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Our sixth meeting of the 2013–2014 season is 
Friday, February 14, 2014
Prelude:  7:20 pm, 
Meeting:  7:30 pm 
Trinity Episcopal Church 
2400 Canal Street in Orange, California

Brenda Bittner to Conduct
Brenda Bittner has been an early music 
performer, conductor, and teacher in the South 
Bay since 1977. She has taught recorder and 
conducted numerous groups, including groups 
at Rio Hondo College, Renaissance Pleasure 
Faire, the Long Beach Renaissance Festival, 
OCRS, and SCRS. She plays numerous early 

music instruments in addition to the recorder. 

Brenda is currently teaching the “Recorders Plus Workshop” 
in the South Bay Adult School, and conducts the concerts 
given by members of the class as La Mer Consort. She is also 
director of Bankside Players, an amateur performing group 
in the South Bay. She plays with and is President of the Los 
Angeles Recorder Orchestra and is a member of the American 
Recorder Society, and the Southern California Recorder Society.

Prelude
We encourage any and all members to consider 
playing at our monthly Prelude—where else can you 
find such a supportive and appreciative audience? If 
interested please contact Andy Dykes: adykes@cox.
net, 949-859-0216 or see him at the next meeting.
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 President’s Letter
Well, we are half way through the OCRS 
season. We are fortunate to welcome Brenda 
Bittner back to lead us for the February 
Meeting. Last month we had one of the 
best attendance meetings in a long time—it 
was nice to see so many people , maybe 
it was your New Year’s Resolutions—
and a thank you to Janet Beazley. So 
let’s all get out to welcome Brenda.

Susan Mason has made reservations for 
OCRS’s 40th Anniversary Celebration at 
The  Duck Club facility owned by the Irvine 
Ranch Water District on Saturday, October 
18, 2014. Please see the separate attachment 
to read about some of the initial planning 
and call for thoughts and volunteers. Please 
take the time to complete the questionnaire. 
Incidently, it is the 75th Anniversary of ARS 
and they are offering a number of special 
deals in celebration. See the included 
insert, and check out their website.

There are some wonderful concerts coming 
up in February and March— LARO, Tesserae 
at the Redondo Beach Baroque Festival are 
coming up soon, Musica Angelica, Long Beach 
Symphony Orchestra, Los Angeles Baroque 
Players, Les Surprises Baroques, and others. 
OCRS’s Recorder Workshop lead by Greta 
Hryciw and Glen Shannon is fast approaching 
on March 8th, so sign up now, it will be great.

With sadness, we recently learned of 
LeNelle Cittadin’s passing on January 
9th. She had been active for many years 
with both OCRS and Windsong and 
for those who knew her and her sharp 
tongue and wit and love for Early Music 
and instruments, she will be missed.

See you the 14th, Valentine’s Day, don’t forget !

—Jo Redmon

OCRS Promotional 
Postcards Available
OCRS now has promotional postcards 
available, which members can provide 
for display at concerts and other music 
events. Win Aldrich will have a supply 
of the postcards available at the meeting, 
if you would like to obtain some.

With our new playing year just beginning, 
it might be an ideal time to drop a few 
of the postcards off at any local music 
stores in your area with a request that 
the stack of postcards be displayed in a 
prominent place at the check-out counter.

If you have other ideas for promoting 
OCRS and for bringing the organization 
to the attention of potential members, 
please pass these ideas along to Susan 
Hungerford, Vice President for Membership.

Dues Reminder
In order to attend OCRS monthly meetings 
(other than as a one-time guest), a person 
must become a member. The Membership 
Application is available for downloading at 
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www.ocrecorder.org. To become a member for 
the current year, from July 2013 through June 
2014, please complete an application and mail 
it with your dues check to the OCRS Treasurer 
at the address stated on the application.

For those members who elect not to print 
their sheet music for meetings, OCRS asks 
that you make a $20 donation when paying 
your dues. This amount helps defray the 
cost that OCRS incurs in printing music 
for you—a cost it needn’t incur for other 
members.The new OCRS Member’s Roster 
listing paid-up members through December 
2013 has recently been emailed to you.

—Susan Mason, Treasurer

Refreshments
We want to Nan and Steve Myer,Shauna 
Roberts, and Dave Malueg for providing 
the refreshments for the January 
Meeting. We would also like to thank 
the Lieblang family for always helping 
with the clean-up after the break.

The refreshments for the upcoming 
February meeting will be supplied by 
Shirley Hager and Cynthia Thornburg 

If it is your turn to provide refreshments 
for a meeting, please contact: Jim Forrest 
jimfo9@earthlink.net, 626-333-3443 or 
catch him at the next meeting to sign up.

Music Availability
Music is no longer being emailed because 
it was a burden for some members’ email 
boxes. Please go to the OCRS website at 
http://ocrecorder.org to download it when 

it is available — usually a few days before 
the monthly meeting. You can choose to 
download all of it or just the parts you want to 
play. Music is supplied as PDF files, the same 
format newsletter. We encourage members to 
download their music before the meeting to 
minimize the increasing costs of copying.

If your computer for some reason lacks 
a program for reading PDFs, click here 
to obtain the copy of Adobe Reader 
applicable to your computer system—select 
operating system, language, and version 
and then click on “Download Now”.

Did You Know?
Many OCRS members and friends also meet 
and play with several other recorder groups 
here in Southern California—they don’t just 
come to our monthly meeting. Listed below are 
the groups and members that I am aware of. If 
I have missed any groups or members please 
let me know so that I can update the list and 
hopefully publish an article later in the year. In 
several cases I have listed recent past members 
in parenthesis. Have you considered joining or 
starting a group?

Windsong Recorder Players: Jim Bradford, 
Letty Brooks, George Ennis, Jim Forrest, 
Rosellen Gates, Shirley Hager, Jeff  Holt, Sylvia 
and Hans Huygen, Jean Lowe, Joan and David 
Mears, Beverly Simmons, Cathy and Russell 
Wilson, (LeNelle Cittadin, Bea Smith, Charles 
Everett)

Claremont Early Music Ensemble (CEME): 
Gloria Martin, Joan Presecan, Gwen Rodman, 
Lee and Bill Waggener, Win Aldrich, (Tish 
Kimball, Mary Bennett)

http://get.adobe.com/reader/otherversions/
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Village Pipers of the Claremont Community 
School of Music: Sandy Parker, Marcy Del 
Clements, Mary Elizabeth Wilkins, Jennifer 
Mawhorter, Mike Nicholes, Win Aldrich, Jim 
Forrest

SAMS: Susan Mason, Andy Dykes, 
Matt Ross, Steve Myers

Los Angeles Recorder Orchestra (LARO): 
Ricardo Berón, Brenda Bittner, Barbara 
Blinderman, , Jim Forrest, Charlie Jackson, 
Miranda Manners, Debby Patterson, Matt Ross, 
plus many more

SCRS: Jo Redmon, Susan Mason, Joe Whiting, 
Jim Forrest, Miranda Manners Charlie Jackson, 
Barbara Blinderman, Win Aldrich

—Win Aldrich 

Workshops
The Next Level  
Recorder Retreat 
February 28–March 4, 2014
Hidden Valley Institute, 88 West Carmel Valley 
Road, Carmel Valley, CA. An four day retreat for 
intermediate and up recorder players who want to 
work intensively on technique and ensemble skills to 
improve their playing.

Instructors: Frances Blaker, Letitia Berlin

This retreat will use topics from the Berlin/
Blaker Self-Rating Chart (see www.tibiaduo.com). 
Enrollment is limited to 16 participants. The Jeanne 
Lynch Scholarship will pay full tuition, room and 
board for one participant.For more information 
contact Tish Berlin at tishberlin@sbcglobal.net.

The Orange County Recorder Society is proud to present 
Greta HauG-Hryciw  
& Glen SHannon

Conducting a workshop focusing on “Putting It All 
Together: Working for a Good Ensemble Sound”

See page 13 for full details and registration.

Affiliate of  the San Francisco Early Music Society  
Chapter of  the American Recorder Society  
Marin HeadlandS  
recorder workSHop 
May 9-11, 2014
Join us on the beautiful coast of  Marin County just 
north of  San Francisco. Make music with fellow 
recorder enthusiasts. Visit with old friends and meet 
new. Information about conductors and topics to 
follow. Contact Brenda Bailey: bbmh@gmail.com.

  San Francisco 
Early Music Society 
Recorder Workshops 
June 29–July 5 &  
July 6–12, 2014

Week 1:  “Songs from the Garden of  Heavenly and 
Earthly Delight”  

Week 2: “Virtues and Vices”
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St. Albert’s Priory, Oakland, CA  
Directors: Rotem Gilbert and Hanneke van Proosdij  
Info: Rotem Gilbert 626-441-0635; recorderwork-
shop@sfems.org

Recorder Faculty Week 1:
Vicki Boeckman 
Rotem Gilbert (Recorder  
   Orchestra) 
Gayle Neuman 

Phil Neuman 
Farley Pearce 
Hanneke van Proosdij

Recorder Faculty Week 2:
Louise Carslake 
Clea Galhano 
Rotem Gilbert 
Nina Stern 

Anne Timberlake 
Hanneke van Proosdij  
   (Recorder Orchestra)

In Memorium
LeNelle Cittadin, a long-time member of 
OCRS, has passed away, and a Celebration of 
Life will be held at the Fullerton Arboretum 
on Sat. Feb.1 at 1p,m. She had a career as 
a chemist and many years as educator. 
After retirement she became a lawyer and 
also gave many hours at the Arboretum 
developing many fine children’s educational 
programs. She loved music and played 
with the Windsong Recorder Players for 16 
years. Her presence there is greatly missed.

—Rosellen Gates 

For the full obituary: http://www.
legacy.com/obituaries/orangecounty/
obituary.aspx?pid=169172671

Submission Request
Do you have any ideas for newsletter articles, 
notices of upcoming concerts, looking for 
recorder playing group members, need 
to carpool, corrections, items to sell, or 
suggestions for improvements- please contact 
Win Aldrich, winaldrich@earthlink.net, 
909-625-7722. 

For Sale

Hohner Bass Recorder: Maple, German 
fingering, no key for F#, hard case. Photo 
below. Being sold by Leigh Taylor. Please 
contact Susan Mason at smmesq@prodigy.net, 
if you are interested in making an offer on this 
instrument. Susan will have the bass recorder 
at the January OCRS meeting.

Your News Here!
Send news, announcements, ads, and other 
info for future newsletters to the newsletter 
editor Win Aldrich: winaldrich@earthlink.net. 
Due date is the 15th of the preceding month.

mailto:recorderworkshop@sfems.org
mailto:recorderworkshop@sfems.org
mailto:winaldrich@earthlink.net
mailto:winaldrich@earthlink.net
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 Feature

How to 
Breathe 
in Music

Reprinted from American 
Recorder Society, “The American 
Recorder”, September 2000, 
Volume XLI, Number 4 and with 
the kind permission of Frances 
Blaker, francesblaker@sbcglobal.
net

I have talked before about 
how to breathe, but I find that 
students I work with still don’t 
know how to get the air they 
need while actually playing a 
piece of music. There are two 
causes of this problem: first, 
insufficient exhalation, and 
then, insufficient inhalation.

Insufficient 
Exhalation
In normal breathing, people 
do not exhale fully, nor take in 
large breaths. Those functions 
are reserved for times when 
more oxygen is needed, such 
as during physical effort. In 
normal situations, just sitting 
still and writing at a computer, 
for example, one has a certain 
amount of air in the lungs, 
a small volume of which 
is exhaled and an equally 
small volume inhaled. The 
rest of the air just sits around 
in your lungs getting stale. 
(Have you ever been sitting 
in your office, overcome by 
yawning? It is not, in fact, the 
extreme boredom produced 
by your job, but rather that 
your lungs have too much 
oxygen-depleted air in them 
and your brain is instructing 
your body to get a bunch of 
fresh air, Now!) If you take 
a nice breath of air and hold 
it, the oxygen in that air will 

be absorbed into your blood 
stream, exchanged for carbon 
dioxide—I call this stale air: 
you have air in your lungs, 
but very little oxygen. You 
will notice that even while 
holding this full breath of air 
you will begin to feel out of 
breath! Your brain is telling 
your body, “Alert! No oxygen! 
No oxygen! Must inhale now!” 
You can try this—see how it 
feels. (Warning! Always pay 
close attention to how you 
feel when you do breathing 
and blowing exercises. If 
you feel uncomfortable, 
stop the exercise and begin 
again using less effort.)

The same thing can happen 
in recorder playing: if you do 
not exhale fully while playing 
a phrase, you will still have 
air in your lungs but virtually 
no oxygen when you get to 
your next breath mark. If your 
lungs are partially filled with 
stale oxygendepleted air, there 
will be little room for fresh 
oxygen rich air. Makes perfect 
sense, doesn’t it? You will take 
a breath, but have little room 
for fresh air, so you will go 
even further into oxygen debt 
during your next phrase, even 
while you have more air in 
your lungs! This can be a very 
confusing feeling but here is 
a way to solve the problem: 
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Before launching into a piece 
of music, exhale to get rid of 
stale air, then inhale in a free 
and relaxed manner and begin 
playing. Base the size of your 
first breath on the length of 
the phrase you are about to 
play. If you avoid taking too 
much air you will not have to 
devise ways of getting rid of 
stale air in the middle of your 
piece. Unless you have a long 
rest, you should not exhale- 
then-inhale in the middle 
of the music. Now a quick 
review of breathing is needed.

Blow out in a long steady 
stream, using the abdominal 
muscles to expel the air. When 
you have used up your air you 
will find that your abdominal 
muscles are taut—as if your 
stomach is against your spine. 
Now in order to breathe, you 
simply relax your stomach 
muscles; a vacuum will be 
created in your lungs and 
fresh air will rush in. If you 
need a larger breath than 
this you just help the process 
by further expanding the 
abdominal muscles after 
the initial relaxation. 

You will notice that I say, “Use 
your abdominal muscles to 
expel the air.” If you don’t 
squeeze those abdominal 
muscles, you will only get part 
of the air out of your lungs, 
leaving a reserve that will 

soon become stale—and there 
you are right back where we 
started! As you begin your 
piece, having got rid of stale 
air and taken a relaxed breath 
of appropriate size, blow in 
a steady stream using your 
abdominal muscles. If your 
first breath has been of an 

appropriate size for the length 
of your phrase, and if you 
have used your abdominal 
muscles to exhale (think of 
your abdominal muscles 
as being the source of all 
sound on the recorder), your 
body will be perfectly ready 
for a good relaxed breath 
at your next breath mark.

Now we come to the second 
part of our problem.

Insufficient 
Inhalation.
 I meet up again and again 
with recorder players who 
are conscientiously using 
their abdominal muscles to 
exhale but can’t get a proper 
breath during music. This 
is because the brain has not 
ceased sending the abdominal 
muscles the impulse to 
contract, so of course it 
is impossible to expand 
the lungs much at all, and 
only a tiny, very tense and 
desperate breath is taken. Do 
you recognize this feeling? 

Once you have begun your 
phrase, making sure to blow 
in an even manner using your 
abdominal muscles, you must 
prepare yourself for your next 
breath. First, you must know 
when that will be—Write in 
Your Breath Marks!!! If you 
cannot see a breath mark 
coming up (out of the corner 
of your eye), you will not 
be able to prepare for it.

As you approach the breath 
mark, prepare your abdominal 
muscles for the instant 
relaxation that will be required 
in order for you to pull a 
breath low into your body. 
Your mind and muscles have 
been fo- cusing on moving in 
one direction in order to get 
air out; suddenly, you must 
relax those muscles, creating 

In recorder playing, if 
you do not exhale fully 
while playing a phrase, 
you will still have air in 
your lungs but virtually 
no oxygen when you 
get to your next breath 
mark. If your lungs are 
partially filled with stale 
oxygen-depleted air, 
there will be little room 
for fresh oxygen rich air.
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a vacuum in your lungs thus 
pulling air down into the pit 
of your body. Then you will be 
truly ready for the next phrase.

The flaw I see continually in 
wind players (and singers 
as well) is that although they 
may blow well enough, that 
crucial relaxation at the breath 
does not happen, so the air is 
pulled only a short way into 
the lungs, and naturally the 
breath taken is quite small—
how can you go far on that? 

The Key to  
Breathing in Music: 

•  Get rid of stale air first.

•  Take a low and relaxed breath.

•  Exhale using your 
abdominal muscles. 

Focus your mind on relaxing 
your abdominal muscles as 
you arrive at the breath mark 
(of course, I know that you 
always mark your breathing 
spots and don’t just count on 
remembering where you will 
breathe). At the breath mark, 
take a low and relaxed breath, 
using your whole breathing 
time to actually breathe. I 
suggest that you try all this 
out on the beginning part of 
Corelli’s La Follia (measures 
1–12). This is a sarabande in 
which you should take a very 

small breath at the end of 
measure 2, a larger breath at 
the end of measure 4, a small 
breath at the end of measure 
8, a larger breath at the end 
of measure 10. Practice this 
until you can breathe calmly 
and take breaths of just the 
right size for each phrase.

Another thing. If you have a 
rest in your music, especially 
a longer rest, don’t just sit 
there, then suddenly breathe 
with tension at the last 
second! Use a larger portion 
of your rest to take a slow, 
calm, and relaxed breath.

Phrases
You must judge the size of your 
breath to match the length of 
your phrase. If you are playing 
a nice Sarabande with the 
typical phrase pattern of two 
measures, two measures, then 
four measures in the first half 
of the piece, naturally you 
will take a smallish breaths 
at the beginning and after 
measure two and a somewhat 
larger breath at the end of 
measure four to get through 
the next four measures at one 
go. In short, don’t breathe 
just because you need air, 
and will take it wherever you 
like. Take breaths at places 
appropriate to the phrasing 

of the piece of music you are 
playing. Some of these breaths 
will naturally be smaller 
and some larger, depending 
on the length of phrase.

This means, of course, that 
when you begin studying a 
piece of music, one of your 
first jobs is to figure out where 
the phrases begin and end. If 
you can’t figure it out yourself, 
ask your teacher; if you have 
no teacher, find a recording 
of the piece and listen for the 
breaths. That will at least give 
you a starting place. In some 
pieces, there may be spots 
where phrasing is not clear, 
and therefore open to varying 
interpretation. Try different 
things, and judge for yourself 
what you think sounds best. 

If you breathe simply to get 
air, regardless of musical 
phrase, you will sound like a 
gulping fish and your music 
will not move your listeners 
(other than moving them to 
gasp for air with you). If you 
breathe with the phrases, you 
will find that you can actually 
take a tiny bit more time 
for your breaths, and your 
playing will sound altogether 
more natural and pleasing to 
yourself and your listeners.
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 Concerts

W e are fortunate that 
there are many great 
early music concerts in 
Southern California all 

year. We cannot list them all. Following 
are some upcoming highlights.

Friday, January 31, 8 pm
St. Matthew’s Music Guild Presents:  
A Musical Banquet with Chatham Baroque

Chatham Baroque returns for their fourth visit to 
the Music Guild in January. This season’s offer-
ing features a concert they’re calling Banchetto 
Musicale after Johann Schein’s “Musical Banquet” 
—a collection of  lavishly scored dance pieces that 
was immensely popular during the early Baroque 
era.  “One of  Pittsburgh’s greatest treasures” says 
the Pittsburgh Post-Gazette, Chatham Baroque 
continues to excite local, national, and international 
audiences with dazzling technique and lively inter-
pretations of  seventeenth and eighteenth century 
music played on instruments of  the period.  The 
core players of  CB will flank themselves by a 
bevy of  guest players featuring selections from the 
Banchetto as well as other collections from the era, 
including Antonio Bertali’s Tausend Gülden, Biber’s 
Mensa Sonora, and Georg Muffat’s Armonico 
Tributo. 

All single tickets are $35 each,

This bonus concert is free to all Music Guild sub-
scribers, and is made possible by a generous gift 
from the Edwin W. Pauley Foundation.

Event Phone: 310-454-1358 
St. Matthew’s Episcopal Church 
1031 Bienveneda Avenue, Pacific Palisades, CA 

Thursday, February 6, 7 pm
Los Angeles Chamber Orchestra Presents: 
Vivaldi, Bach, & Boccherini

Apollo’s Fire Jeannette Sorrell Conducts Vivaldi, 
Bach & Boccherini with LA Chamber Orchestra

Acclaimed harpsichordist Jeannette Sorrell, founder 
and music director of  Cleveland’s Apollo’s Fire 
makes her Los Angeles Chamber Orchestra debut 
when she conducts concertos by Vivaldi, Bach and 
Boccherini at LACO’s “Baroque Conversations” 
series at Zipper Hall.

Sorrell, who “forges a vibrant, life-affirming 
approach to the re-making of  early music,” accord-
ing to BBC Music Magazine, leads Principal Cello 
Andrew Shulman, Cello Trevor Handy, Principal 
Violin II Josefina Vergara and Flute Sandy Hughes 
in Vivaldi’s Concerto grosso in B minor (arr. Sorrell) 
after Sonata in B minor, Op. 1, No. 12, RV 63 (“La 
Follia”), and Concerto in G minor for Two Cellos, 
RV 531 Bach’s Brandenburg Concerto No. 5 in D 
major, BWV 1050 and Boccherini’s “Fandango” 
(arr. Sorrell) after Guitar Quintet No. 4 in D major, 
G. 448. 

LACO’s highly regarded “Baroque Conversations,” 
now it its eighth year, explores the genesis of  orches-
tral repertoire from early Baroque schools through 
the pre-classical period. This year the series spot-
lights how Baroque composers transformed a simple 
theme or melody into grand, complex and intricate 
variations and great music. In signature LACO style, 
each concert host shares insights into the music and 
invites questions from the audience, providing an 
in-depth look at the music being presented as well 
as an opportunity to get to know LACO artists on a 
more personal level. A complimentary wine recep-
tion for all ticket holders begins at 6 pm.
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Three additional “Baroque Conversations” concerts 
take place on March 27, April 17 and May 1, .

Tickets for individual concerts (beginning at $55) 
are available online at laco.org, by calling LACO 
at 213-622-7001, or at the venue box office on the 
night of  the concert, if  tickets remain. Student rush 
tickets ($10), based on availability, may be purchased 
at the box office one hour before the concert.

Event Phone: 213-622-7001 
Zipper Concert Hall, The Colburn School 
200 South Grand Avenue, Los Angeles CA

Sunday, February 16, 2 pm 
Los Angeles Recorder Orchestra 
Presents: Idyllwild Dreams

Conducted by Thomas Axworthy

This 25-member ensemble will be performing 
a wide variety of music, including: 

The Baroque-style Idyllwild Suite by 
Andrew Charlton, written in 1964. 

Op de Fles, a piece in which musicians play 
bottles not recorders, written by Frans Geysen 
in 2001 for the Flanders Recorder Quartet. 

Antimasque Dance by Adson (1587-1640), 
which shows off the different types of 
recorders: garklein, sopranino, soprano, 
alto, tenor, bass, great bass, contrabass, 
subgreatbass and even the picco pipe, the 
smallest of all recorders with only three holes.

In Memoriam Dylan Thomas, composed 
by Stravinsky after the sudden death 
of Welsh writer Dylan Thomas (1913-
1953). With guest vocal soloist.

Two“Fencing School”pieces—by Schmelzer 
and by Strauss—accompanied by a Historical 
European Martial Arts (HEMA) demonstration.

Concerto for Recorder Trio and Orchestra, 
arranged by T. Axworthy from Bach’s 
Concerto for Oboe and Violin, BWV 1060.

St. Bede’s Episcopal Church, 
3590 Grand View Blvd., Mar Vista, CA 
http://www.stbedesla.org

Thursday, February 20, 7:30 pm
Musica Angelica Baroque Orchestra 
Presents: Handel’s Acis and Galatea

Musica Angelica plays Baroque music on instru-
ments of  the period.

Conducted by Martin Haselbock and directed by 
Michael Sturminger this classic tale of  love, jeal-
ousy, rage and power stars a cast of  internationally 
acclaimed soloists including tenor James Oxley 
(Acis), soprano Claire Meghnagi (Galatea) and bass 
Christopheren Nomura (Polyphemus).

Sung in English and staged for the concert hall.

This concert repeats Saturday in Pasadena 
and Sunday in Santa Monica.

Ticket Prices: $75,$65,$35 
Call 310-458-4504 or click: http://www.musicaan-
gelica.org/index.php/tickets

Long Beach Center Theater 
300 E Ocean Blvd., Long Beach CA

http://www.musicaangelica.org/index.php/tickets
http://www.musicaangelica.org/index.php/tickets
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Friday, February 21, 1 pm
USC Thornton School of  Music Presents: 
Musicology Forum Lecture 

“From Marble and Brick to the Names of  the Lord 
in Music”—The History of  a Pythagorean Symbol 
in Early Modern Music and Art

Adam Knight Gilbert 
Music Library: Herklotz Room, 
Doheny Library, University of  Southern California 
3550 Trousdale Parkway, Los Angeles, CA

Friday–Saturday 
February 21 & 22
The 6th Annual Redondo Beach 
Baroque Festival Presents:

Friday, February 21st, 7:30 pm 
Monteverdi’s Lonely Hearts Club Band 

Soprano Suzanne Anderson and a trio of 
male singers will share love songs from 17th 
Century Italy. Accompanied by theorbo and 
viola da gamba, the singers will share works 
by Claudio Monteverdi, Sigismondo d’India, 
Benedetto Ferrari and Barbara Strozzi.

Saturday, February 
22nd, 3 pm 
The Los Angeles Recorder Orchestra 

Tom Axworthy, conductor 

Back by popular demand, this ensemble 
will present a program of music written 
and arranged for recorders by Baroque 
composers John Adson, Johann Schmelzer, 
Jehan Tabouot, and J.S. Bach.

Saturday, February 
22nd, 7:30 pm 
Tesserae Early Music Ensemble 

Esset, Meine Lieben, und trinket! Johann 
Christoph Bach’s wedding cantata Meine 
Freundin du bist Schön, together with music 
by Dietrich Buxtehude and Johann Schein. 
An Early Music jam session will follow 
the concert and is open to the public.

Free Will Donation at the door for all concerts  
Childcare available at all events for ages 0–5 
with office reservation  
Call 310-378-9273 for more information

Riviera United Methodist Church  
375 Palos Verdes Blvd., Redondo Beach, CA 

Saturday, February 22, 8 pm
Musica Angelica Baroque Orchestra 
Presents: Handel’s Acis and Galatea

Ticket Prices: $75,$65,$35 
Call 310-458-4504 or click: http://www.musicaan-
gelica.org/index.php/tickets

The Neighborhood Church 
301 North Orange Grove Boulevard, Pasadena CA

Sunday, February 23, 3 pm
Musica Angelica Baroque Orchestra 
Presents: Handel’s Acis and Galatea

Ticket Prices: $75,$65,$35 
Call 310-458-4504 or click: http://www.musicaan-
gelica.org/index.php/tickets

First Presbyterian Church, Santa Monica 
1220 Second Street, Santa Monica CA

http://www.musicaangelica.org/index.php/tickets
http://www.musicaangelica.org/index.php/tickets
http://www.musicaangelica.org/index.php/tickets
http://www.musicaangelica.org/index.php/tickets
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Sunday, February 23, , 4 pm
Long Beach Symphony Orchestra p 
resents: Sounds & Spaces— 
Sacred Space, Sacred Music

World renowned, critically acclaimed soprano 
Elissa Johnston joins St. Luke’s Music Director and 
Organist Dr. Johannes Müller-Stosch, principal 
flute Heather Clark, trumpet Marissa Benedict and 
an intimate string ensemble led by Concertmaster 
Roger Wilkie in performing Cantata 82a, Ich habe 
genung (My life is fulfilled, Cantata for Purification), 
and Cantata 51, Jauchzet Gott in allen Landen! 

Long Beach Symphony Orchestra musicians are 
staging concerts in some notable buildings around 
town in the series called Sounds & Spaces.

Free

Event Phone: 562-436-3203 x232 
St. Luke’s Episcopal Church,  
525 E 7th St., Long Beach CA

Friday, February 28, 8 pm
Anthony Brazier Presents:  
Los Angeles Baroque Players

The period instrument ensemble program fea-
tures Couperin’s “L’Apotheose de Corelli” as well 
as music by Hotteterre, Buxtehude, Molter, and 
Telemann. Anthony Brazier, baroque flute, Paul 
Sherman, baroque oboe, Adriana Zoppo, baroque 
violin, Frances von Seggern Bach, viola da gamba, 
Jeffrey Lavner, harpsichord. 

General Admission: $20./Seniors, Students (with 
I.D.), SCEMS.SCRS, VdgS:$16.Tickets also avail-
able at door.

Event Phone: 323-255-7667 
Trinity Lutheran Church,  
997 E. Walnut St., Pasadena CA

Sunday, March 2, 2:30 pm
Anthony Brazier Presents:  
Los Angeles Baroque Players

The period instrument ensemble program fea-
tures Couperin’s “L’Apotheose de Corelli” as well 
as music by Hotteterre, Buxtehude, Molter, and 
Telemann. Anthony Brazier, baroque flute, Paul 
Sherman, baroque oboe, Adriana Zoppo, baroque 
violin, Frances von Seggern Bach, viola da gamba, 
Jeffrey Lavner, harpsichord. 

General Admission: $20./Seniors, Students (with 
I.D.), SCEMS.SCRS, VdgS:$16.Tickets also avail-
able at door.

Event Phone: 323-255-7667 
Contrapuntal Concert Hall  
655 North Bundy Drive, Brentwood, CA

Sunday, March 2, 7:30
LA Phil Presents: Hesprion XXI Folas: 
Antiguas & Criollas from the  
Ancient World to the New World

The great majority of  musical forms that evolved 
after the “discovery” and the conquest of  the New 
World display an extraordinary mixture of  Hispanic 
and Creole elements influenced by indigenous and 
African traditions. Listening to old music with new 
variations, we have the overwhelming sense that we 
are travelling back in time while still living in the 
present, as Jordi Savall and Rui Neri indicate in 
their notes for this program.

One of  the early music movement’s leading stan-
dard bearers, Jordi Savall returns with his superb 
ensembles for a vigorous and touching program.

Artists: Hespèrion XXI, Tembembe Ensamble 
Continuo, Jordi Savall, music director
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The Orange County Recorder 
Society is proud to present

Greta Haug-Hryciw  
& Glen Shannon

Conducting a workshop focusing on  
“Putting It All Together: Working for a Good Ensemble Sound”
Saturday, March 8, 2014 
First United Methodist Church, 114 N. Pomona Ave., Fullerton, CA 92832 
Registration and Coffee: 9 a.m. •Workshop: 9:30 a.m.–4 p.m.   
Encore Concert by Greta & Glen • Lunch will be provided.
Greta Haug-Hryciw is the third generation in a family of 
San Francisco musicians. As a child, she studied piano 
technique and theory with Bethel Melvin, and later with 
San Francisco Opera Orchestra pianist Reina Schivo. Her 
interest in the recorder blossomed during high school and 
for several years she played with the San Francisco branch 
of the New York Recorder Workshop under the direction 
of Peter Ehrlich. She co-directed the American Recorder 
Orchestra of the West (AROW) with Richard Geisler from 
2005-2010 and is currently the co-director of the Barbary 
Coast Recorder Orchestra (BCRO) with Frances Feldon, now 
in its 3rd season. She is the founder of the recorder ensemble 
SDQ and also appears with the Peralta Consort, Ensemble 
Trecento, Gryphons Wild, and the contemporary ensemble 
Uncorked. She teaches recorder to students of all ages, 
produces concerts and arranges music for small ensembles and 
recorder orchestra. Greta is a frequent teacher and director’s 
assistant at summer workshops as well as guest conductor 
at American Recorder Society chapters and has been music 
director for Half Moon Bay’s Coastal Repertory Theatre.

Glen Shannon is an American composer, conductor and 
recorder player living near San Francisco, California. His 
love of straightforward, approachable music for the recorder 
has garnered him several prizes in composition contests 
since 1997. He publishes his music under his own name 
at www.glenshannonmusic.com and has also had works 
published by Moeck Verlag, PRB Productions, and the 
American Recorder Society. In 2007 he was a prize winner 

in two composition contests. He was selected by the ARS to 
compose the piece for their annual Play the Recorder Month 
celebration. “The Harmonious Blockflute” was played around 
the world on March 19, 2011. Most recently, in 2013 he was 
First Prize winner in the composition contest sponsored 
by the Washington (DC) Recorder Society. Performances 
of some of his works can be found on YouTube at www.
youtube.com/glenshannon. As a conductor and ensemble 
coach, Glen has been on faculty at workshops in California, 
Colorado, and Oregon. He has also been a frequent Guest 
Director with the Barbary Coast Recorder Orchestra, under the 
leadership of Greta Haug-Hryciw and Frances Feldon. Glen 
is active in the American Recorder Society, as editor of the 
semiannual Members’ Library Editions, a series introducing 
new recorder music to the worldwide membership. (OC 
folks may recognize “ZIP Code Boogie” by Charlotte Van 
Ryswyk in the Fall issue of the American Recorder.)

DIRECTIONS: Exit the 91 Freeway at Harbor Blvd.  
Proceed about one mile north and turn right 
on E. Ameridge.  The church is one block east of 
Harbor Blvd. at the corner of No. Pomona and 
E. Ameridge.

Questions? Contact Andy 
Dykes:  

adykes@cox.net, Tel: 
949-859-0216 

Make checks payable to OCRS.  
Return to Andy Dykes 
22151 Bande, Mission Viejo, CA 92691.

____ $50 Early  Fee for OCRS, SCRS, SDCRS, & ARS,  
with postmark by February 28, 2014

____ $60 Late Fee & Non-Members

____ $_____  Tax-Deductible Donation  
(which would be greatly appreciated)

Name(s):  _________________________________________

Address:  ________________________________________  

__________________________________________________

Phone:  __________________________________________

Email:  __________________________________________

http://www.glenshannonmusic.com
http://www.youtube.com/glenshannon
http://www.youtube.com/glenshannon
mailto:adykes@cox.net
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 2013–2014 ocrs Calendar

2014 Conductor
January 10 Janet Beazley 
February 14 Brenda Bittner 
March 8 OCRS Workshop,  
 Greta Hryciw & Glen Shannon,  
 co-leaders 
March 14 Alexandra Opsahl 
April 11 Inga Funck 
May 9 Rotem Gilbert 

June 13  William Nicholls with 
members meeting and 
officer elections

Monthly meetings are on the 2nd Friday. The 
prelude is at 7:20 pm, the meeting at 7:30 pm. 
Meeting dates and guest conductors are listed 
to the left. If you have any questions about 
OCRS or its events, please check our Website 
at http://ocrecorder.org or contact one of our 
officers.

$14.50 to $112.00 
Ticket information: 323-850-2000 
http://www.laphil.com/tickets/hesperion-xxi-
folias-antiguas-amp-criollas-from-ancient-world-
to-new-world/-03-02?utm_source=pal&utm_
campaign=hesperion

Walt Disney Concert Hall 
111 South Grand Avenue, Los Angeles CA

Saturday, March 8, 4 pm
Con Gioia Early Music Ensemble Presents: 
Commemoration of  the 300th Birthday  of   
Carl Philipp Emanuel Bach (1714-1788)  
Concert II: Music for Berlin and Hamburg

Sonata in C minor for two violins and basso 
continuo (Sanguineus und Melancholicus),  
H. 579/Wq. 161/1—A musical dialogue 
with an unfolding of the drama

Concerto in G major for flute and strings,  
H. 435/Wq. 169

Concerto in D minor for harpsichord 
and strings, H. 427/Wq. 23

Quartet for fortepiano, flute, viola and cello,  
H. 538/Wq. 94

Stephen Schultz, transverse flute  
Preethi de Silva, harpsichord & fortepiano/director 
Janet Strauss, violin 
Andrew McIntosh, violin  
Suzanna Giordano-Gignac, viola  
Leif  Woodward, violoncello 

General admission: $25 
Seniors, members of  SCEMS, EMA, AMS, and 
Friends of  Con Gioia: $20 
Students (with ID) and children: $15.

Tickets (to be held at the door) available online at 
www.congioia.org or by mailing a check to:  
Con Gioia, 1020 Kent Drive,  
Claremont, CA 91711. 

For further information, call 909-624-0638

Thayer Hall, Colburn School of  Music  
 200 South Grand Avenue,  Los Angeles, CA

http://ocrecorder.org
http://www.laphil.com/tickets/hesperion-xxifolias-antiguas-amp-criollas-from-ancient-world-to-new-world/2014-03-02?utm_source=pal&utm_campaign=hesperion
http://www.laphil.com/tickets/hesperion-xxifolias-antiguas-amp-criollas-from-ancient-world-to-new-world/2014-03-02?utm_source=pal&utm_campaign=hesperion
http://www.laphil.com/tickets/hesperion-xxifolias-antiguas-amp-criollas-from-ancient-world-to-new-world/2014-03-02?utm_source=pal&utm_campaign=hesperion
http://www.laphil.com/tickets/hesperion-xxifolias-antiguas-amp-criollas-from-ancient-world-to-new-world/2014-03-02?utm_source=pal&utm_campaign=hesperion
http://www.congioia.org/
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During the ARS 75th anniversary year 
(2014), anyone who joins the ARS can 
sign up a new member free! 

The American Recorder Society was 
founded in 1939 to enable recorder play-
ers to meet, improve their playing skills and 
publish editions of  recorder music. In 2005 
ARS inaugurated the Recorder Music Cen-
ter at Regis University in Denver. Today 
there are ARS members throughout the 
U.S., Canada, and 30 countries around the 
world, representing professional and amateur 
players, consorts and recorder orchestras, 
teachers, students, composers, workshop or-
ganizers, and those who make, repair, or sell 
recorders. Active ARS chapters exist all over 
North America. 

ARS Membership Benefits: 
•  Four issues/year of  American Recorder 

magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

•  Members’ Library musical editions, 
recorder music published at least twice/year 
exclusively for ARS members 

•  The ARS Membership Online 
Directory, a means for meeting and 
locating recorder-playing friends 

•  The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

•  Invitations and discounts for ARS-
performances and activities of  interest to 
recorder players at early music festivals 

•  Support to set-up and run Chapters and 
Consorts 

Join now at 
http://www.americanrecorder.org/docs/

ARS_Membership_Form-182104.pdf
Info at www.americanrecorder.org

http://www.americanrecorder.org
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 2013–2014 ocrs Membership Application
Membership Fee: 

 Individual $40 _________  

 Family $60 _________  

 Student $20 _________  

 Newsletter only $20 _________
Tax-Deductible  
Donation** $ ___________

 Total Paid $ ___________

 Check here if you do not want your telephone number included in the members roster. 
 Check here if you do not want your e-mail address included in the members roster. 
 Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to 
make for meetings, please answer the following questions:

1.  Are you willing to print your own copy of the sheet music that is 
made available before meetings?  Yes  No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to 
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2.  If you are not willing to print the sheet music, what instrument will you play at  
the meetings?  Soprano   Alto   Tenor   Bass

Please make your check payable to Orange County Recorder Society and bring your check 
and this completed application to a meeting or mail them to our Treasurer at the following 
address:  Susan M. Mason 

5 Misty Run 
Irvine, CA 92614-5437 

Thanks for your support!

Please visit the OCRS website at www.ocrecorder.org.

** OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status 
under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf , save and print or email to the club. 

Name(s):  ____________________________________________ 

_____________________________________________________ 

Address:  ____________________________________________ 

City  ________________________________________________ 

State: ______ Zip: _____________________________________ 

Telephone with Area Code:  ____________________________ 

E-Mail Address:  ______________________________________ 

_____________________________________________________
(Note: Your e-mail address is needed in order to send you the monthly newsletter.)



 About ARS
The American Recorder Society was founded 
in 1939 to enable recorder players to meet, 
improve their playing skills and publish 
editions of recorder music. In 2005 ARS 
inaugurated the Recorder Music Center at 
Regis University in Denver. Today there 
are ARS members throughout the U.S., 
Canada, and 30 countries around the world, 
representing professional and amateur players, 
consorts and recorder orchestras, teachers, 
students, composers, workshop organizers, 
and those who make, repair, or sell recorders. 
Active ARS chapters exist all over North 
America. Find Chapters and Consorts here.

ARS Membership Benefits: 
•  Four issues per year of American Recorder 

magazine and the ARS Newsletter with 
information about music, musicians and 
everything recorders 

•  Members’ Library musical editions, recorder 
music published at least twice per year 
exclusively for ARS members 

•  The ARS Membership Online Directory, 
a means for meeting and locating recorder-
playing friends 

•  The ARS Personal Study Program, a 
resource that provides a systematic way to 
improve your playing skills 

•  Invitations to and discounts for an increasing 
number of ARS-sponsored performances 
and other activities of interest to recorder 
players at early music festivals 

•  Support for Chapters and Consorts, help 
with setting up and running of Chapters, and 
free mailing labels for nearby players 

•  Join online (here), or complete a membership 
application and mail it in. Click this 
link for the mail-in application. (pdf)

Orange Country Recorder Society
FIRST CLASS POSTAGE PAID. IF UNDELIVERABLE, PLEASE RETURN TO: 

1215 North Indian Hill, Boulevard, Claremont, CA 91711-3582
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http://www.americanrecorder.org/membership/member_categories.html
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf

