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ch[am Gilbert to (onduct

¥ Adam Knight Gilbert Professor and Director of
- USC’s Thornton School of Music Early Music
_ Program has performed on recorder, shawm,
8 bagpipes, and dulcian with numerous

I ensembles since 1981. He performed in New
_.‘u-u | York’s Ensemble for Early Music (1981-85), in
the Waverly Consort (1985-90) and in Piffaro,
the Renaissance Band (1989-2004). His arrangements and
compositions can be heard on the Deutsche Grammaphon
Archiv amd Doran labels. His compositions and arrangements
as director of Ciramella (2003) are recorded on the Naxos and
Yarlung labels. Gilbert graduated from the Mannes College of
Music with a degree in Early Music Performance on recorder in
1984, and studied recorder at Rotterdams Conservatorium
(1990-91). He received his M.A. and Ph.D. in 2003 in
performance practice at Case Western Reserve University. As a
recipient of the Fulbright and Belgian American Education
Foundation grants, he spent two years as a visiting scholar at
the Katholieke Universiteit Leuven. In 2008, he received the
American Musicological Society’s prestigious Noah Greenberg
Award. Gilbert served as acting assistant professor of
musicology at Stanford University (2003-05). He is currently
Associate Professor and Director of Early Music at USC’s
Thornton School. Early Music America recently named Adam
and Rotem Gilbert joint recipients of the 2014 Thomas Binkley
“for outstanding achievement in performance and scholarship
by the director of a university or college early music ensemble.”
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To be perfectly honest, I rarely learn something
“new” at workshops. Yes, there will certainly
be some new music to play, but I have

been a professional musician for 35 years,
and I have attended countless workshops

of different varieties. Sometimes it seems

as if  have “heard it all.” But into my life
waltzes Paul Leenhouts, quite literally....
waltzing, as he demonstrated phrasing at
his recent clinic in Los Angeles. I have never
been to a more illuminating workshop.

We spent a marvelous couple of hours with
him and I left the event thoroughly refreshed,
both musically and intellectually. What did

I learn? I learned to have some fun in my
music making. I learned that the written
page is merely a guide to be stretched and
explored by musically inquisitive minds of
conductors and players. What really struck
me was how easy his music-making was. He
made it look and sound effortless, and the
result was nothing short of delightful. His
easy demeanor translated beautifully into

a more elegant sound from the group.

Paul took liberties with the music that, frankly
I had never even considered. I was shocked to
realize that I had (yet once again) lost the spark
of playfulness that makes any performance
worth hearing. I was far too duty-bound by the
printed page. “What makes us think a quarter
note is always a quarter note?” he asked. This
begs the question, “When is a quarter note not
a quarter note?” Paul gleefully pointed out
that the answer is “Most of the time.” True,
true, true. When it comes to style, which is not
really our strong suit as recorder ensembles,
certainly half of the quarter notes we play
should probably be more akin to eighths in
actual length. Why do we resist this concept?

When you think about it, do we really
want to hear someone play an evening of
precisely-measured, 100% quarter notes?
What would be the point? My computer
can play those back perfectly, but its midi
tiles have never made me weep for joy.

I am now more determined to have FUN
during my practice and performance,
because as I learned from Master Leenhouts,
musical heart trumps logical brain. For

this new year, I hope we will find more

joy in our playing, more playfulness in

our rehearsals, and more freedom from

the things that keep us from waltzing.

Happy New Year!

—Russ Wilson, President

OCRS “Dues

In order to attend OCRS monthly meetings
(other than as a one-time guest), a person must
be member. The Membership Application is
included in this newsletter and is also available
for downloading at www.ocrecorder.org. To
become a member for the current year, from
July 2014 through June 2015, please complete
an application and mail it with your dues
check to the OCRS Treasurer at the address
stated on the application.

O("RS ‘Promotional
‘Postcards Available

OCRS now has promotional postcards
available, which members can provide
for display at concerts and other music
events. Win Aldrich will have a supply of
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the postcards available at the meeting, if
you would like to obtain some. With our
new playing year beginning in September,
it might be an ideal time to drop a few of
the postcards off at any local music stores

in your area with a request that the stack of
postcards be displayed in a prominent place
at the check-out counter. If you have other
ideas for promoting OCRS and for bringing
the organization to the attention of potential
members, please pass these ideas along to
Bianca Hall, Vice President for Membership.

‘Refreshments

We want to thank Gloria Martin, Tom
Hall, and Win Aldrich for the goodies

for the December Meeting. We would
also like to thank the Lieblang family
and Jayanthi (Jay) Wijekoon for always
helping with the clean-up after the break.

The refreshments for the upcoming January
meeting will be supplied by Gwen Rodman,
Cynthia Thornburg, and Mary Cott-Hand.
You may notice that several people repeatedly
bring refreshments. If it is your turn to
provide refreshments for a meeting, and
many of you haven't, please contact: Jim
Forrest, jimfo9@earthlink.net, 626-333-3443
or catch him at the next meeting to sign up.

Music _Availabil

Sheet music for each monthly meeth,

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click

here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version and
then click on “Download Now”. Can’t print
your music? The conductor only brings sheet
music for those four members who indicated
on their Membership Applications that they
are unwilling to print their sheet music for
meetings. If you indicated that you will print
your music and you're unable to do so for a
particular meeting, you will need to contact
another member to ask him or her to print
your music for you. If you can’t contact another
member, please arrive at the meeting early and
ask another member whether you can look
on to his or her sheet music for the evening.

ARS is pleased to announce that Frances Blaker’s book

();oem}zq,u%eddzz zed

containing her articles taken from the last 20 years of the

American Recorder, is now available on the ARS website at:
http://www.viethconsulting.com/members/store.php?orgcode= ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning
various musical skills that are pertinent to musicians of all sorts. My goal with these articles

is to help recorder players of all levels to move forward in their own playing.”
—Frances Blaker
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The Recorders Plus Workshop

(performing as La Mer Consort)
will start it’s next session on
January 7, 2015 as part of the
South Bay Adult School. The
class is directed by Brenda
Bittner and meets at Mira Costa

" High School. Participant level is
intermediate /advanced but beginners who
read music can be accommodated. Registration
is online after December 1st ($5 discount if you
register by December 12) (at http:/ /register.
asapconnected.com/Courses.
aspx?CourseGrouplD=4576) or at the first class.
Call Brenda at 310-378-8750 if you have any
questions. Please join us for a fun time playing
recorder.

OCRS Recorder Workshop
Saturday February 21, 2015
9:30 am to 4:30 pm with refreshment
breaks and lunch. Fullerton First United
Methodist Church. For details and

Registration Form see flyer on page 7.

Laura Kuhlman, is President of
the American Recorder Society
and the new Music Director of
the Portland Recorder Society
and the newly formed Oregon
Recorder Orchestra. Laura has

- enjoyed a career in music that
started as early as fourth grade, when she
received her first flute. Since then it has been a
love affair with music that has spanned many
years and just as many genres. Laura obtained
an A.A. degree from Cottey College in Nevada,
Missouri and a B.Music degree from Pittsburg

State University, in Pittsburg, Kansas. She has
studied with flute teachers Charles Delaney,
John MacKay and John Fonville. Early music
instructors have included Marion Verbriiggen,
Frans Briiggen, Robert Wiemken and Joan
Kimball.

Laura has enjoyed freelance partnerships with
several early music ensembles in the Chicago
area and is a founder of the Milwaukee
Renaissance Band. Laura specializes on
shawms, dulcians, crumhorns, recorders

and an occasional bagpipe. Laura sits on

the Board of the Madison Early Music

Festival and is an instructor at many early
music workshops throughout the nation.

East Bay Recorder Society’s
Marin Headlands Workshop
May 15-17, 2015

Lots of good music and inspiring
conductors. Save the dates!

For more information e-mail:
headlandspw1234@gmail.com
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Next Level Recorder
Retreat 2015

A four day retreat for intermediate and up
recorder players who want to work intensively
on technique and ensemble skills to improve
their playing. Technique classes focus on
articulation, finger facility, and tone work
through breathing and blowing exercises.
Special topic classes focus on a variety of issues
resulting from participants’ requests: rhythm,
sight reading, ornamentation, improvisation,
extended techniques, knowledge of styles, and
more.

Location: Hidden Valley Music Seminars,
Carmel Valley CA

Dates: Wednesday February 25-Sunday
March 1, 2015

Instructors: Letitia
Berlin, Frances Blaker
and Louise Carslake.
To receive an
application, please
email Tish Berlin at
tishberlin@sbcglobal.
net, call 510-882-1169,
or download the

file from www.tibiaduo.com (click on Event
Registration in the sidebar)

Port Townsend

Early Music Workshop

July 5-July 11, 2015

The Seattle Recorder Society’s Workshop

at the University of Puget Sound offers an
opportunity for players of recorder, viol, and
historical winds to study and play music of
the Middle Ages, the Renaissance, the Baroque,
and the 20th century. The Port Townsend
Early Music Workshop is held every other
year. The next workshop will occur July 5-
July 11, 2015. Visit the Port Townsend Early
Music Workshop at: http:/ /www.seattle-
recorder.org/workshop for more information
about the upcoming and past workshops.

&y

THE SAN FRANCISCO EARLY MUSIC SOCIETY

SFEMS Recorder Workshops
July 12-18 and 19-26, 2015
Held at St. Albert’s Priory, Oakland,

CA. More information is coming soon,
http:/ /sfems.org/?page_id=620.

Week I: July 12-18,

Vilain et courtois: Music for Kings, Queens and
Peasants with: Louise Carslake

Rotem Gilbert
Lisette Kielson
Paul Leenhouts
Peter Maund ‘
Hanneke van Proosdij | LE§

Week IT: July 19-25, |
Metamorphoses with:
Saskia Coolen

Rotem Gilbert

Joan Kimball

Laura Kuhlman
Daphna Mor
Hanneke van Proosdi
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Reprinted from American
Recorder Society “The
American Recorder” March
1997 (XXXVIII 2) and with the
kind permission of Frances
Blaker, francesblaker@
sbcglobal.net

eading Off
to Summer

(amp for the
‘furst Time

HERE’S SOME GOOD

ADVICE AND SOME
“STAEPS”YOU CAN TAKE.

ive yourself a musical treat—go to

a music workshop this year! Most

take place during the summer

and last a week, but there are also

orkshops during the year, spanning
one day to a long weekend.

man

Workshops take place all over the world. Some
are only for recorder players, some are for
many kinds of instrument and voice. I have
always found attending a music workshop to
be an inspiring and refreshing experience, both
musically and socially, and I want to encourage
you all to try it.

Workshops are quite a good deal: you get a
week’s vacation, music lessons, a wide variety
of playing opportunities, and a chance to meet
new people who share your interests! Many
workshops have scholarship or work-study
programs available for those who need them.
The ARS itself has a workshop assistance
program. Apply early for all such assistance.
The Spring issue of the American Recorder contains
a listing of summer workshops that include the
recorder. This listing can help you decide just
which workshop will best suit your interests.
If you are a beginner or lower intermediate
player you should read the descriptions
carefully to make sure you don’t get in over
your head. If you are in doubt about whether
you can handle the level of playing at a
particular workshop you are interested in, call
the director for advice. Don’t hesitate to go to
a workshop just because you think you don’t
play well enough! If you really don’t play well



An OCRS Workshop with Laura Kuhlman
Saturday, February 21, 2015

First United Methodist Church,
114 N. Pomona Ave., Fullerton, CA
* Registration & Coffee: 9:00 a.m.

* Workshop: 9:30 a.m.—4:30 p.m.

* Refreshments & Lunch provided

Laura Kuhlman, is President of the
American Recorder Society and the new
Music Director of the Portland Recorder
Society and the newly formed Oregon
Recorder Orchestra. Laura has enjoyed a
career in music that started as early as
fourth grade, when she received her first

“ flute. Since then it has been a love affair
with music that has spanned many years and just as many
genres. Laura obtained an A.A. degree from Cottey
College in Nevada, Missouri and a B.Music degree from
Pittsburg State University, in Pittsburg, Kansas. She has
studied with flute teachers Charles Delaney, John MacKay
and John Fonville. Early music instructors have included
Marion Verbriiggen, Frans Briiggen, Robert Wiemken and
Joan Kimball.

Laura has enjoyed freelance partnerships with several
early music ensembles in the Chicago area and is a
founder of the Milwaukee Renaissance Band. Laura
specializes on shawms, dulcians, crumhorns, recorders
and an occasional bagpipe. Laura sits on the Board of
the Madison Early Music Festival and is an instructor at
many early music workshops throughout the nation.

Make checks payable to OCRS.

Send to: Susan Mason, 5 Misty Run, Mission Viejo, CA 92691.

[ $50 for OCRS, SCRS, SDCRS, & ARS, before 2/7/15
[J $60 Late Fee & Non-Members, after 2/7/15
s

O 1 will [ will not be able to print out my music.

Tax-Deductible Donation (greatly appreciated)

Name(s):

Session One: Wake up your body;
planning your practice sessions.

Session Two: Cipriano de Rore:
Before, during and after!

Cipriano lived a brief 49 years, however, his contribution
to the library of music during the mid-sixteeth century

is remarkable. De Rore was the leading composer of
madrigals and his 1542 collection established five voices
as the norm. Come experience the genius of de Rore as we
read his madrigals, motets and a few Latin compositions.

Session Three: Jazz and the Recorder
Not just for trumpets, trombones, pianos and
saxophones! Recorders can play some of the hippest

riffs right alongside those “modern” relatives. Play

some challenging but accessible arrangements of jazz
tunes for recorder ensemble by Stan Davis, Jack Gale
and myself. Learn to play a 12 bar blues and create bass
lines. Step outside the box and set your fingers free.

Session Four: Florentine

Festival Music (1480-1520)

Florence, the quintessential center of Italian Renaissance,
overflowed with composers creating masterpieces

for festival times. Filled with wit and coarse double-
entendre, the songs of festival lived the streets of
Florence and reddened the faces of women! Much fun
will be had as we read through these lively songs.

Music will be sent to participants prior to the
workshop. Please print and bring your music.

Address:

Phone:

Email:
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enough, follow the program below to improve.

Now you have your eye on a workshop
coming up in a couple months. What should
you do to prepare yourself for it? To get the
most out of your hard-earned music workshop
vacation you need to make sure your playing

is in good shape. If you are

in fine technical fettle, you
will be able to sight-read
better, sound better, play with
more facility, and be free of
struggling to get the notes.
You will have more mental
stamina for days and nights of
playing. You will learn more.
Especially if this is to be your
first workshop, you will want

to feel prepared and confident.

If you're anything like me, not
knowing what to expect and
large groups of new people
can feel a bit intimidating, so
I like to do what I can to feel
comfortable right from the
beginning.

Here is a program you can
follow to prepare yourself for
a rewarding recorder week.
You can tailor this to fit your

schedule. Take regular recorder lessons if you

can.

First, get an étude book and a couple of books
of pieces appropriate to your playing level
and taste. One book should be a recorder
consort book if you are not used to reading
from a score (more on this below). If you
need suggestions, ask your teacher or call an
early music store, such as those advertising

Especially if this

is to be your first
workshop, you will
want to feel prepared
and confident...

not knowing what

to expect and large
groups of new
people can feel a

bit intimidating.

in American Recorder—their employees are quite
knowledgeable and full of good suggestions.

Decide how much time you can devote to

your recorder practice. You should practice as
many days a week as possible. A small amount
of daily playing is far more valuable than a

once-a-week marathon session.
Spend the first third of time
practicing technical exercises.
Even if one third ends up
being only three and a third
minutes, it will still help you!

Practice blowing (long tones,
arches, etc.), breathing (low
breathing, vocal breathing
exercises, etc.), tonguing and
fingering (scales, trills, etc.).
If you have time, do some
exercises from each of these
categories; if not, choose one
or two from one category.

Spend the second third of
your practice time playing an
étude. Two good étude books
that are readily available are
G. Rooda’s Dexterity Exercises
and Dances, and H.U. Staeps’
The Daily Lesson. The Rooda is

available in versions for C or for F recorders

(soprano and tenor are C recorders; alto,

sopranino, and bass are F recorders), and

contains a large selection of Baroque and
Classical dances, and folk tunes. The Staeps

is only available for alto, and consists solely

of études. Staeps’ études are quite specific
(focusing on certain problems), and his book is
very methodically set up. There are, of course,
many other good étude books available. You
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must choose a book that suits you, and then
work through it methodically. If there is an
étude that you just can’t stand, don’t spend
much time on it; but in general, be thorough.
Stick with an étude until you can play it quite
well, but go on before you have twisted all

the life out and never want to hear it again!
(You should be able to come back and play
through your étude books for fun and future
improvement with pleasure!) I usually practice
an étude from one to three weeks. Then I go on,
even if imperfections remain in my playing. I
figure I have absorbed what I can from it now,
and will come back to it later. While I work on
it, though, I use my mind and my ears; I do
my very best; I try to figure out and fix any
problems.

You can also use the second part of your
practice session to work on specific music
reading skills, such as reading from score
(picking out your own part from among all

the voices of a composition), or counting in
half-notes rather than quarter-notes. These two
skills are very helpful at recorder workshops.

Often you will be given a full score to read
rather than just your own part, and you need
to be able to keep track of your line. Marking
your part at the beginning of each new system
with a pencil or (if you own the music) a
highlighter pen can be helpful. Practice playing
from scores so that you get used to it.

Aot of Renaissance music is played at
workshops, and much of this music works
better with a half-note beat. You need to

be able to keep your place if the instructor
conducts in half-notes. Practice this by
choosing a piece of Renaissance music (look at

the date of the composer—anywhere between
ca. 1400-1600 is Renaissance) in 2/2 time. At
tirst, choose slow moving pieces with lots of
half and whole notes. Play while keeping a
half-note pulse with your foot, inner beat, or a
metronome. Keep in mind that a half-note will
now get one beat, a whole note gets two; two
quarter-notes fill one beat, as do four eighth-
notes and so on. This may seem very difficult
at first, but practice it frequently, even if you
believe it is completely hopeless! Soon you will
get it. Practice this with a friend for more fun
and faster progress.

Spend the final third of your practicing time
playing pieces of music that you like. If you
have done your technique work well, you will
be able to spend much of this time working
with your musical interpretation: how do you
like it to sound? Play a lot of music. Listen to
yourself, and make sounds you enjoy hearing.
(If you can’t do that, get a teacher, or—go to

a workshop!) Follow this program all spring,
right up to the time when you are ready to
embark on your musical vacation. It will pay
off well. As you step into the room full of
strangers and friends on that first day of the
workshop you will feel confident and prepared.

One suggestion: if you find yourself having

a bad experience at a music workshop,

please go to a faculty member or the director
immediately. Not to complain, but to let
someone in charge know that you are unhappy.
The sooner you do this, the easier it is for
faculty to fix the problem, and the sooner you
will be a happy camper!
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e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

SATURDAY, JANUARY 3, 8 PM

Jouyssance Early Music Ensemble
presents An Iberian Twelfth Night:
Music of Spain and Portugal

Jouyssance will revisit favorites of the season
by Spanish masters Victoria, Morales and
Guerrero, plus sumptuous and compelling
rarities by Portuguese composers. We

will continue our holiday tradition of
post-concert receptions at both sites.

$25 general admission

$20 seniors and SCEMS members

$15 students Discounts for prepaid groups of
6 or more (contact us for more information)

St. Bede’s Episcopal Church
3590 Grand View Blvd., West Los Angeles

ALSO:

SUNDAY, JANUARY 4, 2015: 4 PM
Church of the Angels
1100 Avenue 64, Pasadena

FRIDAY, JANUARY 9, 8 PM
The Harpsichord Center presents
Los Angeles Baroque Players

The period instrument ensemble plays music
by de Boismortier, Telemann and Handel.

Featuring a program of Solo, Duo and

Trio Sonatas performed by Anthony

Brazier, flute, Paul Sherman, oboe, Adriana
Zoppo, violin, Frances von Seggern Bach,
violoncello, and Jeffrey Lavner, harpsichord.

General Admission ¢ $20.00

Seniors, SCEMS, SCRS, VAGSA members
$16.00/students 16 and over with

ID $10./children 15 & under $5

Trinity Lutheran Church
997 E. Walnut St.,Pasadena CA 91106

ALSO
SUNDAY JANUARY 11, 2:30 PM

Contrapuntal Performances Recital Hall

655 N. Bundy Dr., Los Angeles CA
Reservations are recommended for this venue
as seating is limited. Call 323-254-9613.

Musica Angelica Chamber Players
presents: The Grand Tour—Italy

Exciting and virtuosic works by Legrenzi,
Corelli, Vivaldi, and Sammartini accompany
the sunniest portion of our journey. The
Musica Angelica Chamber Players will be led
by Gonzalo X. Ruiz, Associate Music Director.

10
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$35/%25. Discounts for SCEMS,
seniors, and students.

For information and to purchase tickets,
call 310-458-4504 or on the web at http://
www.musicaangelica.org/tickets

The Neighborhood Church
301 N. Orange Grove Boulevard, Pasadena CA

A1SO ON

SUNDAY ]ANUARY 11, 2015, 3 PM
First Presbyterian Church, Santa Monica
1220 Second Street, Santa Monica CA

TUESDAY, JANUARY 20, 7:30 PM
Bach Week: “Inside Bach Week’

The Cal Poly Music
Department will present
its first “Bach Week”
from January 20-24,
with presentations and
performances on
campus and in Mission
San Luis Obispo de
Tolosa.

The Music Department has added events to
complement its annual “Bach in the Mission”
concert, including recitals by musicians of
Mensa Sonora California as artists in residence.

The new “Bach Week” will feature a

range of events, including a chamber

music performance incorporating period
instruments and a collaborative performance
of large vocal and instrumental works

by students and professionals. Free
demonstrations and lectures will provide
additional context for these performances.

The first event, “Inside Bach Week,” will be
at 7:30 p.m. Tuesday, Jan. 20, in Room 218

in the Davidson Music Center (Building 45)
on campus. Davies and Arrivée will take a
look at the week’s repertoire in the context of
Bach’s life and—in the case of cantatas—as

it functioned in the religious context of the
Lutheran church service. Musical examples
and some German will be included.

Free Event.
Information: http:/ /bachweek.calpoly.edu

Cal Poly H.P. Davidson Music Ctr., Room 218
1 Grand Avenue, San Luis Obispo CA

FRIDAY, JANUARY 23, 8 PM
Music at St. Matthew’s presents Tesserae
Baroque Ensemble and Choir, Cantatas
& Concerti of the German Baroque

Tesserae is delighted to be invited to
perform for the 30th Season of Music at St.
Matthews. For this very special occasion,
we repeat our performance of the brilliant
wedding cantata by Johann Christoph Bach,
continuing onwards through Buxtehude to
J.S Bach, concluding our performance with
his famous sixth Brandenburg Concerto.

All tickets are $35.

Event Information: http://musicguildonline.
org/program.shtml

Ensemble Information: http:/ /tesserae-la.com

St. Matthew’s Episcopal Church
1031 Bienveneda Avenue, Pacific Palisades, CA

11


http://bachweek.calpoly.edu
http://musicguildonline.org/program.shtml
http://musicguildonline.org/program.shtml
http://tesserae-la.com
http://www.stmatthews.com/

(oncerts

Los Angeles Master Chorale presents: J.S.
Bach | Passion According to St. Matthew
with Musica Angelica Baroque Orchestra
and Los Angeles Children’s Chorus

Anne Tomlinson, artistic director

Pre-concert talk one-hour prior to curtain
time with Music Director Grant Gershon
and KUSC Host Alan Chapman

Tickets can be purchased online
or by phone at 213-972-7282.

Walt Disney Concert Hall
111 South Grand Avenue, Los Angeles

ALsO:
SUNDAY, FEBRUARY
1, 2015, 7:00 PM

LOoOKING AHEAD TO FEBRUARY

THURSDAY, FEBRUARY 12, 7:30 PM
USC Thornton School of Music Early

Music Program presents Medieval

Music for Voice and Vielle

A special concert featuring two of the
leading performers of Medieval music
in the world today: Anne Azéma
(voice) and Shira Kammen (vielle)

Free Event

United University Church, USC
817 West 34th St., Los Angeles, CA

FRIDAY, FEBRUARY 13, 8 PM

USC Thornton School of Music Early Music
Program presents Early Music Faculty
Concert with Adam and Rotem Gilbert:

Make a Joyful Noise with Ciaramella

Adam Gilbert, Rotem Gilbert, Doug
Milliken, shawm, recorder, bagpipe

Greg Ingles, Erik Schmalz, slide trumpet,
sackbut, recorder

Jason Yoshida, lute, guitar, percussion;
Malachai Komanoff Bandy, viola da gamba

Burgundian alta capella ensembles
piped across Renaissance Europe, from
Antwerp to Zaragosa, improvising florid
polyphony over songs, dances, and
sacred chant. Ciaramella takes shawms,
recorders, bagpipes and sackbuts in
hand, bringing their joyful noise to life.

Free Event

Newman Recital Hall
3616 Trousdale Pkwy., Los Angeles, California
http:/ /web-app.usc.edu/maps/?id=2

SUNDAY, FEBRUARY 15, 3:30 PM
Fullerton Friends of Music

presents Tesserae Baroque Ensemble

and Choir, Cantatas & Concerti

of the German Baroque

Admission is Free

Event Information : http:/ /www.
fullertonfriendsofmusic.com/home.html
Ensemble Information: http:/ /tesserae-la.com

Sunny Hills Performing Arts Center,
1801 Warburton Way, Fullerton, CA

12


http://www.lamc.org/performances/bios/2015-01-31-bach-st.-matthew-passion#bio-
http://www.lamc.org/performances/bios/2015-01-31-bach-st.-matthew-passion#bio-
http://www.lamc.org/performances/2015-01-31-bach-st.-matthew-passion
http://web-app.usc.edu/maps/?id=2
http://www.fullertonfriendsofmusic.com/home.html
http://www.fullertonfriendsofmusic.com/home.html
http://www.fullertonfriendsofmusic.com/home.html
http://tesserae-la.com

TESSERAE
PRESENTS
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Featuring
Dieterich Buxtehude
Jesu Meines Lebens Leben

Johann Chrm&g&bﬁach

Melne reundin, du bist Schon

ach’s famous
andenburg Concerto

Cantatas & Concerti

of the German Baroque

2015

Friday, January 23 8:00 pm
St. Matthew’s Episcopal Church, '
Pacific Palisades |

Sunday, February 15, 3:30 pm

Sunny Hills Performing Arts Center,
Fullerton

For ticketing information please visit |
www.tesserae-la.com




Orange (ounty Recorder Society

About O("RS

The Orange County Recorder Society is

a not-for-profit organization dedicated to

the performance and appreciation of the
recorder and of all early music. A chapter of
the American Recorder Society, the Orange
County Recorder Society was founded in 1974.

We meet the second Friday of the month at
7:30 M, September through June, at Trinity
Episcopal Church, 2400 Canal Street in Orange.
Members are of all ages and skill levels. Most
play recorders; other early instruments are
welcome. Our meetings are playing sessions
led by professional conductors. Workshops
and other events are held throughout the year.

Playing visitors may participate in one meeting
before joining. Listeners are always welcome.

If you have any questions about OCRS or its
events, please check our Website at http://
ocrecorder.org or contact one of our officers.

“Directions

Orange County
Recorder
Society meets at
Trinity Episcopal
Church

2400 North Canal
Street

Orange, California

Lincoln St

N Tustin St
N Santiago Blvd

N Canal St

E Heim Ave

Directions driving
from the South
Take the 55
Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on

Heim. Left on Canal to 2nd church on the right.

Directions driving from the North

Take the 91 Freeway (from either direction) to the 55 Freeway
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

2014—2015 O("RS (lendar

2014

September 12
October 18
40th Workshop Leslie Timmons

(onductor

Vicente Chavarria

November 14 Lee Lassetter
December 12 Sally Price
2015 (onductor
January 9 Adam Gilbert
February13 Janet Beazley
February 21 Tentative

Workshop Laura Kuhlman

201§ (onductor

March 13 Rotem Gilbert
April 10 William Nicholls
May 8 Inga Funck

June 12 Tom Axworthy

Monthly meetings are on Fridays. The prelude
is at 7:20 pMm, the meeting at 7:30 pm. Meeting
dates and guest conductors are listed to the left.
If you have any questions about OCRS

or its events, please check our

Website at http:/ /ocrecorder.org

or contact one of our officers.
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20142015 OCRS Membership Application

Name(s): Membership Fee:
Individual $40
Address: Family $60
City Student $20
State: ___ Zip: Newsletter only $20
Telephone with Area Code: Tax-Deductible
E-Mail Address: Donation™* $

Total Paid $

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

[ Check here if you do not want your telephone number included in the members roster.
[]Check here if you do not want your e-mail address included in the members roster.
[]Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to
make for meetings, please answer the following questions:

1. Are you willing to print your own copy of the sheet music that is
made available before meetings? L]Yes [1No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2. If you are not willing to print the sheet music, what instrument will you play at
the meetings?  [JSoprano []Alto [ Tenor [ ] Bass

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

Thanks for your support!
Please visit the OCRS website at www.ocrecorder.org.

**OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status
under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf, save and print or email to the club.
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About ARS

The American Recorder Society was founded ¢ Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS * The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S., * The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

¢ Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

¢ Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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