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Our seventh meeting of the 2013–2014 season is 
Friday, March 14, 2014
Prelude:  7:20 pm, SAMS Quartet 
Meeting:  7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Alexandra Opsahl to Conduct
Alex Opsahl studied with Peter Holtslag and 
Daniel Bruggen at the Royal Academy of Music, 
graduating in 2004 with First Class Honors. She 
went on to study privately in Italy with Bruce 
Dickey, continuing these studies at the Schola 
Cantorum Basiliensis. She was the winner of the 
2003 Moeck Solo Recorder competition, the 2001 

and 2003 RAM Early Music Prize and 2003 Hilda Anderson 
Dean Award. She works now both as a cornettist and recorder 
player across Europe and the US. Alex has performed with the 
Amsterdam Baroque Orchestra under Ton Koopman, the 
Orchestra of the Age of Enlightenment, Apollo’s Fire, the Green 
Mountain Project, Le Studio Musique Anciennes de Montréal, 
Cappella Artemisia, Musica Angelica, The Whole Noyse and 
American Bach Soloists. She has performed at the Berlin 
Philharmonie, Wigmore Hall, Purcell Room and the Royal 
Albert Hall, and played in filmed productions of 
L’Incoronazione di Poppea with both Oslo Opera and 
Glyndebourne Opera. She recorded the Vivaldi’s Concerto in C 
Minor, RV 441 with the Norwegian period orchestra 
Barokkanerne under the label 2L. Alex is a member of the Dark 
Horse Consort, and is the Music Director of LA-based ensemble 
Tesserae.
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 President’s Letter
Happy March....and it is “Play the Recorder 
Month”. Those of you who are ARS members 
will get a piece of music in the next issue for 
everyone in the country to play....together? 
What a neat idea it is to think that as you are 
playing the music, so are hundreds of others!

If you have a group, how about getting out 
there and playing for someone....your library, 
the mall, your grandkids school, your church, 
etc. Surely you can find a place to play! It’s 
fun. You don’t have to be perfect! Do you have 
grandkids or friends who play? Get them 
to play with YOU! Togetherness is good.

Our conductor this month is Alex Opsahl.  
We all know her, as she has conducted for us in 
the past. We look forward to seeing what she 
has for us!

Don’t forget the workshop on the 8th. 
You will enjoy Greta and Glen, I assure you! 
We do need your support. These workshops 
are important to us, for they give us a boost 
to improve our playing. SCRS is no longer 
having a workshop and ours is the only 
one in the area. Please take advantage of 
it and attend. If attendance falls below the 
break even mark, we may have to cancel the 
workshops. That would be tragic, for here, in 
our own backyard, we have professionals 
for very little money (just $50 entry fee) to 
work with us for six or seven hours and then 
offer us a concert! On top of that, you get 
goodies before we start, and lunch! It’s always 
something good, thanks to Susan and Andy!

This year is just sailing by. Just three 
more months and it’s over for the year! 
But, hey, we still have Inga, Rotem and 
and a new conductor-William Nicholls— 
in June. Lots of fun still to come!

Lastly, Susan Mason and I went over to the 
Duck Club Monday to check out the digs for 
our 40th anniversary “do”. What a lovely 
place! For those of you who like to walk, there 
are a number of interesting trails and ponds. 
We will have food, playing, and whatever you 
may want to do! We, the Board, need input. 
We have the facility from 8:00 a.m. until 8:00 
P.M. That is a long day Let’s see how much fun 
we can put into it! All ideas are appreciated!

Happy March! We have daylight saving 
time happening on the 9th, St. Patrick’s 
Day on the 17th. And you won’t want to 
miss the Les Surprises Baroque concert 
on the 15th or 16th. On the 22nd and 23rd, 
Tesserae will be having a concert which I 
am sure that Alex will tell us about, and on 
the 25th, it’s a concert by Adam and Rotem 
Gilbert at USC...and it’s free. Do try to go!

See you on the 14th! Take care everyone!

—Jo Redmon

 Announcements
Refreshments
We want to Shirley Hager and Cynthia 
Thornburg for providing the refreshments 
for the February Meeting. We would also 
like to thank the Lieblang family for always 
helping with the clean-up after the break.

The refreshments for the upcoming March 
meeting will be supplied by Jo Redmon and 
Miranda Manners. If it is your turn to provide 
refreshments for a meeting, please contact: Jim 
Forrest at jimfo9@earthlink.net, 626 333 3443 
or catch him at the next meeting to sign up.
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 Announcements

Anniversary  
Celebration 

 at the IRWD Duck Club in Irvine
OCRS will be turning 40 this coming October. We have been able to reserve the Duck Club 
facility owned by the Irvine Ranch Water District for a day-long celebration on Saturday, 
October 18, 2014. This will be a day of music-making, socializing, and celebrating. We 
hope that a large number of OCRS members and their guests will attend this free event, 
either for the full day or to drop in for a couple of hours. The Duck Club is located in 
the San Joaquin Wildlife Sanctuary, which is not far from the UCI campus in Irvine.

Although October may seem a long way off, the Board is starting to plan for the event 
and is interested in obtaining input from the members for activities for the day. Toward 
that end, a Questionnaire is being sent to all members with this issue of the OCRS 
newsletter. Please take a few minutes to open the pdf file containing the Questionnaire 
on your computer and to type in your answers to complete the Questionnaire.

After completing the Questionnaire, please print it and bring it to the March meeting. Jim 
Forrest, our Hospitality VP, will collect the completed Questionnaires at the hospitality table 
where the name badges are available. If you won’t be able to attend the February meeting, 
please complete the Questionnaire, “save” the completed Questionnaire with a filename such as 

“[member name_date].pdf,” and email the file to me at smmesq@prodigy.net before March 20.

Thanks in advance for providing your input for this event. And if you have ideas 
for other events that OCRS might hold between October 2014 and October 2015 as 
part of the celebrations for the 40th-anniversary year, please pass your ideas for 
other events and other available facilities on to Jo Redmon, Win Aldrich, or me.

Susan Mason, Treasurer
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Music Availability
Music is no longer being emailed because 
it was a burden for some members’ email 
boxes. Please go to the OCRS website at 
http://ocrecorder.org to download it when 
it is available — usually a few days before 
the monthly meeting. You can choose to 
download all of it or just the parts you want to 
play. Music is supplied as PDF files, the same 
format newsletter. We encourage members to 
download their music before the meeting to 
minimize the increasing costs of copying.

If your computer for some reason lacks 
a program for reading PDFs, click here 
to obtain the copy of Adobe Reader 
applicable to your computer system—select 
operating system, language, and version 
and then click on “Download Now”.

OCRS Promotional 
Postcards Available
OCRS now has promotional postcards 
available, which members can provide 
for display at concerts and other music 

events. Win Aldrich will have a supply 
of the postcards available at the meeting, 
if you would like to obtain some.

With our new playing year just beginning, 
it might be an ideal time to drop a few 
of the postcards off at any local music 
stores in your area with a request that 
the stack of postcards be displayed in a 
prominent place at the check-out counter.

If you have other ideas for promoting 
OCRS and for bringing the organization 
to the attention of potential members, 
please pass these ideas along to Susan 
Hungerford, Vice President for Membership.

Dues Reminder
In order to attend OCRS monthly meetings 
(other than as a one-time guest), a person 
must become a member. The Membership 
Application is available for downloading at 
www.ocrecorder.org. To become a member for 
the current year, from July 2013 through June 
2014, please complete an application and mail 
it with your dues check to the OCRS Treasurer 
at the address stated on the application.

For those members who elect not to print 
their sheet music for meetings, OCRS asks 
that you make a $20 donation when paying 
your dues. This amount helps defray the 
cost that OCRS incurs in printing music 
for you—a cost it needn’t incur for other 
members.The new OCRS Member’s Roster 
listing paid-up members through December 
2013 has recently been emailed to you.

—Susan Mason, Treasurer

http://get.adobe.com/reader/otherversions/
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 Announcements

Prelude
Our very own SAMS (Susan Mason, Andy 
Dykes, Matt Ross, and Steve Myer) will be 
playing Canzon sesta: L’ Alcenagina by Adrian 
Banchieri and Porque Llorax by Will Ayton. 
Proque Llorax was the piece selected for 
the 2013 ARS Play the Recorder Month.

Submission Request
Do you have any ideas for newsletter articles, 
notices of upcoming concerts, looking for 
recorder playing group members, need 
to carpool, corrections, items to sell, or 
suggestions for improvements- please contact 
Win Aldrich, winaldrich@earthlink.net, 
909-625-7722. 

Workshops

The Orange County Recorder Society is proud to present

Greta HauG-Hryciw  
& Glen SHannon

Conducting a workshop focusing on “Putting It All 
Together: Working for a Good Ensemble Sound”

See page 15 for full details and registration.

Affiliate of  the San Francisco Early Music Society  
Chapter of  the American Recorder Society  
Marin HeadlandS  
recorder workSHop 
May 9-11, 2014
Join us on the beautiful coast of  Marin County just 
north of  San Francisco. Make music with fellow 
recorder enthusiasts. Visit with old friends and meet 
new. Information about conductors and topics to 
follow. Contact Brenda Bailey: bbmh@gmail.com.

  San Francisco 
Early Music Society 
Recorder Workshops 
June 29–July 5 &  
July 6–12, 2014

Week 1:  “Songs from the Garden of  Heavenly and 
Earthly Delight”  

Week 2: “Virtues and Vices”

St. Albert’s Priory, Oakland, CA  
Directors: Rotem Gilbert and Hanneke van Proosdij  
Info: Rotem Gilbert 626-441-0635; recorderwork-
shop@sfems.org

Recorder Faculty Week 1:
Vicki Boeckman Phil Neuman 
Rotem Gilbert  Farley Pearce 
   (Recorder Orchestra) Farley Pearce 
Gayle Neuman Hanneke van Proosdij

Recorder Faculty Week 2:
Louise Carslake Anne Timberlake 
Clea Galhano Hanneke van Proosdij  
Rotem Gilbert    (Recorder Orchestra) 
Nina Stern

mailto:winaldrich@earthlink.net
mailto:recorderworkshop@sfems.org
mailto:recorderworkshop@sfems.org
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 Feature

The 
Straight 
Scoop on 
Vibrato

Reprinted from American 
Recorder Society, “The American 
Recorder”, November 2003, 
Volume XLIV, Number 5 and 
with the kind permission of 
Frances Blaker, francesblaker@
sbcglobal.net

Ideal recorder tone is straight 
and pure. However sometimes 
we want to warm up a note 
with vibrato. Vibrato is used 
as an embellishment to our 
tone, rather than as an integral 
part of tone, as in modern 
instrument performance 
aesthetics. In order to do 
this, one must learn how to 
make a pleasing vibrato on 
purpose, as opposed to  the  
rapid, tight  involuntary 
vibrato some recorder players 
have. Anything involuntary 
cannot be controlled and 
used to your own purpose. 
So let’s get rid of that nasty, 
automatic quiver and acquire 
the ability to make, at will 
and in a pleasing variety of 
shapes, a lovely, warm vibrato.

The involuntary vibrato is 
fairly common, particularly 
among singers and sometimes 
players of other wind 
instruments who take up the 
recorder. In my experience it 
is often the result of too much 
tension in the abdominal and 
diaphragm muscles. These 
two sets of muscles work 
opposite one another during 
blowing (or singing—which 
is just blowing through the 
vocal chords): the abdominal 
muscles push air out of the 
body while the diaphragm 

holds air back so it won’t all 
go out in one big Whoooosh.

You can demonstrate for 
yourself that two muscles can 
work in opposition to one 
another, maintaining a balance 
of power while using different 
amounts of strength: put 
your hands together in front 
of you and push them gently 
against one another. You are 
pushing equally with each 
hand, using a minimal amount 
of strength—almost none. 
Now increase the amount of 
strength used in both hands. 
You still maintain balance 
(equal strength from each 
hand), but now the muscles 
on each side work harder. If 
you continue to increase the 
strength from each hand, the 
muscles will begin to shake. I 
believe this is what happens 
in the abdominal muscles and 
diaphragm when a recorder 
player works too hard with 
both sets of muscles—the 
shaking muscles also shake 
the sound. Because it is 
caused by extreme muscle 
tension, it is not controllable.

Vibrato can be produced on 
purpose by the abdominal and 
diaphragm muscles, by the 
throat, and even by the tongue.

That leaves what is usually 
referred to as diaphragm 
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vibrato. I think this is a 
misnomer. It implies that 
we make the vibrato with 
the diaphragm. It is hard 
enough to control the 
diaphragm, much less make 
a special movement with the 
diaphragm. What actually 
happens in what we might call 

“low vibrato” is just a blowing 
louder and softer, louder, 
softer, etc. This produces a 
pitch fluctuation as well as a 
loudness fluctuation—both 
natural parts of vibrato. 
(Interestingly, vibrato on string 
instruments does not include 
a fluctuation of loudness, but 
only of pitch. I will have to 
follow bunches of other wind 
players and singers around, 
listening intently to their 
vibrato, to discover whether 
theirs includes both pitch and 
loudness fluctuations. For 
the moment, I think we can 
define vibrato as a fluctuation 
in pitch during the course of 
one note. Any comments?)

It is also interesting to realize 
that, when a musician uses 
vibrato as an ornament on a 
note, the vibrato becomes an 
ornament of intensification, 
and musicians will usually 
make a crescendo as another 
part of the intensification.

Vibrato exercises
To learn to make vibrato, 
follow these steps.

1. The Arch 
The most elementary 
exercise for developing a 
good vibrato is the arch.

If you have been following 
this column for long, you 
will already be familiar 
with this exercise.

Choose any note on your 
recorder (the mid-range notes 
are easiest, then the high 
notes, while the low notes are 
most difficult). Begin without 
tonguing, blowing as softly 
as you can. Blow gradually 
louder until you reach the 
loudest point possible without 
squeaking, and then gradually 
decrease your sound until you 
reach your starting point. Do 
all this in one smooth flowing 
breath. Make your arches as 
wide as you can within the 
confines of the note—stretch 
the bubble of the note.

2. Chain of arches 
When you are very good 
at playing one arch, you 
can begin adding more 
arches to make a chain 
of them in one breath.

Choose any note and play a 
beautiful arch. Play two arches 
in one breath, lifting your 
sound up again just as you 
reach the end of the first arch, 
swooping up to the top for a 
second peak, then gradually 
tapering off as before.

Play three arches in one breath, 
and then four, five, six and 
more. Make sure each arch is 
symmetrical, rising and falling 
at the same speed. Make sure 
that you “rescue”  your sound 
just before it dies away in 
the dip between two arches.

The most common mistake I 
hear from those learning to 
make chains of arches is that 
they do not let the sound 
decrease enough between 
arches. Try to go right down 
to the floor before swooping 
grandly upward again.

Continue adding arches until 
you can make chains of 20 
or 30 arches. This will take 
some weeks of regular and 
consistent practice—but, as 
you know, things of value are 
worth the time and effort.

We can define vibrato 
as a fluctuation in 
pitch during the 
course of one note.
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3. Varied Chains of arches 
Once you are able to play 
smooth and regular chains 
of arches, each arch the 
same size and shape as the 
last, it is time to try varying 
the speed. Play a chain of 
arches beginning slowly and 
gradually increasing speed. 
Also try playing a chain of 
quick arches gradually slowing 
down. Aim to make all your 
arches the same height even 
as their speed changes. This 
will keep you from developing 
an irritating nervous vibrato. 
The last thing I want is for 
you to become irritating! 

Using Vibrato
Once you have mastered the 
mechanics of vibrato, you must 
learn to apply vibrato in music.

Choose an easy piece of music: 
perhaps a nice minuet or a 

familiar song. Play it slowly, 
making a vibrato on every note 
possible. Make some of your 
vibrati slow, some fast, some 
varied. Be sure to keep every 
one of them nice and wide 
(with tall peaks) so that your 
sound will remain pleasing.

At first you will probably lose 
track of your rhythm. Keep 
trying: you will soon be able 
to think about rhythm while 
making a different chain 
of arches on each note.

Do the above exercise on 
at least 10 different pieces 
of music. This will ensure 
that you are good at making 
vibrato on lots of notes before 
you go on to the next step.

Finally, you are ready to try 
the real thing. Again, choose 
a fairly simple piece of music 
and just play your heart out, 

making vibrato here and there. 
Try the same tune several 
times, making vibrato on 
different notes and of different 
speeds each time. You will 
soon begin to recognize what 
you like and don’t like.

Doing this with many pieces of 
music will develop your taste 
as well as your ear, and your 
vibrato muscles—three in one!

Listen to your favorite 
musicians (of all sorts), 
noticing how they use 
vibrato. Try out the effects 
that you hear. Decide where 
in your music you need a 
little more intensity—this will 
be a good spot for vibrato.

Now I leave you on your own, 
to explore this wonderful 
means of expression in music.

 2013–2014 ocrs Calendar

2014 Conductor
March 8 OCRS Workshop,  
 Greta Hryciw & Glen Shannon,  
 co-leaders 
March 14 Alexandra Opsahl 
April 11 Inga Funck 
May 9 Rotem Gilbert 
June 13  William Nicholls with members 

meeting and officer elections

Monthly meetings are on the 2nd Friday. The 
prelude is at 7:20 pm, the meeting at 7:30 pm. 
Meeting dates and guest conductors are listed 
to the left. If you have any questions about 
OCRS or its events, please check our Website at 
http://ocrecorder.org or contact one of  
our officers.



http://ocrecorder.org
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 Concerts

W e are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some upcoming highlights.

Sunday, March 2, 2:30 pm
Anthony Brazier presents:  
Los Angeles Baroque Players

General Admission: $20./Seniors, Students 
(with I.D.), SCEMS.SCRS, VdgS:$16.
Tickets also available at door.

Event Phone: 323-255-7667

Contrapuntal Concert Hall 
655 North Bundy Drive, Brentwood, CA

Sunday, March 2, 7:30
LA Phil presents: Hesprion XXI 
Folas: Antiguas & Criollas from the 
Ancient World to the New World

The great majority of musical forms that 
evolved after the “discovery” and the conquest 
of the New World display an extraordinary 
mixture of Hispanic and Creole elements 
influenced by indigenous and African 
traditions. Listening to old music with new 
variations, we have the overwhelming sense 
that we are travelling back in time while still 
living in the present, as Jordi Savall and Rui 
Neri indicate in their notes for this program.

One of the early music movement’s 
leading standard bearers, Jordi Savall 
returns with his superb ensembles for 
a vigorous and touching program.

Artists 
Hespèrion XXI Tembembe Ensamble Continuo 
Jordi Savall, music director

$14.50 to $112.00 
Ticket information: 323-850-2000

www.laphil.com/tickets/hesperion-
xxifolias-antiguas-amp-criollas-from-ancient-
world-to-new-world/2014-03-02?utm_
source=pal&utm_campaign=hesperion

Walt Disney Concert Hall 
111 South Grand Avenue, Los Angeles CA

Monday, March 3, 7:30 pm
The Master’s College Department of  
Music Presents: Music of  the Baroque 
Concert features violinist Aroussiak Baltaian 
(LA Philharmonic) and harpsichordist Ruta 
Bloomfield (DMA) and features works by 
Bach, Locatelli, Leclair, and Albinoni. This 
concert showcases a stunning recently acquired 
Peter Tkach double manual harpsichord. 

Admission is free.

Placerita Baptist Church 
22004 Placerita Canyon Rd., Santa Clarita CA

Tuesday, March 4, 7:30 pm
La Jolla Athenaeum and Victoria 
Martino present: Art and Music of  the 
Renaissance: From the Medieval to the 
Mannered, Superstitious to the Scientific

Victoria Martino continues her annual 
lecture-concert series at the Athenaeum, 
begun in 2003. Employing her extensive 
background in art history, literature, and 
music, Ms. Martino will illuminate the 
complex interrelationships between the 
arts of the Renaissance in Europe from 1400 
to 1600, placing them within their broader 
cultural, religious, and political contexts. In 
her lecture-concerts, each musical performance 
by the Musica Pro Arte Ensemble will be 

http://www.laphil.com/tickets/hesperion-xxifolias-antiguas-amp-criollas-from-ancient-world-to-new-world/2014-03-02?utm_source=pal&utm_campaign=hesperion
http://www.laphil.com/tickets/hesperion-xxifolias-antiguas-amp-criollas-from-ancient-world-to-new-world/2014-03-02?utm_source=pal&utm_campaign=hesperion
http://www.laphil.com/tickets/hesperion-xxifolias-antiguas-amp-criollas-from-ancient-world-to-new-world/2014-03-02?utm_source=pal&utm_campaign=hesperion
http://www.laphil.com/tickets/hesperion-xxifolias-antiguas-amp-criollas-from-ancient-world-to-new-world/2014-03-02?utm_source=pal&utm_campaign=hesperion
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juxtaposed with a PowerPoint presentation 
of art works from the same region and period. 
Ms. Martino is dedicating this year’s series 
to the treasured memory of her late husband, 
Konrad Oberhuber, a renowned Renaissance 
scholar, and the world authority on Raphael.

$20 members, $25 nonmembers 
Event Phone: 858-454-5872 x85845

Athenaeum Music & Arts Library 
1008 Wall Street, La Jolla CA

Friday,March 7, 8 pm
USC Thornton Baroque Sinfonia 
presents: Parisian Carnival and Lent

Directed by Adam Knight Gilbert with 
Special Guest Baroque Dancers, Linda 
J. Tomko and Olsi Gjeci featuring sacred 
music by Marc-Antoine Charpentier and 
Carnival Dances of the French Court.

Free. 213-740-2584 

USC Thornton School of Music 
Alfred Newman Recital Hall 
3616 Trousdale Parkway, Los Angeles, CA

Saturday, March 8, 4 pm
Con Gioia Early Music 
Ensemble presents: 
Commemoration of  the 300th 
Birthday  of   Carl Philipp 
Emanuel Bach (1714-1788)  
Concert II: Music for Berlin 
and Hamburg

Sonata in C minor for two violins and basso 
continuo (Sanguineus und Melancholicus),  
H. 579/Wq. 161/1—A musical dialogue 
with an unfolding of the drama

Concerto in G major for flute and strings,  
H. 435/Wq. 169

Concerto in D minor for harpsichord and 
strings,  
H. 427/Wq. 23

Quartet for fortepiano, flute, viola and cello,  
H. 538/Wq. 94

Stephen Schultz, transverse flute  
Preethi de Silva, harpsichord & fortepiano/director 
Janet Strauss, violin 
Andrew McIntosh, violin  
Suzanna Giordano-Gignac, viola  
Leif  Woodward, violoncello 

General admission: $25 
Seniors, members of  SCEMS, EMA, AMS, and 
Friends of  Con Gioia: $20 
Students (with ID) and children: $15.

Tickets (to be held at the door) available online at 
www.congioia.org or by mailing a check to:  
Con Gioia, 1020 Kent Drive,  
Claremont, CA 91711. 

For further information, call 909-624-0638

Thayer Hall, Colburn School of  Music  
 200 South Grand Avenue,  Los Angeles, CA

Saturday, March 8, 8 pm
UCLA College Library presents:

Under the direction of Alexandra Grabarchuk, 
this quarter’s concert will feature Eastern 
European early repertoire ranging from 
the fourteenth to eighteenth centuries, 
including choral and instrumental works 
from Poland, Czechoslovakia, Cyprus, 
Russia, and Ukraine. Composers featured 
will include Dmitry Bortniansky, Jan 
Dismas Zelenka, Marcin Mielczewski, 
Waclaw Szamotul, and Adam Jarzebski.

http://www.congioia.org/
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Free Event 
Event Phone: 310-206-4608

UCLA Powell Library  
2nd Floor Rotundan Los Angeles CA

Sunday, March 9, 2014, 4 pm

Pasadena Pro Musica presents: 
The Music of Orlando di Lasso

The glories of the music of the great 
Flemish Renaissance master will be 
presented in an intimate performance of 
two of his greatest masterpieces: Prophetiae 
Sybyllarum, and Lamentations. 

Tickets $15. For information, call 626-628-214

Neighborhood Church 
301 N. Orange Grove Blvd., Pasadena, CA 

Saturday, March 15, 8 pm
Les Surprises Baroques  is thrilled to present 
Los Angeles’ own William Zeitler, a glass 
Armonica virtuoso. He will be performing 
Mozart’s “Adagio and Rondo, k 617 for 
string quartet and glass Armonica” and 
the “Melodram” from Beethoven’s”Leonore 
Prohaska”, for narrator and glass Armonica. 
The program will also feature tenor, Matt 
Tresler, who has performed with the 
American Bach Series, numerous Bach 

festivals and will be performing with the 
New World Symphony under Michael Tilson 
Thomas. He will be singing “Love in her 
Eyes Sits Smiling” from Handel’s “Acis and 
Galatea,”The Lass of Peaty’s Mill” (a Scots 
traditional tune), and “Beneath a Weeping 
Willow’s Shade” by Founding Father Francis 
Hopkinson, from a song cycle he composed 
and dedicated to George Washington. 

Artistic Director, Elizabeth Blumenstock will 
lead members of Les Surprises Baroques, Janet 
Strauss, baroque violin, Andrew McIntosh, 
viola, Leif Woodward, baroque cello, and 
Ian Pritchard, harpsichord, in a program 
that also includes operatic arias, Scot ballads, 
parlor music and other instrumental works. 

SCEMS members, as well as students, 
seniors and the military, can purchase 
tickets at $15; general admission is $25. 
Tickets can be purchased online at www.
lessurprisesbaroques.org or at the door. 

St James Episcopal Church  
1325 Monterey Road, South Pasadena

Sunday, March 16, 3pm
Les Surprises Baroques

SCEMS members, as well as students, 
seniors and the military, can purchase 
tickets at $15; general admission is $25. 
Tickets can be purchased online at www.
lessurprisesbaroques.org or at the door. 

All Saints Episcopal Church   
504 North Camden Drive, Beverly Hills

http://www.lessurprisesbaroques.org
http://www.lessurprisesbaroques.org
http://www.lessurprisesbaroques.org
http://www.lessurprisesbaroques.org
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 Concerts
Saturday, March 22, 7 pm 
Tesserae presents:  
La Gerusalemme Liberata

Published in 1581, Torquato Tasso’s epic 
poem ‘La Gerusalemme Liberata’ (Jerusalem 
Delivered) became one of the most widely read 
literary works of its time, inspiring countless 
paintings, madrigals and operas. Set during 
the Crusades, Tasso created a vivid world 
including elements of fantasy as well as a 
cast of extremely memorable characters. 

Tickets: $35, Students and Seniors $30

Contrapuntal Concert Hall , Brentwood, CA

The Contrapuntal Recital Hall is a private 
concert hal. All seats must be reserved in 
advance. The address of the venue will be 
provided upon completed reservation. To 
order your tickets, please visit http://www.
brownpapertickets.com/event/463890. You 
can also mail a check to Tesserae at 1023 
Emerson Street, Pasadena, CA 91106, and we 
will mail your tickets, or hold them at the door.

Erminia ritrova Tancredi ferito 
by Giovanni Francesco Barbieri “Il Guercino,” 1618.

March 22, 2014
7:00 pm
The Contrapuntal Recital Hall, 
Brentwood
Tickets:$35/$30. The Contrapuntal Recital Hall 
is a private concert space. Address will  be 
furnished upon reservation.
To reserve your seat, please visit 
tesserae-la.com, or call (626) 818-3163

March 23, 2014
5:00 pm
Trinity Lutheran Church
997 East Walnut Avenue, 
Pasadena, CA 91106
Tickets:$25/$20. Tickets available at the door.

La Gerusalemme LiberataLa Gerusalemme Liberata
TESSERAE PRESENTS

Tesserae is a 501(c)3 non-profit organization.

Donations are tax deductible to the full extent allowed by law.

tesserae-la.com

Musical settings of Tasso’s epic poem, 
including Monteverdi’s

Il Combattimento di Tancredi et Clorinda
& works by 

de Wert, Marenzio & M. Rossi

http://www.brownpapertickets.com/event/463890
http://www.brownpapertickets.com/event/463890


Music of the 
Hemispheres: 
Ben Franklin 
& the Glass 
Armonica
Saturday,  
March 15, at 8 pm
St James Episcopal Church 
1325 Monterey Road, South Pasadena

Sunday,  
March 16, at 3 pm
All Saints Episcopal Church  
504 N. Camden Drive, Beverly Hills

Guest artists: William Zeitler, Glass  
Armonica; Matthew Tresler, tenor

Benjamin Franklin, Founding Father and polymath extraordinaire, created inventions including 
grabbers, bifocals, odometers, catheters, and at least one musical instrument, which he named the 
Glass Armonica. Comprised of  a set of  graduated glass rings arranged on a spindle, they are played 
by running the fingers along the rim, as one may do with a wine glass, producing a unique, ethereal 
singing tone, a literal “music of  the (hemi)-spheres.” His Armonica became all the rage and even 
Mozart composed pieces for it. We are thrilled to present Los Angeles’ own William Zeitler, Glass 
Armonica virtuoso. Besides Mozart, the program will include traditional Scots and Irish tunes, musi-
cal Americana, and readings from Franklin’s letters, speeches, and publications. 

$25 ($15 for students, seniors, members of  SCEMS and active military families.) To purchase tickets 
or for more information visit our website at www.lessurprisesbaroques.org or contact  lessurprisesba-
roques@gmail.com or 626-497-4199.
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 Concerts
Sunday, March 23, 5 pm
Tesserae presents:  
La Gerusalemme Liberata

Tickets: $30, Students & Seniors $20 by mail or 
http://www.brownpapertickets.
com/event/463890

Trinity Lutheran Church 
997 East Walnut Street, Pasadena CA

Tuesday, March 25, 7:30 pm
USC Thornton School of  Music presents: 
Early Music Faculty Adam and Rotem 
Gilbert, Recorder

Early Music faculty Adam Gilbert and 
Rotem Gilbert present a recital of recorder 
music featuring works by Marco Uccellini, 
Georg Philipp Telemann, and Johann 
Sebastian Bach.The Gilberts will be joined 
by guests Malachai Komanoff Bandy, viola 
da gamba, Jason Yoshida, theorbo/baroque 
guitar, Doug Milliken, dulcian/baroque 
bassoon, and Arthur Omura, harpsichord.

Free. 213-740-2584 

USC Thornton School of Music 
Alfred Newman Recital Hall 
3616 Trousdale Parkway, Los Angeles, CA

Thursday, March 27, 7 pm
Los Angeles Chamber Orchestra 
presents: Baroque Conversations 3

Bach: “Ich bin vergnügt mit meinem 
Glücke” (“I am content in my good 
fortune”), from Cantata No. 84

Telemann: Concerto in D major 
for Four Violins, TWV 40:202

Bach: “Es ist vollbracht” (“It is 
accomplished”), from Cantata No.159

Bach: “Tritt auf die Glaubensbahn” (“Walk 
in the way of faith”), from Cantata No. 154

Tickets $55 for further information call 213-
622-7001 x 1 or go to: http://www.loaco.org

Zipper Concert Hall 
200 South Grand Ave., Los Angeles

Thursday, April 3, 7:30 pm

Joutssance Early Music Ensemble presents: 
Jouyssance Brings Tudor England  
to Orange County 

Jouyssance, one of Southern California’s 
oldest vocal ensembles, presents 
early music from the Medieval and 
Renaissance periods for all audiences. 

$10 Member $16 Student/Senior $20 Non-
member 
714-738-6595

Muckenthaler Cultural Center 
1201 West Malvern, Fullerton CA 

http://www.brownpapertickets.com/event/463890
http://www.brownpapertickets.com/event/463890
http://www.loaco.org


15

The Orange County Recorder Society  
is proud to present

Greta Haug-Hryciw  
& Glen Shannon

Conducting a workshop focusing on  
“Putting It All Together: Working for a Good Ensemble Sound”
Saturday, March 8, 2014 
First United Methodist Church, 114 N. Pomona Ave., Fullerton, CA 92832 
Registration and Coffee: 9 a.m. •Workshop: 9:30 a.m.–4 p.m.   
Encore Concert by Greta & Glen • Lunch will be provided.

Greta Haug-Hryciw is from a family of San 
Francisco musicians. As a child, she studied 
piano technique and theory with Bethel 
Melvin, and later with San Francisco Opera 
Orchestra pianist Reina Schivo. During high 
school and for several years she played with 

the San Francisco branch of the New York Recorder 
Workshop under the direction of Peter Ehrlich. She 
co-directed the American Recorder Orchestra of the West 
(AROW) with Richard Geisler from 2005-2010 and is 
currently the co-director of the Barbary Coast Recorder 
Orchestra (BCRO) with Frances Feldon. She is the founder of 
the recorder ensemble SDQ and also appears with the 
Peralta Consort, Ensemble Trecento, Gryphons Wild, and the 
contemporary ensemble Uncorked. She teaches recorder, 
produces concerts and arranges music for small ensembles 
and recorder orchestra. Greta is a frequent teacher and 
director’s assistant at summer workshops as well as guest 
conductor at American Recorder Society chapters and has 
been music director for Half Moon Bay’s Coastal Repertory 
Theatre.

 Glen Shannon is an American composer, 
conductor and recorder player living near San 
Francisco, California. His love of 
straightforward, approachable music for the 
recorder has garnered him several prizes in 

composition contests since 1997. He publishes his music at 
www.glenshannonmusic.com and also is published by Moeck 
Verlag, PRB Productions, and the American Recorder Society. 
In 2007 he was a prize winner in two composition contests. 
He was selected by the ARS to compose “The Harmonious 
Blockflute” for their annual Play the Recorder Month 
celebration. It was played around the world on March 19, 
2011. In 2013 he was First Prize winner in the composition 
contest sponsored by the Washington (DC) Recorder Society. 
Performances can be found on YouTube at www.youtube.
com/glenshannon. Glen has been on faculty at workshops in 
California, Colorado, and Oregon. He has also been Guest 
Director with the Barbary Coast Recorder Orchestra, under 
the leadership of Greta Haug-Hryciw and Frances Feldon. 
Glen is active in the American Recorder Society, as editor of 
the semiannual Members’ Library Editions. (OC folks may 
recognize “ZIP Code Boogie” by Charlotte Van Ryswyk in the 
Fall issue of the American Recorder.)

DIRECTIONS: Exit the 91 Freeway at Harbor Blvd.  
Proceed about one mile north and turn right 
on E. Ameridge.  The church is one block east of 
Harbor Blvd. at the corner of No. Pomona and 
E. Ameridge.

Questions? Contact  Andy Dykes:  
adykes@cox.net, Tel: 949-859-0216 

Make checks payable to OCRS.  
Return to Andy Dykes 
22151 Bande, Mission Viejo, CA 92691.

____ $50 Early  Fee for OCRS, SCRS, SDCRS, & ARS,  
with postmark by February 28, 2014

____ $60 Late Fee & Non-Members

____ $_____  Tax-Deductible Donation  
(which would be greatly appreciated)

Name(s):  _________________________________________

Address:  ________________________________________  

__________________________________________________

Phone:  __________________________________________

Email:  __________________________________________

http://www.glenshannonmusic.com
http://www.youtube.com/glenshannon
http://www.youtube.com/glenshannon
mailto:adykes@cox.net
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 2013–2014 ocrs Membership Application
Membership Fee: 

 Individual $40 _________  

 Family $60 _________  

 Student $20 _________  

 Newsletter only $20 _________
Tax-Deductible  
Donation** $ ___________

 Total Paid $ ___________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to 
make for meetings, please answer the following questions:

1.  Are you willing to print your own copy of the sheet music that is 
made available before meetings?  Yes  No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to 
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2.  If you are not willing to print the sheet music, what instrument will you play at  
the meetings?  Soprano   Alto   Tenor   Bass

Please make your check payable to Orange County Recorder Society and bring your check 
and this completed application to a meeting or mail them to our Treasurer at the following 
address:  Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support!

Please visit the OCRS website at www.ocrecorder.org.

** OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status 
under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf , save and print or email to the club. 

Name(s):  ____________________________________________ 

_____________________________________________________ 

Address:  ____________________________________________ 

City  ________________________________________________ 

State: ______ Zip: _____________________________________ 

Telephone with Area Code:  ____________________________ 

E-Mail Address:  ______________________________________ 

_____________________________________________________
(Note: Your e-mail address is needed in order to send you the monthly newsletter.)



 About ARS
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.

ARS Membership Benefits: 
•  Four issues per year of American Recorder 

magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

•  Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

•  The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

•  The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

•  Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

•  Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

•  Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)

Orange Country Recorder Society
FIRST CLASS POSTAGE PAID. IF UNDELIVERABLE, PLEASE RETURN TO: 

1215 North Indian Hill, Boulevard, Claremont, CA 91711-3582

PLACE 
STAMP 
HERE

http://www.americanrecorder.org/membership/member_categories.html
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf

