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Our seventh meeting of the 2014–2015 season is 
Friday, March 13, 2015
Prelude:  7:15 pm, Mary Van Cott-Hand 
Meeting:  7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Rotem Gilbert to Conduct
Recorder player Rotem Gilbert is a native of 
Haifa, Israel and a founding member of 
Ciaramella. As a member of Piffaro (1996–2007), 
she toured the United States, Europe and South 
America. Rotem has appeared with many 
American and European early music ensembles 
including Chatham Baroque, King’s Noyse, 
Newberry Consort and Capilla Flamenca, and 

has been featured as a soloist for the Pittsburgh Opera 
(Corronatione di Poppea), the LA Opera (Britten’s Noye’s Fludde, 
Handel’s Tamerlano, and the Play of Daniel), and Musica 
Angelica (Brandenburg #4; Telemann Concerto). Last season 
she performed as soloist in an all Handel program with the LA 
Phil as well as previous concerts including Living Toys by 
Thomas Adès and The Flowering Tree with John Adams. After 
studies on recorder at Mannes College of Music in New York, 
she earned her solo diploma from the Scuola Civica di Musica 
of Milan where she studied with Pedro Memelsdorff. She 
earned her doctorate in Early Music performance practice at 
Case Western Reserve University. She is an assistant professor 
at the USC Thornton School of Music where she teaches 
Baroque and Renaissance performance practice courses and is 
an instructor of early music winds. Rotem received the 2012 
Dean’s Award for Excellence in Teaching at USC. She and 
Adam Gilbert received the Early Music America 2014 Thomas 
Binkley Award for outstanding achievement in performance 
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and scholarship by the director of a university 
or college early music ensemble. The award 
recognizes outstanding achievement in both 
performance and scholarship by the director of 
a university or college collegium musicum. She 
has been a regular faculty member of early 
music workshops in San Diego, Seattle, 
Madison, Amherst, and Israel’s Ayala and is 
currently the co-director of SFEMS Recorder 
Workshop. Rotem can be heard on the 
Deutsche Grammophon’s Archiv, Passacaille, 
Musica Americana, Dorian, Naxos and Yarlung 
labels. www.ciaramella.org 

 President’sLetter
My day is never complete 
until I have practiced my 
recorder. Cathy and I carve 
out a time pretty much every 
day to work on solos, duets 
and even exercises. It has an 
effect on our day that is as 
subtle as it is profound. For 
one thing, it sharpens our 

awareness of casual beauty that we encounter 
all day long. We are more easily drawn into 
that sense of awe when we walk past a newly-
emerged Bird-of-paradise or just stand on the 
beach in silence as the sun sets.

Glenn Kurtz, in his inspired new book 
on Practicing puts it this way:

My attention warms and sharpens, and I shape the 
notes more carefully. I remember now that music is 
vibration, a disturbance in the air. I remember that 
music is a kind of breathing, an exchange of energy 
and excitement. I remember that music is physical, 

not just in the production of sounds, in the 
instrumentalist’s technique, but as an experience. 
Making music changes my body, eliciting shivers, 
sobs, or the desire to dance. I become aware of 
myself, of these sensations that lie dormant until 
music brings them out. And in an instant the 
pleasure, the effort, the ambition and intensity of 
playing grip me and shake me awake. I feel as if 
I’ve been wandering aimlessly until now, as if all 
the time I’m not practicing, I’m a sleepwalker.

Amen.
—Russ Wilson, President

The Prescotts  
are coming!
Prescott Workshop is 
devoted to making copies 
of historical woodwinds of 
the finest possible quality. 

All instruments are personally made by 
master-craftsman Thomas M. Prescott, 
who founded the Workshop in 1974.

Save the date, Sunday afternoon, May 17, to 
see and try out Tom’s world class instruments 
at Nancy Cochran’s home. If you own Prescott 
recorders and you would like to have Tom look 
at, repair or revoice, it would help Tom if you 
could contact him or Barbara before their visit. 

Recorders@aol.com 
barbprescottars@gmail.com

Refreshments 
We want to thank Susan Mason, Jennifer 
Mawhorter, Gwen Rodman, and Joe 
Whiting for bringing the refreshments 
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 Announcements
for the February Meeting. We would 
also like to thank the Lieblang family 
and Jayanthi (Jay) Wijekoon for always 
helping with the clean-up after the break.

The refreshments for the upcoming March 
meeting will be supplied by Marie Yang 
Lee, and Russ Wilson. You may notice 
that several people repeatedly bring 
refreshments. If it is your turn to provide 
refreshments for a meeting, and many of 
you haven’t, please contact: Jim Forrest, 
jimfo9@earthlink.net, 626-333-3443 or 
catch him at the next meeting to sign up.

Music Availability 
Sheet music for each monthly meeting 
is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music 
are usually available a few days before the 
meeting. If your computer for some reason 
lacks a program for reading PDFs, click 
here to obtain the copy of Adobe Reader 
applicable to your computer system—select 
operating system, language, and version and 
then click on “Download Now”. Can’t print 
your music? The conductor only brings sheet 
music for those four members who indicated 
on their Membership Applications that they 
are unwilling to print their sheet music for 
meetings. If you indicated that you will print 
your music and you’re unable to do so for a 
particular meeting, you will need to contact 
another member to ask him or her to print 
your music for you. If you can’t contact another 
member, please arrive at the meeting early and 
ask another member whether you can look 
on to his or her sheet music for the evening. 

OCRS Dues
In order to attend OCRS monthly meetings 
(other than as a one-time guest), a person must 
be member.  The Membership Application is 
included in this newsletter and is also available 
for downloading at www.ocrecorder.org. To 
become a member for the current year, from 
July 2014 through June 2015, please complete 
an application and mail it with your dues 
check to the OCRS Treasurer at the address 
stated on the application.

—Susan Mason, Treasurer

New Member
Please introduce yourselves and extend a 
welcome to our newest member Kumsun 
Kim from Mission Viejo who joined us in 
February

ARS Play the  
Recorder Month
25% Discount during March

To encourage new members to 
join the ARS during Play-the-
Recorder Month, ARS is 
offering a 25% discount (only 
$40 for an entire year 

membership!) for new members or lapsed 
members. Anyone who hasn’t been an ARS 
member for the past two years is eligible. Use 
this special member-ship form for this offer: 
http://www.americanrecorder.org/docs/
PTRM_memberships_special.pdf



Denver Recorder Society’s  
Rocky XI, “Springtime in the 
Rockies” Workshop  
May 15–17, 2015, 
Estes Park, CO
Come enjoy the beauty of the Rocky Mountains 
while and playing your favorite instrument! 
Make new friends and get reacquainted with 
old ones!

The eleventh episode of the Denver Recorder 
Society’s biennial workshop, known as 

“Rocky” will be held from May 15th–17th, 
2015. Rocky runs from Friday afternoon 
to Sunday noon, and features a variety of 
offerings taught by our outstanding faculty. 
The workshop is divided into three daytime 
sessions: Saturday morning, Saturday 
afternoon, and Sunday morning. Three 
classes are offered during each timeframe 
In addition, there will be a “Big Bash” 
group play along led by one of our faculty 
members on Friday and Saturday evenings.

Location: YMCA of the Rockies, Estes  
Park, CO, “Gateway to Rocky Mountain 
National Park”. 

The YMCA features a lodge with modern hotel-
style rooms and excellent meeting facilities. 
Buffet-style meals are provided at a dining 
facility only a short walk from the lodge.

Faculty: Anne Timberlake, Mark Davenport 
and Jennifer Carpenter

To see a full description of the workshop, 
including course offerings, fees, and 
registration materials, visit our website: 
http://www.denverrecordersociety.org/
rockyxinew.htm. Inquiries may be directed to 
denverrecorder@gmail.com

Marin Headlands  
Recorder Workshop 
May 15–17, 2015
The workshop will be held at the YMCA near 
Point Bonita, California.Beautiful views of the 
Golden Gate Bridge, the Pacific Ocean, and San 
Francisco. Levels of playing include beginning 
to advanced.

Cost:  
Weekend  $280,  
Weekend without lodging,  $210,  
Partial Weekend  $190,  
Saturday  $120 
Fees increase $10 after May1.

Faculty includes: Tish Berlin, Tom Bickley, 
Louise Carslake, Frances Feldon, Adam Gilbert, 
Rotem Gilbert, Peter Maund, and David 
Morris.

For more information contact: 
Headlandspw1234@gmail.com.
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The 17th Summer Texas Toot 
June 7–13, 2015
Featuring Frances Blaker, Alison Melville, 
Tom Zajac, Mary Springfels, Peter Maund 

The Summer Texas Toot offers a one-week 
program of classes at all levels, focusing on 
Renaissance and Baroque music, but with 
offerings for Medieval and 21st century 
enthusiasts as well. Expert instructors in 
recorder, viol, lute, harp, and voice will tend to 
young professionals, seasoned amateurs, and 
eager beginners with equal care.

Our faculty this year includes some treasured 
long-time Toot teachers, as well as some old 
friends coming back after too long away. 
Frances Blaker is finally back for the Summer 
Toot, and Alison Melville joins us from Toronto, 
to head up our recorder instructors. Tom 
Zajac is back again, to pique your interest 
with stimulating ensemble classes, and we 
welcome back Mary Springfels to head up the 
viola da gamba faculty. Therese Honey returns 
to lead our growing contingent of historical 
harp students, and Peter Maund will thrill us 
again with spicy percussion that we can do 
ourselves!

In conjunction with the Toot, there will be 
several concerts open to the public. 

Our classes include an array of small, one-on-
a-part Renaissance and Baroque ensembles and 
larger mixed vocal and instrumental groups. 
The size of the workshop enables us to create 
classes for all levels of students, from those of 
modest skills to advanced players and singers.

The Summer Texas Toot’s home is the 
campus of Concordia University, a stunning 
389-acre site nestled in the Hill Country of 
Northwest Austin. The new facilities include 
air-conditioned classrooms, dining, and dorm 
accommodations, all easily walkable, and filled 
with trees, shade, and beautiful sunsets. Plan to 
join us for this friendly but intensive workshop, 
home to the one-and-only Krummhorn 
Konklave!

Look at our faculty bios; the general daily 
schedule and nightly special events now 
posted at http://www.toot.org.

We look forward to welcoming you to our 
Texas Tradition!

The Texas Toot Summer Workshop reserves the 
right to modify programs and faculty rosters 
in response to enrollment, student preferences, 
and playing levels. 

Feel free to write, call, or email us if you have 
questions or need further information.

The Texas Toot 
PO Box 4328, Austin TX 78765 
Phone: 512-371-0099  
Email: info@toot.org

 Workshops
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Port Townsend  
Early Music Workshop  
July 5–July 11, 2015
Registration is now open! Visit www.
seattle-recorder.org/workshop for more 
information and to register online.

Join us on the beautiful campus of the 
University of Puget Sound. Private bedrooms 
in shared suites in a non-smoking building, 
with plenty of places for informal consorts 
to play. The city of Tacoma offers many 
amenities and attractions, including the 
Museum of Glass, easy access to Puget 
Sound, and close proximity to Mt. Rainier.

Our fantastic faculty offers classes in 
technique and consort playing for recorders, 
viols, and “buzzies,” as well as topics from 
Medieval Music to Baroque ornamentation 
to Jazz improvisation and percussion, and 
traditional music from the Balkans and 
Armenia—brush up on some favorite 
composers or try something entirely new!

SFEMS Recorder Workshops 
July 12–18 and 19–26, 2015
Directed by recorder players Rotem Gilbert 
and Hanneke van Proosdij, the SFEMS 
Recorder Workshops are located in the intimate 

setting of St. Albert’s Priory on the border 
of Oakland and Berkeley, California. These 
workshops feature every aspect of music 
making for the recorder, including technique 
classes, Renaissance recorder consort, medieval 
to contemporary music and consort music. 
Featuring small class sizes and an international 
faculty, they invite intermediate to advanced 
recorder players to sign up for one or both 
weeks. Each week concludes with a spectacular 
performance of all workshop participants in 
the Recorder Orchestra at St. Albert’s beautiful 
chapel. Evening events include faculty 
concerts, lecture demonstrations and a focused 
Wednesday mini-workshop.

Enjoy daily Feldenkrais® movement 
classes, recorder master classes and a 
supportive and social environment in the 
inspiring setting of St. Albert’s Priory. For 
details and registration information click 
here: http://sfems.org/?page_id=620

Week I: July 12–18,  
Vilain et courtois: Music for Kings, Queens and 
Peasants with: 
Louise Carslake 
Rotem Gilbert 
Lisette Kielson 
Paul Leenhouts 
Peter Maund 
Hanneke van Proosdij

Week II: July 19–25,  
Metamorphoses with: 
Saskia Coolen 
Rotem Gilbert 
Joan Kimball 
Laura Kuhlman 
Daphna Mor 
Hanneke van Proosdij  
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Spring  
WorkShop 
Saturday, May 16, 2015

 

Join us at an SCRS workshop from 1 p.m. to 4:30 p.m. at the 
home of  Rosalie Copland in North Hollywood.

The cost is $50, early bird registration before May 2 is $45 and 
there are only 12 places available. The conductor is Ted Stern. 

Ted will be tracing the evolution of  the sonata in the 17th Century. 
Participants will explore music by the Italian composers Frescobaldi, 
Cima and Castello, and their musical descendants writing in Germany 
and Austria: Neri, Weckmann and Schmelzer. Players for this 
workshop are encouraged to bring all their recorders, and trade voices 
in this exciting 4, 5 and 6-part music.

Those interested should contact Sharon Holmes by email  esterp2@
roadrunner.com or at 310-379-2061 and/or mail the check to: 
Sharon Holmes, 2001 Farrell Ave, Redondo Beach 90278

 I will attend  Enclosed is:       $50       $45 (before May 2)

Name: ____________________________________________________________________  

Address: __________________________________________________________________  

__________________________________________________________________________  

E-mail: ____________________________________________________________________  

Phone: ____________________________________________________________________

Dr. Ted Stern is a professor of  
music at Glendale Community 
College. He was department chair 
for eight years, and was founder 
and conductor of  the Glendale 
College Community Orchestra 
from 1981 until May of  2008. He 
retired from full-time teaching 
in 2012, but continues to teach 
music appreciation classes there 
part-time.

Ted received his PhD in 
Musicology from UCLA, and 
wrote his dissertation on the 
comparative analysis of  specific 
museum wind instruments and 
their modern reproductions. He 
has made extensive measurements 
of  museum instruments in Berlin, 
Prague, Leipzig and Oxford, 
and his blueprints provide 
important data for instrument 
makers wishing to build historical 
replicas..
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Are High Notes Your Nightmare
Reprinted from American Recorder 
Society “The American Recorder”  
November 1995 (XXXVI.5 ) and 
with the kind permission of Frances 
Blaker, francesblaker@sbcglobal.
net. This article is also in Frances 
Blaker’s new book “Opening 
Measures” published by the 
American Recorder Society. See the 
ad in this month’s issue for ordering 
your own copy. Even if you are not 
an ARS member, it is a good time to 
become a member and participate 
in all the many benefits.

You can sleep easy by mastering an approach to high 
notes that works every time.

Do you have to struggle to get 
your high notes to come out 
cleanly, in tune, with pleasant 
tone? If so, you are not alone. 

Practically every recorder player has, or 
has had, this problem. This article will tell 
how you can get over it. I’ll mention some 
aspects of the recorder itself, and then talk 
about the technique of playing high notes.

The methods I describe here will work for any 
size recorder, with a few modifications. For 
smaller recorders, thumb movements will 
be very small, as will differences in thumb 
position for various notes. Blowing will need 
to be a little less strong. Aim for round, warm 
tone so that you won’t become strident. For 
larger recorders, thumb movements will be 
larger, and thumb positions will vary more. 
Blowing will need to be a little stronger—like 
filling up a wide tube with air. Aim for a 

wide, steadily flowing air stream and focus 
your tone, particularly for the bass sizes.

THE RECORDER
The quality of your recorder affects your 
high notes: some recorders simply won’t 
play above a high E (F instruments) and 
high B (C instruments). But most often a 
recorder with a high-note problem is just 
very finicky—you will be able to play the 
high notes, but only by being very precise 
in your fingering and blowing. A lot of 
experimentation will be needed to find these 
exact positions, but it is rewarding work.

If your recorder is too finicky, its voic ing 
may be bad. “Voicing” refers to the shaping 
of the windway and labium and the height 
of the surface of the block. When these 
shapes are out of adjustment in proportion 
to each other, the recorder will have bad 
tone and probably bad high notes. If this is 
the case with your recorder, it needs to be 
sent to a recorder builder for revoicing.

If you’ve done your best and tried everything 
to no avail, and even revoicing doesn’t help, 
you will need to buy a better recorder. It is 
a big help to have a good recorder. (“Good” 
does not necessarily mean expensive: the 
top-of-the-line plastic recorders made by 
Yamaha, Aulos, and Zen-On are all good 
recorders. Their main problem is clogging, 
which can be helped to some extent with 
anti-condensation fluid. Furthermore, 
expensive does not necessarily mean good.)
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When buying a new recorder, it is a good 
idea to try a lot of different instruments. 
Voicing varies, so that on some recorders 
the upper range requires more air, on some, 
less air. Tuning in the upper range will also 
vary because of this. I prefer a recorder 
that allows for a range of full-to-narrow 
tone in the upper registers but doesn’t 
require blasting or forceful tongu ing.

THE TECHNIQUE
Two aspects of technique have a critical 
effect on high notes: your blowing 
and your left-thumb position.

Blowing: Blowing is very important for all 
aspects of recorder playing—you can’t make a 
sound without it—but particularly so for the 
production of high notes. The most common 
blowing problem I come across is that people 
blow way too hard in their efforts to make 
the high note come out. The other blowing 
problem is that people blow too softly!

High notes require a faster air speed than 
low notes. That’s why it feels like you need 
to blow harder. Instead of blowing hard, try 
blowing with more focus. Imag ine that you 
are whistling. Imagine that your air stream 
is very round and wide as it comes up from 
your lungs, but narrows down as it goes 
through your mouth and into the recorder.

If you blow too hard on high notes you will 
get a harsh, screaming, awfully unpleasant 
sound, and you might be sharp. Never 
force! Your blowing should be only strong 
enough to produce a medium strength, 
resonant tone. (Resonance is when the air in 

and around you vibrates with your sound, 
even when you aren’t playing loudly.)

If you blow too softly, your air will not reach 
a fast enough speed to bring the note up to 
its proper register and you will get either no 
high note sound, or a very wispy, windy, quiet 
high note with flat pitch and no resonance. 
Don’t be afraid to blow a little harder-you will 
not hurt your recorder (unless you constantly 
blast away like a hurricane, always). Feel 
that your blowing starts way down in your 
abdomen. Project your sound as a stage 
actor must—an actor who can speak softly 
yet be heard at the back of the house. Blow 
with a steady, round, faster air stream.

Here is a very good way to learn how much 
air you really need for any given high note: 
choose a high note; then, without tonguing, 
blow forte (but not so loudly that the note 
breaks), gradually decreasing your sound 
until you reach such a quiet piano that the 
note drops into the lower register. Do this 
three or four times. Listen carefully, and 
notice how your blowing feels at the different 
levels of sound. Then, without tonguing, try 
to hit that note just right at a medium level-
not forte, not piano. When you can play the 
note well (not too loud, not too soft) without 
tonguing, try playing it with an articulation, 
blowing in just the same way. It helps to 
hear the note before you actually play it.

See the books in the reference list at the 
end of this article for a wide variety of 
blowing exercises that will improve 
your control. Several of the books in the 
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reference list have good descriptions 
of thumb position and movement.

If your intonation on high notes is still bad 
once you have found the right blowing 
strength, adjust the thumb hole opening. 
Opening the hole a little bit more will raise 
your pitch; closing the hole a little bit more 
will lower your pitch. (For those who have 
not had this instruction, sharp means the 
pitch is too high; flat means the pitch is too 
low.) If you cannot correct 
your pitch this way without 
losing your high note, your 
recorder needs tuning.

The Left Thumb: First off, a word 
about thumb technique. There 
are two ways to use the left 
thumb to produce high notes: 

“pinching” (using the edge 
of the thumb with the corner 
of its nail in the thumb hole) 
and “rolling” (pulling the 
thumb downward or rolling 
it somewhat sideways to half-open the thumb 
hole). I recommend using the edge of the 
thumb “pinching” (with a very short nail, and 
as little pressure as possible)—because it is a 
more efficient and more precise movement. 
However, the other method can also work.

The thumb hole must be opened part way 
in order to produce high notes. We usually 
call this “half-holing,” but the amount 
of opening required is most often more 
like quarter open or less (depending on 
what size recorder you are playing).

Thumb-hole opening varies from note to 
note and from recorder to recorder. You will 
need to do some experimentation to find just 
the right thumb position for each note. This 
sounds tedious to some, but if you practice 
high notes methodically and with attention, 
you will soon find yourself automatically 
making adjustments based on what you hear.

A good way to start discovering the thumb-
hole opening needed for each high note on 

your recorder is to practice 
slow octaves, paying 
attention to what you hear: 
listen for intonation and 
aim for a clear, clean tone. 

A too-small thumb opening 
will produce a low note, 
or a very rough sounding 
high note, and possibly flat 
pitch. A too-large thumb 
opening will pro duce a low 
note with a more hollow 
sound, or a very airy high 

note sound, and possibly sharp pitch.

Practice: a’–a” (alto) or e’–e” (soprano)back and 
forth, many times, quite slowly, so that you 
have time to really hear. As you improve your 
thumb “aim,” begin playing gradually faster. 
But be demanding: Do not accept bad sounds!

Practice: b b’–b b” (alto) in the same way. And 
so on, for every high note, including all the 
sharps and flats. Especially practice high F 
on alto and high C on soprano—a difficult 
fingering/blowing combination, but by no 
means impossible. Do not lose heart!

You will need to do 
some experimentation 
to find just the  right 
thumb position 
for each note. 
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You don’t have to—in fact, you shouldn’t—
practice all the octaves all at once. Your ears 
will get tired, and you will stop noticing 
things. There is no point in doing it if you 
don’t notice the sounds you are playing. I 
suggest doing three or four different octaves 
at a time. Then do more the next day, or 
several hours later. (Your housemates, be 
they human or animal, may appreciate this 
approach.) The Recorder Player’s Companion 
contains more “half-hole” exercises that will 
give you a fast and accurate thumb technique.

These two aspects, blowing and thumb 
movement, go hand in hand, and must be 
practiced side by side. By spending 10–15 
minutes a day on these two techniques 
practicing with attention and patience you 
will quickly improve the reliability, tone, 
and intonation of your high notes. Go for it! 
Nobody has to put up with horrible high notes.

REFERENCES
You can use the following books to learn about 
and practice all aspects of recorder technique:

Frances Blaker: The Recorder Player’s 
Companion. PRB Productions, 1993, 1994. 
Contains high note exercises in part 
3, and blowing exercises in part 2.

Andrew Charleton: The Charleton Method for 
the Recorder. University of Missouri Press, 
1981. Some comments on the playing of 
high notes pages viii, 7, 18, 32–33, 35.

Alan Davis: Treble Recorder Technique. Novello, 
1983. Pages 17–24 have advice on playing 
high notes, as well as some exercises 
and many short études for high notes.

Hugh Orr: Basic Recorder Tech nique, vol. 2. 
Berandol Music Limited, 1962/1969. 
Contains information on high notes in the 
introduction to volume 2, and with the 
introduction of each new high note.

A. Rowland-Jones: Recorder Technique. London: 
Oxford University Press, 1959. There is a 
chapter on high notes, with several other 
references throughout the book (you can 
look up “high notes” in the index).

Kenneth Wollitz: The Recorder Book. New York: 
Alfred A. Knopf, 1982. Comments on playing 
high notes, particularly thumb position, appear 
in pages 16–19 and 68–69. 

ARS is pleased to announce that Frances Blaker’s book

Opening Measures 
containing her articles taken from the last 20 years of the  
American Recorder, is now available on the ARS website at: 

http://www.viethconsulting.com/members/store.php?orgcode=ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning 
various musical skills that are pertinent to musicians of all sorts. My goal with these articles 
is to help recorder players of all levels to move forward in their own playing.” 

—Frances Blaker

A Compendium of Practice Techniques

by Frances Blaker

An

 Publication

Opening Measures
Order Now!
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We are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some upcoming highlights.

Friday, March 6, 7:30 pm

San Diego Early Music Society – La Jolla 
presents:  Musica Ad Rhenum:  
“An Evening with Bach”

Musica Ad Rhenum and soprano Stefanie True 
perform Bach’s solo cantatas for soprano, “Ich 
habe genug” (BWV 82a) and “Non sa che sia 
dolore” (BWV 209), the Suite for cello (BWV 
1007), the Chromatic Fantasy and Fugue, and 
the Orchestral Suite No 2 for flute and strings 
in b minor.

The intensely personal and emotional style 
that characterizes the performances of Musica 
ad Rhenum has earned them a special place 
on the early music scene. “Exhilarating,” 

“controversial,” “virtuoso” and “cutting-edge” 
are words that critics have used to describe 

the highly-charged atmosphere the group has 
created. The program will feature Bach’s solo 
cantatas for soprano, “Ich habe genug” (BWV 
82a) and “Non sa che sia dolore” (BWV 209), 
the Suite for cello (BWV 1007), the Chromatic 
Fantasy and Fugue, and the Orchestral Suite 
No 2 for flute and strings in b minor.

Tickets:$10 to $35  
http://sdems.org/ticketorder.html 

St James-by-the-Sea 
743, Prospect St., La Jolla CA

Friday, March 6, 8 pm

USC Thornton School of Music presents: 
Thornton Baroque Sinfonia: Les Plaisirs 
d’Amour, Directed by Adam Gilbert
The USC Thornton Baroque Sinfonia 
specializes in music from the seventeenth- 
through mid-eighteenth century. The USC 
Thornton Baroque Sinfonia (formerly the USC 
Thornton Early Music Ensemble) is a period-
instrument ensemble whose members are 
among the most gifted instrumentalists at the 
USC Thornton School. The Baroque Sinfonia is 
led by Adam Gilbert, the director of the Early 
Music program. Specializing in music from the 
seventeenth- through mid-eighteenth century, 
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it has performed in the U.K.–L.A. Festival, the 
Los Angeles Bach Festival, the Long Beach 
Bach Festival, the J. Paul Getty Summer Music 
Festival, the Cal State Summer Arts Festival 
and concert series at UCLA, Occidental College, 
Chapman University, the Skirball Cultural 
Center and many others. Its performances have 
been heard over National Public Radio and its 
members, past and present, populate some of 
the best professional ensembles on both coasts. 
Solo singers specializing in baroque styles and 
techniques also take part in the concerts.

Les Plaisirs d’Amour: Music from the French 
Opera and English court, featuring Linda 
Tomko and a troupe of Baroque dancers. 
Anthems by Weelkes, Gibbons, and Humfrey, 
and scenes from operas by Lully and dances  
by Marais.

Free Admission

Alfred Newman Recital Hall 
USC University Park Campus, Los Angeles CA 
http://music.usc.edu/baroque-sinfonia 
http://web-app.usc.edu/maps/?id=2

Saturday, March 7, 8 pm
UCLA Powell Library — Los Angeles 
presents:  “Imagining the New World” 
UCLA Early Music Ensemble

This program will explore repertoire from 
interactions between North and South 
American Native Americans and Europeans 
during the colonial era. Included will 
be the first transcriptions and settings 
of Native American music in existence, 
period indigenous Christian liturgical 

music by indigenous composers, and 
European baroque operas with Native 
American characters and themes. 

The UCLA Early Music Ensemble, under 
the direction of Elisabeth Le Guin and Ryan 
Koons, will be singing and playing music 
in Guarani, Mi’kmaq, and Quechua, in 
addition to French, Latin, and Spanish. 
A unique concert not to be missed!

Free admission reservations are not required.

UCLA Powell Library, 2nd Floor Rotunda 
Los Angeles CA

Sunday, March 8, 3 pm
Newport Beach Public Library presents:  
Sunday Musicale Artisan Guitar Ensemble

The Artisan Guitar Ensemble features Max 
Mendoza, Andre Giraldo and Daniel Ramirez, 
a trio of classical guitarists who perform 
music that spans the musical genres, from 
the Renaissance, to the Baroque, Romantic, 
Spanish as well as contemporary works.

The Newport Beach Public Library presents a 
Sunday Musicale featuring the Artisan Guitar 
Ensemble, on Sunday, March 8 at 3 p.m. The 
concert will be held in the Friends Room at 
the Central Library, 1000 Avocado Avenue, 
Newport Beach. Admission is free and open to 
the public. 

Established in 2006, The Artisan Guitar 
Ensemble consists of a trio of classical 
guitarists: Max Mendoza (MFA, BA), Andre 
Giraldo (BA), and Daniel Ramirez (BA). The 
musician met while studying classical guitar 
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under David Grimes and Richard Turner at Cal 
State University, Fullerton. Their performance 
will include a repertoire that spans the musical 
genres, from the Renaissance, to the Baroque, 
Romantic, Spanish and contemporary works.

This free event is funded by generous 
donations from the Friends of the Library. 
Seating is limited and available on a first-come, 
first-served basis, limited by room capacity.

Free admission. No reservations. Seating 
is first-come, first-served, limited by room 
capacity.

Newport Beach Central Library 
1000 Avocado Avenue, Newport Beach CA

Sunday, March 8, 4 pm

Long Beach 
Camerata Singers 
presents: Horizon 
Chamber Choir

The 41st annual Long Beach Bach 
Festival presents the Horizon Chamber 
Choir & Argus Quartet in Alpha & 
Omega, a program featuring motets 
by J.C. Bach and Claudio Monteverdi, 
along with three works by J.S. Bach. 

The 41st annual Long Beach Bach Festival 
presents the Junior Bach Festival – inspired 
performances by Long Beach’s youngest 
prodigies. 

Admission is free. 
Event Information: 562-373-5654

Bayshore Community Church 
5100 The Toledo, Long Beach CA

Wednesday, March 11, 12 noon
Anita Protich presents: Christina Linhardt 
and Shea Welsh

Internationally acclaimed performers soprano 
Christina Linhardt and classical guitarist 
Shea Welsh (both graduates of The University 
of Southern California’s Thornton School 
of Music) perform a thirty minute concert 
of Baroque, Renaissance and Folk music 
from the British Isles as part of the Pasadena 
Presbyterian Church “Music at Noon” series 
(provided in part by a generous grant from 
the Pasadena Showcase House for the Arts) 
Works include pieces by Handel, Purcell and 
Dowland as well as classic folk tunes such as 
Danny Boy and Scarborough Faire.

Free event! 

Pasadena Presbyterian Church 
585 East Colorado Boulevard, Pasadena, CA
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Saturday, March 14, 4 pm

Sweet Temperament Ensemble 
Ensemble of USC students and alumni perform 
programs of the French Baroque music and 
more. http://www.sweet-temperament.com

Church of the Angels,  
1100 Ave. 64, Pasadena, CA

Sunday, March 15, 3 pm
All Saints Music Guild presents: Chamber 
Music at All Saints’ with music of 
Alessandro Scarlatti

Sarah Parga, soprano, Ian Pritchard, 
harpsichord/organ, Susan Feldman & Janet 
Strauss, violins, Leif Woodward, cello.

Cantatas: “Poi che riseppe Orfeo” & “Silentio 
aure volanti” and selected instrumental works 
of the Italian baroque master.

Ticket Information: 
$20 adults/$10 students & seniors.  
Admission free with Music Guild  
donor season pass.

All Saints’ Episcopal Church 
504 North Camden Drive, Beverly Hills CA

Sunday, March 15, 4 pm
La Mer Consort presents: Renaissance 
Concert “Music through the Ages”

La Mer Consort will be presenting a 
Renaissance Concert “Music through the Ages“, 
featuring works by Isaac, Hook, Warlock, and 
others. The ensemble performs on authentic 
instruments and in costume. Instruments 
will include recorders, sackbut, flute, violin, 
krumhorn, and percussion.

Brenda Bittner is the director of this long 
standing group in the South Bay. Brenda, who 
has performed and conducted in South Bay 
since 1977, leads this group of enthusiastic 
amateur musicians who perform music of 
the Renaissance, Baroque and later. For more 
information, call Brenda at 310- 378-8750.

Free Admission, donations appreciated

Trinity Lutheran Church 
1340 Eleventh Street, Manhattan Beach CA

Thursday, March 19, 7:30 pm

Jouyssance Early Music Ensemble 
presents: Music of the Court of Mantua

The Italian Court of Mantua, run by the 
Gonzaga dynasty, employed a stellar roster 
of musicians during the 16th century, such 
as Giaches de Wert, Salomone Rossi, and 
Claudio Monterverde. Joyssance will 
present a wide variety of music by these 
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composers, including madrigals, Hebrew 

“motets” and the Joyssance favorite Missa 
Dux Ferrariae by Jacquet da Mantua.

General Admission:  $25.00 
Students and Seniors:  $16.00 
Muckenthaler Members:  $12.50

Tickets available online at http://themuck.org 
Information: 213-533-9922 
http://www.jouyssance.org

Muckenthaler Cultural Center  
1201 West Malvern Avenue, Fullerton, CA

Saturday, March 21, 1 pm

Elemental Strings and Band 
presents: Bach in the 
Subways—a Birthday 
Celebration

Every year on March 21, Johann Sebastian 
Bach’s birthday, musicians around the world 
celebrate Bach in the Subways Day by offering 
performances in subways, public spaces, and 
concerts open to all. The music is given freely 
as a gift, and as an invitation to further explore 
classical music.

Please join us in celebrating the 330th birthday 
of Johann Sebastian Bach! 

Students from Elemental Strings, a youth 
orchestra program for elementary school-aged 
students in the Santa Monica community, will 
perform works written or inspired by the great 
master. Performers include the participants of 
the Prelude Program, Sinfonia, and Chamber 
Orchestra, as well as alumni from past seasons.

Free event!

Santa Monica Place 
395 Santa Monica Place, Santa Monica CA 
http://bachinthesubways.com/events/
elemental-strings 

Saturday, March 21, 3 pm

Long Beach 
Camerata Singers 
presents: Horizon 
Chamber Choir

The 41st annual Long Beach Bach 
Festival presents the Horizon Chamber 
Choir & Argus Quartet in Alpha & 
Omega, a program featuring motets 
by J.C. Bach and Claudio Monteverdi, 
along with three works by J.S. Bach. 

Program
J.C. Bach, Der Gerechte, ob er gleich zu zeitig 
stirbt
Claudio Monteverdi, Beatus vir (SV 268)
J.S. Bach, Nach dir, Herr, verlanget mich (BWV 
150)
J.S. Bach, Christ lag in Todesbanden (BWV 4)
J.S. Bach, Singet dem Herrn ein neues Lied  
   (BWV 225)

Admission is free, but reservations are 
recommended as seating is limited. 

To reserve call 562-373-5654 or reserve online at 
www.lbcamerata.org.

Cal Heights United Methodist Church 
3759 Orange Avenue, Long Beach CA

http://www.jouyssance.org
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Saturday, March 21, 5 pm

Tesserae presents: A Musical Portrait  
of the Venetian Courtesan

The courtesan in Renaissance Venice held 
a unique social position. Despite a life 
filled with hardship and danger, she was 
able to circumvent many of the patriarchal 
restrictions on women making music; a study 
of courtesan’s music is therefore a tantalizing 
window upon the sound world of domestic 
life in Renaissance Venice. This concert will 
explore this world, from the performance 
of “high art” madrigals by Barbara Strozzi 
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and San Marco maestri Willeart and Rore, to 

“bawdy” Carnival songs in dialetto. We will 
also attempt to recreate the lost art of the aria 
as practiced by the Renaissance improvisatori: 
the performance of poetic stanzas to common 
song formulae. Rounding out the program 
would be instrumental dance music, creating a 
fun and festive atmosphere, with moments of 
tragedy and pathos interspersed.

This performance is free with Museum 
Admission: 
Adults $12, Seniors $9, Children (under 18) and 
students free.

Norton Simon Museum of Art 
411 West Colorado Boulevard, Pasadena, CA  
http://www.nortonsimon.org/visit/

Sunday, March 22, 4 pm

Restoration Concerts 
presents:  
AlmaNova Duo

AlmaNova, an innovative flute and guitar duo, 
will present an eclectic program of chamber 
music.AlmaNova’s Jessica Pierce – flautist, 
and Almer Imamovic – guitarist, met at the 
famed Ecole Normale de Musique de Paris, 
and continued their graduate work at the 
Royal Welsh College of Music and Drama, and 
also at U.S.C.’s Thorton School of Music.

They have performed world-wide, and Mr. 
Imamovic’s “Stani Draga” is featured in the 
film “In the Land of Blood and Honey”, written 
and directed by Angelina Jolie.

$20.00 at the door

Information: 626-799-6333 
http://www.friendsofsopaslibrary.org/
concerts.htm

South Pasadena Public Library 
1115 El Centro Street, South Pasadena CA

Sunday, March 22, 4 pm

Desert Hot Strings 
presents: Baroque 
Harpsichord Recital

Glorious 18th Century harpsichord music 
by masters of that Golden Age — J.S. Bach, 
François Couperin, G.F. Handel and their 
contemporaries – will be presented in concert 
by distinguished harpsichordist, Margaret 
Irwin-Brandon. She will perform on her two-
manual instrument built by Keith Hill. This 
concert is presented in celebration of the 90th 
birthday of Dutch violinist, Jaap Schroöder and 
in memory of his wife, Agnes.

Program: 
Sonata after the Violin Sonata in A,  
   BWV 964, J. S. Bach
Prelude VII and Selections from the VI Ordre,  
   F. Couperin
Suite V in E, G. F. Handel
Sonata in G, Kp 454, Fugue (Cat), Kp 30
Suite in A (selections), J. P. Rameau

$15 suggested donation, at the door.
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Church of St Paul in the Desert, Parish Hall 
125 W El Alameda, Palm Springs CA 
760-320-7488 x225

Sunday, March 22, 5 pm

Tesserae presents: A Musical Portrait  
of the Venetian Courtesan

The courtesan in Renaissance Venice held 
a unique social position. Despite a life 
filled with hardship and danger, she was 
able to circumvent many of the patriarchal 
restrictions on women making music; a study 
of courtesan’s music is therefore a tantalizing 
window upon the sound world of domestic 
life in Renaissance Venice. This concert will 
explore this world, from the performance 
of “high art” madrigals by Barbara Strozzi 
and San Marco maestri Willeart and Rore, to 

“bawdy” Carnival songs in dialetto. We will 
also attempt to recreate the lost art of the aria 
as practiced by the Renaissance improvisatori: 
the performance of poetic stanzas to common 
song formulae. Rounding out the program 
would be instrumental dance music, creating a 
fun and festive atmosphere, with moments of 
tragedy and pathos interspersed.

Tickets at door: $30/Students & Seniors $25 
Advance tickets: $25/Students & Seniors $20 

To purchase advance discount tickets, please 
visit http://www.brownpapertickets.com/
event/1236197. There is no service charge.

If you wish to purchase your tickets at the door, 
please send a message to tesseraemusic@gmail.
com, or call Alexandra at 626-818-3163. We will 
make sure to reserve your seat. Address will be 
provided upon reservation.

Contrapuntal Recital Hall 
Brentwood, CA

Saturday, March 28, 4 pm
Chorale Bel Canto presents:  
Music of the Bach Family

Chorale Bel Canto, a community masterworks 
chorale based in Whittier, is set to perform 
MUSIC OF THE BACH FAMILY during the 
78th Whittier Bach Festival.

Johann Sebastian Bach was part of a musical 
dynasty spanning over five generations in 
northern Germany. The chorale, under the 
direction of its founder, Dr. Stephen Gothold, 
will present music of Sebastian’s forbears, 
offspring, and, of course, music of the master 
himself. A chamber ensemble will also 
accompany the chorale.

Tickets: $25 Adults, $20 Seniors, and $10 
Students

Whittier First Friends Church 
13205 Philadelphia St., Whittier CA 
http://www.choralebelcanto.org
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 Orange County Recorder Society 

About OCRS
The Orange County Recorder Society is a 
not-for-profit organization dedicated to 
the performance and appreciation of the 
recorder and of all early music. A chapter of 
the American Recorder Society, the Orange 
County Recorder Society was founded in 1974.

We meet the second Friday of the month at 
7:30 pm, September through June, at Trinity 
Episcopal Church, 2400 Canal Street in Orange. 
Members are of all ages and skill levels. Most 
play recorders; other early instruments are 
welcome. Our meetings are playing sessions 
led by professional conductors. Workshops 
and other events are held throughout the year.

Playing visitors may participate in one meeting 
before joining. Listeners are always welcome.

If you have any questions about OCRS or its 
events, please check our Website at http://
ocrecorder.org or contact one of our officers.

Directions

Walmart

Brickyard
Shopping
Center

Orange County  
Recorder 
Society meets at 
Trinity Episcopal 
Church  
2400 North Canal 
Street  
Orange, California

Directions driving 
from the South 
Take the 55 
Freeway. Take 

the Nohl Ranch exit. Left on Santiago. Left on Lincoln. 
Cross under the 55 bridge. Left on Tustin. Right on 
Heim. Left on Canal to 2nd church on the right.

Directions driving from the North  
Take the 91 Freeway (from either direction) to the 55 Freeway 
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln. 
Right on Heim. Left on Canal to 2nd church on the right. If 
you want to avoid the freeway, from either direction, use 
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

 2014–2015 OCRS Calendar

2014 Conductor
September 12 Vicente Chavarria 
October 18  
   40th Workshop Leslie Timmons 
November 14  Lee Lassetter 
December 12 Sally Price

2015 Conductor
January 9 Adam Gilbert 
February13 Janet Beazley 
February 21 Tentative  
   Workshop Laura Kuhlman 

2015 Conductor
March 13 Rotem Gilbert 
April 10 William Nicholls 
May 8 Inga Funck 
June 12 Tom Axworthy

Monthly meetings are on Fridays. The prelude 
is at 7:20 pm, the meeting at 7:30 pm. Meeting 
dates and guest conductors are listed to the left. 
If you have any questions about OCRS  
or its events, please check our 
Website at http://ocrecorder.org 
or contact one of our officers. 

http://ocrecorder.org
http://ocrecorder.org
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 2014–2015 OCRS Membership Application 
Membership Fee: 

 Individual $40 _________  
 Family $60 _________  
 Student $20 _________  
 Newsletter only $20 _________
Tax-Deductible  
Donation** $ ___________

 Total Paid $ ___________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to 
make for meetings, please answer the following questions:

1.  Are you willing to print your own copy of the sheet music that is 
made available before meetings?  Yes  No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to 
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2.  If you are not willing to print the sheet music, what instrument will you play at  
the meetings?  Soprano   Alto   Tenor   Bass

Please make your check payable to Orange County Recorder Society and bring your check 
and this completed application to a meeting or mail them to our Treasurer at the following 
address:  Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support!

Please visit the OCRS website at www.ocrecorder.org.
** OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status 

under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf , save and print or email to the club. 

Name(s):  ____________________________________________ 
_____________________________________________________ 
Address:  ____________________________________________ 
City  ________________________________________________ 
State: ______ Zip: _____________________________________ 
Telephone with Area Code:  ____________________________ 
E-Mail Address:  ______________________________________ 
_____________________________________________________

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

www.ocrecorder.org


 About ARS 
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.
ARS Membership Benefits: 

•  Four issues per year of American Recorder 
magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

•  Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

•  The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

•  The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

•  Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

•  Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

•  Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)

Orange Country Recorder Society
FIRST CLASS POSTAGE PAID. IF UNDELIVERABLE, PLEASE RETURN TO: 

1215 North Indian Hill, Boulevard, Claremont, CA 91711-3582

PLACE 
STAMP 
HERE

http://www.americanrecorder.org/membership/member_categories.html
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf
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