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Our eighth meeting of the 2012–2013 season is  

Friday, April 12, 2013
Prelude: 7:20 pm  
Meeting: 7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Inga Funck to Conduct
Born in Hamburg, Germany, Inga Funck grew 
up in a musical family and played recorder 
from early childhood. She studied historical 
recorders and flutes with Peter Holtslag at the 
Hochschule für Musik und Theater, Hamburg, 
and participated in many workshops 
throughout Europe. Funck has been featured 

in solo performances and period instrument ensembles in 
Germany, Austria, Hungary, Denmark, and the Netherlands. 
Aspiring to find a balance of appreciating the past while 
engaging the present, she sets high standards in the 
authenticity of her early music performances and at the same 
time is expanding the musical dimension of the recorder into 
modern days. Performances with members of the Los Angeles 
Philharmonic in the Walt Disney Concert Hall have included 
the contemporary piece by György Kurtág, Quasi una fantasia, 
conducted by Esa-Pekka Salonen and Bach’s Brandenburg 
Concertos conducted by Giovanni Antonini. She has 
performed as a member of the Los Angeles Opera, the Los 
Angeles Chamber Orchestra, Musica Angelica, and is a 
founding member of Les Folies, a recorder ensemble, playing 
at the Microfest at Redcat. Ms. Funck is a founding member 
of Les Surprises Baroques and serves as the organizations 
Executive Director. She regularly conducts the monthly 
meetings of the Southern California Recorder Society, the 
Orange County Recorder Society, the San Diego Recorder 
Society, and teaches workshops as well as private lessons. 
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 President’s Letter
Gosh, this year is rushing by! This 
month we will have Inga Funck leading 
us. Most of you know Inga and that 
she is a wonderful conductor and has a 
beautiful singing voice.  Being German, 
she usually brings German music.

Did any of you go out and play for “Play 
the Recorder Month”? If so, I hope you 
took pictures and sent them to ARS. 
Speaking of ARS, I hope that you are all 
members of this wonderful organization 
which incidentally is celebrating it’s 75th 
Anniversary next season, and OCRS will 
be celebrating our 40th Anniversary.

We are still asking if anyone wants to 
be on the board. Let me know if you, or 
someone you know, wants to get involved! 

Details and registration forms are out for the 
Seattle Recorder Society’s Port Townsend 
Early Music Workshop. You can check on the 
internet: http://www.seattle-recorder.org/
workshop, as well as The East Bay Recorder 
Society’s Marin Headlands Recorder 
Workshop: http://www.symbolicsolutions.
com/ebrs/headlands.html, and San Francisco 
Early Music Society’s Recorder Workshops: 
http://www.sfems.org/rec13.shtml

There is even a one-day replacement 
for the Palomar Workshop on June 
8th—see announcement.

Not too early to get enrolled! They 
are all great workshops, lovely 
setting and fine instructors.

We have some good concerts coming up 
in our neck of the woods. I’m sure that 
Win has them listed so take a look.

We had several OCRS members at the 
last LARO concert. We DO need to get 
out and support recorder players!

Hope you all have a lovely Easter 
(even if it is supposed to rain). 

Let’s all show up for Inga! Also 
please welcome our newest 
member-Cynthia Thornburg.

Thanks to all of you for being OCRS 
members! It is fun to play together.

You take care!
Jo Redmon

SDEMS Workshop
Saturday, June 8, 2013! 
Cuyamaca College  
900 Rancho San Diego Parkway 
El Cajon, CA 92019

“Stopgap”—a special one-day workshop for 
those of you pining for Palomar,  and for 
those who never went but wish you had!

Join Rotem Gilbert (winds), Shanon 
Zusman (viols) and early music 
friends old and new  on the beautiful 
campus of Cuyamaca College!

Save the date — more information available 
soon! All singers and instrumentalists 
welcome! www.sdems.org/workshop.html

Refreshments
We want to thank Joe Whiting, and Steve 
and Nan Myer for providing refreshments 
for the March meeting. We would also like 
to thank the Lieblang family for always 
helping with the clean-up after the break.

http://www.seattle-recorder.org/workshop/
http://www.seattle-recorder.org/workshop/
http://www.symbolicsolutions.com/ebrs/headlands.html
http://www.symbolicsolutions.com/ebrs/headlands.html
http://www.sfems.org/rec13.shtml
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 Announcements
The refreshments for the April meeting will 
be supplied by Jo Redmon, Ana Hull, and 
Shirley Hager. If you have not already offered 
to provide refreshments this year-please 
let Anna Hull know that you can help.

She can be reached at annachull@gmail.com 
562-882-9596 or catch her at the next meeting 
to sign up.

OCRS Calendar
2013	 Conductor
April 12	 Inga Funck 
May 10	 Rotem Gilbert, ARS Meeting 
June 14	� Ricardo Beron with membership 

meeting and officer elections 

 About ARS
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center 
at Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur 
players, consorts and recorder orchestras, 
teachers, students, composers, workshop 
organizers, and those who make, repair, or 
sell recorders. Active ARS chapters exist 
all over North America. Find Chapters and 
Consorts here.

ARS Membership Benefits: 

• �Four issues per year of American Recorder 
magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

• �Members’ Library musical editions, 
recorder music published at least twice per 
year exclusively for ARS members 

• �The ARS Membership Online Directory, a 
means for meeting and locating recorder-
playing friends 

• �The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

• �Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

• �Support for Chapters and Consorts, 
including help with setting up and running 
of Chapters, and free mailing labels for 
nearby players 

• �Join online (here), or complete a 
membership application and mail it in. Click 
this link for the mail-in application. (pdf)

mailto:annachull@gmail.com
http://www.americanrecorder.org/membership/member_categories.html
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf
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 Two Basic Skills Every Musician Needs 

Reprinted 
from American 
Recorder Society 

“The American 
Recorder” May 
2002 and 
with the kind 
permission of 
Frances Blaker, 
francesblaker@
sbcglobal.net

As you practice playing by ear and 
music reading, you will notice 
that your overall playing begins 
to improve in many ways, and 

this will mean that you can play more 
difficult music and that you will be 
able to play with greater freedom.

Every musician, amateur as well as 
professional, needs a few special skills in 
order to better understand the music he 
or she plays. The better you understand 
your music the more satisfying your music 
making will be. Reading music is one of these 
skills, as is playing by ear. These two skills 
are complementary to one another, and as 
though at opposite ends of a see-saw. Most 
musicians are quite good at one of them 
and quite poor at the other. This lack of 
balance in your musical abilities will hold 
you captive in what you can do, and keep 
you an outsider from what you can’t do.

How can one learn to read music 
better or to play by ear?

When you can already do something to a 
degree but want to improve your skill, I 
think the best approach is to go back to an 
earlier stage of the skill and make certain 
that the basics are securely learned.

Music reading
For music reading, I suggest that you play 
scales from notation (written music and 
not by ear) as well as simple tunes. Choose 
material that seems way too easy for you. 
Devote five minutes of your daily practice 
time to the scales (which will serve you 
doubly, in that they also make excellent 
drills for your fingering skills) and another 
five minutes to sight-reading easy tunes. 
Sources of easy tunes include recorder 
method books—buy one or two methods 
other than the one you began with (or 
borrow them from your recorder friends) 
and sight-read one or more tunes each day, 
beginning with tunes that seem very easy.

Gradually work through these books, 
continuing on to Book 2 (many methods 
have more than one volume, containing 
progressively more difficult tunes). By 
the way, this is also an effective way 
to practice any size recorder on which 
you are not yet very accomplished.

An advantage to using methods for 
improving your music reading skills is that 
they introduce notes and rhythms gradually, 
so you will not be overloaded. As you 
become more skillful and confident, it will 
be time to move on to other music: hymn 
books, folk tune collections, Baroque and 
Renaissance pieces, and any other music you 
enjoy playing. Continue to devote a small 
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amount of your practice time specifically 
to sight-reading on an ongoing basis.

Reading music requires the ability to 
1) discern specific notes and mentally 
connect the written note to a specific 
pattern on fingers on the recorder, and 
2) understand the notation of rhythm, 
recognize common rhythm patterns, 
and figure out unfamiliar rhythms.

For number 1, play simple tunes from 
methods, moving on to scales, arpeggios, 
and other melodic patterns from notation 
(as opposed to playing these patterns by 
ear, which is useful for other things). Two 
good sources of these patterns (to be used 
after the methods) are G. Rooda, Dexterity 
Exercises and Dances (available for both C and F 
recorders), and H. U. Staeps, The Daily Lesson.

For number 2, begin with the methods, as 
they all introduce the basic rhythms. Make 
sure that you fully understand how note 
values add up, and how subdivisions fit 
into longer notes. Be sure in particular that 
you understand dotted quarter/eighth-note 
patterns. If you don’t fully understand, or just 
feel less than confident with these rhythms, 
ask some- one to help you. Ideally you will 
already be taking recorder lessons and can 
ask your teacher for extra help in this area. If 
you don’t have a teacher, consider starting 
lessons (valuable and inspiring in myriad 
ways). If there are no recorder teachers in 
your area or you can’t afford lessons (or 
for some other reason don’t want to take 
lessons), ask a recorder-play ing friend to help 
you. ARS chapters are good places to meet 
recorder players on a variety of levels. You can 
ask these other players for suggestions for 
teachers and for help in working out rhythms 

or learning new notes, or you could even form 
a group of players to get together and practice 
these issues in the context of consort music.

As you gain rhythmic skills, you can 
move on to playing pieces with more 
complex rhythms, such as Baroque sonatas 
or Renaissance music of all kinds.

Playing “by ear”
Playing by ear is simply playing with- out 
written music. You might be playing 
something by memory, or picking out a tune 
you know, or making up music—noodling 
as it is called, or when it is more purposeful, 
improvising. All of these modes of playing 
have a great effect on your fingering skills and 
general intimacy with your chosen instrument. 
It is wonderful to be able to play in the dark!

You can develop the ability to play 
without music in a variety of ways. 
Here are some suggestions:

1) Think of a simple tune and try to 
play it on your recorder. Use any size 
recorder. If at first you can’t make the 
tune sound right, try beginning on a 
different note. Just guess. The more you try 
this, the more skilled you will become.

2) With a partner, take turns playing short 
melodies for one another. Your partner 
plays a short tune while you turn your back; 
then you try to repeat the tune. Tunes can 
be invented on the spot, or played from 
a book of tunes. If at first it is too difficult, 
give each other hints, such as which note 
the tune begins on. You can make this 
exercise as simple or difficult as you wish.

3) Choose an easy melody and memorize 
it. You can begin with a very short one—or 
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 Concerts 

We are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some highlights for April.

Saturday/Sunday April 6/7
Les Surprises Baroques 
ABOUT TIME: Songs, Poems, 
and Music for a while

Featured Artist: Christine Brandes 
Elizabeth Blumenstock, artistic direction and 
Baroque violin 
Janet Strauss, Baroque violin 
Leif Woodward, Baroque cello 
Ian Pritchard, harpsichord 
Kevin Cooper, lute and guitar

Time-enabler and bane... Sometimes we are 
grateful to it and sometimes we curse it.  
Many composers and poets have written 
works about time, and have played with it 
in their compositions. In this program, Les 
Surprises Baroques will celebrate the power  

of time through such works. We are thrilled 
to be joined by celebrated soprano Christine 
Brandes in works by Purcell, Dowland, Handel 
and more.

Saturday, April 6, 2013, 8:00 pm

St. James Episcopal Church 
1325 Monterey Rd. 
South Pasadena, CA 91030

Sunday, April 7, 2013, 2:00 pm

All Saint’s Episcopal Church  
504 N. Camden Dr., 
Beverly Hills, CA 90210

Ticket price: $25 ($15 for students, seniors, 
members of SCEMS, and active military 
families) For more information or to buy 
tickets in advance, contact Inga Funck at 
funck.inga@gmail.com or 213-309-0602.

Saturday/Sunday April 6/7
Musica Angelica Baroque Orchestra
Elizabethan Extravaganza

two-measure bit or, if you are further along, 
an entire song. Play it often by memory. Try 
progressively more difficult and longer 
tunes. By the way, memorizing your difficult 
passage in pieces of music can take you a 
long way toward overcoming the difficulty.

4) Experiment with making up your own 
melodies. You can choose a particular 
style in which to improvise—Scottish 
fiddle/penny whistle tunes, Renaissance 
dance, Baroque prelude, or any other—or 

you can simply let your ear and your 
fingers take you where they will.

Both playing by ear and improving your 
music reading are very rewarding skills 
to practice. As you practice them over 
time, you will notice that your over- all 
playing begins to improve in many ways, 
and this will mean that you can play 
more difficult music and that you will 
be able to play with greater freedom. 

Good Luck and Happy Practicing!



77

 Concerts 
From the golden age of Queen Elizabeth 
I through the Restoration, viola da gamba 
consort music was a delight in both private 
homes and the royal courts. Members of 
Musica Angelica performs works for the full 
family of viols by William Byrd, Orlando 
Gibbons, John Jenkins, William Lawes, 
and more. Performers include Musica 
Angelica gambists William skeen, Joanna 
Blendulf, Joshua Lee, Shirley Hunt.

Saturday April 6, 8:00 pm

The Neighborhood Church  
301 North Orange Grove Boulevard 
Pasadena CA 91103

Sunday April 7, 3:00 pm

First Presbyterian Church  
1220 Second Street  
Santa Monica, CA 90402 

$45,$35,$25 seniors 10% discount. students 
$15. 
Members of KUSC and SCEMS $35/$25 /$15.

For information and to purchase tickets, 
call 310-458-4504 or on the web at http://
www.musicaangelica.org/tickets

Tuesday April 9, 8:00 pm 
San Diego Early Music Society 
Christophe Roussert “Exoticism 
on the Harpsichord”

18th century impressions of Egyptians, 
the Chinese, Incas, savages, and other 
archetypes will be brought to life by 
the stellar harpsichordist Christophe 
Rousset in an exotic journey of pieces by 
François Couperin and Jean- Phillippe 
Rameau at The Auditorium at TSRI. Don’t 

miss the San Diego debut of one of the 
greatest harpsichordists in the repertoire 
that made him famous worldwide.

Auditorium at TSRI—  
The Scripps Research Institute 
10640 John Jay Hopkins Drive 
San Diego CA 92121

Tickets: $23 to $30 / $10 for students can 
be ordered at: http://sdems.tix.com/
Schedule.asp?OrganizationNumber=876

Monday April 15, 7:00 pm

Les Sauvages Américains and the 
Silver Lake Library – LAPL

On the Cusp of the Baroque: Renaissance 
Ayres & Fantasias for Treble Viola da gamba & 
Tenor Viola da braccio in a performance by:  
Leah Metzler, treble viola da gamba 
JP Tobin, viola da braccio

Thomas Morley, ca. 1557–1602  
Giovanni Giacomo Gastoldi, ca. 1554–1609  
John Cooper (Giovanni Coprario), ca. 1570–1626  
Orlando di Lasso, ca. 1530–1594  
Giovanni Giacomo de Antiquis, 15??–ca.1608  
Heinrich Isaac, ca.1450–1517  
Giovanni Paolo Cima, ca.1570–1622

Silver Lake Library 
2411 Glendale Blvd 
Los Angeles, CA 90039 
323-913-7451
Free admission, open to the public.

Wednesday April 17, 8:00 pm

LA Phil presents András Schiff:  
Bach Keyboard Cycle III

Returning after his unforgettable Beethoven 
sonata cycle, acclaimed pianist András 
Schiff will begin a survey of the complete 

http://sdems.tix.com/Schedule.asp?OrganizationNumber=876
http://sdems.tix.com/Schedule.asp?OrganizationNumber=876


solo keyboard works of J.S. Bach in six 
recitals over two seasons. This season: The 
Well- Tempered Clavier, Books 1 and 2, and 
the French Overture and French Suites.

Walt Disney Concert Hall 
111 South Grand Avenue 
Los Angeles CA 90012

Web Link for ticketing 

Saturday April 20, 8:00 pm 
San Diego Early Music Society 
Trio Sonnerie: “Running the Gamut: 
Scales, Sonatoas, and a Tickle”

Monica Huggett returns to San Diego with 
Trio Sonnerie in a program exploring the 
bane of the budding young musician’s 
life: the scale. But for Marin Marais, the 
French baroque viola da gamba virtuoso 
who was also composer to the Sun King, 
the scale was the inspiration for an opera! 
An opera without words, no less, but 
passing “through harmonious songs and 
melodious tones...” Marais’ extraordinary 
piece will be complemented by the 
works of his contemporaries, including 
Bach, presented through a work on each 
step of the scale. Music by Marais, Bach, 
Schop, Hume, Matteis, Cima, and Rebel. 

Auditorium at TSRI- The Scripps Research 
Institute 
10640 John Jay Hopkins Drive 
San Diego CA 92121

Tickets: $23 to $30/ $10 for students can 
be ordered at: http://sdems.tix.com/
Schedule.asp?OrganizationNumber=876

Sunday April 21, 3:00 pm

Fullerton Friends of Music Presents:  
Bennewitz Quartet

The Bennewitz Quartet was founded by young 
musicians at the Academy of Performing 
Arts in Prague in 1998 and is today one of the 
leading Czech chamber music ensembles.

In 2005 the quartet was the gold medal 
winner at the International Chamber 
Music Competition in Osaka which was 
followed by a tour of Japan. In 2008, the tenth 
anniversary of their founding, the group 
was given the first prize of the renowned 
Borciani competition in Italy. In the 10/11 
season, the quartet made its debut at 
Wigmore Hall, London, the Konzerthaus 
Wien, and the Seoul Arts Center.

Ravel:String Quartet In F Major 
Martinu: String Quartet No. 3, H. 183 
Schumann: String Quartet No. 3  
   in A Major, Op. 41 No. 3

Sunny Hills Performing Arts Center 
1801 Warburton Way 
Fullerton CA 92833

Free
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 Concerts

http://www.laphil.com/tickets/andras-schiff-bach-keyboard-cycle-iii/2013-04-17?utm_medium=c&utm_source=pal&utm_campaign=cycle3
http://sdems.tix.com/Schedule.asp?OrganizationNumber=876
http://sdems.tix.com/Schedule.asp?OrganizationNumber=876
http://www.performingartslive.com/Events/Bennewitz-Quartet-9212012172958
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 Concerts
Sunday April 28, 5:00 pm

Chapman University Early Music Ensemble

The Chapman Early Music Ensemble presents 
a concert of J.S. Bach. This concert will 
showcase J.S. Bach’s cantatas, both sacred and 
secular, along with his masterful works for 
chamber ensembles. Paul Sherman, Director

Salmon Recital Hall 
One University Drive 
Orange CA 92866 
Admission is free

And a heads-up/save the date 
for concerts in May and June

Sunday May 5, 4:00 pm

Tesserae: Monteverdi Vespers of 1610

Situated at the point where the diverse 
historical musical currents of the late 
Renaissance and the nascent Baroque periods 
converge, Claudio Monteverdi’s monumental 
setting of the Marion Vespers service remains 
one of the cornerstones of early Baroque 
sacred music. A virtual compendium of the 
rich variety of musical styles of the time, 
Monteverdi creates a musical masterpiece, 
a diverse work that is nonetheless unified 
by virtue of its sheer splendor, superb 
craftsmanship, and emotional depth.

Directed by the highly acclaimed 
Stephen Stubbs, (Tragicomedia, Pacific 
Musicworks, Boston Early Music 
Festival) this concert promises to be 
a unique and wonderful opportunity 
to experience one of the towering 
masterpieces of the early baroque.

All Saints’ Episcopal Church Beverly Hills 
504 N. Camden Drive  
Beverly Hills, CA 90210 

Tickets for this event are: $30 Adults/$20 
Students & Seniors (60+)

Tickets are available at the door, but to avoid 
lines you may want to purchase them online 
here. If you prefer to order tickets by mail, 
send a message and a check to Tesserae Inc, 
1023 Emerson, Pasadena, CA 91106. We will 
send your tickets by mail free of charge, or 
hold them for you at the performance.

After the performance, there will be a 
short jam session, at which all amateur 
period instrumentalists and singers are 
welcome to join us to play through more 
wonderful music by Monteverdi and his 
contemporaries. The post-performance jam-
session has become a Tesserae tradition! 
We hope you can stay to play, sing, or 
just listen. For further information and to 
request music in advance, please contact 
Alex Opsahl at mailto:tesseraemusic@
gmail.com. or 626-818-3163.

Saturday June 22, 3:00 pm

Los Angeles Recorder Orchestra   
Program details forthcoming

Trinity Episcopal Church 
2400 Canal Street 
Orange, CA

Sunday June 30, 2:00 pm

Los Angeles Recorder Orchestra  

St. Bede’s Episcopal Church, 
3590 Grand View Blvd, 
Los Angeles, CA 90066

http://tesserae-la.com/when/?event_id=19
mailto:tesseraemusic@gmail.com.
mailto:tesseraemusic@gmail.com.
http://www.stbedesla.org/
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 2012–2013 ocrs Membership Application
Name(s): _____________________________________________ 

_____________________________________________________ 

Address: _____________________________________________ 

City _________________________________________________ 

State: ______ Zip: _ ____________________________________ 

Telephone with Area Code: ____________________________ 

E-Mail Address: ______________________________________	

_____________________________________________________
(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Membership Fee: 

	 Individual	 $40__________  

	 Family	 $60__________  

	 Student	 $20__________  

	 Newsletter only	$20__________
Tax-Deductible  
Donation**	 $____________

	 Total Paid	 $____________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to 
make for meetings, please answer the following questions:

1. �Are you willing to print your own copy of the sheet music that is 
made available before meetings?	  Yes	  No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to 
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2. �If you are not willing to print the sheet music, what instrument will you play at  
the meetings?	  Soprano 	 Alto 	  Tenor 	  Bass

Please make your check payable to Orange County Recorder Society and bring your check 
and this completed application to a meeting or mail them to our Treasurer at the following 
address:	� Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support!

Please visit the OCRS website at www.ocrecorder.org.

**�OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status 
under California law. Any amount over your membership fee may be tax-deductible.



Directions

Walmart
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Shopping
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Orange County Recorder Society meets at 
Trinity Episcopal Church  
2400 North Canal Street  
Orange, California

Directions driving from the South 
Take the 55 Freeway. Take the Nohl Ranch exit. Left on Santiago. 
Left on Lincoln. Cross under the 55 bridge. Left on Tustin. Right 
on Heim. Left on Canal to 2nd church on the right.

Directions driving from the North  
Take the 91 Freeway (from either direction) to the 55 Freeway south, and take 
the Lincoln exit. Left on Tustin. Cross Lincoln. Right on Heim. Left on Canal 
to 2nd church on the right. If you want to avoid the freeway, from either 
direction, use Tustin Street. Lincoln Avenue is just south of the 91 Freeway.
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