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Our fifth meeting of the 20132014 season is
FRIDAY, JANUARY 10, 2014
Prelude: 7:20 pm, The Lieblang Family
Meeting: 7:30 Pm

Trinity Episcopal Church

2400 Canal Street in Orange, California

Janet ‘Beazley to (onduct

Janet Beazley is an accomplished performer and
teacher on recorders and historical flutes. She
¥ has performed with Musica Angelica, Bach

§ Collegium San Diego, and with her own group,
| Accenti. Janet received a Doctorate in Early
| Music Performance and a Masters in Music
* History from the USC Thornton School of Music,
and has taught music history and early music performance at
USC, UC Irvine, and Claremont Graduate University. She is in
her 16th year as an instructor at UC Riverside, where she
direct=s the Collegium Musicum and the Bluegrass &
Traditional Music jam class.

Janet is also a banjoist, vocalist and songwriter with Chris Stuart
& Backcountry, a nationally—and internationally—touring
string band specializing in original Bluegrass and Americana
music. She is a sought-after clinician at bluegrass and folk
music workshops all over the US, Canada, UK, and Europe.

Prelude

We encourage any and all members to consider
playing at our monthly Prelude—where else can you
tind such a supportive and appreciative audience? If
interested please contact Andy Dykes: adykes@cox.
net, 949-859-0216 or see him at the next meeting.
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President's Letter

Happy New Year! We are going to get off to

a good start with Janet Beazley conducting
(we all enjoy having her with us) and the
Lieblang family is going to start us off with the
Prelude. Be sure to arrive by 7:20 to hear them!

I am thrilled to announce that Susan
Mason has reserved the Duck Club at the
Irvine Ranch Water District Nature Center
in Irvine on Saturday October 18th to
celebrate The OCRS’ 40th Anniversary. We
need your suggestions on how we can best
celebrate this milestone in OCRS history.

Please talk to one of the officers at the
meeting or send your suggestions to me
at jredmon@csulb.edu, or Susan Mason
at smmesq@prodigy.net, or Win Aldrich
at winaldrich@earthlink.net. We look
forward to your input and ideas.

I want to personally thank Win for his excellent
Newsletters. It seems that we are now sharing
him with SCRS. Not too much to change

from one to the other. Win, we do appreciate
all your work and the time you take to keep

us up to date. As secretary, you always take
care of the day to day things coming your

way. You really get bushels of “attaboys”!

I know we all enjoyed Sally’s conducting
last month and the music she chose.
Always love Christmas music! Thanks,
Sally. Let’s do it again next December!

To all of you, I wish you a year filled with
good health, love, friendship, laughter, and
good music! Don’t forget our workshop
March 8th with Greta Hryciw and Glen
Shannon. Let’s all attend the January meeting
and give Janet a large group to work with!

Again, Happy New Year!

—Jo Redmon

Announcements

O(CRS Promotional
Tgsqt%rc[s Available

OCRS now has promotional postcards
available, which members can provide
for display at concerts and other music
events. Win Aldrich will have a supply
of the postcards available at the meeting,
if you would like to obtain some.

With our new playing year just beginning,
it might be an ideal time to drop a few

of the postcards off at any local music
stores in your area with a request that

the stack of postcards be displayed in a
prominent place at the check-out counter.

If you have other ideas for promoting

OCRS and for bringing the organization

to the attention of potential members,

please pass these ideas along to Susan
Hungerford, Vice President for Membership.

“Dues Reminder

In order to attend OCRS monthly meetings
(other than as a one-time guest), a person
must become a member. The Membership
Application is available for downloading at
www.ocrecorder.org. To become a member for
the current year, from July 2013 through June
2014, please complete an application and mail
it with your dues check to the OCRS Treasurer
at the address stated on the application.

For those members who elect not to print
their sheet music for meetings, OCRS asks
that you make a $20 donation when paying
your dues. This amount helps defray the
cost that OCRS incurs in printing music

for you—a cost it needn’t incur for other
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Announcements

members.The new OCRS Member’s Roster
listing paid-up members through December
2013 has recently been emailed to you.

—Susan Mason, Treasurer

‘Refreshments

We want to thank Gloria Martin and Win
Aldrich for providing the Holiday refreshments
for the December Meeting. We would also

like to thank the Lieblang family for always
helping with the clean-up after the break.

The refreshments for the upcoming
January meeting will be supplied by
Shauna Roberts and David Malueg.

If it is your turn to provide refreshments
for a meeting, please contact: Jim Forrest
jimfo9@earthlink.net, 626-333-3443 or

catch him at the next meeting to sign up.

Music Availability

Music is no longer being emailed because

it was a burden for some members’ email
boxes. Please go to the OCRS website at
http://ocrecorder.org to download it when
it is available — usually a few days before
the monthly meeting. You can choose to
download all of it or just the parts you want to
play. Music is supplied as PDF files, the same
format newsletter. We encourage members to
download their music before the meeting to
minimize the increasing costs of copying.

If your computer for some reason lacks

a program for reading PDFs, click here

to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version
and then click on “Download Now”.

‘Workshops

TaE NEXT LEVEL

RECORDER RETREAT
FEBRUARY 28—-MARCH 4, 2014

Hidden Valley Institute, 88 West Carmel Valley
Road, Carmel Valley, CA. An four day retreat
for intermediate and up recorder players who
want to work intensively on technique and
ensemble skills to improve their playing.

Instructors: Frances Blaker, Letitia Berlin

This retreat will use topics from the Berlin/
Blaker Self-Rating Chart (see www.tibiaduo.
com). Enrollment is limited to 16 participants.
The Jeanne Lynch Scholarship will pay full
tuition, room and board for one participant.
Please inquire for more information.

The Orange County Recorder Society
is proud to present on March 8th

GRETA HAUG-HRYCIW
& GLEN SHANNON

Conducting a workshop focusing on “Putting
It All Together: Working for a Good Ensemble
Sound”

See page 13 for full details and registration.

East Bay Recorder Society,
Affiliate of the San Francisco Early Music Society
Chapter of the American Recorder Society

MARIN HEADLANDS

RECORDER WORKSHOP
May 9-11, 2014

Join us on the beautiful coast of Marin County
just north of San Francisco. Make music

with fellow recorder enthusiasts. Visit with
old friends and meet new. Information about


http://get.adobe.com/reader/otherversions/

Announcements

conductors and topics to follow. Contact:
Nancy Smith: nsmarinhead@earthlink.net

SAN Francisco EARLY MusicC
SOCIETY RECORDER WORKSHOPS
JUNE 20-JuLY 5 &

JuLy 6-12, 2014

Week 1: “Songs from the Garden of Heavenly
and Earthly Delight”

Week 2: “Virtues and Vices”

St. Albert’s Priory, Oakland, CA

Directors: Rotem Gilbert and

Hanneke van Proosdij

Info: Rotem Gilbert 626-441-0635; recorder-
workshop@sfems.org

Recorder Faculty Week 1:

Vicki Boeckman Gayle Neuman

Rotem Gilbert Phil Neuman

(Recorder Farley Pearce
Orchestra) Hanneke van Proosdij

Recorder Faculty Week 2:

Louise Carslake Anne Timberlake

Clea Galhano Hanneke van Proosdjij

Rotem Gilbert (Recorder Orchestra)

Nina Stern

Submission ‘Request

Do you have any ideas for newsletter articles,
notices of upcoming concerts, looking for
recorder playing group members, need

to carpool, corrections, items to sell, or
suggestions for improvements- please contact
Win Aldrich, winaldrich@earthlink.net,
909-625-7722.

for Sale

Aura Tenor Recorder, Zamra Model: Maple,
Baroque fingering, added keys for fingers

3 and 4, no key for C#, canvas case. Photo
below. Being sold by Leigh Taylor. Please
contact Susan Mason at smmesq@prodigy.
net, if you are interested in making an offer
on this instrument. Susan will have the tenor
recorder at the January OCRS meeting.

Hohner Bass Recorder: Maple, German
fingering, no key for F#, hard case. Photo
below. Being sold by Leigh Taylor. Please
contact Susan Mason at smmesq@prodigy.net,
if you are interested in making an offer on this
instrument. Susan will have the bass recorder
at the January OCRS meeting.
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‘feature

Tutting

Recorders
& Their
‘Players

to the Test

by Dale Taylor

Reprinted from the American
Recorder Magazine November 2000

An experienced
recorder technician
shows that the best
musical excerpts for
testing the voicing of
a recorder also require
a playing technique
that is in tip-top shape

recorder repairman
must be able to
determine quickly
the overall health of

a recorder’s voicing. Players
face the same problems, both
when they are planning on
purchasing a new recorder
and when they want to know
if there is a problem with
their instrument. Over time, |
have developed a number of
tests that quickly tell me a lot
about the way a recorder is
playing. These can be used by
anyone, with a few caveats.

Any evaluation of recorders
is firmly grounded in two
fundamental principals.

The first is that the player’s
technique must be solid, or
false reads will result. For
example, if your high-note
technique is not reliable, it

is illogical to expect any
instrument to give you reliable
high notes. In fact, it has been
my experience that many of
the finest recorders, those
that allow a performer to

do more, also require more

of the performer in this way
and will respond well only
with proper technique.

The second is that a player
must have enough experience
with different instruments,
and with instruments in
different conditions of voicing,
to recognize when it is the

5

player and not the instrument
that is having a problem

or to spot an instrument

that seems to play well

but is not giving its best.

Players doubting their ability
in the first area should consult
a reliable teacher. The only
way a player achieves the
second requirement, though,
is to play a large number of
recorders, listening critically,
and remembering how they
play and feel. So begin now.

The information contained in
this article should be of value
to players who wish to learn
more about their instruments
and their own playing.

The voicing of a recorder
includes all those factors that
can affect the tone and speech
of the instrument. Usually,
this includes the windway,
the edge, the window, the
cut-up (the distance from the
windway to the edge), the
broach under the edge that
blends the windway into the
bore, and the chamfers on the
end of the windway. However,
it can include the bore of the
instrument, the tone holes
and even keywork, because
the way an instrument plays
is tied to how energy is
reflected back up the bore
from these features and

the tuning of harmonics.



Example I: from Quantz Trio Sonata in

C Major for Flute and Recorder
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When an instrument is well
voiced, it should respond
easily to whatever we wish
to do. The more easily it
responds, the better for us as

players, because we do not
have to divide our attention
between playing music and
playing the instrument.
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It may come as no surprise

to learn that the best places

to look for problems when
evaluating an instrument are
the same places problems

are likely to appear in your
own playing. These include
the speech of the high D and
high C#, the speech of the
high F, the ease with which
an instrument trills and plays
across the register breaks at
G-A and high D-E, and the
ease of speech on the lowest
notes. (Throughout this article,
I will name notes as if for F
instruments, unless otherwise
noted.) If you can play these
easily, fast, and with certainty,
you have an instrument

that does not require any
additional concentration.

Towards this end, the
following passages are useful.
They should be played as fast
as possible (given your own
limits). Remember, although
they may come from the
literature, our purpose here is
not to play music. It is to try
to make either the instrument
or us reach our limits so

we know where those are.
Hopefully, we will know
which it is when it happens. If
the instrument fails before we
do, it is probably not up to the
demands we may place upon
it in performance. Though
most of these passages



come from literature for

alto, and a few for soprano,
use them with their original
fingerings on all instruments.
They can work just as well
on basses and provide

good practice there, too.

One of the best passages

to open an evaluation is

the following figure from

the second movement of

the Quantz Trio Sonata in C
Major for flute and recorder
(example I). Played at speed,
this will not only indicate

any problems with the high

D speech, it will reveal a
common problem in which the
instrument tends to hang up
between the high B and the

D at speed, not speaking the
D easily. This problem might
not be found by attacking
repeated Ds or other intervals.

One of the best passages to test
high F speech is from the first
aria of Telemann’s chamber
cantata Locke Nur (example II).
This passage should be played
at normal speed, but with an
emphasis upon whether it is
possible to play each of the
three high Fs differently. They
should be playable so as to
imitate the way we might say,
“Here...you...are,” with the first
two short, but not the same,
leading to the “are,” which is
longer and accented. If you
can pick these notes out of the

Example VI: from Sammartini, Concerto in F Major for soprano recorder
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Example IX: from Telemann, Sonata in C Major, Der getreue Music-Meister
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air in perfect rhythm and with
this kind of control, chances
are the instrument is not
fighting you. As it continues,
this passage provides excellent
slurs across the register
breaks, allowing you to test
for different problems with
one passage, as well as a
hemiola figure, allowing us to
test the ability to punch out
articulations without cracking.
If you are still unsure about
high F speech, the first
movement of Telemann’s F
major sonata from Der getreue
Music-Meister contains a

good scale up to the high F
from open Gs (example III).

Playing a bit of the “Browning”
tune (example IV) allows

us to check the low G for
burbles, and the low B to see
both if it is in pitch and can

be pushed without breaking

or becoming buzzy, which
indicates a voicing problem.

The Sammartini F major
concerto for soprano gives us
two passages, one of which,
from the first movement, tests
register breaks (example

V), the other, from the third
movement, is another test
for high A (soprano) or D
(alto) speech (example VI).
Another excellent test of trills
across the register breaks is
from the first movement of

Vivaldi’s C major sopranino
concerto, RV 444 (example VII).

Overall speech can be
judged by this passage from
the third movement of the
Vivaldi C minor concerto,

RV 441 (example VII).

The lowest G should be solid
enough to sit on and give

the impression of ringing.
The highest notes, including
the high D, should pop out
reliably and effortlessly. It
should be possible to play the
tirst note strong and long, then
the second and third notes,
where they form a moving
voice, can be slightly drawn
out so as to be heard, and

the remainder thrown away
quickly enough to make up
the time stolen by the others.
Allin a tempo that puts the
piece in a moderate “one

to the bar.” Note: very few
recorders (and fewer players)
play this passage well, so

it becomes something of a
touchstone. Yet, I have seen
several basses that play it
reliably at speed. Another
good test for overall speech
is from the last movement

of Telemann’s Der getreue
Music-Meister C major sonata
(example IX). Its three-part
counterpoint requires exacting
speech from top to bottom
but is more approachable

to the average player.
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Instruments with keywork
need to have the keywork
evaluated. Keys should be
positive, sealing with the least
effort, and should spring back
quickly, quietly, and reliably.
So far, so good. They should
do all of this without giving
us carpal tunnel syndrome

or slowing us down.

I have found the following
test, from van Eyck’s last Doen
Daphne variation (example

X), works for the lowest key
on a recorder. Other keys

will have been picked up in
the other examples. The D-C
exchange (C fingering) should
be thrown off as a very fast,
explosive trill, in contrast to
the theme. If you can do this,
and then immediately revisit
the key and explosively do
the turns around the E and
on, without either sloppy
fingerings or partial covering,
your keywork works well.

Body keywork tests, to find

a suspected leaking key,
involve placing fingers for

a low G, getting it to speak
clearly, then lifting each key
one at a time and replacing

it gently. If it doesn’t seal
right, the low G will become
unstable or impossible. Get

it working again and then try
the other keys. You should
soon know exactly which key
is responsible. Only after you



have evaluated body keys
should you attempt to get the
lowest note(s), which add one
or more keys to the formula.

Some of these passages
don’t work all that well on
Renaissance recorders, which
generally are not called
upon to play leaps with as
much facility as Baroque
recorders. One great test of
this capability, regardless of
its overall musical quality

or familiarity, is the Henry
VIII T'andernaken (example
XI). At speed, this gives us a
chance to test both high- and
low-note speech, our ability
to articulate hemiola figures,
leaps, syncopations, and a
few accidentals and cross
fingerings, as well as rapid
scalar patterns. It also gives
us something to push around
with our breath a bit, to see

how flexible the instrument is.

Good Baroque copies require
that cross fingerings not be
too equal in tone to those
that do not leave any closed
holes below an open one. The
beginning of Telemann's F
minor sonata from Der getreue
Music-Meister (example XII)
gives us a great piece to see
how much contrast there

is. We should be able to
distinguish clearly between
the chromatic cross-fingered
notes and the main-line ones,

Example XI: from Henry VIII, “T andernaken”

Example XII: from Telemann, Sonata in F Minor, Der getreue Music-Meister

Triste

and use that to keep interest
alive while we delay structural
accents until we finally get to
the downbeat in measure ten.

The most common alternate
fingering, that for the E,
should definitely be usable (if

9

not as much as some methods
would like us to use it). This
passage from the second

aria in Handel’s cantata, Nel
dolce dell” oblio (example XIII)
should allow us to play with
a fairly broad articulation and




the principal fingering the first
time around, then with a more
staccato articulation and the
alternate E on the repeat, for a
clearly perceived echo effect.

Before finishing your
evaluation, you should

play a slow chromatic scale,
listening to every note on the
instrument. Evaluate pitch
(with a tuner, if necessary)
and tone, and be critical of
any really odd notes. When
checking pitch, don’t try to
play the instrument in tune.
Try to hold an even breath
pressure. Play it where you
want it to be, and see how
far out it is. Check octaves—
are they wide or narrow?

Finally, give the instrument a
good visual evaluation. Is the
craftsmanship up to par? Are
the window edges square? Is
the edge square? Are there
nicks in the edge? Are the
chamfers (visible through the
window) even? Is the beak
symmetrical? Is the windway
uniform in height across the
the thumb-hole condition? Are
there fibers hanging from the
tone-holes or elsewhere in the
bore? You may see material
placed in the bore by the
builder or a repairman. This
is not necessarily a problem,
as long as it fixes whatever
problem it was put there to
fix. Are the tenons and sockets

concentric to the bore? You
can look through the body
and foot-joint to see if there
are steps at the foot, but it is
difficult to see the headjoint.
Compare the socket and tenon
to see if they look like they

are both concentric. Check

the wood for signs of cracks.
Grenadillo and rosewood can
be difficult to tell because

of the open grain. Use a
magnifying glass to see clearly.
Are there holes in the body
from old thumbrest screws
that could be leaking? And so
on. Be critical. Just because it
has rings made from Martian
meteorites doesn’t mean

it’s a good instrument.

Now, you've done all the
objective work you can. Play
the instrument, using pieces
you know. Hold long notes
with dynamics, including
flattement. Does the recorder
allow you to do this easily?
Do you like the tone? Does
the tone relate well to others
of its type, or is it unique,
and perhaps a bit uneven?
Even if it plays well, is it
stuffy? Does it feel a mite
unresponsive, even if it plays
pretty well? Any of these can
indicate it might still be out of
voice. Perhaps you like it. Be
advised, if it is out of voice,
noone will ever be able to
get it back to where it is now
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when you must have it voiced.
You will get an “in voice”
instrument, whether that’s
what you liked about it or not.

Only after critically evaluating
for speech and pitch can you
move on to aesthetics. If the
instrument fails the earlier
tests, you probably don’t
really want it. If it passes
those tests, it must still be
suitable for you, your playing
style, and the music you
play. If you’'ve made it this
far, you have a pretty good
idea whether it passes or not.
If it once did, but doesn’t
now, it probably needs a bit
of attention, unless you've
grown more demanding. If

it is a new purchase you are
considering, and it doesn’t
meet these criteria, think
twice. But if it all checks out,
count yourself lucky and
enjoy your new instrument!

A student of Arnold Grayson,
Phil Levin, and Bernard Krainis,
Dale Taylor has led many
workshops for ARS chapters
throughout the country. For

a number of years he was
supervisor of Levin Historical
Instruments, building quality
reproductions of Renaissance and
Baroque woodwinds, and he is
currently active in recorder repair.
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e are fortunate that there
are many great early music

concerts in Southern California

all year. We cannot list them
all. Following are some highlights for January.

FRIDAY, JANUARY 3, 8 PM

Anthony Brazier Presents:
Harpsichord Center Artist Series
Los Angeles Baroque Players

The period instrument ensemble program
features Bach’s Brandenburg Concerto
No. 5, Trio No. 2 by Zelenka,and Sonata
in G Minor for Oboe by J.S. Bach.

Anthony Brazier, baroque flute; Frances von
Seggern Bach, baroque cello; Paul Sherman,
baroque oboe, Adriana Zoppo, baroque
violin, , Jeffrey Lavner, harpsichord.

J.S. Bach, Brandenburg Concerto No. 5

J.S. Bach, Sonata in g minor for oboe
and harpsichord

Jan Dismas Zelenka, Trio Sonata No. 2

G.F. Handel, Trio Sonata Opus 5

Tomaso Albinoni, Trio Sonata No. 3

Call 323-254-9613 for tickets.

General Admission: $20/Seniors,
$16/Students (with 1.D.), SCEMS.SCRS,
VdgS:Tickets also available at door.

Trinity Lutheran Church
997 E. Walnut St., Pasadena CA

SUNDAY, JANUARY 5, 2:30 PM

Anthony Brazier Presents:
Harpsichord Center Artist Series
Los Angeles Baroque Players

The period instrument ensemble program
features Bach’s Brandenburg Concerto
No. 5, Trio No. 2 by Zelenka,and Sonata
in G Minor for Oboe by ].S. Bach.

Anthony Brazier, baroque flute, Paul
Sherman, baroque oboe, Adriana Zoppo,
baroque violin, Frances von Seggern Bach,
baroque cello, Jeffrey Lavner, harpsichord.

Contrapuntal Concert Hall
655 N. Bundy Drive, Brentwood

Tickets: General $20, $16/seniors, students
with ID, SCEMS, SCRS, VdgS, Reservations
are strongly suggested for Sunday’s
performance since seating is limited.

THURSDAY JANUARY 9, 7:30 PM

Musica Angelica Baroque Orchestra
Rome vs. Venice: A Musical Duel

Musica Angelica plays Baroque music on
instruments of the period.The extravagant
virtuosity of the Venetian concerto goes head
to head with the lush sonorities of the Roman
concerto grosso in this exciting program.

Soloists Gonzalo X. Ruiz (oboe), Cynthia
Roberts (violin), and William Skeen (cello)
bring this rivalry to life with performances of




(oncerts

tavorite works by Vivaldi, Marcello, and Corelli,
including the famous “Follia di Spagna”.

This concert repeats Saturday in Pasadena
and Sunday in Santa Monica.

$45/%35/%$35
$35/%$25 /$15 Members of KUSC and SCEMS

For information and to purchase tickets,
call 310-458-4504 or click: http:/ /www.
musicaangelica.org/index.php/tickets

Long Beach Center Theater
300 E Ocean Blvd., Long Beach CA

FRIDAY JANUARY 10, 7:30 PM

San Diego Early Music Society Presents:
Aaron Sheehan and Musica Pacifica
“Sweets Accents: In Praise of Harmony”

Musica Pacifica and guest tenor Aaron
Sheehan will present a program of cantatas
and arias by Handel, Bach and Rameau, plus
instrumental music by Rameau and Telemann
— all “in praise of harmony.” Aaron Sheehan
is among the top-ranked American tenors
specializing in baroque music today. He has
performed with ensembles from the Boston
Early Music Festival and Fortune’s Wheel to
the Newberry Consort and the Bach Collegium
San Diego. And we are delighted to welcome
San Francisco’s Musica Pacifica back to San
Diego. They are recognized worldwide as one
of America’s premier baroque ensembles.

Tickets: $10 to $30

Phone: 619-291-8246

Website: www.sdems.org

For Tickets http://sdems.tix.com/
Event.asp?Event=590515

St James by-the-Sea
743 Prospect Street, La Jolla CA

FRIDAY JANUARY 10, 8 PM

Segerstrom Center for the Arts Presents:
Emerson String Quartet

After 16 remarkable concerts in the Center’s
Concert Series, audiences enjoy a significant
relationship with the Emerson String Quartet.
This season begins a new chapter in the
ensemble’s rewarding artistic partnership.
For the first time in its history, the Emerson
welcomes a new artist to its ranks as

cellist Paul Watkins joins the ensemble.

For this milestone engagement, Eugene
Drucker, violin Philip Setzer, violin
Lawrence Dutton, viola and Paul Watkins,
cello, will perform a special program,
featuring Beethoven’s “Razumovsky”
Quartets, Op. 59, No. 1-3.

$29 - $69
http:/ /www.emersonquartet.com/
artist.php?view=cal&cid=17382

Samueli Theater, Segerstrom Center for the
Arts
615 Town Center Drive, Costa Mesa CA

SATURDAY JANUARY 11, 8§ PM

Jouyssance Early Music Ensemble Presents:
Franco-Flemish Twelfth Night

From the 1400s through the late 16th

century, composers from France and the Low
Countries dominated music and established
what we have come to know as the Middle
and High Renaissance styles. Continuing
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The Orange County Recorder
Society is proud to present

reta Haug-Hryciw
g‘ Glen Sﬁagnnog

Conducting a workshop focusing on
“Putting It All Together: Working for a Good Ensemble Sound”

Saturday, March 8, 2014

First United Methodist Church, 114 N. Pomona Ave., Fullerton, CA 92832
Registration and Coffee: 9 a.m. e Workshop: 9:30 a.m.—4 p.m.
Encore Concert by Greta & Glen ® Lunch will be provided.

Greta Haug-Hryciw is the third generation in a family of
San Francisco musicians. As a child, she studied piano
technique and theory with Bethel Melvin, and later with
San Francisco Opera Orchestra pianist Reina Schivo. Her
interest in the recorder blossomed during high school and
for several years she played with the San Francisco branch
of the New York Recorder Workshop under the direction

of Peter Ehrlich. She co-directed the American Recorder
Orchestra of the West (AROW) with Richard Geisler from
2005-2010 and is currently the co-director of the Barbary
Coast Recorder Orchestra (BCRO) with Frances Feldon, now
in its 3 season. She is the founder of the recorder ensemble
SDQ and also appears with the Peralta Consort, Ensemble
Trecento, Gryphons Wild, and the contemporary ensemble
Uncorked. She teaches recorder to students of all ages,
produces concerts and arranges music for small ensembles and
recorder orchestra. Greta is a frequent teacher and director’s
assistant at summer workshops as well as guest conductor
at American Recorder Society chapters and has been music
director for Half Moon Bay’s Coastal Repertory Theatre.

Glen Shannon is an American composer, conductor and
recorder player living near San Francisco, California. His
love of straightforward, approachable music for the recorder
has garnered him several prizes in composition contests
since 1997. He publishes his music under his own name

at www.glenshannonmusic.com and has also had works
published by Moeck Verlag, PRB Productions, and the
American Recorder Society. In 2007 he was a prize winner

Questions? Contact Andy  adykes@cox.net, Tel:

Dykes: 949-859-0216
Make checks payable to OCRS.
Return to Andy Dykes

22151 Bande, Mission Viejo, CA 92691.

$50 Early Fee for OCRS, SCRS, SDCRS, & ARS,
with postmark by February 28, 2014

$60 Late Fee & Non-Members
%

Tax-Deductible Donation
(which would be greatly appreciated)

in two composition contests. He was selected by the ARS to
compose the piece for their annual Play the Recorder Month
celebration. “The Harmonious Blockflute” was played around
the world on March 19, 2011. Most recently, in 2013 he was
First Prize winner in the composition contest sponsored

by the Washington (DC) Recorder Society. Performances

of some of his works can be found on YouTube at www.
youtube.com/glenshannon. As a conductor and ensemble
coach, Glen has been on faculty at workshops in California,
Colorado, and Oregon. He has also been a frequent Guest
Director with the Barbary Coast Recorder Orchestra, under the
leadership of Greta Haug-Hryciw and Frances Feldon. Glen
is active in the American Recorder Society, as editor of the
semiannual Members’ Library Editions, a series introducing
new recorder music to the worldwide membership. (OC

folks may recognize “ZIP Code Boogie” by Charlotte Van
Ryswyk in the Fall issue of the American Recorder.)

DIRECTIONS: Exit the 91 Freeway at Harbor Blvd.
Proceed about one mile north and turn right

on E. Ameridge. The church is one block east of
Harbor Blvd. at the corner of No. Pomona and

E. Ameridge.

E. Amerige

Name(s):

Address:

Phone:

Email:
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its tradition of honoring Twelfth Night,
Jouyssance will present music of the season
from Dufay through Lasso, including works
by Josquin, Isaac, Ockeghem, and others.

$20 general admission

$15 students, seniors and SCEMS members
Discounts for prepaid groups of 6 or

more (contact us for more information)

Lutheran Church of the Master
10961 Santa Monica Blvd., Los Angeles CA

SATURDAY JANUARY 11, 8 PM

Musica Angelica Baroque Orchestra
Presents: Rome vs. Venice: A Musical Duel

Musica Angelica plays Baroque music on
instruments of the period.The extravagant
virtuosity of the Venetian concerto goes head
to head with the lush sonorities of the Roman
concerto grosso in this exciting program.

Soloists Gonzalo X. Ruiz (oboe), Cynthia
Roberts (violin), and William Skeen
(cello) bring this rivalry to life with
performances of favorite works by
Vivaldi, Marcello, and Corelli, including
the famous “Follia di Spagna”.

This concert repeats Sunday in Santa Monica.

$45/$35/%$35

$35/$25/$15 Members of KUSC and SCEMS.
For information and to purchase tickets,

call 310-458-4504 or click: http:/ /www.
musicaangelica.org/index.php/tickets

The Neighborhood Church
301 North Orange Grove
Boulevard, Pasadena CA

SUNDAY JANUARY 12, 3 PM

Musica Angelica Baroque Orchestra
Presents Rome vs. Venice: A Musical Duel

Musica Angelica plays Baroque music on
instruments of the period.The extravagant
virtuosity of the Venetian concerto goes head
to head with the lush sonorities of the Roman
concerto grosso in this exciting program.

Soloists Gonzalo X. Ruiz (oboe), Cynthia
Roberts (violin), and William Skeen
(cello) bring this rivalry to life with
performances of favorite works by
Vivaldi, Marcello, and Corelli, including
the famous “Follia di Spagna”.

$45/%$35/%$35

$35/%$25/%$15 Members of KUSC and SCEMS.
For information and to purchase tickets,

call 310-458-4504 or click: http:/ /www.
musicaangelica.org/index.php/tickets

First Presbyterian Church, Santa Monica
1220 Second Street, Santa Monica CA

SUNDAY JANUARY 12, 3:30 PM
Fullerton Friends of Music Presents:
Musica Pacifica with tenor Aaron Sheehan
Sweet Accents: In Praise of Harmony



Thomas Axworthy Recorder Classes

Southern California Entertainment,
11057 Valley View Avenue,Whittier, California 90604 U.S.A.e 562-946-4001
Cell: 562-773-2265 ® Fax: 562-946-4081 e E-mail: scemc@earthlink.net

‘Rio Hondo Recorder Workshop
(ollegium Musicum

‘Winter Session 2014

Intermediate Class: Dates: January 11, 18, 25
9:00-11:30 am February 1, 8, 15, 22
Advanced Class: March 1, 8, 15, 22, 29

11:45-12:45 pm

The Advanced Class will also meet on Mondays 6:45-7:45 pm.

The schedule includes one additional day in case we need to cancel any
meeting. Please bring a music stand

Members are welcome to attend on Monday
and the weekend if they would like.

Fees: Collegium Musicum Class $175
Advanced Class $125

Location: 11057 Valley View Ave., Whittier, 5 houses North
of Telegraph Rd., Look for the oleander hedges

Phone: 562-946-4001.

Notice: We will work on Vaughan-Williams’ Suite for Recorders
& Martin Grayson’s Quartet No. 1 for Recorders
(which is based on the Vaughan-Williams Suite).

The Advanced Class will work on Grayson’s Ludi
Musici. This music has already been sent to the prospective
players. If you need a copy, please let me know.
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A varied program of virtuoso cantatas
and instrumental chamber music by
Handel, Rameau, Telemann, Lambert,
and their contemporaries.

Judith Linsenberg, recorder

Elizabeth Blumenstock, baroque violin
Charles Sherman, harpsichord

Josh Lee, viola da gamba

Musica Pacifica has, since its founding in

1990, become widely recognized as one of
America’s premier baroque ensembles, lauded
for both the dazzling virtuosity and the warm
expressiveness of its performances. They

have been described by the press as “some

of the finest baroque musicians in America”
(American Record Guide) and “among the
best in the world” (Alte Musik Aktuell). The
brilliant and accomplished young tenor Aaron
Sheehan joins them in Fullerton for a varied
program of virtuoso cantatas and instrumental
chamber music by Handel, Rameau, Telemann,
Lambert, and their contemporaries.

Free. http:/ /www.
fullertonfriendsofmusic.com/

Sunny Hills Performing Arts Center
1801 Warburton Way, Fullerton CA

SUNDAY, JANUARY 12, 4 PM

Jouyssance Early Music Ensemble
Presents: Franco-Flemish Twelfth Night

From the 1400s through the late 16th

century, composers from France and the Low
Countries dominated music and established
what we have come to know as the Middle
and High Renaissance styles. Continuing

its tradition of honoring Twelfth Night,
Jouyssance will present music of the season

from Dufay through Lasso, including works
by Josquin, Isaac, Ockeghem, and others.

$20 general admission

$15 students, seniors and SCEMS members
Discounts for prepaid groups of 6 or

more (contact us for more information)

Church of the Angels
1100 Avenue 64, Pasadena, CA

SUNDAY JANUARY 26, 3—6 PM

Tesserae’s Winter Fundraiser:
A Concert for Queen Christina of Sweden

Shake off the winter cold with a Scandinavian
Smergasbord served with Scandinavian-
inspired cocktails and Italian wines in a
beautiful setting!

Music for Queen Christian will be

performed by Ian Pritchard on harpsichord
and Alexandra Opsahl on recorder.

Tickets are $75, with all proceeds going
towards helping Tesserae continue

its mission of bringing early music

to all corners of our community.

To reserve your seat, please call Alexandra at

626-818 3163, or send an email to
tesseraemusic@gmail.com.

At the home of
Dr William Rutherford
4006 San Rafael, Los Angeles, CA

MONDAY JANUARY 27: 7 PM

Philharmonic Society of Orange County
Presents: Handel’s Theodora

One of the first orchestras dedicated to
performing Baroque and early Classical
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music on period instruments, The English
Concert will perform Handel’s Theodora
under the direction of Harry Bicket.

Handel’s Theodora—a tragic tale of love, faith
and virtue—was the composer’s favorite of his
oratorios, surpassing even his famed Messiah.
It is a dramatic masterpiece centered around
the story of the Christian martyr Theodora and
her Christian-converted Roman lover Didymus.

Talented countertenor David Daniels assumes
the role of Didymus, joining a wonderful
cast under the direction of Harry Bicket, who
makes his Orange County debut. NPR’s
Morning Edition music commentator Miles
Hoffman describes his voice, “You very
quickly forget whether it’s a male voice or a
female voice ... Because he’s such a terrific
musician, and so expressive, the fact that it’s
a man singing in a woman'’s range becomes
irrelevant, and what we hear is the music.”

The English Concert was one of the first
orchestras dedicated to performing Baroque
and early Classical music on period
instruments. Its artistic director, Harry Bicket,

is internationally renowned as an opera and
concert conductor of distinction and especially
noted for his interpretation of baroque and
classical repertoire. Harry Bicket also serves

as chief conductor of the Santa Fe Opera.

Ticket prices start at $30.
http:/ /www.PhilharmonicSociety.org/

Renne & Henry Segerstrom Concert Hall
615 Town Center Drive, Costa Mesa CA

les surprises baroques
A Few Goop MEeN & WOMEN

Les Surprises Baroques is looking for vol-
unteers to assist with setting up and selling
tickets at our concerts. The reward will be two
free tickets to our entire concert series and an
invitation for two to our private concert.

It is not necessary to volunteer for all six dates
as we can divide up the duties among several
people.

If you are interested, please give Elaine Kramer
a call at 626-744-9445 or e-mail her at eftkram-
erl@gmail.com. Thank you for your support.

2013—2014 OCRS (alendar

2014  (onductor

January 10 Janet Beazley

February 14 Brenda Bittner

March 8 OCRS Workshop,
Greta Hryciw & Glen Shannon,
co-leaders

March 14 Alexandra Opsahl

April 11 Inga Funck

May 9 Rotem Gilbert

William Nicholls with
members meeting and
officer elections

June 13

Monthly meetings are on the 2nd Friday. The
prelude is at 7:20 rM, the meeting at 7:30 PM.
Meeting dates and guest conductors are listed
to the left. If you have any questions about
OCRS or its events, please check our Website
at http://ocrecorder.org or contact one of our
officers.

17


http://ocrecorder.org

2013—2014 0CRS Membership Application

Name(s): Membership Fee:
Individual $40
Address: Family $60
City Student $20
State: Zip: Newsletter only $20
Tax-Deductible

Telephone with Area Code:
E-Mail Address:

Donation** $
Total Paid $

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

[] Check here if you do not want your telephone number included in the members roster.
[]Check here if you do not want your e-mail address included in the members roster.
[]Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to
make for meetings, please answer the following questions:

1. Are you willing to print your own copy of the sheet music that is
made available before meetings? L]Yes [1No

If you are not willing to print your own sheet music, please consider adding a tax-
deductible donation above to defray OCRS’s photocopying costs. (Estimated cost to
photocopy music for one person is $2 per meeting. 10 meetings per year/$20.)

2. If you are not willing to print the sheet music, what instrument will you play at
the meetings?  [JSoprano []Alto [ Tenor [ ]Bass

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

Thanks for your support!
Please visit the OCRS website at www.ocrecorder.org.

**OCRS is a tax-exempt Section 501(c)(3) organization and has comparable tax-exempt status
under California law. Any amount over your membership fee may be tax-deductible.

You may print this file to fill out or fill it out on your computer in the pdf, save and print or email to the club.



About ARS

The American Recorder Society was founded ¢ Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS * The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S., * The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

¢ Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

¢ Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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http://www.americanrecorder.org/membership/member_categories.html
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf
http://www.americanrecorder.org/membership/New_Renewal-Application.pdf



