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Jl[exanc{m Opsablto (onduct

Alex Opsahl studied recorder with Peter
Holtslag and Daniel Bruggen at the Royal
Academy of Music, graduating in 2004 with First
Class Honors. She went on to study cornetto
privately in Italy with Bruce Dickey, continuing
these studies at the Schola Cantorum Basiliensis.

] She was the winner of the 2003 Moeck Solo
Recorder competltlon the 2001 and 2003 RAM Early Music
Prize and 2003 Hilda Anderson Dean Award. She works now
both as a cornettist and recorder player across Europe and
North America.

Alex has performed with the Amsterdam Baroque
Orchestra under Ton Koopman, the Orchestra of the Age of
Enlightenment, Boston Early Music Festival, Apollo’s Fire, the
Green Mountain Project, Le Studio Musique Anciennes de
Montréal, Cappella Artemisia, Musica Angelica, The Whole
Noyse and American Bach Soloists. She has performed at
the Berlin Philharmonie, Wigmore Hall, Purcell Room and
the Royal Albert Hall, and played in filmed productions
ofL'Incoronazione di Poppea with both Oslo Opera and
Glyndebourne Opera. She recorded Vivaldi’s Concerto

in C Minor, RV 441, with the Norwegian period orchestra
Barokkanerne, and recently recorded the JD Berlin cornetto
concerto with the Norwegian Baroque Orchestra. Alex is

a member of the Dark Horse Consort, and is the Music
Director of LA-based ensemble Tesserae. Additionally, she
has just recently been appointed as the Executive Director
of the LA-based Musica Angelica Baroque Orchestra.
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Announcements

‘President’s Message

The Orange County Recorder
Society exists for three reasons:

1. People who are interested and enjoy
playing recorders together

2. People willing to volunteer their
time to organize OCRS

3. Members who pay their dues to support
the excellent conductors that we have.

To date approximately half those who
attend our monthly meetings have actually
paid their dues. Please find attached

a copy of the 2017-2018 Membership
Application and bring or send yours in to
Susan Mason along with a check payable
to Orange County Recorder Society.

The Los Angeles Recorder Orchestra
performed its Fall concert the last 2 weekends
and I hope that many of you were there

to enjoy their suburb playing. OCRS is
fortunate to have over 10 members of LARO
playing with us and congratulations are well
deserved as LARO starts its 13th season.

This month we are fortunate to have Alex
Opsahl leading us again. She has had a
very busy year traveling nationally and
internationally and recently her Tesserae
Baroque Ensemble of Los Angeles was
featured at the June Corona del Mar
Baroque Music Festival with a Festival
Finale: A Quire of Choirs including
cornettos, sackbuts, strings and vocalists
performing majestic works of Gabrieli and
Monteverdi. It was incredible, and those of
you who have never been to this Baroque
Festival, you should plan to attend—this
year they are celebrating their 38th year.

Once a year early in the season, I like to gently
remind us of the basic etiquette of playing

at a large monthly meeting. Observance

of the following practices will help the
meeting to run smoothly, with the least
disruption from participants and with the
most time spent playing music. Above all,
please remember that unnecessary talking
during the meeting is discourteous to the
conductor and distracting to the other players
who are trying to hear the conductor.

1. When the President stands to start the
meeting, all talking among members
should stop. Likewise, when the
conductor is at the podium, there should
be no talking among members.

2. No noodling on your instrument. If you
wish to practice your part, finger the notes
without blowing into your instrument.

3. Pay attention to the conductor when
he or she is speaking. That way you'll
know what the conductor is asking of
the players (for example, where in the
music the group is to begin playing).

4. Direct your questions to the conductor, not
to the person seated next to you. If you have
a question or comment, raise your hand and
wait for the conductor to acknowledge you.
Please keep any comments to a minimum.

5. If you must say something to your
neighbor, please do so in a whisper with
your hand cupped next to your mouth.

6. Keep your music bags, personal belongings,
and unused instruments under your
chair, if possible, or immediately beside
your chair. This will allow members to
easily walk to and from their seats, and
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will avoid damage to instruments from
their being accidentally stepped on.

When informed that the break is over,
please promptly return to your seat
and stop talking when the conductor
returns to the podium. Thank you.

I like to put something in each month
on playing the recorder better, and this
month I have included another bit of
advice from Anne Timberlake who will
be co-leading us at our February 17th
Recorder Workshop with Miyo Aoki:

“Flexibility is an important life skill. It's also

an essential part of playing the recorder. We
frequently move between fingering systems,
switching from C instruments to F instruments,
G and D and beyond. And we toggle between
clefs- treble and bass to start, and often more.

It's a great mental workout, but it can
also be frustrating. You pick up an alto
but your fingers are still playing a tenor.
Or you're trying to read bass clef and
your mind slips back into treble.

“How do I deal with switching instruments?” is
a question I'm asked frequently at workshops.

There’s no easy answer, but there is an
answer: strategic practice combined
with a simple technique for orienting
yourself to new instruments and clefs.

Get Comfortable

It might seem obvious, but the first step is

to get as comfortable as possible in each
mode (clef or fingering system) in which
you play. If you're not comfortable in bass
clef, for example, spend a little time each day
reading in that clef. There’s no “trick” to clef
reading, but it does get easier with practice!

Pause

Rather than picking up a new instrument and
plunging right in, take a moment to breathe
and go through a three-part checklist:

1. Ground yourself physically by placing
all seven fingers and your thumb on the
instrument, as if you were playing its
lowest note. This will help accustom your
body and mind to the new stretch.

2. Say the name of the lowest
note in your mind.

3. See the line or space to which the
lowest note corresponds. Imagine
yourself playing that note.

Taking the time to orient yourself, both
physically and mentally, will pay
dividends when you start to play.

Switch it up

We get better at what we practice, so why not
explicitly practice switching? One exercise

I often give students is to take a multi-part
piece and, working either up or down, play
each of the parts in turn. It's a great way to
practice, deliberately, the flexibility you'll
want during workshops and performances.”

See you the 13th.
—Win Aldrich

‘Refreshments

We want to thank Sean Lieblang, Susan Mason,
Sandy Thompson, and Russ Wilson for the
refreshments at the September meeting. We
would also like to thank the Lieblang family
and Jayanthi (Jay) Wijekoon for always
helping with the clean-up after the break.
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The refreshments for the upcoming
October meeting will be supplied by Hans
Huygen, Carlos Marquez and Judy Seki,.

Please contact Jim Forrest: stringpresser@
earthlink.net, or 626-333-3443 to sign
up for a turn to treat the group, or catch
him at the next meeting to sign up.

OCRS “Dues

Time to pay your dues!

A membership application is included

in this newsletter. Please pay your dues
before or at the September meeting.

Please include a completed membership
application with your dues payment in
order to provide OCRS with your up-to-
date contact information and your election
whether to print your own sheet music.

If you intend to pay your dues in cash at the
meeting, please complete the membership
application and place it in an envelope with
your money, write your name on the outside of
the envelope, and then seal the envelope before
giving it to the Treasurer. If paying by check

at the meeting, please paper-clip or staple

your check to your completed application.
Alternatively, you may mail your dues check
and completed application to the Treasurer

at the address shown on the application.

—Susan Mason, Treasurer

Music Availability

Sheet music for each monthly meeting

is available at the OCRS website, www.
ocrecorders.org. The pdf files for the music
are usually available a few days before the

meeting. If your computer for some reason
lacks a program for reading PDFs,download
Adobe Reader here: https:/ / get.adobe.
com/reader/?promoid=KSWLH—select
operating system, language, and version
and then click on “Download Now”.

Sheet music is provided at the meeting only for
those who have paid the sheet music printing
fee in addition to their membership dues.

If you indicated that you will print your music
and you're unable to do so for a particular
meeting, you will need to contact another
member to ask him or her to print your music
for you. If you can’t contact another member,
please arrive at the meeting early and ask
another member whether you can look on

to his or her sheet music for the evening.

Soprano players please also bring another
size recorder and print the music for that

part. This gives the conductor the opportunity
to balance the parts for each piece.

New OCRS “Web Site

Carol Jacoby has spent considerable time,
effort, and talent on developing a new web site
for OCRS after all the problems we had with
the old site last year again being corrupted.
The new web site address/url is: http:/ / www.
ocrecorders.org. It is similar to the old address
but there is now an “s” on “recorders”. She will
be using this site to post the pdf music files
selected by the conductors for each month’s
meeting as well as other pertinent and useful

information, so be sure to update your address.


mailto:stringpresser@earthlink.net
mailto:stringpresser@earthlink.net
http://www.ocrecorders.org
http://www.ocrecorders.org

‘Feature Article
Golden ‘Ryles for Ensemble Playing

7. Take your time in turning
over: see No.5 above.

8. An ornament should be an embellishment
and not an embarrassment.

9. Your conductor has been paid for. You
waste your money if you don’t look at him.

by Walter Bergman (1903-1988)

t the unanimous wish of our
beloved editor I give herewith, of
course hesitatingly, a list of some
of my rules for ensemble playing
which some unkind pupils of mine have

10.

Aim at the highest n.p.s. (notes per second).

11. A right note at the wrong time is a wrong

12.

note. The opposite is of course also true.

Spare the breath and spoil the tune.

collected during the thirty years of my 13. Ifl all the othe;s ?rfl wror}11g and you
teaching how not to play the recorder. alone are right, follow the wrong,
The rules were published in the Recorder 14. ﬁli forte ansl Iﬁl_ar:io marks, slurs, dots above,
News of 1957 but have since lost nothing of be olx;v anddeTllnn a note,letc(; are th to
their insignificance. What I said in 1957 still p ¢ ohserve ' de}l; arfe onty (eicoratlons
stands: recorder players are strongly advised or the eye made by frustrated engravers.
to observe or not to observe the rules. 15. If a passage is difficult, slow
1. Play the same piece. down; if it is easy, speed up. In
the long run it all evens out.
2. Stop at every repeat sign and enter into a , )
1 16. If you have lost your place in the music
engthy palaver whether to repeat or not. . : >
' . irretrievably, stop everyone and say: “I
3. The most essential part in an think that you need to tune again”
ensemble is the other one.
. 17. Blessed are they who have no perfect
4.1f you play a wrong note give one pitch, for theirs is the kingdom of music.
of your partners a dirty look.
18. Have the answer ready: “I always play

5. Keep your fingering chart handy; you
can always catch up with the others.

6. Tune carefully before playing, then you can

safely play out of tune the whole evening.

in tune, because I play a Bressan
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12 openings for recorder players of any level.

Sd aTbek@i Should be comfortable playing one on a part

and both C and F recorder instruments. Inga

CALIFORN IX - will be taking “requests” at the beginning
RGCOROGR of the workshop to tailor her instruction

U according to the needs of the participants.
SocieTy="+—}§
$50 Members of SCRS, OCRS and

RECORDER WORKSHOP SCEMS; $60 Non-Members;
Sunday, October 15th Early Bird Registration by Saturday, October

7th: $ 40 members; $ 50 non-members

Please see the flyer right for registration details.

Inga Funck,
Workshop Director

The Southern
California
Recorder Society
will again offer
their Fall Recorder
Workshop Sunday,
October 15th .

This year they

are pleased to
announce that Inga
Funck will conduct
the workshop
from 1:00 to

5:00 pm at the
home of Barbara
Blinderman in
Beverly Hills

FOR MY MUSIC LEARNING FRIENDS.
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SOUTHERN CALIFORNIA RECORDER SOCIETY

FALL WORKSHOP

BASIC RECORDER TECHNIQUES

How to incorporate breathing, fingering and tonguing into musically expressive playing through the use
of scales, etudes, and musical works.

CONDUCTOR: INGA FUNCK

Ms. Funck was born in Hamburg, Germany, where she grew up in a musical family and played recorder
from early childhood. She studied historical recorders and flutes with Peter Holtslag at the Hochschule
fuer Musik und Theater in Hamburg and participated in many workshops throughout Europe. She has
been featured in solo performances and period instrument ensembles in Germany, Austria, Hungary,
Denmark and the Netherlands. After coming to Los Angeles on a scholarship to begin her graduate
studies at U.S.C., she was awarded a teaching assistantship in music history and completed her Master’s
degree in Early Music Performance. She is an adjunct faculty member of the California Institute of the
Arts, concertizes with Musica Angelica, L.A. Baroque Orchestra, L.A. Musica Viva, Southwest Chamber
Music Society, and L.A. Chamber Orchestra, and can be heard on recordings with the Ensemble de
Medici.

DATE: Sunday, October 15th
TIME: 1:00 - 5:00 pm
PLACE: Home of Barbara Blinderman in Beverly Hills
COST:  $50 — Members of SCRS, OCRS AND SCEMS;
$60 — Non-Members;
Early Bird Registration by Saturday, October 7th
$ 40 members; $ 50 non-members.

PARTICIPANTS: 12 openings for recorder players of any level. Should be comfortable playing one on
a part and both C and F recorder instruments. Inga will be taking “requests” at the beginning of the
workshop to tailor her instruction according to the needs of the participants.

REGISTRATION REQUIRED:

By Mail: Send check made out to SCRS to: Nick Siu, 4033 Tropico Way, Los Angeles CA 90065. Include the
following information: Name, e-mail and/or phone number, list of instruments played and level.

OR

Online: Go to www.socalrecorders.com. Go to “Joining.” Click “download here for membership form.”
That will take you to the page where it says, “DONATE,” a PayPal link where you can pay the workshop
fee. Please send a follow-up e-mail to Nick Sui (nsiumail88@yahoo.com), notifying him of the payment
for the workshop and include personal information listed under “By Mail” registration.

7
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RoOAD SCHOLAR NATIONAL
RECORDER/EARLY MusIC
WoRrkSsHOP, CARMEL VALLEY,

CALIFORNIA
Workshop Director: Tish Berlin
tishberlin@sbcglobal.net

Hidden Valley Music Seminars Director:
Peter Meckel hvms@aol.com

Week 1: October 29-November 4, 2017
Recorder: Letitia Berlin, Frances Blaker,
Louise Carslake, and Miyo Aoki

Viola da gamba: John Dornenburg

Week 2: November 5-11, 2017

Recorder: Letitia Berlin, Frances Blaker, Janet
Beazley

Viola da gamba: Larry Lipnik

Dulcian and shawm: Joan Kimball

Strings and Early Repertoire: Shira
Kammen

http:/ / www.hiddenvalleymusic.
org/event-road-scholar-early-music-
workshop-week-1_134.htm

Information/Registration

The Road Scholar (formerly Elderhostel)
Early Music Workshop is open to adult
recorder and viol players of all ages who

play at intermediate to advanced levels.
Harpsichordists also welcome. Week two
includes a renaissance reeds track, open
by permission of instructor. Please contact
workshop Director Tish Berlin to arrange
an audition or discuss reed program.

For more information contact Peter Meckel at
info@hiddenvalleymusic.org or 831-659-3115.

To register by telephone, call Road

Scholar Registration toll-free at 1-800-
454-5768 and ask for program number
#6254R]. To register online Click here.

SAN Di1EGo CounTY RECORDER
SociETy WORKSHOP

Saturday, November 4th.

' The San Diego County
Recorder Society will again
host its annual workshop on
Saturday, November 4, 2017.
This year, we are pleased to
announce that Rotem Gilbert
will conduct our workshop.
For you who have had the wonderful
experience of attending a workshop led by
Rotem, you will, I am sure, look forward to
another day of fun recorder playing and
musical education to remember.

We are still attempting hold down costs, so
the fee for this workshop will be only $50.
That will include the full day of playing and
instruction and lunch and refreshments.

The music we will use will be provided some
time before the workshop so that you will
have the opportunity to prepare yourselves



Carly Music Class

Mostly Music from the Renaissance
La Mer Consort Recorders Plus
Director Brenda Bittner

La Mer Consort is an amateur recorder group which has been performing in the South
Bay for over 40 years. Participant level is intermediate/advanced but beginners who can
read music can be accommodated. Join us to enjoy music through the ages with an
emphasis on Renaissance/Baroque music.

The La Mer Consort Recorders Plus Class meets at the Manhattan Beach Art Center. The
Fall session runs from September 13 through December 6. Classes meet Wednesday
evenings from 6:30 to 9:00. Technique and beginners from 6:30 pm to 7 pm.

This session, we will be performing in December at Trinity Lutheran Church in
Manhattan Beach.

The class is primarily for recorders, but we welcome other early music instruments (such
as flute, violin, cornetto, crumhorn, sackbut or percussion) and voice to add variety to our
performances. Occasionally, we demonstrate Renaissance
dance as well.

Online registration is available at
https://apm.activecommunities.com/citymb/Activity Search
/recorders-plus/24430

Registration options are listed at
http://www.citymb.info/city-officials/parks-and-
recreation/manhappenings-activity-guide

T ZuC) ' 11 PP | 11 99
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for the workshop. It will be provided for you
to print or put on your electronic devices.

The workshop will start at 8:30 for morning
refreshments and late registration and continue
to 4:00 p.m with two breaks and lunch at noon.

Although there will be late registration, in
order to anticipate the food needs and set-up,
we would appreciate your response as soon as
possible. Please provide your name, address
and email and send it along with your check to:

Harvey Winokur

540 Dewane Drive

El Cajon, CA 92020

The location of the workshop will be
provided later. Please make your check in
the amount of $50 payable to SDCRS.

SAVE THE DATE: OCRS
RECORDER WORKSHOP

Saturday, February 17th, 2018
Workshop details and registration
materials will be available later this Fall.

We are pleased to announce that OCRS will
be hosting their annual Recorder Workshop
on Saturday, February 17th. This season we
are fortunate to have 2 outstanding up-and-
coming musicians, performers, teachers

in the country. Anne Timberlake from

St Louis and Miyo Aoki from Seattle.

Anne Timberlake has appeared
across the United States
performing repertoire from
Bach to twenty-first-century
premieres to Celtic tunes. She
holds degrees in recorder
performance from Oberlin

¢ Conservatory, where she
studied with Alison Melville, and Indiana
University, where she studied with Eva Legene
and won the 2007 Early Music Institute
Concerto Competition. Critics have praised her
“fine technique and stylishness,” “unexpectedly
rich lyricism” (Letter V), and “dazzling
playing” (Chicago Classical Review).

Anne has received awards from the
American Recorder Society and the
National Foundation for the Advancement
of the Arts, and was awarded a Fulbright
Grant. With Musik Ekklesia, Anne has
recorded for the Sono Luminus label.

Anne is a founding member of the ensemble
Wayward Sisters, specializing in music of

the early baroque. In 2011, Wayward Sisters
won Early Music America’s Naxos Recording
Competition. Wayward Sisters released

their debut CD on the Naxos label in 2014.

Anne enjoys teaching as well as playing. In
addition to teaching private, group and online
recorder lessons, Anne has coached through
Indiana University’s Pre-College Recorder
Program, the San Francisco Early Music
Society, the Amherst Early Music Festival,
Virginia Baroque Performance Institute,
Mountain Collegium, and for numerous

ARS chapters. Anne currently resides in
St. Louis, MO. And is a Board Member
of The American Recorder Society.

10
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RECORDER PLAYERS WEST (RPW)
FALL 2017

ANNOUNCING THE FALL 2017 seRIES OF RPW RECORDER CLASSES
PLANNING YOUR FALL CALENDAR? BE SURE TO INCLUDE TIME FOR RPW!
GREAT CoNDUCTOR! GREAT Music! GREAT COMRADERY!

Conductor: Inga Funck

Schedule: Wednesdays September 27; October 4, 11, 18, 25; November 1, 8, 15, 29:
and December 6 (No class the day before Thanksgiving) — 10 classes!
Class A—Intermediate. 3:00 PM to 4:30 PM
Class B—Advanced. 4:45 PM to 6:15 PM

Location: St. Bede’s Episcopal Church, 3590 Grand View Blvd., West Los Angeles.
(Two blocks west of the 405 freeway and one block north of Venice Blvd.
at the corner of Grand View and Charnock.) Plenty of free parking.

Tuition: $180 for one class and $280 for both classes (a discount of $80 if you take both!)
Printed music will cost $5 for each class. No increase in price from last year!!

Registration: Contact Suellen Eslinger by phone or email, and send a check made out to
Recorder Players West to:

Suellen Eslinger Home Phone: (310) 542-0817
2801 Barkley Ln. Cell Phone: (310) 872-6901
Redondo Beach, CA 90278 Email: suellenesl@verizon.net

Scholarships and Donations to the Scholarship Fund:

A limited number of tuition scholarships are available. To apply, please contact Suellen Eslinger.
To donate to our tuition scholarship fund, please add the donation to your tuition check, or write
a separate check to Recorder Players West.

11



‘Workshops

= Miyo Aoki is a dedicated

j recorder player and teacher,

| performing music ranging from
medieval to modern and
teaching students of all ages
and levels. She has performed
in the US, Germany, and
Poland, with groups including Salish Sea
Players, Utopia Early Music, and Gamut Bach
Ensemble, and at the Bloomington Early Music
Festival and Whidbey Island Music Festival.
She is a founding member of the Seattle-based
chamber group sound | counterpoint and has
premiered works by contemporary composers
Natalie Williams, David Schneider and Agnes
Dorwarth.

Miyo holds a KAZ Diplom (Artist Diploma)
from the University of the Arts in Bremen,
Germany, where she studied with Professor
Han Tol. While living in Bremen, she also
maintained a private studio and worked in
the musical outreach program “Musik-im-
Ohr”, based in the Bremen concert hall, Die
Glocke. She holds degrees in both early music
performance and mathematics from Indiana
University, where she studied with Professor
Eva Legéne and received the Austin B. Caswell
award for her paper on Ars Subtilior music.

Miyo is a strong proponent of music
education and strives to make music
accessible to people from varied backgrounds.
She has collaborated in planning and
performing several outreach programs for
children, including “Shakespeare’s Ear”

and “Oskar und die Blockfl6tendiebe”.

She teaches privately, has taught for the
Indiana University Pre-College Recorder
Program, the Port Townsend Early Music
Workshop, and SFEMS Recorder Workshop.

|
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FLANDERS RECORDER QUARTET
FAREWELL TOUR ARIZONA
Workshop in Phoenix
Saturday, March 3, 2018

9 AM—5 PM

Orangewood Presbyterian Church
7321 N. 10th Street, Phoenix, AZ

As a stop in their Farewell Tour, Desert Pipes,
the Phoenix ARS chapter is sponsoring a full-
day workshop. We are thrilled to have all four
members—Tom Beets, Paul van Loey, Bart
Spanhove, and Joris van Goethem—teaching
us. Each individual member of the FRQ is

an accomplished artist in his own right.

Registration: http:/ / desertpipes.
org/pages/Workshops.html.

Complete the Personal Profile Form if
you have never done so, or if you have in
the past and would like to update your
profile information. http:/ / desertpipes.
org/Images/Personal_Profile.pdf. Please
include it with your registration.

Concert in Tucson

The FRQ perform in Tucson on Sunday
afternoon, March 4, on the Arizona
Early Music Society series.

12
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The Desert Pipes, Phoenix Chapter
of the American Recorder Society,
invites you to:

Flanders‘ﬁ_\ ' corier Quarie\t

Saturday, March 3, 2018 - 9:00 am - 5:00 pm
Orangewood Preshyterian Church - 7321 N. 10th Street - Phoenix, AZ 85020

The FRQ Arizona Weekend

Since it was founded in 1987, the Flanders Recorder Quartet has evolved into one of the world’s top en-
sembles. The ensemble’s success in 1990 at the prestigious Musica Antiqua Competition in Brugge, which
is sponsored by the Flanders Festival, was the start of an extensive concert career. After more than 1800
concerts on five continents, including some in world-famous concert halls in Tokyo, New York and Salz-
burg, the ensemble has attained a prominent position in the world of Early Music. Now, 2018 will see the
Farewell Tour of the Flanders Quartet as a quartet so the individual members can move to other projects.

As a stop in their Farewell Tour, Desert Pipes, the Phoenix ARS chapter (www.desertpipes.org), is sponsor-
ing a full-day workshop on Saturday, March 3, 2018. We are thrilled to have all four members — Tom Beets,
Paul van Loey, Bart Spanhove, and Joris van Goethem (left to right in photo) — teaching us. Each individual
member of the FRQ is an accomplished artist in his own right.

Tom is a teacher in music schools in Belgium. He is director of the largest early music and recorder course
in the Dutch language area, Blokfluitdagen and editor or the Dutch recorder magazine, ‘blokfluitist’. His-
torical performance practice of renaissance and baroque music is very important to Paul, but as a member
of the Flanders Recorder Quartet he also plays a great deal of contemporary music. He is also much in
demand as a soloist and has played with various other early music ensembles and orchestras. Bart’s book
The Finishing Touch of Ensemble Playing was published in 2000, and The Finish Touch to Practising was
just published by Moeck. Joris is a gifted arranger and his arrangements have even made their way to
Hollywood!

The FRQ perform in Tucson on Sunday afternoon, March 4, on the Arizona Early Music Society series.

See registration form on the next page. Early bird registration fees available through February 8, 2018.

For more informaiton, email info@desertpipes.org or visit www.desertpipes.org.
13
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e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

SUNDAY, OCTOBER 1, 7:30 M

Musica Angelica opens its 25th season
with joyous music that celebrates our
oceans and waterways, in all their power
and fun. Featuring Handel’s beloved
Water Music (its 300th anniversary!),
paired with Telemann’s rowdy homage
to the Port of Hamburg, Wassermusik.

Martin Haselboeck, Director
Todd Williams and Sadie Glass, Horns

Telemann: “Wassermusik’” Ouverture
in C Major TWV 55:C3

Telemann: Concerto for Two
Horns in Eb TWV 52:Eb1

Handel: Water Musik HWYV 348-350

Tickets: $45-$59 Students $20

https:/ / www.musicaangelica.
org/events/water-music/

Zipper Hall, Coburn School of Music
200 S Grand Ave, Los Angeles, CA
Phone: 213-621-2200

FriDAY, OCTOBER 6, 8 PM

USC Thornton School of
Music presents: USC
Thornton Baroque
Sinfonia: Capriccio
Stravagante

Rotem Gilbert leads the Baroque Sinfonia

in a concert of extravagant Italian music
from the 17th century, featuring work by
Andprea Falconieri, Giovanni Picchi, Carlo
Farina, Claudio Monteverdi, Giacomo
Carrissimi, and Chiara Margarita Cozzolani.

Free Concert

The Alfred Newmann Recital Hall, USC
Campus
3616 Trousdale Parkway, Los Angeles

MonDAY, OCTOBER 9, 7 PM

USC Thornton Baroque
Sinfonia presents:
Capriccio Stravagante
A Chamber Music

) Masterclass with Paul
Katz

Paul Katz, cellist of the Cleveland Quartet
from 1969-1995 and current faculty at the
New England Conservatory of Music,
leads a chamber music masterclass with
outstanding Thornton students.

Free and open to the public. Seating is first-
come, first-served, and RSVDPs are not available.

USC Brain and Creativity Institute’s Joyce J.
Cammilleri Hall
USC University Park Campus, Los Angeles CA

14


https://www.musicaangelica.org/events/water-music/
https://www.musicaangelica.org/events/water-music/
https://www.google.com/search?client=safari&rls=en&q=colburn+school+phone&sa=X&ved=0ahUKEwjIoP3nxvPVAhVKiFQKHTMbB4IQ6BMIjwEwEA

(oncerts

SATURDAY OCTOBER 14, 7:30 rm
X ]ouyssance Early Music
Ensemble presents:
Palestrma Master Of All

\ = Praised and imitated by

~ his contemporaries and

o revered throughout the
centuries, Giovanni Pierluigi
da Palestrina crafted some
of the greatest a capella
music of all time. Jouyssance devotes an
entire concert to this contrapuntal master,
presenting not only his most beloved motets,
but also the sumptuous Missa L'homme
armé a 5. Although he is long associated with
the Catholic Church, Palestrina had a rarely
seen secular side, which Jouyssance will
explore with a selection of his madrigals.

$25 General Admission

$20 Seniors / SCEMS members
$15 Students

Available at the door or in advance.

St. Andrew’s Lutheran Church
11555 National Blvd., West Los Angeles

SunDAY, OCTOBER 15, 4 PM
' Jouyssance Early Music

[

. Ensemble presents:
Palestrina: Master Of All

| Praised and imitated by

. his contemporaries and
|| revered throughout the
centuries, Giovanni Pierluigi
da Palestrina crafted some
of the greatest a capella
music of all time. Jouyssance devotes an
entire concert to this contrapuntal master,

presenting not only his most beloved motets,
but also the sumptuous Missa Lhomme
armé a 5. Although he is long associated with
the Catholic Church, Palestrina had a rarely
seen secular side, which Jouyssance will
explore with a selection of his madrigals.

$25 General Admission

$20 Seniors / SCEMS members
$15 Students

Available at the door or in advance.

Church of the Angels
1100 Avenue 64, Pasadena

SuNDAY, OCTOBER 22, 5 PM

%?m C&W

EARLY MUSIC ENSEMBLE

Con Gioia presents: The
Harmonious World of Georg
Philipp Telemann (1681-1767)

In Commemoration of the 250th
Anniversary of His Death

The concert will include music from a wide
range of genres:

Concerto for Flute and Harpsichord Obbligato
in G minor, TWV 42:¢g

Overture-Suite, Les Nations for Strings, TWV
55:B5

Paris Quartet, TWV 43-D1

Fantasia in E minor for flute solo

Double Concerto in E minor for Recorder and
Flute, TWV 51: el

Three arias for mezzo soprano from

,,Der Harmonische Gottesdienst” (The
Harmonious Church Service).
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The performers, using period instruments,
will feature several internationally acclaimed
musicians: Stephen Schultz, flutist, Alexandra
Opsahl, recorder player, and Preethi de
Silva, harpsichordist; and well-known Los
Angeles area early music specialists: mezzo-
soprano Janelle DeStefano and a string
ensemble comprising Janet Worsley Strauss
(violin), Alfred Cramer ( violin), Ellie Nishi
(viola), Alexa Haynes-Pilon ( (cello), Lindsey
Strand-Polyak, Denise Brisé (baroque violin).

Admission Charge: $12.50-$30.00

Ticket Agency: www.vendini.com
Advance booking link: www.congioia.org
Ticket-Hotline:via <http:/ / congioia.

org> after 10-09-2017

Con Gioia Early Music Ensemble
Preethi de Silva

1020 Kent Drive, Claremont, CA, 91711
Tel. 1-909-624-0638

E-Mail <pdesilva@scrippscollege.edu>

The Neighborhood Unitarian Universalist
Church

301 N. Orange Grove Boulevard
Pasadena

SuNDAY, OCTOBER 29, 4:00 PM

Pasadena Pro Musica
presents:

§ Telemann-Der Tag
des Gerichts

For PPM’s first concert of the season, Stephen
has chosen Georg Philipp Telemann’s

virtually unknown masterpiece Der Tag

des Gerichts (The Day of Judgement), a
marvelous piece full of invention and virtuosic
writing for both voices and instruments.

Tickets: http:/ / www.pasadenapromusica.
org/PasadenaProMusica/ tickets.html

The Neighborhood
Unitarian Universalist Church
301 N. Orange Grove Blvd., Pasadena

THURSDAY, NOVEMBER 2, 7:30 PM

LA Chamber Orchestra
presents: Baroque
Conversations: Concertos for
cello

Andrew Shulman, host & cello
Margaret Batjer, violin

Tereza Stanislav, violin

Robert Brophy ,viola

Trevor Handy, cello

Edward Meares, bass

Patricia Mabee, harpsichord

Los Angeles Chamber Orchestra principal cello
Andrew Shulman leads a program of Vivaldi,
Leo & CPE Bach. Witness the evolution of cello
music written within a span of only 40 years.
Shulman acts as both soloist and tour guide

in a program sure to enlighten and delight.
Like all Baroque Conversations concerts, come
early and enjoy a complimentary wine &
cheese reception. And, stay after the concert
for an engaging Q&A with the musicians.
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VIVALDI Cello Concerto No. 8
LEO Cello Concerto No. 3
CPE BACH Cello Concerto in A Major

Call the box office at 213-622-7001 x 1,
Monday-Friday 9 am to 5 pm, on concert
Saturdays from noon to 4 pm and concert
Sundays from noon until 3 pm. The box
office is closed on public holidays.

Program, artists and ticket
prices subject to change.

Zipper Hall, Colburn School
200 South Grand Avenue, Los Angeles
More info www.laco.org

SATURDAY, NOVEMBER 18, 4 PM

Los Angeles Baroque opens its
2017-2018 season with Roman
Holiday: LAB goes to Italy!

Opening our second season this free 1-hour
afternoon concert in the beautiful sanctuary
of St James’ features works by Corelli,

Gabrieli, Manfredini, Geminiani and Marini.

An antipasti platter of seasonal
delights from Italy including

Manfredini’s Concerto ‘Pastorale per il
santissimo natale’ (1718) and Corelli’s

Concerto grosso in G minor ‘Fatto
per la Notte di Natale’ (1712)

Free Admission
RSVP and share with friends here:

St. James’ Episcopal Church
1325 Monterey Road, South Pasadena

THURSDAY, DECEMBER 14,

7:30 Pm (6 30 FOR PRE-CONCERT
i Musco Center and Los
Angeles Chamber Orchestra

present: The Complete
Brandenburg Concertos,
Johann Sebastian Bach

Public Radio International
called it “America’s finest chamber orchestra,”
and it pulls out all the stops in some of the
most complex and exhilarating compositions
of all time—rarely performed in their

entirety. Concertmaster Margaret Batjer

leads this unique experience in an energetic
first as a Musco Center Artistic Affiliate.

A unique opportunity to hear the LA Chamber
Orchestra without having to drive into Los
Angeles, but you need to get tickets early.

Tickets: $55-$130
http:/ /chapman.universitytickets.com/
user_pages/event.asp?id=1495&cid=68

Musco Center for the Arts
Chapman University

One University Drive, Orange, CA
844-OC-MUSCO (844-626-8726)
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20172018 O(C'RS (wlendar

April 13 Inga Funck
2017 (onductor May 11 Ricardo Beron
September 8 Russ Wilson June 8 Brenda Bitiner
October 13 Alexandra Opsahl Monthly meetings are on Fridays. The
November 10 Tom Axworthy occasional prelude is at 7:20 ™, the meeting at
December 8 Sally Price 7:30 PM. Meeting dates and guest conductors

are listed to the left. If you have any questions

2018 (onductor about OCRS

January 12 Adam Bregman or its events, please check our
February 9 Rotem Gilbert Website at http:/ / ocrecorders.org
March 9 Lee Lassetter or contact one of our officers.

Orange (ounty Recorder Society
About O("RS “Directions

The Orange County Recorder Society is a e grang: County
not-for-profit organization dedicated to Lincoln st Sec?rt er "
the performance and appreciation of the :CI_e_ y meets
recorder and of all early music. A chapter of = : : ,T”mtyl Church
) . h 5 < g piscopal Churc
the American Recorder Society, the Orange g - £ | 2400 North
| =z

County Recorder Society was founded in 1974. Canal Street

We meet the second Friday of the month at Ty R— Orange, California
7:30 p™, September through June, at Trinity Directions driving
Episcopal Church, 2400 Canal Street in Orange. I from the South
Members are of all ages and skill levels. Most o Take the 55

play recorders; other early instruments are Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on
Heim. Left on Canal to 2nd church on the right.

welcome. Our meetings are playing sessions
led by professional conductors. Workshops

and other events are held throughout the year.

. . . . . ) ) Directions driving from the North
Playing visitors may participate in one meeting Take the 91 Freeway (from either direction) to the 55 Freeway
before joining. Listeners are always welcome. south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.

Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

If you have any questions about OCRS or its
events, please check our Website at http:/ /
ocrecorders.org or contact one of our officers.
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2017—2018 OCRS Membership Application

Name(s): Membership Dues:
Individual  $45.00
Address: Family $67.50
City Student” $22.50
State:__ Zip: Newsletter
Telephone w/ Area Code: only $22.50
E-Mail Address: Printing Fee  $20.00

Donation** §

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Total Paid $

* Student membership is open to any one person 25 years of age or younger who is enrolled in school at least half-time.
** Dues cover approximately 75% of the operating costs of OCRS to bring world-class conductors each month for your
playing enjoyment and learning. Donations are much needed and appreciated. OCRS is a tax-exempt Section 501©(3)
organization and has comparable tax-exempt status under California law. Donations to OCRS may be tax-deductible.

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

[] Check here if you do not want your telephone number included in the members roster.
[1Check here if you do not want your e-mail address included in the members roster.
L] Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for meetings, please
answer the following questions:

1. Are you willing to print your own copy of the sheet music that is made available before
meetings? L1Yes [1No

If you are not willing to print your own sheet music and wish OCRS to provide you with sheet
music at the monthly meetings, you must pay the $20 Sheet Music Printing Fee when paying
your Membership Dues.

2. If you are not willing to print the sheet music, what instrument will you play at the meetings?
[JSoprano []Alto [] Tenor [ ]Bass

Thanks for your support! Do visit the OCRS website at www.ocrecorders.org.

You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail to Susan Mason.
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About ARS

The American Recorder Society was founded =~ * Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS e The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S,, e The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

e Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

* Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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