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Our sixth meeting of the 2015–2016 season is 
Friday, February 12, 2016
Meeting: 7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Inga Funck to Conduct
Born in Hamburg, Germany, Inga Funck grew 
up in a musical family and played recorder from 
early childhood. She studied historical recorders 
and flutes with Peter Holtslag at the Hochschule 
für Musik und Theater, Hamburg, and 
participated in many workshops throughout 
Europe. Funck has been featured in solo 
performances and period instrument ensembles 

in Germany, Austria, Hungary, Denmark, and the Netherlands. 
Aspiring to find a balance of appreciating the past while 
engaging the present, she sets high standards in the authenticity 
of her early music performances and at the same time is 
expanding the musical dimension of the recorder into modern 
days. Performances with members of the Los Angeles 
Philharmonic in the Walt Disney Concert Hall have included 
the contemporary piece by György Kurtág, Quasi una fantasia, 
conducted by Esa-Pekka Salonen and Bach’s Brandenburg 
Concertos conducted by Giovanni Antonini. She has performed 
as a member of the Los Angeles Opera, the Los Angeles 
Chamber Orchestra, Musica Angelica, and is a founding 
member of Les Folies, a recorder ensemble, playing at the 
Microfest at REDCAT. Ms. Funck is a founding member of Les 
Surprises Baroques and serves as the Managing Director of the 
Golden State Pops Orchestra. She regularly conducts the 
monthly meetings of the Southern California Recorder Society, 
the Orange County Recorder Society, the San Diego Recorder 
Society, and teaches workshops as well as private lessons. 
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 Announcements

President’s Message
Wasn’t that fun?! That was neat of Rotem 
to call out the crumhorns to add depth 
to January’s meeting. There were more 
crumhorns and players than I thought there 
would be. I even broke out my great bass, 
which is heard less often. A supreme thank 
you to Rotem for that and for performing in 
the prelude as well and to Charlie Jackson 
for his interesting talk on his 3-D designing 
and printing of early wind instruments.

After a long and well-deserved break from 
school, I was fortunate to attend NAMM, the 
Mecca of all things musical, in Anaheim. There 
were people from all over the world to learn 
about and present the latest developments in 
technology, education, and products. There 
were well-known artists that performed 
there. I especially loved the exhibiter’s floor, 
where I got to touch and inspect and play 
everything I could get my hands on. The latest 
thing that I saw were several instruments 
that combined recorders with saxophones, 
clarinets, and flutes. Unfortunately, all the 
recorders I saw were of sorry quality, but I got 
to blow on transverse flutes that were larger 
than me, and various “brass” instruments 
made of plastic. They play and sound 
surprisingly well! If I was to learn a brass, 
it would likely be trombone. I hit several 
partials with ease and one vender gave me a 
free green plastic trombone mouthpiece. In 
that same booth, there was a Klezmer band 
that I could not get enough of. Even a whole 
weekend was not near enough time to do 
everything I wanted. How cool is that?

This month we have Inga Funck to conduct us. 
I’m excited to see what she has in store for us.

This meeting is the last time that we can 
register for the OCRS Recorder Workshop 
with Vicki Boeckman on the 27th before the fee 
increases on February 13th. So if you’re going 
at all, pay by this meeting. Remember that Dale 
Taylor will be there to fix any horn you can 
think of. I’ve never handed my instruments 
to anyone to fix in person before, so I’m 
grateful for this opportunity to talk with him.

—Mike Nicholes 

OCRS Dues
In order to attend OCRS monthly meetings 
(other than as a one-time guest), a person 
must be a member. To become a member for 
the current year, from July 2015 through June 
2016, please mail a completed Membership 
Application and your dues check to the address 
shown on the application. The Membership 
Application is included in this newsletter 
and is also available for downloading at 
www.ocrecorder.org/membership.

—Susan Mason, Treasurer 

Preludes
It is always a pleasure to listen to our members 
perform before the monthly meetings. I played 
last year and it was fun. Afterward, I felt a 
sense of accomplishment even though I made 
lots of mistakes. I’m planning on doing it again 
sometime this year. If you play in a group 
please consider sharing your music with us 
all. You’ll never find a more accepting and 
encouraging audience. There will be a sign 
up sheet at the monthly meeting. Go for it. 

—Mary Van Cott-Hand
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Refreshments
We want to thank Sandy Thompson and 
Jennifer Mawhorter who brought the 
refreshments for the January Meeting. We 
would also like to thank the Lieblang 
family and Jayanthi (Jay) Wijekoon for 
always helping with the clean-up after the 
break, as well as Judy and George Ennis.

The refreshments for the upcoming February 
meeting will be supplied by Miranda Manners 
and Julith Neff. You may notice that several 
people repeatedly bring refreshments. If 
it is your turn to provide refreshments 
for a meeting, and many of you haven’t, 
please contact: Jim Forrest,  stringpresser@
earthlink.net, 626-333-3443 or catch 
him at the next meeting to sign up.

Calling all Carpoolers!
As our recorder playing community ages, 
we find ourselves not going out so often at 
night. We at OCRS want all our members 
to join in the fun whenever possible. There 
will be a signup sheet for coordinating 
carpooling at the meeting. Driving or riding 
to OCRS with companions is the way to go!

—Miranda Manners

Music Availability 
Sheet music for each monthly meeting 
is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music 
are usually available a few days before the 
meeting. If your computer for some reason 

lacks a program for reading PDFs, click 
here to obtain the copy of Adobe Reader 
applicable to your computer system—select 
operating system, language, and version 
and then click on “Download Now”. 

Sheet music is provided at the meeting only for 
those who have paid the sheet music printing 
fee in addition to their membership dues.

If you indicated that you will print your music 
and you’re unable to do so for a particular 
meeting, you will need to contact another 
member to ask him or her to print your music 
for you. If you can’t contact another member, 
please arrive at the meeting early and ask 
another member whether you can look on 
to his or her sheet music for the evening. 

Group Playing
I am offering a new group playing session 
that is free and meets at my home in 
Whittier on Thursday evenings 7:45–9:45 
pm. Please email or call for details: 
scemc@earthlink.net or 562-946-4001.

—Tom Axworthy

OCRS Promotional 
Postcards Available 
OCRS now has promotional postcards 
available, which members can provide for 
display at concerts and other music events. 
Win Aldrich will have a supply of the 
postcards available at the meeting, if you 
would like to obtain some. With our new 
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playing year beginning in September, it might 
be an ideal time to drop a few of the postcards 
off at any local music stores in your area with a 
request that the stack of postcards be displayed 
in a prominent place at the check-out counter. 
If you have other ideas for promoting 
OCRS and for bringing the organization 
to the attention of potential members, 
please pass these ideas along to Miranda 
Manners, Vice President for Membership. 

For Sale
I am selling a used pearwood Röessler Bass 
Recorder. The veneer is not perfect but it has a 
wonderful sound. It was also recently re-voiced 
by Von Huene, and has new pads. $450. 

If interested, please contact me at, liastarlev18@
live.com; 323-935-6072

Moeck tenor in A440, maple, curved 
windway, double hole C/C# keyless with 
hard case, mint pristine condition- barely used. 
Bought from Lazar’s last year, but my hand 
reach is too restricted to enjoy this beautiful 
instrument. $450 or best offer. Dale Morgan, 
909-624-5065, dalelmorgan@verizon.net.

Aulos: AF2 Baroque Flute (Matt Black 
Plastic) A=440, ABS, based on a Grenser 
flute design, has a sought after but no longer 

produced elegant matt finish to simulate 
Grenadilla wood. It has a more rounded 
sound than the AF1, and the matt finish gives 
a better grip for holding the flute. This well-
designed, yet relatively inexpensive baroque 
flute from one of Japan’s leading plastic 
recorder makers are accurately patterned 
after surviving original museum instruments 
and offer the beginning baroque flutist an 
authentic, easy-to-play first instrument at a 
minimal investment. Available for $400. If 
interested please contact Mary Van Cott-Hand 
bradandmaryhand@socal.rr.com, 562-598-8947

ARS is pleased to announce that Frances Blaker’s book

Opening Measures 
containing her articles taken from the last 20 years of the  
American Recorder, is now available on the ARS website at: 

http://www.viethconsulting.com/members/store.php?orgcode=ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning 
various musical skills that are pertinent to musicians of all sorts. My goal with these articles 
is to help recorder players of all levels to move forward in their own playing.” 

—Frances Blaker

A Compendium of Practice Techniques

by Frances Blaker

An

 Publication

Opening Measures
Order Now!

mailto:dalelmorgan@verizon.net
mailto:bradandmaryhand@socal.rr.com
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 Feature: Oiling—a detailed explanation

With the dry/low humidity 
in the Winter months it is 
time to consider oiling your 
wooden recorder both to 

protect the surfaces as well as to improve 
the tone. Depending on usage, you should 
consider oiling your recorder every 3-6 months

All wooden 
recorders need 
to be oiled 
from time to 
time in order 
to protect 
them from 
the moisture 
generated 
during 
playing. Oiling 
maintains 
beauty of 
sound and 
response.

Without oil, 
the wood 
would lose its luster and the surfaces of the 
bore would become rough which can affect 
the tome and clarity. It may even develop 
cracks or suffer alterations in dimensions 
as a result of expansion when playing and 
subsequent shrinkage when drying out.

The frequency of oiling depends on the 
kind of wood and the demands placed on 
the instrument as the moisture generated 
during playing means that the maker’s initial 
treatment of the surface will need renewing. 
Generally speaking recorders require oiling 
2–3 times a year. Observe your instrument: 
if the wood inside the bore looks dry and 

grey it requires oiling. If it has a slightly oily/
shiny sheen then oiling is not necessary.

Linseed oil (raw linseed oil , definitely not 
boiled linseed oil used in paints which will 
crosslink/cure/harden and damage your 
recorder) is the traditional oil for woodwind 
instruments. It dries to provide a smooth fine 

coating that 
is particularly 
good at 
protecting 
your recorder 
against 
moisture and 
will not wear 
off as easily 
as the thinner 
almond oil 
which is also 
used (sweet 
almond oil-
100% pure 
cosmetic/food/
pharmaceutical 
grade with 

vitamin E as an antimicrobial preservative)

Caution: rags covered in linseed or almond 
oil can self-ignite! Lay any rags used for oiling 
out on a flat surface to dry. Once dry the rags 
can be disposed of in the household rubbish.

Neither block nor windway should at any 
time come into contact with the oil! 

This is a very important “rule” and must 
be adhered to. The function of the oil is to 
protect the wood against moisture through its 
water repellant properties. This, however, is 
undesirable in the vicinity of the block and 
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windway as the block is supposed to absorb 
condensation. Contact with oil would lead to 
the formation of droplets of moisture in the 
windway and lead to blocking or clogging. For 
this reason it is important to hold the head 
joint upright when oiling so that no oil from 
the bore will flow to the bore-end of the block.

A kit of recommended items for oiling your 
recorder contains the following items: stiff 
bristles cleaning brushes commercially 
available for all sizes of recorders, recorder 
oil, a slotted cleaning rod, small paintbrush, 
pipe cleaner. In addition you will also 
require: a small piece of cotton cloth 
(absorbent but lint free!- I use a shot gun 
barrel cleaning patch which can be used 
singly for sopranos and altos or a double 
patch for tenors and basses) and a absorbent 
surface for leaving oiled recorder parts to 
drain and dry ( folded up newspaper).

Oiling in four steps
1st step: Preparation
The instrument must be completely dry so 
that the oil can soak thoroughly into the pores 
of the wood without trapping any remaining 

moisture. This means that the recorder should 
not be played for at least 12 hours before 
oiling. To remove any dirt and fibers from 
the bore, use the stiff bristled cleaning brush 
and gently run it through the bore of the foot, 
and middle joint, as well as the head joint.

Any keys should be protected so that neither 
the pads nor the moving parts come into 
contact with the oil. Plant oil hardens as it 
dries and would hinder the mechanism of 
the key and ruin the key pad itself. Therefore, 
insert a folded piece of cling film/plastic wrap 
between finger hole and key pad(s) so that 
no oil from the bore can come into contact 
with the keys. Always hold the recorder or 
stand the recorder while it is draining and 
drying with the keys facing upwards so that 
the oil will not drain into the key mechanism.

2nd step: oiling the parts

The middle and foot joints should be 
thoroughly oiled using a cleaning rod 
wrapped with a small lint free piece of 
cotton rag or with a slotted cleaning rod 
with a patch of lint free cotton or shot gun 
barrel cleaning patch covered in oil, then 
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placed on a surface to dry. Parts with keys 
should be placed with the keys facing up.

The head joint requires particular care: 
hold the head joint with the beak pointing 
up so that no oil can flow towards the block. 
Insert the cleaning rod with the oily rag 
or patch from below and carefully push it 
upwards while turning gently, stopping 
just before the block. Look through the 

“window” to make sure that no oil comes 
into contact with the bore-end of the block.

Use the little paint brush to carefully 
oil the labium window, ensuring that 
it does not come into contact with the 
block. On larger instruments the sides 
of the window may be oiled as well 
but on the smaller ones (sopranino and 
soprano) this should be avoided so that 
no oil can get near the windway. 

The back of the beak can be refreshed 
with a tiny drop of oil after cleaning off 
any dirt or saliva residue with alcohol.
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Unvarnished recorders should also be wiped 
with a slightly oily cloth on the outside; 
this will refresh the grain of the wood and 
hide any little scratches and other marks.

Varnished recorders must be thoroughly 
dried: no oil should remain on the varnished 
surfaces as this could lead to unsightly stains!

3rd step: leave the oil to soak in

Leave the instrument to rest for at least 
10-12 hours to allow time for the oil to soak 
into the wood. The head joint should be left 
standing upright so that no oil can flow onto 
the block, and keyed instruments should be 
left with the keys up to minimize the chance 
of oil getting on the key mechanism or pads.

4th step: wipe off any remaining oil

Wipe off any remaining oil by thoroughly 
drying all the parts with a clean cloth. This 
step must not be missed out under any 
circumstances because any superfluous 
oil will harden to a rancid sticky layer 
that can be very difficult to remove. Dry 
all the finger holes with a pipe cleaner as 
any remaining oil will have a detrimental 
effect on the tuning of your instrument.

For a useful video of the oiling process, click on 
the following link: https://www.youtube.com/
watch?v=mFjdHWnNrZo#t=49
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The Orange 
County 
Recorder 
Society 
Workshop  

Saturday, February 27, 2016 
This year OCRS is fortunate to have Vicki 
Boeckman leading us in a workshop entitled 
Music for Kings and Queens, Church and 
Theatre - A cornucopia of styles and sounds, 
and we want to invite all our recorder friends 
in Southern California to come help us 
celebrate the wonderful music of the Motets 
and Masses by Orlando Lassus, the Theatre 
Music by Purcell and Lully, and the Music for 
Kings and Queens by Handel. The day will 
start with session on the The Mindful Recorder 
Player – focus on sound and articulation. 
Dale Taylor of Taylor Historical Music will 
be available all day for recorder cleaning, 
oiling, tuning, and repair and Vicki will be 
available for lessons or ensemble coaching the 
evening of February 26th and Sunday morning 
February 28th. Please see the flyer included in 
the newsletter for details and registration.

Columbia Gorge  
Early Music Retreat 
April 1–4, 2016 at Menucha 
Retreat and Conference 
Center, Corbett, Oregon
Faculty: Anne Timberlake, Glen Shannon, Vicki 
Boeckman, Gayle and Phil Neuman, and Laura 
Kuhlman. 

Imagine a long weekend filled with music-
making, camaraderie, good food, and a 

beautiful setting in nature, and you are already 
having dreams of attending the Columbia 
Gorge Early Music Retreat.  Located just 20 
miles east of Portland, and perched on a bluff 
overlooking the spectacular Columbia River, 
Menucha is an idyllic retreat center.

Ensemble classes for intermediate to advanced 
recorder players will range from renaissance 
consort music and baroque to contemporary 
works and music for double reeds and 
percussion.  

Violas da gamba are also welcome. Six faculty 
members ensure small class sizes with 
personalized attention. Evening events will 
include a faculty concert, English Country 
Dance, and informal consort playing.

Registration and Cost: $525 for tuition, room 
and board (additional private and semi-
private rooms now available for extra cost). 
Early Bird Registration Opens October 1, 2015 
with a $100 discount until December 1st. We 
expect to fill up in the first couple weeks, so 
act promptly! You can see housing details 
and download the registration form at http://
portlandrecordersociety.org.

Marin Headlands Recorder 
Workshop, May 13–15, 2016
This much anticipated event, sponsored each 
year by the East Bay Chapter of the American 
Recorder Society (EBRS), offers intermediate 
to advanced recorder players the chance to 
spend all or part of a late spring weekend—
often touted as having the Bay Area’s most 
agreeable weather—in a beautiful setting, 
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playing, singing, and hanging out with a 
convivial group of fellow musicians. This 
year’s workshop will be held again at the 
YMCA Point Bonita Conference Center in the 
Marin Headlands of the Golden Gate National 
Recreation Area, north of San Francsico. Details 
will be coming soon.

Denver Recorder Society 
Recorder Workshop  
with Rotem Gilbert 
Saturday (all day) and Sunday 
(morning), May 21–22, 2016 
This year’s Denver Recorder Society’s Recorder 
Workshop will be held at Metropolitan State 
University in downtown Denver. Early 
registration will be $65; after April 1st the 
registration will be $75.

Information will be available on our website 
soon  at  http://www.denverrecordersociety.
org or Email denverrecorder@gmail.com with 
any questions

PROGRAM: 
Saturday: 9:00–11:30 
Panciatichi 27: Discover devotional 
Italian sacred songs found in the northern 
15th-century manuscript Panciatichi 27, 
copied around 1500. Including well-known 
pieces such as Josquin’s In te Domine speravi 
and Brumel’s Da Pacem, as well as many 
anonymous settings that reveal a rich Italian 
tradition of simple and florid counterpoint. 

Lunch: 11:30-1:30

Saturday: 1:30–4:00) 
Polyphonic chorale tunes before the 
Reformation: Although Martin Luther receives 
credit for writing many famous German 
chorale tunes, a number were popular before 
the Reformation. Early polyphonic settings of 
these melodies include Komm heiliger Geist, 
Sancta Maria wohn uns bei and others.

Sunday: 9:00–11:30) 
Music for larger (and lower) forces: For our 
final session, we will play Gombert’s six-
voice motet Musae Jovis written in memory 
of Josquin’s death, and end our session with 
eight-voice double choir music for big and 
small recorders! 

Recorder player Rotem Gilbert is 
a native of Haifa, Israel and a 
founding member of Ciaramella, 
an ensemble specializing in 
music of the 15th and 16th 
centuries. Ciaramella has 
performed throughout the United 

States, in Belgium, Germany, and Israel, and 
released a CD on the Naxos Label, and two 
recordings with Yarlung Records. Their recent 
CD Dances on Movable Ground has earned 5 
stars by the British magazine Early Music 
Today and was picked the Editor’s Choice, 
lauded for its “expressive fluidity and 
rhythmic vitality”. She was a member of 
Piffaro (1996-2007), and has appeared with 
many early music ensembles in the United 
States and in Europe. Rotem has been featured 
as a soloist for the Pittsburgh Opera, the LA 
Opera, Musica Angelica and the LA Phil. After 
studies on recorder at Mannes College of 
Music in New York with Nina Stern, she 
earned her solo diploma from the Scuola 



Make checks payable to OCRS.  
Send to: Susan Mason, 5 Misty Run, Irvine, CA 92614.

 $55 for OCRS, SCRS, SDCRS, & ARS, before 2/13/16

 $65 Late Fee & Non-Members, after 2/13/16

 $____________ �Tax-Deductible Donation (greatly appreciated)
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____________________________________________________  

Phone: Email:________________________________________  

Alzheimer’s Association Orange County  
2515 McCabe Way, Irvine, CA 

• Registration & Coffee: 9:00 a.m.  
• Workshop: 9:30 a.m.– 4:30 p.m.  
• Refreshments & Lunch provided 
• Dale Taylor of Taylor Historical Music will be available  
• all day for recorder cleaning, oiling, tuning, and repair.

Vicki Boeckman is a professional recorder 
player whose performances have taken her 
to Denmark, Sweden, Norway, Germany, 
Austria, Italy, England, Scotland and British 
Columbia. She has recorded about 15 CDs 
with various ensembles and loves playing a 
wide variety of musical styles. 
Vicki has been a featured soloist with the 

Portland Baroque Orchestra, Portland Opera, Philharmonia 
Northwest Orchestra and the Skagit Symphony. She is 
a returning guest with the Seattle Baroque Orchestra, 
Medieval Women’s Choir and Gallery Concerts. Her 
Seattle-based chamber trio, Ensemble Electra, with violinist 
Tekla Cunningham and harpsichordist Jillon Stoppels 
Dupree, specialize in music of the 17th and 18th centuries 
as well as newly-composed works. Her duo with recorder 
maker David Ohannesian is a popular addition to the 
Early Music Guild’s School Programs. Vicki is a two-time 
recipient of the Recorder residency at the Sitka Center for 
Art and Ecology in Oregon, and a two-time recipient of the 
Jack Straw Artist Support Program.

Vicki is in demand as a teacher, coaching and teaching 
at workshops and seminars across the US and in British 
Columbia. Currently the Artistic Director for the Port 
Townsend Early Music Workshop and the Columbia 
Gorge Early Music Retreat, co-director for the newly 
reformed Recorder Orchestra of Puget Sound (ROPS), and 

most recently successor as Music Director for the Seattle 
Recorder Society. She has been on the faculty of the Music 
Center of the Northwest in Seattle since 2005 as well as 
having established a thriving teaching studio in her home. 
She is also on the faculty for the Artist Diploma program at 
Cornish College of the Arts in Seattle. 

Vicki resided in Denmark from 1981–2004 where 
she taught at the Royal Danish Academy of Music in 
Copenhagen for 12 years, and at the Ishøj Municipal 
School of Music for 23 years. She co-founded a regional 
recorder orchestra for children and teenagers and was also 
co-founder of two Danish-based ensembles, Opus 4, and 
Wood’N’Flutes, with whom she continues to perform.

Session One: The Mindful Recorder Player— focus on 
sound and articulation 

Session Two: Motets and Masses  
by Orlando Lassus 

Session Three: Theatre Music  
by Purcell and Lully

Session Four: Music for Kings  
& Queens by Handel

Workshop session schedule, directions and music 
will be sent to all participants a few days prior to the 
workshop. Please print and bring your music. 

For those interested in individual instruction 
and/or ensemble coaching Vicki will be available 
on Friday evening 2/26/2016 and Sunday morning 
2/28/2016 in Los Alamitos. To schedule a lesson or 
coaching session, please contact Mary Van Cott-Hand 
at bradandmaryhand@socal.rr.com or by phone at 
562-598-8947.

For more information call: Win Aldrich at  
909-625-7722 or winaldrich@earthlink.net. 

Orange Country Recorder Society
Music for Kings & Queens, Church & Theatre

Saturday, February 27, 2016  
A cornucopia of styles and sounds  

an OCRS workshop with Vicki Boeckman
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Civica di Musica of Milan where she studied 
with Pedro Memelsdorff. She earned her 
doctorate in Early Music performance practice 
at Case Western Reserve University. She has 
recently been promoted to associate professor 
at the USC Thornton School of Music where 
she teaches Baroque and Renaissance 
performance practice courses and is an 
instructor of early music winds. Rotem 
received the 2012 Dean’s Award for Excellence 
in Teaching at USC and is the joint recipient of 

Early Music America’s 2014 Thomas Binkley 
Award for “outstanding achievement in 
performance and scholarship by the director of 
a university or college early music ensemble.” 
She has been a regular faculty member of early 
music workshops and is the co-director of 
SFEMS Recorder Workshop in the Bay Area. 
Rotem can be heard on the Deutsche 
Grammophon’s Archiv, Passacaille, Musica 
Americana, Dorian, Naxos and Yarlung labels.

We are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some upcoming highlights.

Thursday, February 4, 7 pm 
Los Angeles Chamber Orchestra presents: 
Baroque Conversations 2. 

Celebrate principal 
bassoon Kenneth 
Munday in his 40th 
anniversary season 
with LACO! 
Centering around the 
warm tones of the 
oboe and bassoon, 
these chamber music 
gems showcase 
Munday’s 

“impressive…fluent 

playing,” as well as the exceptional talent of 
LACO principal oboe Allan Vogel and oboe 
Claire Brazeau. Pre-concert reception at 6. 

Kenneth Munday, host & bassoon 
Patricia Mabee, harpsichord 
Allan Vogel, oboe 
Claire Brazeau, oboe 
Edward Meares, bass

Boismortier: Rondeau from Suite de Pièces 
qu’on peut jouer seule 
Rameau: Les Sauvages from Les Gentils Airs  
Telemann: Sonatina in A minor, TWV 41:a4  
Handel :Trio Sonata in E-flat Major, HWV 382  
Zachow :Trio Sonata in F Major  
Fasch: Sonata in D minor

Tickets: $57. https://laco.secure.force.com/
ticket/#sections_a0Fd000000ayrKcEAI 
For further information call 213-622-7001. 

Zipper Concert Hall  
200 South Grand Avenue, Los Angeles.

 Concerts
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 Concerts
Saturday, February 6, 7 pm 

Tesserae Baroque Ensemble presents: 
Ønskekonserten — a request harpsichord 
recital with Ian Pritchard. 

Tesserae presents a solo harpsichord recital 
a little out of the ordinary. Using a concert 
formula popular in Northern Europe 
(Ønskekonsert, or “a concert of your wishes”) 
we invite the audience to submit requests in 
advance for pieces that they would like to 
hear performed. All solo keyboard repertoire 
suggestions are welcome including even a 
piece with another obbligato instrument. 

Please send all your solo harpsichord wishes 
either to: tesseraemusic@gmail.com, or 428 
East Las Flores Drive, Altadena, CA 91001 or 
call us at 626-818-3163.

A final program will be decided by Ian 
Pritchard and revealed at the concert. 

General Admission, $20; Seniors & SCEMS, 
$15; Students and Children, free.

Trinity Lutheran Church  
997 East Walnut Street, Pasadena. 

Sunday, February 7, 5 pm
Tesserae Baroque Ensemble presents: 
Ønskekonserten — a request harpsichord 
recital with Ian Pritchard. 

The Contrapuntal Recital Hall is a private 
performance space with limited seating. 
Tickets are not available at the door. 

To purchase tickets and receive address details, 
please visit www.brownpapertickets.com. 

General Admission, $20; Seniors & SCEMS, 
$15; Students and Children, free.

Saturday, February 13, 2 pm

The Los Angeles Recorder Orchestra presents: 
Stolen Glimpses

The Los Angeles Recorder Orchestra (LARO), 
a 30-member ensemble conducted by Thomas 
Axworthy, presents its February concert 
“Stolen Glimpses”. The group will be playing 
many sizes of recorder, from the 9-inch 
Sopranino to the 8-foot-plus SubContraBass.

The title piece of this program is a Glen 
Shannon work commissioned by LARO to 
celebrate the life of its founder Lia Starer 
Levin. The work is a series of musical vignettes 
representing the many places around the world 
where Lia has lived, performed and taught 
music. Spoken words are used throughout the 
piece, like a Greek Chorus, to announce a new 
chapter or explain the music: phrases such as 

“Childhood in Vienna”, and “Come home  
to L.A.!”.
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 Concerts
The program also includes several J.C. Bach 
pieces: some featuring guest artists on 
harpsichord and vocals, plus his Sinfonia V; 
and also Heinichen’s Concerto in C Major.

Free Concerts – Donations Appreciated

Find further information at www.larohome.
org or call Thomas Axworthy (Music Director) 
562-773-2265

Riviera United Methodist Church 
375 Palos Verdes Blvd., Redondo Beach, CA  
http://www.rivieraumc.com

Saturday, February 13, 8 pm

Pomona College Department of Music 
presents: Plethora of Plucked Strings

Plucked strings are the featured sounds of 
this exciting concert with Jack Sanders, Jason 
Yoshida and Lucas Harris ’96, as they perform 
a variety of solos, duos and trios on lutes, 
baroque guitars, 19th-century and modern 
classical guitars. The program features the 
music of Antoine de Lhoyer and Brendon 
Randall-Myers ’09.

Ticket Information: Free admission with open 
seating, no tickets. Doors open approximately 
30 minutes prior to performance.

Social Media or other Links: https://www.
facebook.com/events/1717507058485635 

Bridges Hall of Music 
150 E. 4th Street, Claremont CA

Monday, February 15, 2 pm
Desert Chamber Orchestra presents:  
Bach to the Future

All-Bach program featuring 
Martin Chalifour, Principal 
Concertmaster Los Angeles 
Philharmonic appearing with 
Desert Chamber Orchestra, 
Christian Chalifour 

conducting. Brandenburg Concerto No. 4, A 
Minor and G Minor violin concertos, Little 
Fugue in G Minor, Air on the G String and 
more.

Ticket Price: $25 Adults ($10 Students) 
Event Phone: 760-346-8195

Palm Desert Community Presbyterian Church 
47-321 Hwy 74, Palm Desert CA

Sunday, February 21, 2 pm
The Los Angeles Recorder Orchestra presents: 
Stolen Glimpses

Free Concerts – Donations Appreciated 
Find further information at www.larohome.
org or call Thomas Axworthy (Music Director) 
562-773-2265.

St. Bede’s Episcopal Church, 
3590 Grand View Blvd., Los Angeles, CA 
http://stbedesla.org

Sunday, February 21, 3 pm
San Diego Early Music Society presents: 
Lina Tur Bonet, violin and Kenneth Weiss, 
harpsichord: “La Petite Merveille & The Red 
Priest”

The San Diego Early Music Society presents 
violinist Lina Tur Bonet and harpsichordist 
Kenneth Weiss in a program of music by De 
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 Concerts
La Guerre and Vivaldi for violin and keyboard 
and solo harpsichord works by Marchand and 
Scarlatti.

Elisabeth Jacquet de la Guerre 
is one of the few women 
front-rank composers of the 
French Baroque. Violonist Lisa 
Tur Bonet and harpsichordist 
Kenneth Weiss explore her 
underplayed music for violin 

and keyboard, as well as sonatas by Vivaldi, 
and solo harpsichord works by Marchand and 
Scarlatti. This concert is part of the San Diego 
Early Music Society 2015-2016 season.

Ticket Information: $10 to $25 
http://sdems.tix.com/Schedule.
aspx?OrgNum=876

Performing Arts Theater at Cuyamaca College 
900 Rancho San Diego Parkway, Rancho San 
Diego, CA

Friday, February 26, 8 pm
St Matthews Music Guild presents: Baroque 
and Beyond—Extravagant Music from Venice, 
Leipzig and London

Eight of Los Angeles’s finest choral singers 
come together with instrumental virtuosi for a 
program of music by Gabrieli, Monteverdi, and 
Janequin, plus 20th century masters Benjamin 
Britten, John Tavener, and Gerald Finzi

Imagine yourself in Venice, c. 
1620. The Doge’s Palace looms 
beyond the Basilica of St. 
Mark’s and the famed bell 
tower known as the campanile. 
The music of Gabrieli and 

Monteverdi wafts onto the piazza from inside 
the basilica and mixes with the calls of the 
street vendors and the thousands of pigeons 
that inhabit the place. Suddenly, you are 
transported to London’s Trafalgar Square, in 
the year 2005. More pigeons, more street cries. 
This time they mix with the sacred harmonies 
of Britten and Tavener lofting from the nearby 
St. Martin in the Fields.

Ticket Price: $35 
Music Guild Office: 310-573-7422 or 
music-info@stmatthews.com | www.
musicguildonline.org | www.stmatthews.com

St Matthews Episcopal Church 
1031 Bienveneda Avenue, Pacific Palisades CA

Coming up in early March 
Thursday, March 4, 8 pm
The USC Thornton Baroque Sinfonia 
presents: Airs de cour

The USC Thornton Baroque 
Sinfonia, led by music 
director Adam Gilbert, 
presents Airs de cour: 
Courtly Song of Early 
Modern France, featuring 

amorous and political songs of seventeenth-
century France and instrumental works full of 
delicate grace and virtuosic fire.

Free and open to the public. Seating is first-
come, first-served. For parking & directions, 
visit: https://music.usc.edu/map

Alfred Newman Recital Hall 
3616 Trousdale Pkwy,  Los Angeles, CA
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THE LOS ANGELES RECORDER 
ORCHESTRA 

(LARO), a 30-member ensemble conducted by Thomas Axworthy,  
presents its February concert 

Stolen Glimpses
The group will be playing many sizes of  recorder, from the 9-inch Sopranino to the 
8-foot-plus SubContraBass.

The title piece of  this program is a Glen Shannon work commissioned by LARO 
to celebrate the life of  its founder Lia Starer Levin. The work is a series of  musical 
vignettes representing the many places around the world where Lia has lived, 
performed and taught music. Spoken words are used throughout the piece, like a Greek 
Chorus, to announce a new chapter or explain the music: phrases such as “Childhood 
in Vienna”, and “Come home to L.A.!”.

The program also includes several J.C. Bach pieces: some featuring guest artists on 
harpsichord and vocals, plus his Sinfonia V; and also Heinichen’s Concerto in C Major.

Saturday February 13 at 2 pm 
Riviera United Methodist Church 
375 Palos Verdes Boulevard,  
Redondo Beach, CA 

 http://www.rivieraumc.com

Sunday February 21 at 2 pm 
St. Bede’s Episcopal Church 
3590 Grand View Boulevard, Los 
Angeles, CA 
 http://stbedesla.org

Free Concerts – Donations Appreciated 
Find further information at www.larohome.org or  

call Thomas Axworthy, Music Director at 562-773-2265
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 Orange County Recorder Society 

About OCRS
The Orange County Recorder Society is a 
not-for-profit organization dedicated to 
the performance and appreciation of the 
recorder and of all early music. A chapter of 
the American Recorder Society, the Orange 
County Recorder Society was founded in 1974.

We meet the second Friday of the month at 
7:30 pm, September through June, at Trinity 
Episcopal Church, 2400 Canal Street in Orange. 
Members are of all ages and skill levels. Most 
play recorders; other early instruments are 
welcome. Our meetings are playing sessions 
led by professional conductors. Workshops 
and other events are held throughout the year.

Playing visitors may participate in one meeting 
before joining. Listeners are always welcome.

If you have any questions about OCRS or its 
events, please check our Website at http://
ocrecorder.org or contact one of our officers.

Directions

Walmart

Brickyard
Shopping
Center

Orange County  
Recorder 
Society meets  
at Trinity  
Episcopal Church  
2400 North  
Canal Street  
Orange, California

Directions driving 
from the South 
Take the 55 
Freeway. Take 

the Nohl Ranch exit. Left on Santiago. Left on Lincoln. 
Cross under the 55 bridge. Left on Tustin. Right on 
Heim. Left on Canal to 2nd church on the right.

Directions driving from the North  
Take the 91 Freeway (from either direction) to the 55 Freeway 
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln. 
Right on Heim. Left on Canal to 2nd church on the right. If 
you want to avoid the freeway, from either direction, use 
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

 2015–2016 OCRS Calendar

2015Conductor
September 11	 Russell Wilson 
October 9	 Ricardo Beron 
November 13	 Adam Gilbert 
December 11	 Lee Lassetter 

2016Conductor
January 8	 Rotem Gilbert 
February 12	 Inga Funck 
February 27	 Vicki Boeckman Workshop 
March 11	 Janet Beazley 

April 8	 Tom Axworthy 
May 13	 BYOB/Sally Price* 
June 10	 Alexandra Opsahl

Monthly meetings are on Fridays. The prelude 
is at 7:20 pm, the meeting at 7:30 pm. Meeting 
dates and guest conductors are listed to the left. 
If you have any questions about OCRS  
or its events, please check our 
Website at http://ocrecorder.org 
or contact one of our officers. 

*�The first half of the meeting will be “Bring Your Own 
Band” with Sally Price conducting the second half.

http://ocrecorder.org
http://ocrecorder.org
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 2015–2016 ocrs Membership Application 
Membership Dues: 

Individual 	 $40__________  
Family 	 $60__________  
Student (under 25 yrs.)	 $20__________  
Newsletter only 	 $20__________  
Printing Fee 	 $20__________
Tax-Deductible  
Donation**	 $____________

Total Paid	 $____________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for 
meetings, please answer the following questions:

1. �Are you willing to print your own copy of the sheet music that is made 
available before meetings?	  Yes	  No

If you are not willing to print your own sheet music and wish OCRS to provide 
you with sheet music at the monthly meetings, you must pay the $20 Sheet Music 
Printing Fee when paying your Membership Dues.

2. �If you are not willing to print the sheet music, what instrument will you play 
at the meetings?	  Soprano 	  Alto 	  Tenor 	  Bass

Please make your check payable to Orange County Recorder Society and 
bring your check and this completed application to a meeting or mail them to 
our Treasurer at the following address:�Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.
**�OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status under 

California law. Donations to OCRS may be tax-deductible.

You may print this file to fill out by  hand, or fill it out on your computer in the pdf , print, and mail  
to Susan Mason. 

Name(s): _____________________________________________ 
_____________________________________________________ 
Address: _ ____________________________________________ 
City _________________________________________________ 
State: ______ Zip: _____________________________________ 
Telephone with Area Code: _____________________________ 
E-Mail Address: _______________________________________	
_____________________________________________________

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

www.ocrecorder.org


 About ARS 
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.
ARS Membership Benefits: 

• �Four issues per year of American Recorder 
magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

• �Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

• �The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

• �The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

• �Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

• �Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

• �Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)

Orange Country Recorder Society
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