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Our next meeting of the 2016-2017 season is

FRIDAY, JANUARY 13, 2017
Meeting: 7:30 rm

Trinity Episcopal Church

2400 Canal Street in Orange, California

Janet ‘Beazley to (onduct

Janet Beazley is an accomplished performer and
teacher on recorders and historical flutes. She
also plays viol, Renaissance guitar and Irish
6-keyed flute. She has performed with Musica
Angelica, Bach Collegium San Diego, and with
her own group, Accenti. Janet received a
Doctorate in Early Music Performance and a

"»’m&

Masters in Music History from the USC Thornton School of
Music, and has taught music history and early music
performance at USC, UC Irvine, and Claremont Graduate
University. She has taught early music at UC Riverside for 19
years, directing the Collegium Musicum and the Bluegrass &
Traditional Music ensemble class.

Janet is also a banjoist, vocalist and songwriter with Chris Stuart
& Backcountry, a nationally- and internationally-touring string
band specializing in original Bluegrass and Americana music.
She is a sought-after clinician at bluegrass and traditional

music workshops in the US, Canada, UK, and Europe.

President s Message

The Holiday Season is over and I hope that you had a safe
and enjoyable time with friends and family. The season for
resolutions is now upon us, and it is time to slow down and
appreciate with gratitude the simpler things in life, commit
to getting more exercise, eating healthful food, and of course
practicing your recorder(s). Bill Lazar at Lazar’s Early Music
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in Mountain View has posted a number

of instructional videos at http:/ /www.
lazarsearlymusic.com/ Tutorials.htm This
page has links to a series of YouTube videos
by Sarah Jeffrey for beginning to advanced
recorder players. She is upbeat and humorous
and has great suggestions and demonstrations
on technique, practicing, warm-ups, choosing
instruments, etc. There is also Frances Blaker’s
new book Opening Measures. “The articles

in this collection were originally written

one by one over a period of several years to
appear in the Opening Measures column in
American Recorder magazine. It is a gathering
of topics, some about techniques specific

to the recorder, others concerning various
musical skills that are pertinent to musicians
of all sorts. My goal with these articles is to
help recorder players of all levels to move
forward in their own playing.”—Frances
Blaker. See the insert in the newsletter to order.

And speaking of the American Recorder
Society- you can now join as a new member

at % the standard price—$25 for a year and
enjoy not only the quarterly American Recorder
magazine with useful recorder news and
doings around the country and the world and
informative articles, and Newsletter, monthly
recorder tidbits in the new ARS Nova email
bulletins (even if you are not a member) as well
as a website jammed packed with free music
in the Members Library Editions, as well as
many other resources to help you as a recorder
player. http:/ / www.americanrecorder.org

This month we have Janet Beazley leading us
again. She always brings a smile, encouraging
word, and beautiful music, so please welcome
her on January 13th. For those of you that

do not know, Janet married her long-time

companion Chris Stuart last Summer and
we all wish them much happiness together.

This May we are planning another BYOB
(Bring Your Own Band) meeting in which the
various ensembles, lesson groups, duos, or
solo players from OCRS get the opportunity
to play for the rest of us in a supportive
non-threatening format. So it is time to start
selecting and practicing for this fun evening.

O('RS ‘Promotional
“Postcards Available

OCRS now has promotional postcards
available, which members can provide for
display at concerts and other music events.
Win Aldrich will have a supply of the
postcards available at the meeting, if you
would like to obtain some. With our new
playing year beginning in September, it might
be an ideal time to drop a few of the postcards
off at any local music stores in your area with a
request that the stack of postcards be displayed
in a prominent place at the check-out counter.
If you have other ideas for promoting
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OCRS and for bringing the organization to
the attention of potential members, please
pass these ideas along to Vice-president/
Membership Development, Cathy Wilson at
helpertouch@gmail.com.

OCRS “Dues

In order to attend OCRS monthly meetings
(other than as a one-time guest), a person

must be a member. To become a member for
the current year, from July 2016 through June
2017, please mail a completed Membership
Application and your dues check to the address
shown on the application. The Membership
Application is included in this newsletter

and is also available for downloading at
www.ocrecorder.org/ membership.

—Susan Mason, Treasurer

‘Refreshments

We want to thank Gloria Martin and Win
Aldrich who brought the refreshments
for the December Meeting. We would
also like to thank the Lieblang family
and Jayanthi (Jay) Wijekoon for always
helping with the clean-up after the break.

The refreshments for the upcoming
January meeting will be supplied
by Bill and Lee Waggener.

Please contact Jim Forrest: stringpresser@
earthlink.net, 626-333-3443 to sign

up for a turn to treat the group, or catch
him at the next meeting to sign up.

(alling all Carpoo[ers’

As our recorder playing community ages,
we find ourselves not going out so often at
night. We at OCRS want all our members

to join in the fun whenever possible. There
will be a signup sheet for coordinating
carpooling at the meeting. Driving or riding
to OCRS with companions is the way to go!

—Miranda Manners

j'br Sa[e

Mollenhauer Tenor For Sale

Mollenhauer “Denner” tenor in rosewood /
palisander model # 5430 with C/C# keys that
I am selling because I have way too many
recorders. It lists for $1025 at Von Huene’s,
$922 at Antique Sound Workshop, and $859 at
Lazar’s. It is in pristine condition and has been
barely used, includes a hard case, and I am
looking to sell it for $700. Contact Win Aldrich
at winaldrich@earthlink.net or 909-625-7722.
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Bent-neck (knick) Huber Model III Bass
Recorder in cherry wood. F/F# roller key. Very
comfortable and stylish keywork. Includes neck
strap, thumbrest and hard case. Asking $1350.

Huber recorders are premium-quality Swiss-
made instruments which are superior in
quality of wood, workmanship, appearance,
and performance to most other recorders
currently available. All Huber recorders feature
extremely easy and accurate response in both
high and low registers.

Contact Mike Nicholes: by email at:
mnicholes@csu.fullerton.edu.

Music Availability

Sheet music for each monthly meeting

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click
here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version
and then click on “Download Now”.

Sheet music is provided at the meeting only for
those who have paid the sheet music printing
fee in addition to their membership dues.

If you indicated that you will print your music
and you’re unable to do so for a particular
meeting, you will need to contact another
member to ask him or her to print your music
for you. If you can’t contact another member,
please arrive at the meeting early and ask

another member whether you can look on
to his or her sheet music for the evening.

Soprano players please also bring another
size recorder and print the music for that
part. This gives the conductor the opportunity
to balance the parts for each piece.

Rotem and (lea—

A “Duo Not to Miss.

Start 2017 with inspiration. Treat yourself
to a fabulous workshop February 25. See
complete information under Workshops
and fill out the attached registration
form and either mail it or bring it to the
OCRS meeting Friday, January 13.

ARS is pleased to announce that Frances Blaker’s book

()/oem}zq/ﬂeadzz zed

containing her articles taken from the last 20 years of the

American Recorder, is now available on the ARS website at:
http://www.viethconsulting.com/members/store.php?orgcode= ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning
various musical skills that are pertinent to musicians of all sorts. My goal with these articles

is to help recorder players of all levels to move forward in their own playing.”
—Frances Blaker
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Playing in a Group Places a
e.%,)gsilii[ig on Itoﬁe Members

Meeting Etiquette

Observance of the following practices will
help the meeting to run smoothly, with the
least disruption from participants and with
the most time spent playing music. Above

all, please remember that unnecessary talking
during the meeting is discourteous to the
conductor and distracting to the other players
who are trying to hear the conductor.

. When the President stands to start the
meeting, all talking among members
should stop. Likewise, when the
conductor is at the podium, there
should be no talking among members.

. No noodling on your instrument. If you

wish to practice your part, finger the notes

without blowing into your instrument.

. Pay attention to the conductor when
he or she is speaking. That way you'll
know what the conductor is asking of
the players (for example, where in the
music the group is to begin playing).

. Direct your questions to the conductor,
not to the person seated next to you.
If you have a question or comment,
raise your hand and wait for the
conductor to acknowledge you. Please
keep any comments to a minimum.

. If you must say something to your
neighbor, please do so in a whisper with
your hand cupped next to your mouth.

. Keep your music bags, personal
belongings, and unused instruments
under your chair, if possible, or
immediately beside your chair. This
will allow members to easily walk to
and from their seats, and will avoid
damage to instruments from their
being accidentally stepped on.

. When informed that the break is
over, please promptly return to
your seat and stop talking when the
conductor returns to the podium.
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THE ORANGE COUNTY
RECORDER SOCIETY
RECORDER WORKSHOP

Saturday, February 25, 2017

OCRS is pleased to announce that we
will hosting two world-class musicians,
educators, and performers this year

for its annual Recorder Workshop—
Clea Galhano and Rotem Gilbert. The
workshop will run from 9:30 AM—4 PM.

Price: $55 for OCRS, SCRS, SDCRS, & ARS,
before 2/11/2017. $65 Late Fee after 2/11/2017
& Non-Members, with refreshments and lunch
included.

Place: First United Methodist Church
114 N. Pomona Avenue, Fullerton

Content: Small group ability level sessions
will be taught by both clinicians and they

will switch groups so that everyone has the
opportunity to benefit from both. There

will also be a full group orchestra session.
Registration and program details are available
(see next page).

CorLumBIA GORGE

EARLY Music RETREAT

March 17-20th, 2017 at the Menucha Retreat
Center, in Corbett, Oregon.

Registration Opens October 1st!

Imagine a long weekend filled with music-
making, camaraderie, good food, and a

beautiful setting in nature, and you are already
having dreams of attending the Columbia
Gorge Early Music Retreat. Located just 20
miles east of Portland, and perched on a

bluff overlooking the spectacular Columbia
River, Menucha is an idyllic retreat center.

Ensemble classes for intermediate to advanced
recorder players will range from renaissance
consort music and baroque to contemporary
works and music for double reeds and
percussion. Violas da gamba are also welcome.
SIX faculty members ensure small class

sizes with personalized attention. Evening
events will include a faculty concert, English
Country Dance, and informal consort playing.

Our outstanding faculty includes Vicki
Boeckman, Gayle and Philip Neuman,
and Laura Kuhlman. For our 2017 Retreat,
we are very pleased to also welcome
Alison Melville from Toronto, Canada

and Miyo Aoki from Seattle, WA.

‘j IVERSITY OF PUG“ soum;

PORT TOWNSEND

EArLY Music WORKSHOP
July 9-15, 2017 at University
of Puget Sound

Every two years the Seattle Recorder Society
presents a summer Early Music Workshop,
which provides the opportunity for recorder
and viol players to study and play music of
the Middle Ages, the Renaissance, the Baroque,
and the 20th century. For more information:
http:/ / www.seattle-recorder.org / workshop
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An Orange County Recorder Society Workshop
Saturday, February 25, 2017

Rotem Gilbert and Clea Galhano explore repertoire from the
Renaissance, Baroque, and Modern eras that reuse popular melodies in different settings.
First United Methodist Church in Fullerton, 114 North Pomona Ave., Fullerton, CA

Brazilian recorder player Cléa Galhano is

an internationally renowned performer of

) early, contemporary and Brazilian music.

| Galhano has performed in the United States,

Canada, South America and Europe as a

' chamber musician, collaborating with

A ,{_ recorder player Marion Verbruggen, Jacques
Ogg, Belladonna, Lanzelotte /Galhano Duo,

Galhano/Montgomery Duo, Kingsbery Ensemble, Alma

Brasileira, and Blue Baroque Band. As a featured soloist,

Galhano has worked with the Saint Paul Chamber

Orchestra, New World Symphony, Musical Offering and

Lyra Baroque Orchestra.

Galhano studied in Brazil at Faculdade Santa
Marcelina, the Royal Conservatory (The Hague), and the
New England Conservatory of Music in Boston.

Currently, she is the Executive Artistic Director of the
St. Paul Conservatory of Music and a faculty member at
Macalester College.

Recorder player Rotem Gilbert is a native
of Haifa, Israel, and a founding member of
Ciaramella, an ensemble specializing in
music of the 15th and 16th centuries.
Ciaramella has performed throughout the
United States, and in Belgium, Germany,
and Israel. Rotem has been featured as a
soloist for the Pittsburgh Opera, the LA
Opera, Musica Angelica and the LA Phil.

After studies on recorder at Mannes College of Music
in New York with Nina Stern, she earned her solo diploma
from the Scuola Civica di Musica of Milan where she
studied with Pedro Memelsdorff. She earned her doctorate
in Early Music performance practice at Case Western
Reserve University. She is associate professor at the USC
Thornton School of Music, where she teaches Baroque
and Renaissance performance practice courses and is an
instructor of Early Music winds.

For expanded bios for Clea Galhano and Rotem
Gilbert please click here: http:/ /www.ocrecorder.org/ocrs-
workshop-2017

¢ Registration & Coffee: 9:00 a.m.
e Workshop: 9:30 a.m.—4:00 p.m.
e Refreshments & Lunch will be provided

Small-group, ability-level sessions will be taught
by both clinicians and they will switch groups so that
everyone has the opportunity to benefit from both of them.

There will also be a full group (tutti) orchestra session.
Workshop session schedule, directions and music will
be sent to all participants a few days prior to the workshop.
Please print and bring your music.
For more information or questions contact:
Mary Van Cott Hand at 562-598-8947 or
bradandmaryhand@socal.rr.com or Miranda Manners
at 562-209-1927 or mmsmanners@gmail.com.

Make checks payable to OCRS. Name(s):
Send to: Susan Mason, 5 Misty Run, Irvine, CA 92614.

Please select which session you would like to attend: Address:
[ Intermediate ] Advanced

[ $55 for OCRS, SCRS, SDCRS, & ARS, before 2/11/17

(] $65 Late Fee & Non-Members, after 2/11/17 Phone:
Os Tax-Deductible Donation (greatly appreciated) Email:
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Registration opens in January 2017
http:/ / www.seattle-recorder.org/
PT_Registration_Form.html

J Miyo Aoki, Recorder

fl Recently completed a KAZ

| Diplom (Artist Diploma) at
the University of the Arts in
Bremen, Germany, where she
studied with Professor Han
Tol. Having a keen interest

in music ranging from medieval to modern,
Miyo has premiered works by contemporary
composers Natalie Williams, David Schneider
and Agnes Dorwarth. She has performed in
the Bloomington Early Music Festival and

in the US, Germany, and Poland, including
Fortunata, Utopia, Affetti Amorosi, and
Gamut Bach Ensemble. She has previously
taught in the Indiana University Pre-College
Recorder Program and at workshops in Salt
Lake City, Cincinnati, and Bremen, Germany.

Jack Ashworth, Recorder,
Viols, Violin, Keyboard

Jack Ashworth is Professor of
Music History Emeritus at the
University of Louisville, where
he continues to lead ensembles
of recorders and viols as well
as teaching harpsichord and organ. Jack has
been active as a workshop coach for over 30
years, including the Pt. Townsend Workshop,
the VAGSA Conclave, Amherst Early Music,
and Pacific Northwest Viols as well as
programs in England, Canada and Australia.

Joanna Blendulf, Viol, Cello
Joanna Blendulf teaches

and performs on the viola

da gamba with ensembles
such as the Portland Baroque
Orchestra, Bach Collegium San
Diego and Pacific Musicworks
in Seattle and Early Music Vancouver. Ms.
Blendulf is also an active chamber musician,
performing and touring internationally with
the Cascade Consort, Catacoustic Consort,
Ensemble Electra, Ensemble Mirable, Music
of the Spheres and Wildcat Viols. Joanna’s
summer engagements have included
performances at the Bloomington, Boston

and Berkeley Early Music Festivals, the
Aspen and Ojai Music Festivals as well as

the Carmel and Oregon Bach Festivals.

Vicki Boeckman, Recorder
International performing and
recording artist now based

in Seattle, Vicki has taught at
workshops all over the United
States and in Canada. Performs
with Seattle Baroque Orchestra,
Portland Baroque Orchestra, Philharmonia
Northwest Orchestra, Gallery Concerts,
Medieval Women’s Choir, Ensemble Electra,
Wood'N’Flutes and Opus 4. Teaches privately
and at the Music Center of the Northwest in
Seattle. Recordings for various Danish and
American labels. Vicki was director for the
Portland Recorder Society from 2006-2015

and is currently the music director for the
Seattle Recorder Society and co-director for the
Recorder Orchestra of Puget Sound (ROPS).
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Clea Galhano, Recorder
Internationally renowned
recorder player. Performs
contemporary, early and
Brazilian music. Galhano
~ has performed in the United
" States, Canada, South
America and Europe. She is the Executive
Artist Director of the St. Paul Conservatory
of Music, serves on the faculty of Macalester
College, and is the Music Director of the
Recorder Orchestra of the Midwest in
Bloomington, Indiana. Ms. Galhano has
several recordings available on Dorian, Ten
Thousand Lakes and Eldorado labels.

s Adam Knight Gilbert,

"S5 Recorder, Shawm,
. Renaissance Winds
| Adam is Associate Professor
I and Director of the Early
) Music Program at University

"~ of Southern California’s

Thornton School of Music. He received his
PhD at Case Western Reserve University, and
taught musicology for two years at Stanford
University. He was the recipient of the 2008
Noah Greenberg Award and co-recipient
of the 2014 Thomas Binkley ward with
his wife Rotem, with whom he directs the
ensemble Ciaramella. He has performed
on recorder, shawm, bagpipes, and other
historical woodwinds with groups including
Ensemble for Early Music, Piffaro, and the
Waverly Consort. He teaches and performs
in the US, Israel, Europe, and Brazil.

g5, Rotem Gilbert, Recorder,
8 Shawm, Renaissance Winds
Rotem is a native of Haifa,
Israel and a founding
member of Ciaramella, a
Renaissance ensemble that
has recorded for the Naxos
label and has performed in Germany, Italy
and at music festivals in the United States.
As a member of Piffaro, she has toured the
United States, Europe and South America.
She teaches Baroque and Renaissance
performance practice and history and is

an instructor of early winds at USC.

Wendy Gillespie, Viola Da
Gamba, Voices and Viols
Wendy Gillespie has been a
faculty member of the Early
Music Institute at Indiana
University’s Jacobs School

of Music in Bloomington IN
since 1985. There, she teaches early bowed
strings, performance studies, and reading
from early notation; coaches chamber music;
and presents concerts of medieval and
renaissance music with an ensemble consisting
of consorts of viols, recorders, lutes, sackbuts
and voices. She has performed as a member
of the New York Pro Musica Antiqua, and
the viol consorts Fretwork and Phantasm.

Paul Leenhouts, Recorder
Paul Leenhouts is director

of Early Music Studies and

the Baroque Orchestra at the
University of North Texas.

He received bachelor’s and
master’s degrees from the
Sweelinck Conservatory in Amsterdam, where
he was on the faculty as professor of recorder



‘Workshops

and historical development from 1993 to 2011.
He is a founding member of the Amsterdam
Loeki Stardust Quartet since 1978, and
founded The Royal Wind Music in 1997. Since
1993 he has been director of the International

Baroque Institute at Longy in Cambridge, MA.

Alison Melville, Recorder,

Historical Flutes

Alison Melville’s career

as a performer has taken

her across Canada and to

: F / the USA, Iceland, Japan,

New Zealand and Europe.

She is a member of Toronto Consort and

Ensemble Polaris, and often appears with

the Tafelmusik Baroque Orchestra. Her

extensive international television and film

credits include the soundtracks of The Tudors,

The Borgias and Vikings. Alison teaches at

numerous universities, colleges and early

music workshops across North America and

is an instructor at the University of Toronto.

Peter Seibert, Recorder,
Recorder Orchestra

Peter Seibert has taught
recorder and conducted at
workshops in North America
and abroad since 1968. He
was music director of the
Seattle Recorder Society for 45 years (1970-
2015) and received the Presidential Special
Honor Award from the American Recorder
Society in 2012. Peter also founded the Port
Townsend Early Music Workshop in 1983
and was its director until 2001. He is a long-
time board member of the Early Music Guild
of Seattle, of which he is a former president.
An active composer whose credits range
from choral music to Off-Broadway theatre,

his works for recorders and for viols have
been performed on five continents. As a
conductor, he has led orchestras, choruses
and jazz ensembles and is founding director
of the Northwest Chamber Chorus.A music
major at Amherst College, he holds graduate
degrees in music from Harvard and Rutgers.

Ellen Seibert, Beginning Viol
Freelance performer with
several ensembles in the
Northwest where she teaches
and coaches viol in Seattle.
Serves on the Seattle Recorder
Society board and has been a
board member of the Viola da Gamba Society
of America and twice been a board member

of the Early Music Guild of Seattle. Founding
member and past president, Pacific Northwest
Viols, and Administrator of the Pt Townsend
Early Music Workshop from 1997-2001.

Nina Stern, Recorder

One of North America’s
leading recorder and classical
clarinet players, Nina Stern
performs widely as a soloist
and as a principal player with
prominent orchestras such as
The New York Philharmonic, New York City
Opera, Philharmonia Baroque, Apollo’s Fire,
and American Classical Orchestra. Nina’s latest
projects include performances of traditional
music of Eastern Europe, Armenia, and the
Middle East as a soloist and with the ensemble
“East of the River”. Nina is the founder and
Artistic Director of S’Cool Sounds, an award
winning hands-on music education project

in New York City public school classrooms.

10
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THE SAN FRANCISCO EARLY MUSIC SOCIETY\@

MARK YOUR CALENDARS Now

For SUMMER WORKSHOPS!
Baroque Workshop: June 18-24
Medieval/Renaissance Workshop: July 2-8
Classical Workshop: July 9-15

Recorder I Workshop: July 16-22

(oncerts

e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

SATURDAY, JANUARY 7, 8 PM

SUNDAY, JANUARY 8, 4 PM
Jouyssance: Frohe Weihnachten!
A German Christmas

Continuing our Twelfth Night tradition,
Jouyssance will celebrate Christmas and
Epiphany with a concert straight out of a
Medieval / Renaissance Christkindlmarkt.
Join us as we sing joyous music both familiar
and rare by such composers as Hildegard,
Hassler, Schutz and Praetorius. Orlando di
Lasso, who toiled at the opulent Munich
court of Maximillian II, will also be featured.

Saturday, January 7, 8 pm
St. Paul the Apostle Catholic Church
10750 Ohio Ave., Westwood

Sunday, January 8, 4 pm
Church of the Angels
1100 Avenue 64, Pasadena

Recorder II Workshop: July 23-29
Musical Discovery Workshop/Youth
Collegium: June 18-23

Please check back on the SFEMS website
for more workshop and location
details to be announced soon.

Questions? Please contact Jessica House
Steward at: jhousesteward@sfems.org

$25 General Admission

$20 Seniors / SCEMS members
$15 Students

Available at the door or in advance.

213-533-9922

FRIDAY, JANUARY 20, 8 PM

SUNDAY, JANUARY 22, 3 PM
Bach’s Circle performs works by
Bach, Bodin de Boismortier, Vivaldi,
Rameau, Scarletti and Telemann

Trio Sonata in C major, BWV 1037
by Johann Sebastian Bach

Trio for 3 treble instruments, Op. 7, No.
1 by Joseph Bodin de Boismortier

Concerto in G minor, RV 105
by Antonio Vivaldi

Piece de clavecin en Concert No. 3 in
A major by Jean-Philippe Rameau

Two Solo Keyboard Sonatas
by Domenico Scarlatti

Concerto in A minor, TWV 43:a3
by Georg Philipp Telemann

11
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Musicians:

Janice Tipton, Flute

Allan Vogel, Oboe

Elizabeth Baker, Violin

Julie Feves, Bassoon

Erika Duke Kirkpatrick, Cello
Patricia Mabee, Harpsichord

Friday, January 20, 8 pm

Los Angeles Harbor College
Music Department Recital Hall
1111 Figueroa Place
Wilmington CA

Sunday, January 22, 3 pm
Pacific Unitarian Church
5621 Montemalaga

Rancho Palos Verdes CA
Event Phone: (310) 379-5213

https:/ /www.facebook.com /SBCMS.music

Free event

SATURDAY, JANUARY 28, 7:30 PM
Tesserae Programme: Mix & Masque

Unlike opera, English masques were not
unified artworks: they were collaborative and
featured a mix of spectacle. Luckily, while
plot lines may have been thin, the music
was spectacular. Tesserae has created its
own modern-day masque, piecing together
our favorite tunes and selections from
original masques, and combining them
with dramatic readings to create a “meta-
masque.” Names of collaborating actors will
be announced shortly. Featuring music by
Purcell, Locke, Blow, Lawes, and more!

The Contrapuntal Recital Hall, Brentwood

The Contrapuntal Recital Hall is a
private music space in Brentwood.

The address to the venue will be
provided upon purchase of tickets.

General Admission $30, Seniors
& SCEMS $25, Students $10.

Tickets are available through
brownpapertickets.

SUNDAY, JANUARY 29,
1,3, &5 p™m

Dueling Violins: Baroque Edition

Tien-Hsin Cindy Wu and Bella
Hristova, violins with Edward Murray,
harpsichord, and Peter Myers, cello

Lloyd Wright's landmark mid-century
glass chapel, spectacularly sited on a

bluff overlooking the Pacific Ocean, is

the backdrop for virtuosic violin duos of
Bach, Vivaldi, Telemann, Biber and Corelli.
Sparks will fly when violinist Cindy Wu
(The Society’s Artistic Partner) introduces
us to her sparring partner and friend, an
award-winning Bulgarian violinist celebrated
for her “impeccable sound and technique”
(New York Times) and for whom “every
sound she draws is superb...”(The Strad).

In between the concerts, enjoy a light
reception (2-3:00 & 4-5:00) while
savoring spectacular vistas of the
coastline and Palos Verdes Peninsula!

Wayfarers Chapel
5755 Palos Verdes Dr S, Palos Verdes

Tickets $75.00 available from The Da Camera
Society of Mount Saint Mary’s University,
10 Chester Place, Los Angeles, CA 9007

http:/ /dacamera.org/concert_info.
php?products_id=317

12


http://www.brownpapertickets.com/event/2595856

: WA

=14
27

CEarly Mlusic Clags

Mostly Music from the Renaissance
La Mer Consort Recorders Plus
Director Brenda Bittner

La Mer Consort is an amateur recorder group which has been performing in the South
Bay for over 40 years. Participant level is intermediate/advanced but beginners who can
read music can be accommodated. Join us to enjoy music through the ages with an
emphasis on Renaissance/Baroque music.

The La Mer Consort Recorders Plus Class is now meeting at the Manhattan Beach Art
Center. The Winter session runs from January 11 through March 15. Classes meet
Wednesday evenings from 6:30 to 9:00. Technique and beginners from 6:30 pm to 7 pm.

This session, we will be performing in March at Trinity Lutheran in Manhattan Beach.

The class is primarily for recorders, but we welcome other early music instruments (such
as flute, violin, cornetto, crumhorn, sackbut or percussion) and voice to add variety to our
performances. Occasionally, we demonstrate Renaissance
dance as well.

Online registration is available at
https://apm.activecommunities.com/citymb/Activity Search
/recorders-plus/22551

Registration options are listed at
http://www.citymb.info/city-officials/parks-and-
recreation/manhappenings-activity-guide

o«

Information: call Brenda at (310) 378-8750, email bbbitt@aol.com
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2016—2017 O('RS (wlendar

May 12 BYOB/Russ Wilson
2016 COnC[uCtOT June 9 Ricardo Beron
September 9 Russ Wilson Monthly meetings are on Fridays. The prelude
October 14 Rotem Gilbert is at 7:20 pm, the meeting at 7:30 PM. Meeting
November 11 Tom Axworthy dates and guest conductors are listed to the left.
December 9 Sally Price If you have any questions about OCRS

or its events, please check our
2017 COnC[uCtOT Website at http:/ / ocrecorder.org
January 13 Janet Beazley or contact one of our officers.
Febr uary 10 Inga Funck *The first half of the meeting will be “Bring Your Own
March 10 Adam Gilbert Band” with Russell Wilson conducting the second half.
April 14 Alex Opsahl

Orange (ounty Recorder Society
About O("RS “Directions

The Orange County Recorder Society is a oo grang: County
not-for-profit organization dedicated to Lincoln St Sec?rt er ¢
the performance and appreciation of the :’c'_e_ y meets
recorder and of all early music. A chapter of i 2 : ,Trm'tyl Church
. . - < g piscopal Churc
the American Recorder Society, the Orange g : = | 2400 North
| =z

County Recorder Society was founded in 1974. Canal Street
We meet the second Friday of the month at = EHeim Ave Orange, California

7:30 p™, September through June, at Trinity Directions driving

Episcopal Church, 2400 Canal Street in Orange. el from the South
Members are of all ages and skill levels. Most o Take the 55
play recorders; other early instruments are Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on
Heim. Left on Canal to 2nd church on the right.

welcome. Our meetings are playing sessions
led by professional conductors. Workshops

and other events are held throughout the year.
. o o . . Directions driving from the North

Playing visitors may participate in one meeting Take the 91 Freeway (from either direction) to the 55 Freeway
before joining- Listeners are always welcome. south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

If you have any questions about OCRS or its
events, please check our Website at http:/ /
ocrecorder.org or contact one of our officers.
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2016—2017 0CRS Membership Application

Name(s): Membership Dues:
Individual ~ $45.00
Address: Family $67.50
City Student” $22.50
State: __ Zip: Newsletter
Telephone w/ Area Code: only $22.50
E-Mail Address: Printing Fee  $20.00

Donation** §

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Total Paid $

* Student membership is open to any one person 25 years of age or younger who is enrolled in school at least half-time.
** Dues cover approximately 75% of the operating costs of OCRS to bring world-class conductors each month for your
playing enjoyment and learning. Donations are much needed and appreciated. OCRS is a tax-exempt Section 501©(3)
organization and has comparable tax-exempt status under California law. Donations to OCRS may be tax-deductible.

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

L] Check here if you do not want your telephone number included in the members roster.
[1Check here if you do not want your e-mail address included in the members roster.
L] Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for meetings, please
answer the following questions:
1. Are you willing to print your own copy of the sheet music that is made available before

meetings? [1Yes L1 No

If you are not willing to print your own sheet music and wish OCRS to provide you with sheet
music at the monthly meetings, you must pay the $20 Sheet Music Printing Fee when paying
your Membership Dues.

2. If you are not willing to print the sheet music, what instrument will you play at the meetings?
[]Soprano []Alto [] Tenor [ ]Bass

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.

You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail to Susan Mason.
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About ARS

The American Recorder Society was founded =~ * Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS e The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S,, e The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

e Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

* Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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