music of Giovanni Gabrieli, is available through GIA Publishing,
Inc. Bill conducts the Orange County Wind Ensemble.
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Announcements

| are coming!

Prescott Workshop is

4 devoted to making copies
of historical woodwinds of
" the finest possible quality.
All instruments are personally made by
master-craftsman Thomas M. Prescott,
who founded the Workshop in 1974.

Save the date, Sunday afternoon, May 17, to
see and try out Tom’s world class instruments
at Nancy Cochran’s home. If you own Prescott
recorders and you would like to have Tom look
at, repair or revoice, it would help Tom if you
could contact him or Barbara before their visit.

Recorders@aol.com
barbprescottars@gmail.com

‘Refreshments

We want to thank Marie Yang Lee, and Cathy/
Russ Wilson for bringing the refreshments

for the March Meeting. We would also like to
thank the Lieblang family and Jayanthi (Jay)
Wijekoon for always helping with the clean-up
after the break.

The refreshments for the upcoming April
meeting will be supplied by Sean Lieblang
and Mary Van Cott-Hand. You may notice
that several people repeatedly bring
refreshments. If it is your turn to provide
refreshments for a meeting, and many of
you haven’t, please contact: Jim Forrest,
jimfo9@earthlink.net, 626-333-3443 or
catch him at the next meeting to sign up.

The Prescotts Music leai[aﬁi[il;y

Sheet music for each monthly meetitfg

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click

here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version and
then click on “Download Now”. Can’t print
your music? The conductor only brings sheet
music for those four members who indicated
on their Membership Applications that they
are unwilling to print their sheet music for
meetings. If you indicated that you will print
your music and you're unable to do so for a
particular meeting, you will need to contact
another member to ask him or her to print
your music for you. If you can’t contact another
member, please arrive at the meeting early and
ask another member whether you can look
on to his or her sheet music for the evening.

OCRS “Dues

In order to attend OCRS monthly meetings
(other than as a one-time guest), a person must
be member. The Membership Application is
included in this newsletter and is also available
for downloading at www.ocrecorder.org. To
become a member for the current year, from
July 2014 through June 2015, please complete
an application and mail it with your dues
check to the OCRS Treasurer at the address
stated on the application.

—Susan Mason, Treasurer
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Denver Recorder Society’s
Rocky XI, “Springtime in the
Rockies” Workshop

May 15-17, 2015,

Estes Park, CO

Come enjoy the beauty of the Rocky
Mountains while and playing your favorite
instrument! Make new friends and get
reacquainted with old ones!

The eleventh episode of the Denver Recorder
Society’s biennial workshop, known as “Rocky”
will be held from May 15th—17th, 2015. Rocky
runs from Friday afternoon to Sunday noon,
and features a variety of offerings taught by
our outstanding faculty. The workshop is
divided into three daytime sessions: Saturday
morning, Saturday afternoon, and Sunday
morning. Three classes are offered during
each timeframe In addition, there will be

a “Big Bash” group play along led by one of
our faculty members on Friday and Saturday
evenings.

Location: YMCA of the Rockies, Estes Park,
CO, “Gateway to Rocky Mountain National
Park”.

The YMCA features a lodge with modern
hotel-style rooms and excellent meeting
facilities. Buffet-style meals are provided at

a dining facility only a short walk from the
lodge.

Faculty: Anne Timberlake, Mark Davenport
and Jennifer Carpenter

To see a full description of the workshop,
including course offerings, fees, and
registration materials, visit our website:
http:/ / www.denverrecordersociety.org/
rockyxinew.htm. Inquiries may be directed to
denverrecorder@gmail.com

Marin Headlands
Recorder Workshop

May 15-17, 2015

The workshop will be held at the YMCA near
Point Bonita, California.Beautiful views of the
Golden Gate Bridge, the Pacific Ocean, and San
Francisco. Levels of playing include beginning
to advanced.

Cost:

Weekend $280,
Weekend without lodging,  $210,
Partial Weekend $190,
Saturday $120

Fees increase $10 after May 1.

Faculty includes: Tish Berlin, Tom Bickley,
Louise Carslake, Frances Feldon, Adam Gilbert,


http://www.denverrecordersociety.org/rockyxinew.htm
http://www.denverrecordersociety.org/rockyxinew.htm
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Rotem Gilbert, Peter Maund, and David
Morris.

For more information contact:
Headlandspw1234@gmail.com.

June 7-13, 2015

Featuring Frances Blaker, Alison Melville,
Tom Zajac, Mary Springfels, Peter Maund

The Summer Texas Toot offers a one-week
program of classes at all levels, focusing on
Renaissance and Baroque music, but with
offerings for Medieval and 21st century
enthusiasts as well. Expert instructors in
recorder, viol, lute, harp, and voice will tend to
young professionals, seasoned amateurs, and
eager beginners with equal care.

Our faculty this year includes some treasured
long-time Toot teachers, as well as some old
friends coming back after too long away.
Frances Blaker is finally back for the Summer
Toot, and Alison Melville joins us from Toronto,
to head up our recorder instructors. Tom
Zajac is back again, to pique your interest
with stimulating ensemble classes, and we
welcome back Mary Springfels to head up the
viola da gamba faculty. Therese Honey returns
to lead our growing contingent of historical
harp students, and Peter Maund will thrill us
again with spicy percussion that we can do
ourselves!

In conjunction with the Toot, there will be
several concerts open to the public.

Our classes include an array of small, one-on-
a-part Renaissance and Baroque ensembles and
larger mixed vocal and instrumental groups.
The size of the workshop enables us to create
classes for all levels of students, from those of
modest skills to advanced players and singers.

The Summer Texas Toot’s home is the

campus of Concordia University, a stunning
389-acre site nestled in the Hill Country of
Northwest Austin. The new facilities include
air-conditioned classrooms, dining, and dorm
accommodations, all easily walkable, and filled
with trees, shade, and beautiful sunsets. Plan to
join us for this friendly but intensive workshop,
home to the one-and-only Krummhorn
Konklave!

Look at our faculty bios; the general daily
schedule and nightly special events now
posted at http:/ / www.toot.org.

We look forward to welcoming you to our
Texas Tradition!

The Texas Toot Summer Workshop reserves the
right to modify programs and faculty rosters
in response to enrollment, student preferences,
and playing levels.

Feel free to write, call, or email us if you have
questions or need further information.

The Texas Toot

PO Box 4328, Austin TX 78765
Phone: 512-371-0099

Email: info@toot.org
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Dr. Ted Stern is a professor of
music at Glendale Community
College. He was department chair
for eight years, and was founder
and conductor of the Glendale
College Community Orchestra
from 1981 until May of 2008. He
retired from full-time teaching

in 2012, but continues to teach
music appreciation classes there
part-time.

Ted received his PhD in
Musicology from UCLA, and
wrote his dissertation on the
comparative analysis of specific
museum wind instruments and
their modern reproductions. He
has made extensive measurements
of museum instruments in Berlin,
Prague, Leipzig and Oxford,

and his blueprints provide
important data for instrument
makers wishing to build historical
replicas..

I Saturday, May 16, 2015

oin us at an SCRS workshop from | p.m. to 4:30 p.m. at the
home of Rosalie Copland in North Hollywood.

The cost 1s $50, early bird registration before May 2 1s $45 and
there are only 12 places available. The conductor is Ted Stern.

Ted will be tracing the evolution of the sonata in the 17th Century.
Participants will explore music by the Italian composers Frescobaldi,
Cima and Castello, and their musical descendants writing in Germany
and Austria: Neri, Weckmann and Schmelzer. Players for this
workshop are encouraged to bring all their recorders, and trade voices
in this exciting 4, 5 and 6-part music.

Those interested should contact Sharon Holmes by email esterp2@
roadrunner.com or at 310-379-2061 and/or mail the check to:
Sharon Holmes, 2001 Farrell Ave, Redondo Beach 90278

O Iwill attend  Enclosedis: [0 $50 [ $45 (before May 2)

Name:

Address:

E-mail:

Phone:
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THE SAN FRANCISCO EARLY MUSIC SOCIETY ¥

Medieval & Renaissance
June 28-July 4, 2015
St. Albert’s Priory, Oakland, CA.

SFEMS’s Medieval and Renaissance
Workshop returns! This year’s
theme: “Councils and Heretics”

W™ This year our theme
explores music
inspired by the schisms,
" heresies and Church
| councils of the Middle
| Ages and Renaissance.
¢ The Great Schism in
A the 14th century and
the Council of
Constance inspired and reformed music of the
ars subtilior. The Councils of Basel and
Florence invoked Guillaume Dufay to compose
some of his greatest music. The followers of
Savonarola sang devotional songs as they lit
the Bonfire of the Vanities. The Humanist
movement, the Reformation and the Council of
Trent set their indelible stamp of sacred music
and on how we set text to music.

But wait! Lest you think we will spend

all our time on sacred music, we will pay
special attention to the rustic and erotic
songs that filled the tongues of the followers
of the Devotio moderna and the Protestant
Reformation. From the lowest and bawdiest
to the highest devotional song, all will be fair

game. So dust off your Books of Hours, bring
out your torches, and help us set fire to some
exciting music, both sacred and secular!

Questions? Contact director Adam Knight
Gilbert at medrenworkshop@sfems.org.

Faculty: Anne Azéma, voice and collegium;
Vicente Chavarria, voice and guitar; Adam
Gilbert, recorder and double reeds; Bianca
Hall, voice; Shira Kammen, vielle; Vicente La
Camera Marifio, harps; Mary Springfels, viola
da gamba; Wouter Verschuren, double reeds
and recorder

Dates, Deadlines, and Fees

Tuition: $580 before April 30, 2015; $630 May 1,
2015 or later

Room and Board: $432

Meals only (no room): $180
SFEMS/EMA/ARS member discount: $10

Please contact the SFEMS Office to register if
you are an EMA or ARS member and not also a
SFEMS member.

Tuition assistance is available—visit the
Scholarships page for more information. To
register for the Medieval and Renaissance
Workshop, go to the Registration info page.
www.sfems.org

Additional questions regarding fees, logistics,
or other matters? Contact Katie Hagen,
Workshop Administrator, at khagen@sfems.org,.


mailto:medrenworkshop@sfems.org
http://sfems.org/?page_id=1093
http://sfems.org/?page_id=1093#AAzema
http://sfems.org/?page_id=1093#VChavarria
http://sfems.org/?page_id=1093#AGilbert
http://sfems.org/?page_id=1093#AGilbert
http://sfems.org/?page_id=1093#BHall
http://sfems.org/?page_id=1093#BHall
http://sfems.org/?page_id=1093#SKammen
http://sfems.org/?page_id=1093#MSpringfels
http://sfems.org/?page_id=1093#WVerschuren
http://sfems.org/?page_id=1597
http://sfems.org/?page_id=1361
mailto:khagen@sfems.org

Thomas Axworthy
Recorder Classes

(Southern California Entertainment)
11057 Valley View Avenue, Whittier, California 90604 U.S.A.
562-946-4001 o Cell 562-773-2265 ® e-mail: scemc@earthlink.net ¢ fax 562-946-4081

Rio Hondo Recorder Workshop
& Collegium Musicum
Spring Session 2014

DATES:

Saturday Evening, April 11
Saturday Evening, April 18
Saturday Evening, April 25
Saturday Evening, May 2
Intermediate Class 6:00-8:30 pm
Advanced Class ~ 8:30-9:30 pm

Saturday Evening, May 9
Saturday Evening, May 16
Intermediate Class 6:00-8:30 pm
Advanced Class  8:30-9:30 pm

Sunday, May 17
Perform at the Renaissance Faire (if you like!)

Saturday Morning, May 23
Saturday Morning, May 30

Intermediate Class
Advanced Class

9:30-11:45 am
12:00-1:00 pm

Last meeting of the Intermediate & Advanced classes followed by a brunch
Fees: Collegium Musicum Class $175, Advanced Class $125

This schedule includes one additional day to
last year’s Spring Session schedule in case we
need to cancel any meeting. The Advanced
Class will also meet on Monday evenings from
6:45-7:45. Members are welcome to attend on
Monday and the weekend if they would like.

Location: 5 houses north of Telegraph Rd. at
11057 Valley View Ave., Whittier — look for the
oleander hedges. Phone: 562-946-4001 Please
bring a music stand.

Notice: We will be preparing Renaissance
Dances by John Playford and some court and

Morris Dance music. If there is interest, we will
plan to do a day at the Renaissance Faire.

The Advanced Class will work on the
Trattenimenti Per Camera by Maurizio Cazzati
and the Suites by Joseph Bodin de Boismortier.
We will also work on French violin clef

using the Quantz Sonata For 3 Flutes.

The Advanced & Intermediate class music has
already been sent by email. If you need a copy,
please let me know.
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Port Townsend

Early Music Workshop

July 5-July 11, 2015
Registration is now open! Visit www.
seattle-recorder.org/workshop for more
information and to register online.

Join us on the beautiful campus of the
University of Puget Sound. Private bedrooms
in shared suites in a non-smoking building,
with plenty of places for informal consorts

to play. The city of Tacoma offers many
amenities and attractions, including the
Museum of Glass, easy access to Puget
Sound, and close proximity to Mt. Rainier.

Our fantastic faculty offers classes in
technique and consort playing for recorders,
viols, and “buzzies,” as well as topics from
Medieval Music to Baroque ornamentation
to Jazz improvisation and percussion, and
traditional music from the Balkans and
Armenia—brush up on some favorite
composers or try something entirely new!

THE SAN FRANCISCO EARLY MUSIC SOCIETY@

SFEMS Recorder Workshops
July 12-18 and 19-26, 2015
Directed by recorder players Rotem Gilbert
and Hanneke van Proosdij, the SFEMS
Recorder Workshops are located in the intimate
setting of St. Albert’s Priory on the border

of Oakland and Berkeley, California. These
workshops feature every aspect of music
making for the recorder, including technique
classes, Renaissance recorder consort, medieval
to contemporary music and consort music.
Featuring small class sizes and an international
faculty, they invite intermediate to advanced
recorder players to sign up for one or both
weeks. Each week concludes with a spectacular
performance of all workshop participants in
the Recorder Orchestra at St. Albert’s beautiful
chapel. Evening events include faculty
concerts, lecture demonstrations and a focused
Wednesday mini-workshop.

Enjoy daily Feldenkrais® movement
classes, recorder master classes and a
supportive and social environment in the
inspiring setting of St. Albert’s Priory. For
details and registration information click
here: http:/ / sfems.org/?page_id=620

Week I: July 12-18,
Vilain et courtois: Music for Kings, Queens and

Peasants with:

Louise Carslake
Rotem Gilbert

Lisette Kielson

Paul Leenhouts

Peter Maund
Hanneke van Proosdjij

Week II: July 19-25,
Metamorphoses with:
Saskia Coolen

Rotem Gilbert

Joan Kimball

Laura Kuhlman
Daphna Mor
Hanneke van Proosdij
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What Am 1 Supposed to
Do with My Left Thumb?

Reprinted from American Recorder
Society “The American Recorder”
March 1996, XXXVI1, No.2, p.22-
23; and with the kind permission of
Frances Blaker, francesblaker@
sbeglobal.net. This article is also in
Frances Blaker’s new book

“Opening Measures” published by
the American Recorder Society. See
the ad in this month’s issue for
ordering your own copy. Even if you
are not an ARS member, it is a good
time to become a member and

participate in all the many benefits.

u can sleep easy by mastering an Do you
ever have trouble finding the thumb
hole? Or hitting a high note—it just
won’t come out consistently? The

left thumb has a lot of responsibility, but can
only live up to it if YOU do some work.

First off, how is the thumb supposed to work?

The left thumb must make two kinds of
movement: it must leave and return to its hole;
it must partially uncover and recover its hole.

For the first movement, there is really no right
or wrong—just pull your thumb away from
the instrument (but not too far), then return

it. Keep your movement as simple as possible.
Wasted movements (such as waving your
thumb around in the air) mean wasted energy,

which you need for expressing yourself. They
also make it hard to find the thumb hole again.

Exercise 1: Uncovering and re-covering the thumb
hole. Practice alternating between {'—g’ (alto),
or ¢”—d” (soprano). Slur everything; begin
slowly and gradually increase your speed.
Go no faster than you can maintain an even
and smooth movement. Your speed will
increase as you work with this over time.

The second type of movement is another story.
The thumb hole must be partially opened in
order to produce notes in the upper registers.
There are two ways to do this, It's up to you
to choose your method and do the practicing.

Rolling: roll or pull the thumb downward so
that the thumb hole is partially opened. Roll or
push the thumb up again to re-cover the hole.

Bending: bend the top thumb joint so that the
tip of the thumb slides downward, partially
opening the hole. (This is also known as
Pinching—a bad term because it implies
pressure.) Straighten the thumb again to
re-cover the hole. Keep your thumbnail short.

I prefer the bending method because I find it
a more efficient movement involving less of
the hand, and because I find that it gives me
more accurate control of the size of the hole
opening. In order to be open minded and
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fair, I decided to talk with other players about
left hand thumb technique, specifically with
three professional recorder players who were
rehearsing with me for a set of recorder quartet
concerts as Questa Bella Sirena. I thought

that, among four players with different
training, we’d have a variety of views. Well,

it turns out that we are all quite strongly

in favor of the bending method. Roxanne
Layton of Boston, who plays in Second Wind,
American Recorder Quartet,
Mannheim Steamroller, and
many other unusual groups,
says “bending is quicker
than rolling and has a much
smaller movement. People
rolling use their whole hand!
The bending motion is just
like trying to rub something
off your thumb—as if you
have glue on your thumb
and have to rub it against
something to get the glue
off.” (I imagine she frequently gets
glue on her thumb while working on
recorders in the Von Huene Workshop).

Letitia Berlin, Atlanta recorder player and
member of Diverse Musicke and Blue Castello,
thinks “it’s a more natural motion to bend
forward than to roll backwards, and it's more
precise.” Letitia has her students use the corner
of the thumb rather than the middle. “Relax
your left arm. Shake it out, then bring your
hand up to the recorder in position for a high
note and look at the angle that your thumb
naturally falls into. The upper left corner of
the thumb goes slightly into the hole. I usually
have to tell students to trim their thumbnail.”

The left thumb has a
lot of responsibility,
but it can only

live up to it if you

do some work

Louise Carslake, recorder player and Baroque
flutist living in Oakland, California, a member
of Music’s Recreation, says of rolling: “it’s
less efficient than bending; you’ve got less
control over how much of the hole you open.
The clean edge provided by the nail (but
without pressing) makes the high notes speak
more easily. I find that the relaxed thumb
is the key to a relaxed hand—when done
properly, bending is a more natural motion
and produces less tension.”

The bending technique, when
done correctly, involves a
very small movement of the
thumb. For low notes, cover
the hole with the upper left
corner of your thumb. Then
just bend the top joint of the
thumb to make a high note: a
small movement in this joint
will cause the tip of the thumb
to move quite enough to
make any size opening that might be necessary.
Never move any more than you have to!

The only problems I have encountered with
users of the bending technique are 1) overly
large movements that cause inaccuracy

and wasted energy, usually combined with

2) tension, which leads to pressing the
thumbnail into the hole, causing gouged
notches in the sides of the hole (not to mention
strain in the hand and slow movements).
These notches force your thumb into one
place when half-holing. Since each high

note requires a slightly different opening,
notches will only make your high notes less
reliable. And 3) difficulty in controlling thumb
joint movement for some double jointed

10
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players. If you are double jointed, you may
find the rolling technique easier to manage.
Once again, use small movements with a
relaxed thumb and hand. Practice this.

The following two exercises will prove
very helpful if practiced regularly.

Exercise 2: Octaves. Play sets of octaves that
require only the left thumb to move: a’-a”,
¢’—c”,d”-d” on alto, e”"—"”, g"—g’”, a”"-a"”
on soprano. Practice them slurred, beginning
slowly and gradually increasing in speed. You
can make up your own variations on this to
keep up your interest. Some possibilities are
to practice octaves requiring the thumb plus
one or more other fingers to move; chains

of different octaves; chains of other large
intervals, such as 6ths or 7ths; and so on.

777

Exercise 3: Finding the thumb hole. Practice
octaves as above, but add a g”(alto) or

Promotional

0C?
ch)‘sqt}arc[s Nvailable

d”’(soprano) in between (alto: ¢’-g”—c"”'—
g’'—c"—g’'—c""-g"”, etc.; soprano: g”’-d"”’—
g"—d""—g"-d""-g"-d"”’, etc. ). Keep your
hands relaxed and calm. Do not push your
thumb into the hole on high notes—no
pressure necessary. Keep your thumbnail
short, and let your hand look beautiful.

You must practice in order to achieve a

good thumb technique, but it is well worth
the time and effort. You will be able to play
faster and more reliably. High notes will
cease to be such a problem. Just do a couple
of thumb exercises each day, and pay close
attention to your thumb at the beginning of
each piece. Soon, you will find that you no
longer need to be constantly vigilant in order
to move your thumb in the way you intend.

P.S. If you are a “hole-ly roller,” tell us your
technique and why it is a better method
for you.

OCRS now has promotional postcards
available, which members can provide

for display at concerts and other music
events. Win Aldrich will have a supply of
the postcards available at the meeting, if
you would like to obtain some. With our
new playing year beginning in September,
it might be an ideal time to drop a few of
the postcards off at any local music stores

in your area with a request that the stack of
postcards be displayed in a prominent place
at the check-out counter. If you have other
ideas for promoting OCRS and for bringing
the organization to the attention of potential
members, please pass these ideas along to
Bianca Hall, Vice President for Membership.

11
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e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

SATURDAY, APRIL 4, 4 PM

EARLY MUSIC ENSEMBLE

presents: Concert Four of four programs
Commemorating the 300™ Birthday of
Carl Philipp Emanuel Bach (1714-1788).

Swan Song and Reminiscences
Preethi de Silva, founder and music director

Fantasia in A major for fortepiano, Wq. 58,
Arias for soprano from the Oratorio, Die
Israeliten in der Wiiste, Wq. 238; Concerto D
major for harpsichord, Wq. 43/2; Symphony
in C major for strings Wq. 182/3; and Double
Concerto in E-flat major for harpsichord and
fortepiano, Wq. 47. Preethi de Silva, harpsichord
and fortepiano soloist/director; Michael Deane

Lamkin, guest conductor; Harriet Fraset, soprano;

Patricia Mabee, harpsichord soloist; with a string
ensemble, transverse flutes, and natural horns.

Tickets (to be held at the door) are now
available at www.congioia.org.

General admission: $35

Seniors, members of SCEMS, EMA, AMS, and
Friends of Con Gioia: $25

Students (with ID): $15.

Neighborhood Church
301 North Orange Grove, Pasadena.

FriDAY, APRIL 10, 8 PM
SATURDAY, APRIL 11, 8 PM

SUNDAY, APRIL 12, 12 NOON
Laphil presents: Vivaldi & Handel

Acclaimed for her powerful and stylish
interpretations of 17th- and 18th-century
music, Emmanuelle Haim leads a
program of Baroque masterworks,
including concertos from Vivaldi’s
evergreen Four Seasons and highlights
from one of Handel’s greatest operas.

Vivaldi: Spring from The Four Seasons
Vivaldi: Summer from The Four Seasons
Handel: Selections from Julius Caesar

A special $20 price is available for select
concerts in select sections throughout the
season, including this concert. $20 Tickets can
be purchased online http:/ /www.laphil.com/
tickets/ vivaldi-amp-handel /2015-04-10, in
person or via phone at

323-850-2000 (there is a per-ticket fee

for all online and phone sales).

Walt Disney Concert Hall
111 South Grand Avenue, Los Angeles CA

SUNDAY, APRIL 12, 2 PM
Rolling Hills United Methodist
Church presents: LACO Principal
Flutist David Shostac & LACO
Harpsichordist Patricia Mabee

Two of this town’s favorite artists and
good friends David and Tisha share their
passion for music in a Baroque recital.
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Flutist David Shostac was appointed Principal
Flute of the Los Angeles Chamber Orchestra
in 1975. “Extraordinary, dazzling, world class”
and “a musician of the highest order” are
words critics have used to describe his artistry.
An alumnus of The Juilliard School and
Tanglewood and recipient of two Rockefeller
performance grants, he has also served as
Principal Flute of the St. Louis, Milwaukee
and New Orleans symphony orchestras.

As a gifted solo recitalist, ensemble
performer and educator, Patricia Mabee
is acclaimed for her virtuosity, flawless
technique and outstanding interpretive
skills. She has been featured as a soloist
with the Los Angeles Chamber Orchestra,
where she has been principal keyboardist
since 1976, and has appeared in more than
20 works from the concerto repertoire
under the batons of Sir Neville Marriner,
Christopher Hogwood, Helmuth Rilling,
Nicholas McGegan and Iona Brown.

Free admission—donations
appreciated (100% for the artists!)

Rolling Hills United Methodist Church
26438 Crenshaw Blvd., Rolling Hills Estates CA

SUNDAY, APRIL 12, 4130 PM

Long Beach Camerata Singers presents:
J.S. Bach’s Magnificat

Long Beach Camerata Singers, Musica Angelica
Baroque Orchestra and 5 guest soloists
proclaim the majesty of J.S. Bach’s monumental

Magnificat in D Major, BWV 243. This exquisite
concert also includes Bach’s triumphal

“God is My King” Cantata, BWV 71 and his
Orchestral Suite No. 3 in D Major, BWV 1068.

Tickets: $30 general, $40 preferred seating,
$10 student tickets are available at the
door with a valid student ID. http:/ /
longbeachcameratasingers.org/Ibcs/
store / products/j-s-bachs-magnificat/

Auditorium at Long Beach City College
4901 Carson St., Long Beach
(Corner of Clark and Harvey)

Free parking provided in Parking lots E and F

SUNDAY APRIL 12, 5 PM
n 1 Culver City Chamber
: | Orchestra presents:
ADF Cello Mania Encore
ﬁ This is an encore
$EEE performance as our
tirst concert in January was received so well,
that the audience is interested in seeing it again.
We will performing works by Bach,
Vivaldi, Rossini and some popular music
as well. Featuring Music Director Arlette

Céardenes, cellist and members of the Culver
City Chamber Orchestra cello section.

Works by: Beethoven, Bach, Rossini, Lady
Gaga, Pirates of the Caribbean, Game

of Thrones and more! Join us for a
second performance of “Cello Mania”

Tickets are: $15 Adults

$10 Seniors/Students with ID
Cello Students are FREE with signed referral
card. http:/ /www.ccchamberorchestra.org

St. Anne’s Melkite Catholic Church
11211 Moorpark Ave., North Hollywood CA
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WEDNESDAY APRIL 15, 5 PM

Music @ Rush Hour Series presents:
Sweet Temperament Ensemble

USC Thornton School of Music
Simon Ramo Recital Hall

3535 S. Figueroa Los Angeles, CA

SATURDAY APRIL 18, 3 PM

The Corelli Ensemble
presents:

W Hidden Gems

of the Baroque

Come one come all and join
us as we joyfully rediscover
commonly and uncommonly
heard works from the Baroque Period. There
will be music sure to please everyone!

Program:

Albicastro, Concerto Grosso in G Major,
Op.7,No. 6

Telemann, Concerto for Viola in G major, TWV
51:G9. Gracie McAleer, viola.

Vivaldi, Concerto for Flute in G minor “La
Notte”, RV 439. Cathy Wong, flute.

Van Wassenaer, Concerto Armonico No. 2

in Bb Major.

Free Event

Ascension Lutheran Church
17910 S. Prairie Ave., Torrance CA
310-544-7745

“superbly timed pauses..

SATURDAY, APRIL 18, 4 PM

Da Camera Society Chamber Music in
Historic Sites presents Bach Collegium San
Diego at the St. John's Episcopal Cathedral.
Ruben Valenzuela, director; Robert Mealy,
concertmaster; Pre Concert Talk 3:30

An Italian-Romanesque symphony of mosaic,
marble and stone will provide a resonant and
evocative setting for a rare performance of

La Resurrezione, Georg Friedrich Handel’s
Roman oratorio of 1708. Praised for its
historically-informed performances, with
.[and] phrases like
exhalations” (The New Yorker), Collegium’s
twenty-one instrumentalists include many who
have performed with major period-instrument
orchestras. They include a concertmaster
noted for his “imagination, taste, subtlety and
daring” (Boston Globe). For this performance,
the Bach Collegium will also be joined by some
of the most talented young singers on the

early music scene: Nell Snaidas” “beautifully
modulated...suppleness and warmth” (New
York Times), the multi-talented Alic Teyssier’s

“expressive coloratura” (Pforzheimer Zeitung)

the “delicious sound” (Opera Magazine) of
Grammy-nominated Ryland Angel, the “velvet
legato” of Scott Mello — “sonorous and alive”
(Cleveland Plain Dealer), and Mischa Bouvier’s

“soothing, cavernous baritone [which] can soar

to heights of lyric beauty” (Opera News).

Ticket Information: $40 & $35
Web Link for ticketing

St. John’s Episcopal Cathedral
514 W. Adams Blvd., Los Angeles CA
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SATURDAY, APRIL 18, 7:30 PM
USC Collegium Workshop
presents: Por Qué Llorax,
directed by Adam Gilbert
=" & Rachelle Fox.

Spanish and Ladino

Songs of Love and Loss. A
program of Spanish music from the Palacio,
Medinaceli, and Colombina songbooks

as well as Sephardic romances from the
fifteenth and sixteenth centuries.

Free Admission

University of Southern California
University Park Campus

United University Church (UUC)
817 W 34th Street, Los Angeles, CA

SUNDAY APRIL 19, 7:30 PM

o 1 (NER I
b = vy
o Lis &

St. Thomas Concert Series presents:
Sweet Temperament Ensemble

Many opportunities to come hear this
ensemble of USC students and alumni
perform programs of French Baroque music
and more! Sweet Temperament presents a
colorful concert of French baroque music

Free Admission

St. Thomas the Apostle Church
7501 Hollywood Blvd., Hollywood, CA

FRIDAY, APRIL 24, 7:30 PM
SATURDAY, APRIL 25: 7:30 PM

Cantoris LA
£ presents: Hildegard,
Ordo virtutum.

Cantoris is a musical
collaboration between
St. John's Cathedral

in Los Angeles and
musicians from

around North America,
creating a platform for
early music in the New
World. In its first season, Cantoris presents a
staged production of Hildegard’s medieval
morality play Ordo Virtutum, the Order of the
Virtues. This staged performance of perhaps
the best-known medieval morality play.

Led by Katina Mitchell and featuring
performers from throughout LA. http:/ / www.
cantorislosangeles.org/ordo-virtutum /

Katina Mitchell, Producing Artistic
Director; Patricia McKee, Stage Director;
Ned Tipton, Musical Director

St. John’s Episcopal Cathedral
514 W Adams Blvd., Los Angeles

FRIDAY, APRIL 24, 8 PM
Philharmonic Society of Orange
County presents Masterpiece by
Monteverdi: Vespers of 1610

Sir John Eliot Gardiner, conductor; English
Baroque Soloists and The Monteverdi Choir

One of the towering works of the Baroque
period, Monteverdi’s monumental
choral masterpiece Vespers of 1610 was a
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pioneering work for its time, integrating
secular musical ideas into religious music.

On March 5, 1964, the Monteverdi Choir
performed its first concert—-Monteverdi’s
Vespro della Beata Vergine—and went on to
revolutionize the way we hear vocal music
today. Renowned for their interpretation

of the Baroque repertoire, Sir John Eliot
Gardiner and his Monteverdi Choir and
English Baroque Soloists celebrate the
Monteverdi Choir’s 50th Anniversary with
a two-night residency, performing works by
17th-century composer Claudio Monteverdi.

One of the towering masterpieces of the
Baroque period, Monteverdi’s Vespro della
Beata Vergine was a pioneering work for

its time, integrating secular musical ideas
into religious music. The complexities

of this monumental choral masterpiece
showcase the Monteverdi Choir’s prodigious
mastery, with some movements in the work
requiring coverage of ten vocal parts.

Pre-concert lecture by John Mangum, 7pm
Ticket Information: Pricing: $30.00-$250.00

https:/ /www.philharmonicsociety.
org/Events/?i=573

Renée & Renée & Henry Segerstrom Concert
Hall
615 Town Center Drive, Costa Mesa, CA

SATURDAY APRIL 25, 2 PM

j | USC Thornton School of
Music presents: USC Guitar
Classical Guitar Chamber
i1 Music Recital
8 Students of USC Thornton’s
*. renowned Classical Guitar

department present a rich evening of music
for small ensembles and guitar orchestra.

Free Event

Alfred Newman Recital Hall, USC
University Park Campus, Los Angeles CA
http:/ /web-app.usc.edu/maps/?id=2

SATURDAY, APRIL 25, 8 PM
Philharmonic Society of Orange
County presents: L'Orfeo, Sir John
Eliot Gardiner, conductor

Four centuries ago, Italian composer
Claudio Monteverdi created a dramatic
masterpiece that would lay the
foundation for opera as we know it.

The English Baroque Soloists and the
Monteverdi Choir bring a concert performance
of Monteverdi’s most significant work, L'Orfeo.
Based on the Greek legend, L'Orfeo recounts
the story of Orpheus’ descent to Hades to
retrieve his bride Eurydice from the dead,

only to lose her again. With L’Orfeo, Claudio
Monteverdi pioneered a new form of musical
drama where the characters’” emotions

were generated and intensified by music.

This concert performance, an exclusive
Southern California engagement, represents
a rare opportunity to hear Monteverdi’s
magnificent and compelling work. Written
in 1607, Monteverdi’s L'Orfeo has the
distinction of being the earliest surviving
opera still regularly performed.

Pre-concert lecture by Dr. Burton Karson, 7bpm

Ticket Information: Pricing: $30.00-$250.00
https:/ /www.philharmonicsociety.
org/Events/?i=574
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Renée & Renée & Henry Segerstrom Concert
Hall
615 Town Center Drive, Costa Mesa, CA

COMING IN MAY

FripAy, MAY 1, 8 PM

USC Thornton
Baroque Sinfonia
presents: Banchieri’s
Festino, 1608, An
Italian
Madrigal-Comedy

Directed by Adam
Knight Gilbert

BANCHIERI

Festino

nella sera del gi

Country dances,
drinking songs,
and zany antics
abound in this madrigal-comedy from
1608. Featuring commedia dell’arte characters
and improvisation over grounds.

Free Admission
http:/ /music.usc.edu/baroque-sinfonia/

Alfred Newman Recital Hall
University of Southern California

University Park Campus, Los Angeles CA
http:/ / web-app.usc.edu/maps/?id=2

SUNDAY, MAY 3, 4:30 PM
iy g

¥ MicroFest LA presents:
g ?‘- .,‘ Z

| Sweet Temperament
Ensemble

It

Sweet Temperament
Ensemble performs a
delicious concert of music emphasizing the

unique flavors of baroque temperaments, with
musical sets grouped by flavor, featuring music
of Bernier, Couperin, Monteverdi, Steffani.

Free Admission

St. James-in-the-City,
3903 Wilshire Blvd., Los Angeles

MONDAY, MAY 4, 8 PM
TUESDAY, MAY 5, 7:30 PM
* 2]

Ny S 1 L8 » l}

Flos Campi Early Music Ensemble
presents: The Deer, the Desire, the Water-
Brooks: Sicut cervus in the Renaissance;
Vicente Chavarria, Artistic Director.

Our 2015 season, The Deer, the Desire, the
Springs: Sicut cervus in the Renaissance, will fea-
ture polyphony by Goudimel, Palestrina, Tallis,

Vivanco, Layolle, Gibbons, , Holborne, and Pal-
estrina, all touching in some way the beautiful
“As the deer longs” text from the Song of Songs.
A program based on one of the most beloved

texts from the Psalms

Admission to concerts is free; a free-will offer-
ing may be collected by the host church.
http:/ /www.floscampi.org /home.html
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Orange (ounty Recorder Society

About O("RS

The Orange County Recorder Society is a
not-for-profit organization dedicated to

the performance and appreciation of the
recorder and of all early music. A chapter of
the American Recorder Society, the Orange
County Recorder Society was founded in 1974.

We meet the second Friday of the month at
7:30 PM, September through June, at Trinity
Episcopal Church, 2400 Canal Street in Orange.
Members are of all ages and skill levels. Most
play recorders; other early instruments are
welcome. Our meetings are playing sessions
led by professional conductors. Workshops
and other events are held throughout the year.

Playing visitors may participate in one meeting
before joining. Listeners are always welcome.

If you have any questions about OCRS or its
events, please check our Website at http:/ /
ocrecorder.org or contact one of our officers.

“Directions

Orange County
Recorder
Society meets at
Trinity Episcopal
Church

2400 North Canal
Street

Orange, California

Lincoln St

N Tustin St

N Canal St
N Santiago Blvd

E Heim Ave

Directions driving
from the South
Take the 55
Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on

Heim. Left on Canal to 2nd church on the right.

Directions driving from the North

Take the 91 Freeway (from either direction) to the 55 Freeway
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

2014—2015 O("RS (lendar

2014

September 12
October 18
40th Workshop Leslie Timmons

(onductor

Vicente Chavarria

November 14 Lee Lassetter
December 12 Sally Price
2015 (onductor
January 9 Adam Gilbert
February13 Janet Beazley
February 21 Tentative

Workshop Laura Kuhlman

2015 (onductor

March 13 Rotem Gilbert
April 10 William Nicholls
May 8 Inga Funck

June 12 Tom Axworthy

Monthly meetings are on Fridays. The prelude
is at 7:20 PM, the meeting at 7:30 pM. Meeting
dates and guest conductors are listed to the left.
If you have any questions about OCRS

or its events, please check our

Website at http:/ /ocrecorder.org

or contact one of our officers.

18


http://ocrecorder.org
http://ocrecorder.org

20142015 OCRS Membership Application

Name(s): Membership Fee:
Individual $40
Address: Family $60
City Student $20
State: ____ Zip: Newsletter only $20
Telephone with Area Code: Tax-Deductible
Donation** $

E-Mail Address:

Total Paid $

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

[]Check here if you do not want your telephone number included in the members roster.
[]Check here if you do not want your e-mail address included in the members roster.
[ Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to
make for meetings, please answer the following questions:

1. Are you willing to print your own copy of the sheet music that is
made available before meetings? []Yes [INo

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2. If you are not willing to print the sheet music, what instrument will you play at
the meetings?  [1Soprano []Alto [ Tenor [IBass

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

Thanks for your support!
Please visit the OCRS website at www.ocrecorder.org.

**OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status
under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf, save and print or email to the club.
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About ARS

The American Recorder Society was founded =~ * Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS e The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S., e The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

e Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

* Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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