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Our seventh meeting of the 2015–2016 season is 
Friday, March 11, 2016
Meeting: 7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Janet Beasley to Conduct
Janet Beazley is an accomplished performer and 
teacher on recorders and historical flutes. She 
also plays viol, Renaissance guitar and Irish 
6-keyed flute. She has performed with Musica 
Angelica, Bach Collegium San Diego, and with 
her own group, Accenti. Janet received a 
Doctorate in Early Music Performance and a 

Masters in Music History from the USC Thornton School of 
Music, and has taught music history and early music 
performance at USC, UC Irvine, and Claremont Graduate 
University. She has taught early music at UC Riverside for 19 
years, directing the Collegium Musicum and the Bluegrass & 
Traditional Music ensemble class.

Janet is also a banjoist, vocalist and songwriter with Chris Stuart 
& Backcountry, a nationally and internationally touring string 
band specializing in original Bluegrass and Americana music. 
She is a sought-after clinician at bluegrass and traditional 
music workshops in the US, Canada, UK, and Europe.
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 Announcements

President’s Message
February was a good month for Orange 
County recorder players. First we had positive, 
energetic Inga Funck lead us in our February 
meeting. I love how when she plays, her 
whole body and facial expression gets into the 
music. She helped us listen to ourselves and 
improve the expressiveness of our playing.

On Feb. 27 about 45 devoted recorder players 
from Santa Barbara to San Diego made the 
trek to Irvine to spend the day with Seattle 
based Vicki Boeckman. And what a day it 
was! We did finger stretches to limber up 
before playing. It helps with arthritis too. We 
practiced long tones switching from cold air 
to warm air, opening the throat for the low 
notes. We learned to loosen our upper lip so 
it filled with air letting the sound resonate. 
Starting with basses we added voices, 
holding on until the intonation jelled and 
the room was filled with beautiful sound.

Then we plunged into articulation, 
experimenting using “r” like the flip of 
the “r” in Maria. After an hour of intense 
concentration on tone building, intonation, 
and articulation we were ready to tackle 
Lassus music. It was ethereal. By the end of 
the day our fingers were flying with Handel, 
our tongues were keeping up, and all were 
smiling. And three sopraninos played in tune!

Dale Taylor drove in from Texas armed 
with repair tools and a long list of requests. 
He certainly had his work cut out for 
him. Throughout the day we could hear 
him tapping and blowing in the adjoining 
room. Many people seemed to appreciate 
the convenience of being able to talk to 
him in person about their recorders.

I was very lucky to have Vicki teaching 
lessons in my living room for a couple of 
days. My house was filled with beautiful 
music, singing, laughter and expert advice. 
All students left inspired and ecstatic. 

You won’t want to miss the March 11 
meeting. Janet Beazley is always delightful, 
talented and fun. She is a favorite. (We 
seem to have a lot of favorites, don’t we?)

One more important thing: I hope many of you 
are inspired to get together with your friends 
and work up a couple of pieces for our “Bring 
Your Own Band” meeting on May 13. You still 
have a couple of months; but we all know how 
time flies. So, set your practice dates and get 
started. Solos and ensembles of all sizes are 
invited. Crumhorns, viols and cornetto, you 
are welcome too. Plan on performing one or 
two pieces, totaling seven to ten minutes. If 
you would like to perform, give your ensemble 
information and names of selections to me. 
You can sign up at our March meeting or 
email me at bradandmaryhand@socal.rr.com. 

I’m off to the practice room. It’s food for my soul.

—Mary Van Cott-Hand

Preludes
It is always a pleasure to listen to our members 
perform before the monthly meetings. I played 
last year and it was fun. Afterward, I felt a 
sense of accomplishment even though I made 
lots of mistakes. I’m planning on doing it again 
sometime this year. If you play in a group 
please consider sharing your music with us 
all. You’ll never find a more accepting and 
encouraging audience. There will be a sign 
up sheet at the monthly meeting. Go for it. 

—Mary Van Cott-Hand
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Refreshments
We want to thank Miranda Manners and 
Julith Neff who brought the refreshments 
for the February Meeting. We would 
also like to thank the Lieblang family 
and Jayanthi (Jay) Wijekoon for always 
helping with the clean-up after the break, 
as well as Judy and George Ennis.

The refreshments for the upcoming March 
meeting will be supplied by Marie Lee and 
Mary Van Cott-Hand. You may notice that 
several people repeatedly bring refreshments.

If it is your turn to provide refreshments 
for a meeting, and many of you haven’t, 
please contact: Jim Forrest,  stringpresser@
earthlink.net, 626-333-3443 or catch 
him at the next meeting to sign up.

Calling all Carpoolers!
As our recorder playing community ages, 
we find ourselves not going out so often at 
night. We at OCRS want all our members 
to join in the fun whenever possible. There 
will be a signup sheet for coordinating 
carpooling at the meeting. Driving or riding 
to OCRS with companions is the way to go!

—Miranda Manners

OCRS Dues
In order to attend OCRS monthly meetings 
(other than as a one-time guest), a person 
must be a member. To become a member for 
the current year, from July 2015 through June 
2016, please mail a completed Membership 
Application and your dues check to the address 
shown on the application. The Membership 

Application is included in this newsletter 
and is also available for downloading at 
www.ocrecorder.org/membership.

—Susan Mason, Treasurer 

Music Availability 
Sheet music for each monthly meeting 
is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music 
are usually available a few days before the 
meeting. If your computer for some reason 
lacks a program for reading PDFs, click 
here to obtain the copy of Adobe Reader 
applicable to your computer system—select 
operating system, language, and version 
and then click on “Download Now”. 

Sheet music is provided at the meeting only for 
those who have paid the sheet music printing 
fee in addition to their membership dues.

If you indicated that you will print your music 
and you’re unable to do so for a particular 
meeting, you will need to contact another 
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member to ask him or her to print your music 
for you. If you can’t contact another member, 
please arrive at the meeting early and ask 
another member whether you can look on 
to his or her sheet music for the evening. 

For Sale

Mollenhauer Morgan Special edition 
Denner Alto A-440 
Modeled after the original instrument in 
the Historical Instrument Music museum 
in Copenhagen. Zapatero Boxwood with a 
beautiful stained finish, ca. 6 years old, in 
excellent condition. Asking price $850. Please 
contact Silke Harper, silkeharper@gmail.com.

I am selling a used pearwood Röessler Bass 
Recorder. The veneer is not perfect but it has a 
wonderful sound. It was also recently re-voiced 
by Von Huene, and has new pads. $450. 

If interested, please contact me at, liastarlev18@
live.com; 323-935-6072

Moeck tenor in A440, maple, curved 
windway, double hole C/C# keyless with 
hard case, mint pristine condition- barely used. 
Bought from Lazar’s last year, but my hand 

reach is too restricted to enjoy this beautiful 
instrument. $450 or best offer. Dale Morgan, 
909-624-5065, dalelmorgan@verizon.net.

Aulos: AF2 Baroque Flute (Matt Black 
Plastic) A=440, ABS, based on a Grenser 
flute design, has a sought after but no longer 
produced elegant matt finish to simulate 
Grenadilla wood. It has a more rounded 
sound than the AF1, and the matt finish gives 
a better grip for holding the flute. This well-
designed, yet relatively inexpensive baroque 
flute from one of Japan’s leading plastic 
recorder makers are accurately patterned 
after surviving original museum instruments 
and offer the beginning baroque flutist an 

ARS is pleased to announce that Frances Blaker’s book

Opening Measures 
containing her articles taken from the last 20 years of the  
American Recorder, is now available on the ARS website at: 

http://www.viethconsulting.com/members/store.php?orgcode=ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning 
various musical skills that are pertinent to musicians of all sorts. My goal with these articles 
is to help recorder players of all levels to move forward in their own playing.” 

—Frances Blaker

A Compendium of Practice Techniques

by Frances Blaker

An

 Publication

Opening Measures
Order Now!

mailto:dalelmorgan@verizon.net
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authentic, easy-to-play first instrument at a 
minimal investment. Available for $400. If 
interested please contact Mary Van Cott-Hand 
bradandmaryhand@socal.rr.com, 562-598-8947

OCRS Promotional 
Postcards Available 
OCRS now has promotional postcards 
available, which members can provide for 
display at concerts and other music events. 
Win Aldrich will have a supply of the 
postcards available at the meeting, if you 
would like to obtain some. With our new 
playing year beginning in September, it might 
be an ideal time to drop a few of the postcards 
off at any local music stores in your area with a 
request that the stack of postcards be displayed 
in a prominent place at the check-out counter. 
If you have other ideas for promoting 
OCRS and for bringing the organization 
to the attention of potential members, 
please pass these ideas along to Miranda 
Manners, Vice President for Membership. 

Group Playing
I am offering a new group playing session 
that is free and meets at my home in 
Whittier on Thursday evenings 7:45–9:45 
pm. Please email or call for details: 
scemc@earthlink.net or 562-946-4001.

—Tom Axworthy

Participants in the OCRS February Workshop honing 
their skills under the direction of  Vicki Boeckman.

mailto:bradandmaryhand@socal.rr.com
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 Feature: Removing the Block Philippe Bolton, Recorder Maker

Maintenance operations requiring removal of the recorder block 
This page describes more serious maintenance operations inside the windway, such as cleaning 
the windway or removing fungus, that require the block to be taken out of the recorder. This 
must be done with great care. 

It is dangerous to poke any kind of tool into the windway without removing the  
block first. 

How to remove and 
replace the block. 
Use a piece of wooden dowel whose 
diameter is slightly smaller than that of 
the instrument’s bore. Check that its end 
is smooth so as not to mark the end of the 
block. Only do this when the recorder is dry, 
otherwise the block will be difficult to remove, 
having swollen with moisture, resulting in 
possible damage. If you do find the block 
impossible to move, don’t continue but give 
the instrument to a competent repairer. 

Put the dowel into the lower end of the 
bore and tap the block backwards. By 
putting a finger on the block you should 
feel it moving. Use the other hand to stop 
it from flying out violently and being 
damaged. You can also put a sock around 
the end of the head to catch it if necessary. 

To replace the block insert it carefully into 
the instrument ensuring that it is exactly 
in line with the windway and in the right 
place. If it came out easily, it will go in again 
easily. Just push it in with your thumb, 
taking care not to break the end. If it resists 
you will have to shave a little wood off the 
sides of the circular part. You can do this 
by scraping with a sharp knife held almost 
vertically against the surface. The places to 
work on are visible, since the wood has been 
compressed by contact with the inside of 
the recorder and appears somewhat shiny. 

Take care not to damage the top of 
the block that fits in the windway. 
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How to hold the block 

Avoid touching the top of the block, to 
keep it clean. Always hold it by both 
ends or by its sides as shown. 

Cleaning the windway 

For this you can use a cotton bud soaked with 
alcohol and a clean soft toothbrush. You can 
safely remove any accumulated dirt by rubbing 
the wood, using the toothbrush in the corners. 
Don’t use any metal tools, which could leave 
marks and cause irreparable damage. Don’t 
touch the chamfers either. This could modify 
the sound and speech of the recorder. 

Treating fungus 
This is a serious problem, which must 
be treated without delay. It could have a 
disastrous effect on the sound and cause 
damage to the wood in the long run. It is 
sometimes be caused by drying in bad 
conditions but can have other origins. Some 
woods, like maple or box, are more prone 
to it than others, like pear. The block is 
often more resistant than the instrument 
itself. To cure this you can use a solution of 
undecylinic acid, a natural fungicide, which 
is obtainable from Amazon.com under 
the name “Sally Hansen No More Fungus 
(undecylenic acid) liquid”. Soak a “Q Tip” 
with this and rub the black spots in the 
windway until all the roughness has gone. 

The windway must be 
checked regularly 
afterwards to be sure that 
the fungus does not 
reappear. If it does, just 
repeat the treatment. It 

will finally go for good. 

It is almost impossible to eliminate 
fungus in the windway without taking 
the block out of the instrument because 
some rubbing is necessary to remove it 
completely and restore a smooth surface. 

Be sure always to let the instrument dry out 
after playing before putting it in a closed case, 
and to store it away from any dampness . 

Philippe BOLTON, 22 Le Grand Portail, 
F-84570 VILLES SUR AUZON, France 
TEL +33 4 90 61 86 11 philippe.bolton@
flute-a-bec.com, http://www.flute-a-bec.com 

 Feature
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Workshops
RECORDER 
PLAYERS WEST 
Spring 2016

Great Conductor! Great Music! Great Comradery! 

Conductor: Inga Funck

Schedule: Wednesdays March 2, 9, 16, 30, April 6, 
13, 20, and May 4 and 11 
Class A—Intermediate. 2:00 PM to 3:30 PM 
Class B—Advanced. 3:45 PM to 5:15 PM

Location: St. Bede’s Episcopal Church, 3590 
Grand View Blvd., West Los Angeles.  (Two blocks 
west of  the 405 freeway and one block north of  
Venice Blvd. at the corner of  Grand View and 
Charnock.) Plenty of  free parking.

Tuition: $180 for one class and $280 for both 
classes (a discount of  $80 if  you take both!)  Printed 
music will cost $6 for each class.

Registration: Contact Suellen Eslinger by phone 
or email, and send a check made out to Recorder 
Players West to: 
	� Suellen Eslinger 

2801 Barkley Ln 
Redondo Beach, CA 90278 
Home Phone: (310)542-0817 
Cell Phone: (310) 872-6901 
Email: suellenesl@verizon.net

Scholarships: A limited number of  tuition 
scholarships are available. To apply, please contact 
Suellen Eslinger.

To donate to our tuition scholarship fund, please 
add the donation to your tuition check, or write a 
separate check to Recorder Players West. 

Columbia Gorge  
Early Music Retreat 
April 1–4, 2016 at Menucha 
Retreat and Conference 
Center, Corbett, Oregon
Faculty: Anne Timberlake, Glen Shannon, Vicki 
Boeckman, Gayle and Phil Neuman, and Laura 
Kuhlman. 

Imagine a long weekend filled with music-making, 
camaraderie, good food, and a beautiful setting 
in nature, and you are already having dreams of  
attending the Columbia Gorge Early Music Retreat.  
Located just 20 miles east of  Portland, and perched 
on a bluff overlooking the spectacular Columbia 
River, Menucha is an idyllic retreat center.

Ensemble classes for intermediate to advanced 
recorder players will range from renaissance consort 
music and baroque to contemporary works and 
music for double reeds and percussion.  

Violas da gamba are also welcome. Six faculty 
members ensure small class sizes with personalized 
attention. Evening events will include a faculty 
concert, English Country Dance, and informal 
consort playing.

Registration and Cost: $525 for tuition, room 
and board (additional private and semi-private 
rooms now available for extra cost). Early Bird 
Registration Opens October 1, 2015 with a $100 
discount until December 1st. We expect to fill up in 
the first couple weeks, so act promptly! You can see 
housing details and download the registration form 
at http://portlandrecordersociety.org.
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RECORDER PLAYERS WEST (RPW) 
Spring 2016 

Announcing the Spring 2016 series of RPW recorder classes 
 

Great Conductor!  Great Music!  Great Comradery!  
 

 
Conductor: Inga Funck
 
Schedule: Wednesdays March 2, 9, 16, 30, April 6, 13, 20, and May 4 and 11 

 
Class A—Intermediate.  2:00 PM to 3:30 PM 
Class B—Advanced.  3:45 PM to 5:15 PM 
 

Location: St. Bede’s Episcopal Church, 3590 Grand View Blvd., West Los Angeles.   
(Two blocks west of the 405 freeway and one block north of Venice Blvd. at the corner of 
Grand View and Charnock.)  Plenty of free parking. 

 
Tuition: $180 for one class and $280 for both classes (a discount of $80 if you take both!) 

  Printed music will cost $6 for each class. 

Registration:  Contact Suellen Eslinger by phone or email, and send a check made out to 
Recorder Players West to: 

 
Suellen Eslinger 
2801 Barkley Ln 
Redondo Beach, CA 90278 
 
Home Phone:  (310)542-0817 
Cell Phone:  (310) 872-6901 
Email:  suellenesl@verizon.net 

 
Scholarships: A limited number of tuition scholarships are available. To apply, please 
contact Suellen Eslinger.  

To donate to our tuition scholarship fund, please add the donation to your tuition check, 
or write a separate check to Recorder Players West.  
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Marin Headlands Recorder 
Workshop, May 13–15, 2016
This much anticipated event, sponsored each year 
by the East Bay Chapter of  the American Recorder 
Society (EBRS), offers intermediate to advanced 
recorder players the chance to spend all or part of  
a late spring weekend—often touted as having the 
Bay Area’s most agreeable weather—in a beautiful 
setting, playing, singing, and hanging out with a 
convivial group of  fellow musicians. This year’s 
workshop will be held again at the YMCA Point 
Bonita Conference Center in the Marin Headlands 
of  the Golden Gate National Recreation Area, 
north of  San Francsico. Details will be coming soon.

Denver Recorder Society 
Recorder Workshop  
with Rotem Gilbert 
Saturday (all day) and Sunday 
(morning), May 21–22, 2016 
This year’s Denver Recorder Society’s Recorder 
Workshop will be held at Metropolitan State 
University in downtown Denver. Early registration 
will be $65; after April 1st the registration will be 
$75.

Information will be available on our website soon  
at  http://www.denverrecordersociety.org or Email 
denverrecorder@gmail.com with any questions

PROGRAM: 
Saturday: 9–11:30 
Panciatichi 27: Discover devotional Italian 
sacred songs found in the northern 15th-century 
manuscript Panciatichi 27, copied around 1500. 
Including well-known pieces such as Josquin’s In te 
Domine speravi and Brumel’s Da Pacem, as well as 
many anonymous settings that reveal a rich Italian 
tradition of  simple and florid counterpoint. 

Lunch: 11:30-1:30

Saturday: 1:30–4) 
Polyphonic chorale tunes before the 
Reformation: Although Martin Luther 
receives credit for writing many famous German 
chorale tunes, a number were popular before the 
Reformation. Early polyphonic settings of  these 
melodies include Komm heiliger Geist, Sancta 
Maria wohn uns bei and others.

Sunday: 9–11:30) 
Music for larger (and lower) forces: For our 
final session, we will play Gombert’s six-voice motet 
Musae Jovis written in memory of  Josquin’s death, 
and end our session with eight-voice double choir 
music for big and small recorders! 

Recorder player Rotem Gilbert is 
a native of  Haifa, Israel and a 
founding member of  Ciaramella, an 
ensemble specializing in music of  the 
15th and 16th centuries. Ciaramella 
has performed throughout the 
United States, in Belgium, Germany, 

and Israel, and released a CD on the Naxos Label, 
and two recordings with Yarlung Records. Their 
recent CD Dances on Movable Ground has earned 
5 stars by the British magazine Early Music Today 
and was picked the Editor’s Choice, lauded for its 

“expressive fluidity and rhythmic vitality”. She was a 
member of  Piffaro (1996-2007), and has appeared 
with many early music ensembles in the United 
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States and in Europe. Rotem has been featured as a 
soloist for the Pittsburgh Opera, the LA Opera, 
Musica Angelica and the LA Phil. After studies on 
recorder at Mannes College of  Music in New York 
with Nina Stern, she earned her solo diploma from 
the Scuola Civica di Musica of  Milan where she 
studied with Pedro Memelsdorff. She earned her 
doctorate in Early Music performance practice at 
Case Western Reserve University. She has recently 
been promoted to associate professor at the USC 
Thornton School of  Music where she teaches 
Baroque and Renaissance performance practice 
courses and is an instructor of  early music winds. 
Rotem received the 2012 Dean’s Award for 
Excellence in Teaching at USC and is the joint 
recipient of  Early Music America’s 2014 Thomas 
Binkley Award for “outstanding achievement in 
performance and scholarship by the director of  a 
university or college early music ensemble.” She has 
been a regular faculty member of  early music 
workshops and is the co-director of  SFEMS 
Recorder Workshop in the Bay Area. Rotem can be 
heard on the Deutsche Grammophon’s Archiv, 
Passacaille, Musica Americana, Dorian, Naxos and 
Yarlung labels.

SFEMS Recorder Workshops  
St. Albert’s Priory, Oakland, CA
Week I: The Four Elements: Earth, Water, 
Fire, and Air, July 17–23, 2016

Week II: Tears and Laughter: The Art of  
Comedy and Tragedy, July 24–30, 2016

Recorder workshop directors: Rotem Gilbert 
and Hanneke van Proosdij

Directed by recorder players Rotem Gilbert and 
Hanneke van Proosdij, the SFEMS Recorder 
Workshops are located in the intimate setting of  
St. Albert’s Priory on the border of  Oakland and 
Berkeley, California. These workshops feature 
every aspect of  music making for the recorder, 
including technique classes, Renaissance recorder 
consort, medieval to contemporary music and 
consort music. Featuring small class sizes and an 
international faculty, they invite intermediate to 
advanced recorder players to sign up for one or 
both weeks. Each week concludes with a spectacular 
performance of  all workshop participants in 
the Recorder Orchestra at St. Albert’s beautiful 
chapel. Evening events include faculty concerts, 
lecture demonstrations and a focused Wednesday 
mini-workshop.

Recorder Workshop Week I Faculty:  
Vicki Boeckman	 Rotem Gilbert 
Louise Carslake	 Hanneke van Proosdij 
Inga Funck

Wednesday afternoon faculty:  
Adaiha Mac-Adam Somer

Recorder Orchestra director:  
Hanneke van Proosdij

Recorder Workshop Week II Faculty:  
Miyo Aoki 		  Matthias Maute 
Mark Davenport	 Derek Tam 
Rotem Gilbert		 Hanneke van Proosdij

Wednesday afternoon faculty:  
Rebecca Molinari

Recorder Orchestra director:  
Rotem Gilbert

Questions? Contact co-directors Rotem Gilbert and 
Hanneke van Proosdij, recorderworkshop@sfems.org.
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Dates, Deadlines, and Fee Information 
Tuition Per Week: 
Non-Member:	�$585 by April 30;  

$635 thereafter

SFEMS/EMA/ARS Member: 	� $540 by April 30, 
$590 thereafter

If  you are an EMA or ARS member and NOT a 
SFEMS member, you MUST contact SFEMS prior 
to registering at workshops@sfems.org to receive 
this discount.

Join SFEMS and Save! 
As a member of  the San Francisco Early Music 
Society, you will receive workshop tuition discounts, 
discount concert series tickets, your name in our 
program book, and our weekly e-newsletter with 
the latest in Bay Area early music news and event 
listings. You will also be a part of  one of  the oldest 
and most influential early music organizations in 
North America.

SFEMS Member Workshop Discounts 
To join SFEMS or to update your membership 

status, please CLICK HERE to join prior to 
registering for this workshop to receive your 
member discount. You must join as a member prior 
to registering to receive this discount.

If  you are already a SFEMS member, your discount 
will apply automatically when registering.

Room and Board/week: 	 $498 
Lunch & dinner only  
(no room)/week: 	 $180 
Lunch only (no room)/week: 	 $75 
Overnight between sessions  
on July 23 (room and board): 	 $83

Click here to register online!

To register online, please log in to your existing 
patron account, or create a patron account if  you 
do not have one. If  you forgot your password, please 
click the “forgot my password” button.

Tuition assistance is available–visit the Scholarships 
page for more information.

We are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some upcoming highlights.

Coming up in early March 
Friday, March 4, 8 pm
The USC Thornton Baroque Sinfonia 
presents: Airs de cour

The USC Thornton 
Baroque Sinfonia, led by 
music director Adam 
Gilbert, presents Airs de 
cour: Courtly Song of  
Early Modern France, 
featuring amorous and 
political songs of  

seventeenth-century France and instrumental works 
full of  delicate grace and virtuosic fire.
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Free Will Offering                                           Information: (310) 378-8750 

 

Early Music Event 
 

Mostly Music from the Renaissance 
by La Mer Consort 

 Director Brenda Bittner 
 

Music 
Byrd (Mass for Four Voices), 

Telemann (Tafelmusik) and Madrigals 
Sunday, March 13, 2016 

                              4:00 P.M. 
 

     Trinity Lutheran Church 
11th and Rowell 

 Manhattan Beach 
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 Concerts
Free and open to the public. Seating is first-come, 
first-served. For parking & directions, visit: https://
music.usc.edu/map

Alfred Newman Recital Hall 
3616 Trousdale Pkwy, Los Angeles, CA

Saturday, March 5, 8 pm

Long Beach Symphony presents:  
Bach & Mahler

Bach: Overture to Orchestral Suite No. 4 
Barber: Knoxville: Summer of  1915 
Mahler: Symphony No. 4

Majestic chords and trumpets in J.S. Bach’s 
Overture to Orchestral Suite No. 4 in D Major 
herald the start of  an eclectic musical journey. First, 
Samuel Barber takes us to Knoxville: Summer of  
1915, a lush, richly-textured work for voice and 
orchestra with text from James Agee’s preamble 
to his Pulitzer Prize-winning book, A Death in the 
Family. The text is a simple, dreamlike depiction 
of  an evening in the American South with gentle 
rocking in chairs on porches on a warm summer 
evening. The nostalgic work is narrated by a child 
who seems, at times, to transform into an adult, a 
role that will be sung by acclaimed local soprano, 
Elissa Johnston. In the second half  of  the program, 
Ms. Johnston will present the vision of  another 
child—this time a vision of  heaven – in Symphony 

No. 4 by Gustav Mahler, which, at only one hour in 
length, is one of  Mahler’s shorter symphonies. The 
work includes a breathtaking slow movement with 
Mahler’s signature whisper-soft passages.

Concert at 8 pm 
Doors open at 6:30 pm 
Pre-concert talk at 7 pm

Tickets start at $20. Tickets can be purchased online 
at http://www.ticketmaster.com/bach-mahler-long-
beach-california-03-05-2016/event/0B004D6B9F8
01CA4?artistid=803983&majorcatid=10002&min
orcatid=203 or by calling the Symphony box office. 
562-436-3203-x0. 

Long Beach Performing Arts Center 
Terrace Theater 
300 E. Ocean Blvd., Long Beach CA 
http://longbeachsymphony.org

Sunday, March 6, 3 pm 
Soka Performing Arts Center presents: 
Richard Goode

Richard Goode has been hailed for music-
making of  tremendous emotional power, depth 
and expressiveness, and has been acknowledged 
worldwide as one of  today’s leading interpreters 
of  Classical and Romantic music. In regular 
performances with the major orchestras, recitals in 
the world’s music capitals, and through his extensive 
and acclaimed Nonesuch recordings, he has won a 
large and devoted following.



 Concerts
This is an All Bach Program to include: 
French Suite No. 6 in E major, BWV 817 
15 Sinfonias, BWV 787-801 
Partita No. 2 in C minor, BWV 826 
Italian Concerto, BWV 971

Tickets: $49.00/$39.00 Students and Seniors (62+) 
949-480-4278 or http://purchase.tickets.
com/buy/TicketPurchase?agency=SOKV_
PLAGENCY&pid=8059649

Soka Performing Arts Center 
Soka University of  America 
One University Drive, Aliso Viejo CA

Sunday, March 6, 4 pm
Bach In The Subways presents: SuitesRaiser 
featuring The complete Bach Cello Suites. 

Bach in the Subways is a grass-roots movement to 
bring public attention to classical music, mainly 
through free concerts in celebration of  the birthday 
of  Johann Sebastian Bach (March 21). First 
performed as solo concerts on the New York City 
Subway in 2010 by cellist Dale Henderson, in 2015 
events were performed in 129 cities in more than 39 
countries. http://bachinthesubways.org/perform/

Bach in the Subways founder Dale Henderson, 
talented New York cellist who in 2010 began 

performing the music of  J.S. Bach in the subways 
of  New York in an effort to bring classical music 
to a wider audience, will give a one-time only 
performance of  the complete Bach Cello Suites as a 
fundraiser for Bach in the Subways L.A.

In selecting the Cello Suites Henderson takes his 
cue from world-renown Catalan cellist Pablo Casals, 
who in 1890 discovered the music for the then 
forgotten Bach Cello Suites in a Barcelona thrift 
shop and made it his mission

to give them new life through performance. In a 
similar fashion, Henderson has made it his mission 
to reinvigorate and re-popularize Bach and classical 
music in general through his own performances, 
and by inviting musicians worldwide to bring their 
art form to the public, sparking millions of  singular 
moments of  musical discovery.

This year Dale will perform at the historic Pico-
Union Project space close to downtown. The 
Pico-Union Project is the perfect intimate setting for 
a performance of  the cello. This early 20th century 
synagogue was L.A.’s first until the congregation 
outgrew the building. It then became the church 
home for a tiny Welsh Christian community. Today, 
it is a beautiful communal space for both the sacred 
and secular, reflecting the multi-ethnic aspects of  
this immigrant neighborhood. 

Tickets ($40) may be purchased at: http://www.
brownpapertickets.com/event/2494888 
Information: 818-760-1077

Pico Union Project 
1153 Valencia, Los Angeles, CA 
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 Concerts
Sunday, March 6, 4 pm

Tango, Fandango and Sarabande:  
Dueling Harpsichords

Two harpsichordists performing together the music 
of  the 18th and 20th centuries,  by Müthel and 
Boccherini, their own improvised arrangements of  
Astor Piazzolla’s “Four Seasons”, and individually, 
works by Louis Couperin and J.S. Bach. 

Sonia Lee and Margaret Irwin-Brandon perform.

This is the third concert in the Harpsichord Spring 
Festival of  three concerts celebrating the leading 
role of  the harpsichord in the development of  music 
in the 16th to 18th centuries and offers the audience 
a personal engagement with it and its music. As a 
solo instrument or as the rhythmic and harmonic 
foundation of  vocal and instrumental ensembles, 
the harpsichord takes on many characters and 
plays a panoply of  roles in musical culture. These 
concerts take place in the Coachella Valley, CA 
on three successive weekends and this concert is 
presented in cooperation with Desert Hot Springs 
Classical Concerts.

Admission Gratis, with non-perishable item for a 
Food Bank, or $10.00

Event Phone: 760-984-3204 
Christ Lutheran Church  
64565 Pierson Blvd., Desert Hot Springs

Friday, March 11, 7 pm

Musica Angelica Baroque Orchestra 
presents: Baroque Chemistry…Earth,  
Water, Wind and Fire

Les Elements by Rebel, La Force de Nature by 
Rameau, Handel’s Water Music in G, and Bach’s 
Orchestral Suite No. 4. Earthquakes, storms and the 
whole natural world comes alive. Handel provides 
the water and Bach provides the majesty and power. 
Led by Associate Music Director, Gonzalo X. Ruiz.

Nature comes alive in dazzling Baroque music by 
well known French and German composers, played 
on period instruments by Musica Angelica Baroque 
Orchestra. 

“Les Elements” by Rebel depicts the formation 
of  the world from primordial chaos. Storms and 
earthquakes rock Rameau’s “La Force de Nature.” 

Handel’s charming “Water Music” and Bach’s 
fiery and powerful “4th Orchestral Suite” complete 
this vivid portrait of  the elemental forces. Led by 
Associate Music Director, Gonzalo X. Ruiz.

$50/$40//students $15.

Family Pass – includes two adult tickets (ages 18+) 
and up to four student tickets for the discounted 
price of  $95.

For information and to purchase tickets, call 
562-252-5626 or on the web at http://www.
musicaangelica.org



 Concerts
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Beverly O’Neill/Center Theater 
300 E Ocean Blvd., Long Beach CA

Also on Sunday, March 13, 3 pm at:

First Presbyterian Church, Santa Monica 
1220 Second Street, Santa Monica CA

Saturday March 12, 8 pm

de Angelis Vocal Ensemble presents: The 
Sacred Bridge

Few audiences are aware of  the musical synergy 
present at the Mantua court in the late sixteenth 
century. Monteverdi’s duties for the Gonzaga 
court included the composition of  madrigals and 
incidental music to entertain the court. Jewish 
composer Salamone Rossi worked alongside 
Monteverdi, composing madrigals and Hebrew 
music for the temple in a Renaissance motet style. 
Join the de Angelus ensemble for an evening at the 
Gonzaga court and experience a delightful program 
of  the sacred and the secular.

Claudio Monteverdi: Madrigals & Motets 
Salamone Rossi Hebreo: Madrigals & Motets 

General Admission/Senior/Student: $30/$20/$10 
http://www.deangelisensemble.org/events/
the-sacred-bridge

Cultural Center at Christ Cathedral 
13280 Chapman Avenue, Garden Grove, CA 

Saturday, March 12, 8 pm
Pacific Chorale presents:  

Thirty-nine of  Pacific Chorale’s finest singers 
join forces with Southern California’s acclaimed 
Baroque orchestra Musica Angelica to present the 
crowning achievement of  Bach’s life’s work, the 
majestic Mass in B minor, in a magnificent journey 
of  beauty and transcendent artistry.

Featuring: Members of  Pacific Chorale, Musica 
Angelica Baroque Orchestra, John Alexander, 
conducting.

Tickets: $24-$72 available at 714-662-2345 or 
pacificchorale.org

Our Lady Queen of  Angels Catholic Church 
2046 Mar Vista Drive, Newport Beach CA

Sunday March 13, 4 pm
La Mer Consort presents: Renaissance 
Concert Mostly Music from the Renaissance

La Mer Consort will be presenting a Renaissance 
Concert “Mostly Music from the Renaissance”, 
featuring William Byrd (Mass for Four Voices), 
Telemann (Tafelmusik) and Madrigals.. The 
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ensemble performs on authentic instruments and in 
costume. Instruments will include recorders, flute, 
violin, krumhorn, and percussion.

Brenda Bittner is the director of  this long-standing 
group in the South Bay. Brenda, who has performed 
and conducted in South Bay since 1977, leads 
this group of  enthusiastic amateur musicians who 
perform music of  the Renaissance, Baroque and 
later.

Free: donations appreciated. For more information, 
call Brenda at 310-378-8750.

Trinity Lutheran Church 
1340 Eleventh Street, Manhattan Beach CA

Sunday, March 13, 5 pm 

presents: Handel’s “Messiah – Part II”

Our Westwood Master Choir and Chamber 
Orchestra are poised to present an evening of  
transcendent music that will lift and inspire. 

Messiah – Part II depicts the leadership, persecution, 
emotional response, and resurrection of  Jesus Christ. 

“This breathtaking portion of  Messiah is heard less 
often outside of  the Christmas season, and confirms 
Handel as a composer of  masterpieces. The 
Westwood Master Choir and Chamber Orchestra 
are poised to present an evening of  transcendent 

music that will lift and inspire the audience,” says 
WPC Music Director Maria Newman.

Tickets: $10-$20 https://www.eventbrite.
com/e/maw-concert-handels-messiah-part-ii-
tickets-22066754256

Westwood Presbyterian Church 
10822 Wilshire Blvd.,Los Angeles CA

Sunday, March 13, 7:30pm
Baltimore Consort: “The Food of  Love: 
Songs for Shakespeare”

For those of  us who love the works of  Shakespeare, 
his sonnets and his plays, the ever-popular 
Baltimore Consort is offering a festive celebration 
of  his songs, marking the 400th anniversary of  the 
death of  the bard.

Tickets: http://www.sdems.org/ticketorder.html

The Baltimore Consort has created a fitting 
commemoration of  this revered icon of  literature, 
drawing on references from Hamlet, Romeo and 
Juliet, Midsummer’s Night’s Dream and As You 
Like It.

St. James by-the-Sea 
743 Prospect St, La Jolla, CA
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Sunday, March 20, 4 pm

Tesserae, LA presents: Lament of  the Viol

One of  the many symbolic associations that the 
viol held was with lament: this can be clearly seen 
through its use in the two Bach Passions. This 
concert will explore the mournful side of  the 
instrument, and particularly the role that it played 
in Lenten music. The performance will take place 
in the incredible space of  All Soul’s Chapel of  
the Good Samaritan Hospital, one of  the most 
astonishing acoustics to be found in Los Angeles.

Tickets available at the door: 
General admission $25,  
Seniors & SCEMS $20,  
Students $10, children free.

All Soul´s Chapel at Good Samaritan Hospital 
637 S. Lucas Avenue , Los Angeles, CA

Wednesday, March 23, 7:30 pm 
Thursday, March 24, 7:30 pm
The Master’s College Department of  Music 
presents: The Forest Lawn Easter Concerts

The Department of  Music will perform their 
annual Forest Lawn Easter Concerts at the Hall of  
Crucifixion-Resurrection, Forest Lawn, Glendale. 
The Collegiate Singers & Orchestra, conducted by 
Dr. Paul Plew & Dr. Stephen Opfer, will perform 

Easter portions of  G.F. Handel’s “Messiah”, along 
with other works focused on the resurrection of  the 
Christ. Doors will open at 7 pm

Free event, tickets required. Complimentary tickets 
may be printed online at http://www.masters.edu/
music or requested by calling 800.568.6248 x2262. 

Hall of  Crucifixion-Resurrection,  
Forest Lawn, Glendale 
1712 S. Glendale Avenue, Glendale CA

Coming up in April 
Sunday, April 3, 3 pm

San Diego Early 
Music Society 
presents: Oberlinger, 
Birsak and Testori:  

“Il Flauto Veneziano”

Journey to Venice for 
an evening of  recorder 
music by Vivaldi, Corelli, 
Marcello, and other 

Baroque masters. Recorder virtuoso Dorothee 
Oberlinger, joined by harpsichordist Florian Birsak 
and cellist Marco Testori, demonstrate the evolution 
of  Venetian recorder playing from transcribed song 
to virtuoso sonata. This concert is part of  the San 
Diego Early Music Society 2015-2016 season.

“Oberlinger plays with dazzling virtuosity and 
sportive caprice which lend charm to each and 
every one of  the pieces.” – BBC Music Magazine

Tickets: $10 to $25, http://sdems.tix.com/Event.
aspx?EventCode=780456

Performing Arts Theater at Cuyamaca College 
900 Rancho San Diego Parkway,  
Rancho San Diego, CA
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 Orange County Recorder Society 

About OCRS
The Orange County Recorder Society is a 
not-for-profit organization dedicated to 
the performance and appreciation of the 
recorder and of all early music. A chapter of 
the American Recorder Society, the Orange 
County Recorder Society was founded in 1974.

We meet the second Friday of the month at 
7:30 pm, September through June, at Trinity 
Episcopal Church, 2400 Canal Street in Orange. 
Members are of all ages and skill levels. Most 
play recorders; other early instruments are 
welcome. Our meetings are playing sessions 
led by professional conductors. Workshops 
and other events are held throughout the year.

Playing visitors may participate in one meeting 
before joining. Listeners are always welcome.

If you have any questions about OCRS or its 
events, please check our Website at http://
ocrecorder.org or contact one of our officers.

Directions

Walmart

Brickyard
Shopping
Center

Orange County  
Recorder 
Society meets  
at Trinity  
Episcopal Church  
2400 North  
Canal Street  
Orange, California

Directions driving 
from the South 
Take the 55 
Freeway. Take 

the Nohl Ranch exit. Left on Santiago. Left on Lincoln. 
Cross under the 55 bridge. Left on Tustin. Right on 
Heim. Left on Canal to 2nd church on the right.

Directions driving from the North  
Take the 91 Freeway (from either direction) to the 55 Freeway 
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln. 
Right on Heim. Left on Canal to 2nd church on the right. If 
you want to avoid the freeway, from either direction, use 
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

 2015–2016 OCRS Calendar

2015Conductor
September 11	 Russell Wilson 
October 9	 Ricardo Beron 
November 13	 Adam Gilbert 
December 11	 Lee Lassetter 

2016Conductor
January 8	 Rotem Gilbert 
February 12	 Inga Funck 
February 27	 Vicki Boeckman Workshop 
March 11	 Janet Beazley 

April 8	 Tom Axworthy 
May 13	 BYOB/Sally Price* 
June 10	 Alexandra Opsahl

Monthly meetings are on Fridays. The prelude 
is at 7:20 pm, the meeting at 7:30 pm. Meeting 
dates and guest conductors are listed to the left. 
If you have any questions about OCRS  
or its events, please check our 
Website at http://ocrecorder.org 
or contact one of our officers. 

*�The first half of the meeting will be “Bring Your Own 
Band” with Sally Price conducting the second half.

http://ocrecorder.org
http://ocrecorder.org
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 2015–2016 ocrs Membership Application 
Membership Dues: 

Individual 	 $40__________  
Family 	 $60__________  
Student (under 25 yrs.)	 $20__________  
Newsletter only 	 $20__________  
Printing Fee 	 $20__________
Tax-Deductible  
Donation**	 $____________

Total Paid	 $____________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for 
meetings, please answer the following questions:

1. �Are you willing to print your own copy of the sheet music that is made 
available before meetings?	  Yes	  No

If you are not willing to print your own sheet music and wish OCRS to provide 
you with sheet music at the monthly meetings, you must pay the $20 Sheet Music 
Printing Fee when paying your Membership Dues.

2. �If you are not willing to print the sheet music, what instrument will you play 
at the meetings?	  Soprano 	  Alto 	  Tenor 	  Bass

Please make your check payable to Orange County Recorder Society and 
bring your check and this completed application to a meeting or mail them to 
our Treasurer at the following address:�Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.
**�OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status under 

California law. Donations to OCRS may be tax-deductible.

You may print this file to fill out by  hand, or fill it out on your computer in the pdf , print, and mail  
to Susan Mason. 

Name(s): _____________________________________________ 
_____________________________________________________ 
Address: _ ____________________________________________ 
City _________________________________________________ 
State: ______ Zip: _____________________________________ 
Telephone with Area Code: _____________________________ 
E-Mail Address: _______________________________________	
_____________________________________________________

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

www.ocrecorder.org


 About ARS 
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.
ARS Membership Benefits: 

• �Four issues per year of American Recorder 
magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

• �Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

• �The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

• �The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

• �Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

• �Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

• �Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)
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