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Our eighth meeting of the 2013-2014 season is
FrIDAY, APRIL 11, 2014

Prelude: 7:20 pm

Meeting: 7:30 P™m

Trinity Episcopal Church

2400 Canal Street in Orange, California

Tnga Funck to (onduct
.

Born in Hamburg, Germany, Inga Funck grew
up in a musical family and played recorder from
early childhood. She studied historical recorders
and flutes with Peter Holtslag at the Hochschule
fiir Musik und Theater, Hamburg, and
participated in many workshops throughout
Europe. Funck has been featured in solo
performances and period instrument ensembles
in Germany, Austria, Hungary, Denmark, and the Netherlands.
Aspiring to find a balance of appreciating the past while
engaging the present, she sets high standards in the authenticity
of her early music performances and at the same time is
expanding the musical dimension of the recorder into modern
days. Performances with members of the Los Angeles
Philharmonic in the Walt Disney Concert Hall have included
the contemporary piece by Gyorgy Kurtag, Quasi una fantasia,
conducted by Esa-Pekka Salonen and Bach’s Brandenburg
Concertos conducted by Giovanni Antonini. She has performed
as a member of the Los Angeles Opera, the Los Angeles
Chamber Orchestra, Musica Angelica, and is a founding
member of Les Folies, a recorder ensemble, playing at the
Microfest at REDCAT. Ms. Funck is a founding member of Les
Surprises Baroques and serves as the Managing Director of the
Golden State Pops Orchestra. She regularly conducts the
monthly meetings of the Southern California Recorder Society,
the Orange County Recorder Society, the San Diego Recorder
Society, and teaches workshops as well as private lessons.




President's Letter

Here it is April already! We will have
Inga with us this month, so I'm looking
forward to what she has for us to play.

So far, we have had a very good year!
It was terrific that Bianca could fill in
for Alex last month, and on such short
notice. Thank you again, Bianca.

I just heard this morning (3/29) that Betty
Zuehlke passed away yesterday at the age of 99
3/4. I understand that Betty was the Pied Piper
of recorder players in the Los Angeles Basin.
She organized the Riverside recorder group,
the LA recorder group and ours—perhaps
others! Betty had attended the Eastman School
of Music, was a piano teacher and recorder
teacher, among other instruments. She made a
difference in many lives.. As our founder, we
certainly owe her a debt of gratitude! Just look
what we have become! I'm sure she would

be proud. I understand that the last time she
conducted for us was in December of 2006.

The Board will have a meeting before the
start of our session this month. We will be
discussing plans for the special day we will
have to celebrate our 40th anniversary next
year. If you have suggestions you would
like to make or if you have anything else
you would like us to attend to, please email
me at jo.redmon@csulb.edu. The meeting
will begin at 6:00 PM. I don’t know yet

if we will have a prelude this month.

We have enjoyed gaining some new members
these last few months. They have added
much experience to our group. We now

have several new conductors to throw in the
mix. We really are blessed, in the LA area,
with so many professionals to call on. Very
few other places in the country can claim

so many fine recorder players willing to

work with the various groups. Many ARS
Chapters and Consorts are conducted by
one person, for professionals are few.

I hope many of you have taken the time to go
to some of the concerts offered and listed in
our Newsletter. Tuesday, March 25th, Rotem
and Adam Gilbert, with several others of
their group, gave a free recital at USC. It was
a wonderful evening and well received.There
are many others on the horizon. Win keeps us
current by putting them in this newsletter!

I wish you all a wonderful spring, a
Happy April, and that you will all attend
the next meeting. Let’s give Inga a large
welcoming group to work with!

Do take care!

—Jo Redmon

Announcements

We regret to announce that Betty Zuehlke
passed away on Friday, March 28, 2014. Betty
was 99 3/4 and lived a long productive life.
She made a great difference in the lives of
many, and brought much music and joy to
many more. Betty was the founder of OCRS,
as well as Riverside Recorder Society and

San Diego Recorder Society. Indeed it is no
exaggeration to say that, without Betty, there
would be no OCRS and likely no organized
recorder playing in Orange County. Back in
the early 1970’s, Betty led an adult education
recorder class held initially at Sunny Hills High
School in Fullerton. The class was the first of
its kind in Orange County, and Betty tirelessly
drove from Riverside and, later, the South
Bay, to teach it. Out of this adult education
class, OCRS was formed in 1974, with Betty
as its music director. After 40 years, OCRS



Announcements

continues stronger than ever. As a tribute to
Betty, OCRS made her a lifetime honorary
member, the only one permitted by its bylaws.

Betty graduated with majors in Music and
English Literature from the Cleveland Institute
of Music and Case Reserve University and
studied as well at The Eastman School

of Music. She started as a French Horn

player, and over the years she had studied
recorder and harpsichord here and abroad.

In addition to teaching recorder classes in
Fullerton, Riverside, San Diego, Costa Mesa,
and Manhattan Beach, she taught privately
and was a frequent workshop instructor. She
founded the performing group La Mer Consort
based on her recorder class in the South Bay
(LA). The group has continued after she left
Southern California for Colorado, and has

just performed for the 31st year at Trinity
Lutheran Church in Manhattan Beach.

Betty was active with Carl Dolmetch and

was involved with the Idyllwild Recorder
Workshop at the very beginning. She had been
a regular conductor and a major force in OCRS
over the years, and we will miss her dearly.
Thank you, Betty, for all you've done for OCRS
and the world of Early Music and recorders.

A full article on Betty’s life and
accomplishments will appear in the
May newsletter. We also encourage you
to send in tributes to and memories of
Betty to include in the May Newsletter
to Matt Ross: matthewkross@cox.net

&fresﬁments

We want to thank Jo Redmon and Miranda
Manners for providing the refreshments
for the March Meeting. We would also like

to thank the Lieblang family for always
helping with the clean-up after the break.

The refreshments for the upcoming April
meeting will be supplied by Mary Van
Coot-Hand and Tom Hall. If it is your turn
to provide refreshments for a meeting,
please contact: Jim Forrest jimfo9@
earthlink.net, 626-333-3443 or catch

him at the next meeting to sign up.

Music Availability

Sheet music for each monthly meeting

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. You can choose to print all the
music or just the parts you want to play.

If your computer for some reason lacks

a program for reading PDFs, click here

to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version
and then click on “Download Now”.

) o .
(an't print your music?
The conductor only brings sheet music
for those four members who indicated on
their Membership Applications that they
are unwilling to print their sheet music for
meetings. If you indicated that you will print
your music and you’re unable to do so for a
particular meeting, you will need to contact
another member to ask him or her to print
your music for you. If you can’t contact another
member, please arrive at the meeting early and
ask another member whether you can look
on to his or her sheet music for the evening.
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Postcards _Available

OCRS now has promotional postcards
available, which members can provide
for display at concerts and other music
events. Win Aldrich will have a supply
of the postcards available at the meeting,
if you would like to obtain some.

With our new playing year just beginning,
it might be an ideal time to drop a few

of the postcards off at any local music
stores in your area with a request that

the stack of postcards be displayed in a
prominent place at the check-out counter.

If you have other ideas for promoting
OCRS and for bringing the organization
to the attention of potential members,
please pass these ideas along to Susan

Hungerford, Vice President for Membership.

“Dues ‘Reminder

In order to attend OCRS monthly meetings
(other than as a one-time guest), a person
must become a member. The Membership

0 Promotional

Application is available for downloading at
www.ocrecorder.org. To become a member for
the current year, from July 2013 through June
2014, please complete an application and mail
it with your dues check to the OCRS Treasurer
at the address stated on the application.

For those members who elect not to print
their sheet music for meetings, OCRS asks
that you make a $20 donation when paying
your dues. This amount helps defray the
cost that OCRS incurs in printing music

for you—a cost it needn’t incur for other
members.The new OCRS Member’s Roster
listing paid-up members through December
2013 has recently been emailed to you.

—Susan Mason, Treasurer

Submission ‘Request

Do you have any ideas for newsletter articles,
notices of upcoming concerts, looking for
recorder playing group members, need

to carpool, corrections, items to sell, or
suggestions for improvements- please contact
Win Aldrich, winaldrich@earthlink.net,
909-625-7722.

Save The “Date!

Penny Hawkins has announced that The

San Diego Early Music Society and the

San Diego County Recorder Society have
tentatively scheduled a one-day workshop at
Cuyamaca College on Saturday, June 14th.

More information will be available shortly
as well as an official announcement and
registration details on the SDEMS website
http://www.sdems.org/index.html.
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Affilate of the San Francisco Early Music Society
Chapter of the American Recorder Society

MARIN HEADLANDS

RECORDER WORKSHOP
May 9-11, 2014

Join us on the beautiful coast of Marin
County just north of San Francisco. Make
music with fellow recorder enthusiasts. Visit
with old friends and meet new. Information
about conductors and topics to follow.
Contact Brenda Bailey: bbmh@gmail.com.

SOCIETY N¢ &

RECORDER WORKSHOP
SATURDAY, MAY 10, 2014

in the afternoon, at the home of Rosalie
Copeland in North Hollywood.

SCRS workshop’s date is Saturday, May
10th, in the afternoon, at the home of
Rosalie Copeland in North Hollywood.

The cost is $60, and there are 12 places
available. The conductor is Adam
Gilbert; the topic is to be determined.

Those interested could contact Ricardo Beron
by email scrsricardoberon@gmail.com or at
818-732-1743 and/or mail the check to Nick

Siu, 4033 Tropico Way, Los Angeles CA 90065
or give it to him during the April meeting.

This is a commercial: if there ever was a

time to join ARS, this is that time! But you
need to act quickly. Join during Play-the-
Recorder Month when an entire year’s
membership is being offered at a 20% discount
(only $40) to new or lapsed members.

But the best reason for joining might be

to get a copy of their Spring magazine,
American Recorder. It has some excellent
reviews and articles (including how to oil
recorders) along with 14 pages listing and
describing all kinds and places for recorder
workshops, far too many to list them all here.

That said, important workshops listed include
the Berkeley Festival and Exhibition (June 1-8
in Berkeley), The Summer Texas Toot (June
3-14 at Concordia University in Austin Texas),
all the various San Francisco Early Music
workshops (including the wonderful one
Rotem Gilbert directs in Oakland in July), and
the ever popular Hidden Valley workshop in
Carmel Valley in the fall. The Amherst Early
Music Festival too, details of that follow:

The program for the Amherst Early Music
Festival at Connecticut College in New
London Connecticut has been announced. It
will run from July 6-13 for the first week, July
13-20 for the second and participants can
attend either or both sessions, with the added
bonus of attending the wonderful Music and
Instrument Exhibition the weekend between
the two sessions—July 12 and 13. A fabulous
time to try and buy music

and instruments.
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The theme will be Music of France and
the Low Countries and the Flanders
Quartet will be in residence both teaching
and performing. Frances Blaker, our

own fine California recorder teacher and
performer will be the director this year.

New to the Festival? Fear not! You can build a
daily schedule around your own preferences,
play in a consort, read from original sources,
dance to music you love to play, begin a new
instrument, or play hooky and eat lobster

at one of the many nearby lobster shacks.

Recorder teachers—and there will be a
great many to choose from —include the
four Flanders: Tom Beets, Bart Spanhove,
Joris Van Goethem and Paul Van Loey, along
with Tish Berlin, Saskia Coolen, Adam
Gilbert, Eric Hass (who also mans the von
Huene workshop) Tom Zajac, and more.

Other interests? You can also choose
classes from Early Notation, Renaissance
Reeds, Cornetto, Sackbut, Viol and

Vielle, Baroque Violin, Baroque Cello,
Harpsichord, Baroque Flute, Baroque
Oboe, Baroque Bassoon, Percussion, Voice
and Theater, and Historical Dance.

And, most evenings wonderful concerts
are offered, free to the students, but
also popular with the folks in the
communities—near and far.

The costs: tuition for the Central Program is
$560 a week, with a $100 discount if you attend
both weeks, and scholarships and work-study
is offered to participants of all ages. Room and
board offers multiple options for dorm rooms
and meal tickets, starting at $175/week for a
non a/c dorm room and $175/week for a meal
card, although many participants by individual
tickets and cook or buy meals elsewhere.

For more information the festival may be
contacted at www.amherstearlymusic.
org or 781-488-3337.

San Francisco Early Music
Society’s Recorder Workshops

return for 2014!

June—July 2014 at St. Albert’s
Priory, Oakland, CA.

Faculty perform chamber music at the 2013 Recorder Workshops.

Directed by recorder players Rotem Gilbert
and Hanneke van Proosdij, the SFEMS
Recorder Workshops are located in the intimate
setting of St. Albert’s Priory on the border

of Oakland and Berkeley, California. These
workshops feature every aspect of music
making for the recorder, including technique
classes, Renaissance recorder consort, medieval
to contemporary music and consort music.
Featuring small class sizes and an international
faculty, they invite intermediate to advanced
recorder players to sign up for one or both
weeks. Each week concludes with a spectacular
performance of all workshop participants

in the Recorder Orchestra at St. Albert’s
beautiful chapel. Evening events include
faculty concerts, lecture demonstrations and

a focused Wednesday mini-workshop.
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Enjoy daily Feldenkrais® movement classes,
recorder master classes and a supportive and
social environment in the inspiring setting of
St. Albert’s Priory.

Questions? Contact co-directors Rotem Gilbert

and Hanneke van Proosdjij,
recorderworkshop@sfems.org.

Week I: June 29-July 5, 2014

“Songs from the Garden of

Heavenly and Earthly Delight”

Week I of SFEMS Recorder Workshop
includes a Friday evening Recorder
Orchestra performance of musical settings
from the Song of Songs titled “Songs from
the Garden of Love” led by Rotem Gilbert.
Wednesday afternoon Mini-workshop
will be coached by David Morris.

FACULTY: Vicki Boeckman; Rotem
Gilbert, Recorder Orchestra; Gayle
Neumann; Phil Neumann; Farley
Pearce; and Hanneke van Proosdjj.

Week II: July 6-12, 2014

“Virtues and Vices”

Week II of SFEMS Recorder Workshop
includes a Friday evening performance of
the Recorder Orchestra led by Hanneke
van Proosdij. Wednesday mini-workshop
will be coached by Andrew Levy.

FACULTY: Louise Carslake; Cléa Galhano;
Rotem Gilbert; Nina Stern; Anne Timberlake;
Hanneke van Proosdij, Recorder Orchestra

Dates, Deadlines, and Fees
Tuition: $550/week before April 30,
$600/week May 1 or later

Full Room & Board: $432 /week
Room & Board for July 5: add $72

Lunches & Dinners only: * $180/week
Lunches only:* $75/week

Giant subcontrabass recorders at the 2013 Recorder Workshops.

Multi-week discount: $15 x number
of weeks SFEMS/EMA /ARS
member discount: $10

Please contact the SFEMS Office to register if you
are an EMA or ARS member and not also a SFEMS
member. Tuition assistance is available—visit

the Scholarships page for more information.

To register for the Recorder Workshops,
tind instructions on the Registration info
page or go directly to online registration.

Additional questions regarding fees, logistics,
or other matters? Contact Katie Hagen,
Workshop Administrator, at khagen@sfems.org.

— Nancy Cochran and Win Aldrich

*No Room
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In fact, Mannes says the cries of babies just a
tew weeks old were found to contain some of

A captivating account of how music connects mind and body.” -BILL MOYERS

e the basic intervals common to Western music.
e She also says scientists have found that
POWER music stimulates more parts of the brain than
oF any other human function. That’s why she
n sees so much potential in music’s power to
l UusSic | change the brain and affect the way it works.
Mannes says music also has the potential
e to help people with neurological deficits.

Pioneering Discoveries in the New Science of Song

— “A stroke patient who has lost verbal
function—those verbal functions may
be stimulated by music,” she says.

WVMMW One technique, known as melodic intonation

Foreword by Aniruddh D. Patel, Ph.D., author of Music, Language, and the Brain

therapy, uses music to coax portions of
the brain into taking over for those that

THE POWER OF MUSsIC: are damaged. In some cases, it can help
PIONEERING DISCOVERIES IN patients regain their ability to speak.
THE NEW SCIENCE OF SONG And because of how we associate music with

memories, Mannes says such techniques could

by Elena Mannes Hardcover, 288 also be helpful for Alzheimer’s patients.

pages Walker & Co. List Price: $26
Less recently, archaeologists have
discovered ancient flutes—one of which
is presumed to be the oldest musical
instrument in the world —that play a scale
similar to the modern Western scale.

Science all but confirms that humans are hard-
wired to respond to music. Studies also suggest
that someday music may even help patients
heal from Parkinson’s disease or a stroke.

In The Power of Music, Elena Mannes explores
how music affects different groups of people
and how it could play a role in health care.

“And remarkably,” Mannes says,
“this flute, when played, produces

these amazingly pure tones.”
Mannes tracked the human relationship with

music over the course of a life span. She
tells NPR’s Neal Conan that studies show
that infants prefer “consonant intervals, the
smooth-sounding ones that sound nice to
our Western ears in a chord, as opposed

to a jarring combination of notes.”

It’s a significant discovery because it adds
to the argument that musical ability and
interest were present early in human history.
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Let's Get
Those
Fingers
lebered

t Reprinted from

The American
Recorder Magazine
May 1994

What is often holding back our improvement
as players is not our conception of the

music but a lack of ability in making

our fingers follow our wishes. A better
understanding of how our fingers work

can lead to some practical suggestions

for training these recalcitrant digits.

Muscles Involved:

Three types of muscles are used in moving
the fingers: extensors, which raise the fingers;
flexors, which lower them; and abductors,
which move them from each other,

EXTENSORS, which raise the fingers, are
relatively weak muscles. The four fingers have
a common extensor muscle running along

the back of the forearm. Fingers 1 and 4 have
separate extensors in addition, and hence
have greater control than fingers 2 and 3.

FLEXORS, which lower the fingers, are
stronger and have more control than extensors.

All four fingers are equally provided
with deep and superficial flexors. The
little finger has an extra flexor.

ABDUCTORS move the fingers away

from each other. The little finger has an
extra abductor. When the lowest holes are
spread too wide for the fingers of our right
hand, as with some keyless Renaissance
tenors, it’s our abductors that complain.

The above is a description of finger
musculature of all humans. However,
individuals may make fingers more alike in
dexterity and coordination through exercise
and mental control of finger movements.
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Effective Fingering

Effective fingering involves a
number of characteristics:

1.

Use the fleshy part of the first joint, not
the tip, which is harder and less effective
in closing the hole fingering. This means
that the finger should lie more nearly flat
rather than curved and that most, if not
all, of the action should occur at the third
joint, where the finger meets the hand.
Exceptions will occur in shading, “half-

holing,” and in the motion of the left thumb.

. Fingers should feel as if they are closing the

holes cleanly and accurately, otherwise an
unintended note or poor tone may result.

. Fingers should move flexibly and lightly.

Very little pressure should be used. Tension
can produce problems including fatigue,
incomplete dosing of holes, and lack

of coordination. Even the right thumb
should be relaxed. Fingers that have closed
holes for some time may not rise rapidly,
especially if pressure has been used.

. When a number of fingers rise in moving

from a lower note to a higher, there may a
tendency to “peel,” that is, to lift the fingers
consecutively from bottom to top. One
procedure to avoid this is to think of the
top finger of the set as leading the others.

Control Of Fingering

Like any physical activity which requires
flexibility and coordination, playing a
recorder takes practice to achieve and
maintain a desired level of proficiency.
Select the error to be corrected and practice
slowly-control, not speed, is the initial goal.
Repeated playing of errors will reinforce
them; playing of correct fingerings will

establish them as standard. However,
fingers are not robots that precisely perform
programmed instructions. A few minutes

of warm-up time before playing are useful
to remind the fingers of correct procedure.

Finger movements become automatic with
practice. The player does not have to think
of the finger set for each note, but mental
processing is involved. For this reason, sight

reading can always be improved by making the

effort to look ahead of the notes being played,
thereby subconsciously preparing the fingers
to move correctly in the coming passage.

Glissando

When a finger or key rises from or descends
to a hole in moving from one note to
another, a glissando is produced. This is

in the nature of woodwind instruments,
including the recorder. If the finger moves
fast enough, the glissando is not recorded
by the ear, although it is always present.

An ascending finger or key begins the
glissando before a descending finger or key.
This disparity calls for precise coordination
of two or more fingers moving in opposite
directions; otherwise an unintended
intermediate note will sound. For example:

ESS===°=

|

I

1
F fingering C fingering

In fingering F instruments, if finger 1
descends and finger 2 rises at the same
rate, when they get to a mid-point, F# will
sound. In C fingering, C# will sound. If
tinger 1 closes its hole before finger 2 rises,
D will sound in F fingering and A in C
tingering. This leads to a discussion of...

10
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Cross-Fingering

Cross-fingering refers to the contrary motion of
two or more fingers (some closing while others
are opening) at the same time. Rising fingers
tend to be slower than descending fingers.
Because of this, it is important to move the
fingers precisely and rapidly enough to get a
“clean” transition; otherwise intervening notes
will sound that are not intended. This does

not mean that one should clamp descending
fingers with such pressure that the fingers

do not move easily and freely. Since it is the
ascending fingers that cause problems by not
rising quickly enough, this is another reason
for not pressing too hard when fingers descend.

We will deal with the cross-fingerings of the
left hand for these reasons: (1) the left hand
for most right-handed players is perhaps
the less agile of the two hands; and (2) there
are more cross-fingerings for this hand. If
these cross-fingerings arc mastered, playing
the recorder is immeasurably facilitated.

In the following examples, the upper notes
are for F fingering and the lower notes for C
fingering. The fingerings involved include:

U o P o T o0 ® o o 0 o [ obe o [® @ P 1PHe P Hhe o & |
A_-_--‘,1—---_--‘;‘---'--'--',,ﬂ-'-lﬂ_-_
o] R i

These should be practiced to assure precision
in fingering and avoidance of intervening
notes. Then the exercises on the next page can
be practiced. They are written separately for F
and C fingering.

Shading And Half-Holing

Shading is the effect produced by placing

a finger (or key) somewhere along the
glissando range, with a corresponding
change in pitch. This can be done by letting

the finger hover over a whole or partially
slide across it. Whether you slide from
above, below, or side can affect the degree
of shading. When half-holing the low Ab or
F# (F fingering), the delicate finger motions
can be assisted by a small movement of

the right wrist, allowing the fingers to
maintain a gentle curve without curling.

Thumbing

The problem with thumbing is that we would
need about six thumbs to do the job right.

All we can do is compromise. Allowing a
small amount of air to escape through the
thumb-hole pushes the notes into the upper
octave. To create the opening, some players
“pinch,” directing the thumb-nail against the
hole; other roll the thumb back on the fleshy
pad. The smaller the opening, the lower

the note; the larger the opening, the higher
the note. The problem is with the highest
pitches, when only a specific-size opening
will allow the note to sound cleanly. Most
difficult of all is when pinching or rolling
can’t provide a reference point for the thumb,
as in this “flying-thumb” passage from
Telemann’s Trio Sonata for Recorder and Gamba:

Allegro

When starting the highest notes, don’t

be misled by the notion that they require
more air and thus attack them too strongly.
Practice “pulling” individual high notes from
the instrument out of mid-air with a gentle
tonguing that doesn’t create turbulence.

And, wouldn’t you know it, stage-fright
always seems to strike first in the thumb!

11
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les surprises baroques

THE MUSE
OF THE

COUNTRYSIDE:
A RusTic

DIVERTISSEMENT
Saturday, May 3 at 8 pPm

Pasadena Presbyterian Church
585 E. Colorado Boulevard, Pasadena

Sunday, May 4 at 3 PM
First Prebyterian Church
1220 2nd Street, Santa Monica

Guest Artist, Gurtis Berak, Hurdy Gurdy

The French aristocracy of the late Baroque era have been characterized as a volatile bunch of
scheming manipulators, cut-throat back-stabbers, hedonists, and Libertines...and connoisseurs

of every well-developed fine art. Their cynical and often appalling proclivities are almost belied

by their infatuation with an idealized vision of mythical Arcadia, populated by innocent nymphs
and shepherdesses and their swains. Included in the French embrace of all things pastoral was

the hurdygurdy, the magnificent droning and singing instrument that had been a fixture in
European peasant life since Medieval times. Join well-known guest artist Curtis Berak and Les
Surprises Baroques for a ramble through this bucolic soundscape, as imagined and realized by such

composers as Corette, Marais, Rameau, and Chedeville.

$25 ($15 for students, seniors, members of SCEMS and active military families.) To purchase
tickets or for more information visit our website at www.lessurprisesbaroques.org or contact Inga

Funck at lessurprisesbaroques@gmail.com or 626-497-4199.

13
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e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

FRIDAY, APRIL 4, 12:15 PM

First Lutheran Church of Torrance
Presents: Bach’s Lunchtime Recital

The popular Bach’s Lunch Recitals, a
favorite in the South Bay community for two
decades, continues at First Lutheran Church
of Torrance as Bach’s Lunchtime Recitals.
Half-hour performances by the finest artists
to be found in Southern California will be
followed by receptions where you can share
conversation with the artists and fellow
music lovers.” Served Up with Fair- Market
Trade Coffee, Freshly Baked Treats, and
Seasonal Fruit Selections from the Farmers’

For information, call 310-316-5574 or www.
PalosVerdes.com/ClassicalCrossroads

First Lutheran Church of Torrance
2900 W. Carson Street, Torrance, CA

FRIDAY, APRIL 4, 4:00 PM

Long Beach Bach Festival Presents:
Bach’s Goldberg Variations

Movses Pogossian, violin; Guillaume Sutre,
viola; Antonio Lysy, cello. This internationally
acclaimed string trio performs J.S. Bach’s
monumental Goldberg Variations.

$30 General Admission.

California Heights Methodist Church
3759 Orange Ave, Long Beach, CA 90807

SATURDAY, APRIL 5, 2:00 PM
Southern California Recorder Society

Monthly meeting will be conducted by Bianca
Hall. All recorder players are welcomed.
Stringed instruments in the lower registers
(viola da gamba) may play also. Prospective
SCRS members are invited to play in the
session to see if they wish to become full
members ($40). Refreshments at intermission.

St. Andrew’s Lutheran Church
11555 National Blvd., Los Angeles.

DIDO AND ANEAS

JOYQE J.
CAMMILLERI
RECITAE HALL

cousg.org

SATURDAY, APRIL 5, 2:30 PM

The Chamber Opera of USC presents:
Dido and Aeneas by Henry Purcell

Dir. Ryan Reithmeier
Musical Direction: Jasper Jimenez

“A tale so strong and full of woe.” The
undergraduates in the Vocal Arts program at
USC Thornton bring Purcell’s masterpiece to
life. Prepare for an event of love, betrayal, and
some fabulous witches a la Hocus Pocus!

Free Event!

While admission is free, it is best to reserve
your seat in advance at http://didousc.bpt.me/

Brain and Creativity Institute
3620 McClintock Avenue, Los Angeles CA

14



(oncerts

SATURDAY, APRIL 5, 6:00 PM

Rio Hondo Recorder Workshop
and Collegium Musicum

Intermediate Class 6:00 to 8:30.
Advanced Class 8:30 to 9:30.
Continues on Saturday evenings
through 24 May. (See page 7).

For further information, contact
Thomas Axworthy at 562-946-4001
or email scemc@earthlink.net.

FRIDAY, APRIL 11, 7:30 PM
Orange County Recorder Society

Monthly meeting will be conducted by Inga
Funck. All recorder players are welcomed.
Stringed instruments in the lower registers
(viola da gamba) may play also. Prospective
OCRS members are invited to play in the
session to see if they wish to become full
members ($40). Refreshments at intermission.

Trinity Episcopal Church
2400 North Canal Street, Orange, CA

SATURDAY, APRIL 12, 7:30 PM

USC Collegium Workshop Presents:
Cantigas de Santa Maria

Directed by Adam Knight
Gilbert and Rachelle Fox

The Medieval road to Santiago de Compostela
resounds with sacred songs praising the
Virgin Mary and telling spicy stories along
the way, featuring voices and a medieval
instrumentarium of shawm, bagpipe,

lute, vielle, harp, and hurdy-gurdy.

Free.

United University Church, USC Campus
817 W 34th St, Los Angeles, CA
Phone: 213-748-0209

SATURDAY, APRIL 12, 8:00 PM

Musica Angelica Baroque Orchestra
Presents: April in Paris.

Grammy nominee Jory Vinikour (harpsichord),
Stephen Schultz (Baroque flute), and members
of Musica Angelica perform the very stylized
music of French Baroque composers Couperin
and Hotteterre, and pay homage to Rameau
upon the 250th anniversary of his death.

$25, $35, $45
For tickets pricing and availability, call
310-458-4504 or go to www.musicaangelica.org.

Neighborhood Church
301 N. Orange Grove Blvd., Pasadena
Repeats Sunday.

SUNDAY, APRIL 13, 3:00 PM

Musica Angelica Baroque Orchestra
Presents: April in Paris

Grammy nominee Jory Vinikour (harpsichord),
Stephen Schultz (Baroque flute), and members
of Musica Angelica perform the very stylized
music of French Baroque composers Couperin
and Hotteterre, and pay homage to Rameau
upon the 250th anniversary of his death.
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$25, $35, $45
For tickets pricing and availability, call 310-458-
4504 or go to http:/ /www.musicaangelica.org.

First Presbyterian Church in Santa Monica,
1220 Second St., Santa Monica

FrRIiDAY, APRIL 25, 8:00 PM

Cal State University Fullerton
Presents: Cello Choir

With Sey Ahn, Guest Conductor
Featuring Bongshin Ko, cello

Select repertoire: Haydn | Cello Concerto in
C major Tchaikovsky | Fourth Symphony

This concert, as a part of the annual
Cello Festival at CSUF, is a collaboration
between the CSUF Cello Choir, the
Diamond Bar High School Symphony
Orchestra, and acclaimed guest artists.

Ticket Price $10

https:/ /pabo-web.fullerton.edu/
TheatreManager/1/login&perfo
rmance=3519657-278-3371

Cal State Fullerton, Clayes Performing Arts
Center, Meng Concert Hall
800 N State College Blvd’, Fullerton CA

SATURDAY, APRIL 26, 3:00 PM

The Corelli Ensemble, Torrance, Presents:
A sweet afternoon o f baroque music
featuring the works of Handel and Bach!

The Corelli Ensemble will perform a concert
at El Camino College featuring soloists who
are alumni of The El Camino Society of
Music. Concert will be downstairs in the Haag
Recital Hall. Tickets are $10 and proceeds

go to the El Camino Society of Music.

Handel: Concerto Grosso in Gmaj Op. 6 No. 1
Bach: Violin Concerto No. 1 in A min BWV 1041
Soloist: Chika Emori

Bach: “Mache Dich, Mein Herze, Rein”
from St. Matthew Passion BWV 244
Soloist: Anthony Moreno

Purcel: “Overture” and “Dido’s Lament”
from Dido and Aeneas Z.626
Soloist: Kim Villegas Icasiano

Bach ; Harpsichord Concerto No. 1
in D minor BWV 1052
Soloist: David Nunez

FrIiDAY, MAY 2, 2014, 8:00 PM

USC Thornton Baroque Sinfonia Presents:
La pazzia senile (“The Crazy Old Fool”)
by Adriano Banchieri (1598)

Directed by Adam Knight Gilbert

Meet poor Pantalone, the crazy old fool
in Banchieri’s madrigal comedy La
pazzia senile. Enjoy the zany antics of the
Commedia dell’arte and virtuoso dance
improvisation of 16th-century Italy.

All events are free and sponsored by USC
Early Music Program and USC-Huntington
Early Modern Studies Institute

Free. 213-740-2584

USC Thornton School of Music
Alfred Newman Recital Hall
3616 Trousdale Parkway, Los Angeles, CA

SATURDAY, MAY 3, 8:00 PM

Les Surprises Baroques Presents: The
Muse of the Countryside: A Rustic
Divertissement, featuring Elizabeth
Blumenstock, baroque violinist

and Curtis Berak, hurdy-gurdy.
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Since medieval times, the hurdy-gurdy, a
magnificent, tuneful, droning instrument, has
been a fixture in European peasant life. Join us
for a ramble through this pastoral soundscape,
as imagined and realized by composers

such as Corette, Marais and Rameau.

Pasadena Presbyterian Church,
585 East Colorado Blvd., Pasadena

SUNDAY, MAY 4, 3:00 PM

Les Surprises Baroques Presents: The
Muse of the Countryside: A Rustic
Divertissement, featuring Elizabeth
Blumenstock, baroque violinist

and Curtis Berak, hurdy-gurdy.

Since medieval times, the hurdy-gurdy, a
magnificent, tuneful, droning instrument, has
been a fixture in European peasant life. Join us
for a ramble through this pastoral soundscape,
as imagined and realized by composers

such as Corette, Marais and Rameau.

Tickets: $25 General Admission; $15 for
students, seniors, SCEMS members, and
active military families. To order tickets go
to www.lessurprisesbaroques.org. Tickets
can also be purchased at the door.

First Presbyterian Church,
1220 2nd Street, Santa Monica

SUNDAY, MAY 11, 5:00 PM
Tesserae Presents: Hamburger Abendmusik

With an elaborate cast of eight singers, a string
choir, and a brass choir, Tesserae recreates the
sumptuous sound world of Baroque Hamburg,.
This “evening music” concert features music
from both church and court. Ranging from the
Venetian-style polychoral works of Thomas
Selle and Hieronymous Praetorius, to the
unusual instrumentl sonatas of Weckmann
and fiery dance suites of William Brade

General Admission: $30;
Students & Seniors: $20
Post Concert Jam

All Saints’Episcopal Church
504 North Camden Drive, Beverly Hills, CA

Tickets: $25 General Admission; $15 for
students, seniors, SCEMS members, and
active military families. To order tickets go
to www.lessurprisesbaroques.org. Tickets
can also be purchased at the door.

2013—2014 OCRS (alendar

2014 (onductor

April11  Inga Funck
May 9 Rotem Gilbert
June 13 William Nicholls with members

meeting and officer elections

Monthly meetings are on the 2nd Friday. The
prelude is at 7:20 rM, the meeting at 7:30 PM.
Meeting dates and guest conductors are listed
to the left. If you have any questions about
OCRS or its events, please check our Website at
http:/ /ocrecorder.org or contact one of

our officers.
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2013—2014 0CRS Membership Application

Name(s): Membership Fee:
Individual $40
Address: Family $60
City Student $20
State: Zip: Newsletter only $20
Tax-Deductible

Telephone with Area Code:
E-Mail Address:

Donation** $
Total Paid $

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

[] Check here if you do not want your telephone number included in the members roster.
[]Check here if you do not want your e-mail address included in the members roster.
[]Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to
make for meetings, please answer the following questions:

1. Are you willing to print your own copy of the sheet music that is
made available before meetings? L]Yes [1No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2. If you are not willing to print the sheet music, what instrument will you play at
the meetings?  [JSoprano []Alto [ Tenor [ ]Bass

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

Thanks for your support!
Please visit the OCRS website at www.ocrecorder.org.

**OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status
under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf, save and print or email to the club.
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About ARS

The American Recorder Society was founded ¢ Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS * The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S., * The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

¢ Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

¢ Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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