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Our next meeting of the 2016-2017 season is

FRIDAY, JUNE 9, 2017

Meeting: 7:30 rm

Trinity Episcopal Church

2400 Canal Street in Orange, California

Prelude at 7:20: The Lieblang family with Anne
Lieblang, Elizabeth Lieblang, and James Lieblang

Ricardo “Beron to (onduct

Born in Santa Fe, Argentina, Ricardo Berén

- g j& | was a registered nurse for over ten years before
A% | moving to Los Angeles. He holds a degree in

_ music from Los Angeles Valley College where

. he was the recipient of the Arts Council

Showcase Award for Instrumental Music for

2003-2004 and a finalist for 2004-2005. He is a

former student of Lia Levin and is currently a player with the

Los Angeles Recorder Orchestra (LARO) conducted by Tom

Axworthy, and President of OCRS.

Presidents Message

Well, the June meeting is the last meeting of the 2016-2017
season at OCRS and I want to thank a number of people who
made this year a success. First, thank you to the conductors
who brought us so much joy, beautiful music, and learning:
Russ Wilson, Rotem Gilbert, Tom Axworthy, Sally Price,
Janet Beazley, Inga Funck, Adam Gilbert, Alex Opsahl, and
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upcoming Ricardo Berén. Thank you to the
officers who give freely of their time and
efforts: Cathy Wilson and her work with OLLI
bringing the world of recorders to a new class
of students, Jim Forrest making sure that we
have refreshments at each meeting, Lee &

Bill Waggener for an outstanding newsletter,
Susan Mason who has served as Treasurer
extraordinaire and Historian for 7 years, Mary
Van Cott-Hand and Miranda Manners for a
very successful workshop and, Carol Jacoby
who has tirelessly served as Webmaster for

10 years now. Thanks also to the generous
members who brought refreshments to

the meetings for all of us enjoy: Marcy Del
Clements, Shirley Hager, Tom Hall, Mary
Van Cott-Hand, Sylvia & Hans Huygen, Sean
Lieblang, Susan Mason, Miranda Manners,
Gloria Martin, Steve Meyers, Julith Neff,
Gwen Rodman, Sandy Thompson, Cynthia
Thornburg, Lee & Bill Waggener, and Joe

Whiting. And a special thank you to this year’s

donors who contributed a record amount to
sustain OCRS as we move into our 44th year.

June is an important month for OCRS when
we have our annual Members Meeting and
the Treasurer presents the important financial
report for the past season and we vote on the

dues structure for the new season. Additionally,

June is the time we vote on the Officers for the

new 2017-2018 season. A number of the current

Officers have agreed to serve another year, but
there are 3 important positions that are still

open in the slate: VP of Membership, Secretary /

Newsletter, and Workshop Coordinator(s).

All of these positions are important to the
smooth operation of OCRS and the ability to
continue to provide an active chapter. If you
are interested in serving any of these positions
please contact a member of the Nominating

Committee: Sandy Thompson, seileen62@
gmail.com, Gwen Rodman, grod3608@aol.com,
and Larry Dorn, dorn.laurence@gmail.com.

In closing, a recent blog article from
Anne Timberlake, a wonderful teacher,
musician and member of the ARS
Board (www.annetimberlake.com).

“What are you bad at?

I’'m not that great

sight reading.

And actually that’s a point of pride, because
I used to be terrible at sight reading, and

to be “not that great” marks a giant leap
forward. For the first several years of lessons,
I essentially had to memorize a piece to be
able to play it. Over the ensuing decades I've
worked hard, and deliberately, to get better
at reading, and I've radically improved. But
I'll never be the strongest reader in a room,
and if someone in a group of professionals

is going to make a reading mistake, it will
probably be me. The rapid parsing of visual
information just doesn’t come easily to me.

And it is undeniably true that some things
come more easily to some people. This
can be frustrating. When you see others
breeze through tasks that are difficult

for you, it can ding your confidence

and make you feel discouraged.

And there are so many aspects of the recorder
to find challenging! I have students who
have difficulty covering the holes, students
who have a hard time with rhythm, students
who have trouble improvising, students who
have trouble performing—the list goes on.

The thing is—"“bad” is not a binary. It's not
even really the correct term. You are not bad
at something; you are at a specific starting
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place on your journey to better playing. And
I firmly believe that, no matter where we
begin, each and every one of us can make
progress in the areas that are difficult for us.

You are not bad. You are beginning.

It's a simple reframe, but it opens a clear way
forward. If you are bad at something, you
are content to rest on your limitations. If you
are beginning, you are motivated to research,
design, and execute a plan to make progress.

A teacher can help you do this. In fact, the
transmutation of “bad” to “beginning” is
one of our primary responsibilities. But
you can also make this leap on your own.
Start right now by taking a moment to
answer to the question I posed at the top-
what are you bad at? Write that down.

Now cross out the word “bad.”
Write, instead, “beginning.”

Now you’re ready to take the first step on your
journey forward. Your next task is to figure out,
and write down, what you can do to improve.

The possibilities are as varied as the challenges.
If you're a beginning sight reader, you can
commit to 10 minutes a day of sight reading
-perhaps in cut time. If you're looking to cover
the holes, you could spend 5 minutes each

day sitting with the recorder and feeling the
appropriate finger reach. If you are beginning
to read up the octave, you can commit to
trying it at your next recorder meeting.

What'’s important is that your plan be:
Concrete: A concrete plan tells you what, how,
where, and when to take action.

Targeted: The more specific the action you
take, the faster you'll see improvement
Feasible: Will the action plan fit into

your lifestyle and time availability? If
not, it won’t do you much good.

Begin today.

Why not? You can only get better from here.”
—Win Aldrich

‘Refreshments

We want to thank Susan Mason, Julith Neff,
and Gwen Rodman for the refreshments

at the May meeting. We would also

like to thank the Lieblang family and
Jayanthi (Jay) Wijekoon for always helping
with the clean-up after the break.

The refreshments for the upcoming
June meeting will be supplied by Win
Aldrich, Marcyn Del Clements, Gloria
Martin, and Gwen Rodman.

Please contact Jim Forrest: stringpresser@
earthlink.net, or 626-333-3443 to sign
up for a turn to treat the group, or catch
him at the next meeting to sign up.

OCRS “Dues

In order to attend OCRS monthly meetings
(other than as a one-time guest), a person
must be a member. To become a member for
the coming year, from July 2017 through June
2018, please mail a completed Membership
Application and your dues check to the address
shown on the application. The Membership
Application is included in this newsletter and
is also available for downloading at www.
ocrecorder.org/ membership.

—Susan Mason, Treasurer
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Music Availability

Sheet music for each monthly meeting

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click
here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version
and then click on “Download Now”.

Sheet music is provided at the meeting only for
those who have paid the sheet music printing
fee in addition to their membership dues.

If you indicated that you will print your music
and you’re unable to do so for a particular
meeting, you will need to contact another
member to ask him or her to print your music
for you. If you can’t contact another member,
please arrive at the meeting early and ask
another member whether you can look on

to his or her sheet music for the evening.

Soprano players please also bring another
size recorder and print the music for that

part. This gives the conductor the opportunity
to balance the parts for each piece.

(alling all (arpoolers!

As our recorder playing community ages,
we find ourselves not going out so often at
night. We at OCRS want all our members
to join in the fun whenever possible. There
will be a signup sheet for coordinating

carpooling at the meeting. Driving or riding
to OCRS with companions is the way to go!
—Miranda Manners
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Mollenhauer Tenor For Sale

Mollenhauer “Denner” tenor in rosewood /
palisander model # 5430 with C/C# keys that
I am selling because I have way too many
recorders. It lists for $1025 at Von Huene’s,
$922 at Antique Sound Workshop, and $859 at
Lazar’s. It is in pristine condition and has been
barely used, includes a hard case, and I am
looking to sell it for $700. Contact Win Aldrich
at winaldrich@earthlink.net or 909-625-7722.

Bent-neck (knick) Huber Model III Bass
Recorder in cherry wood. F/F# roller key. Very
comfortable and stylish keywork. Includes neck
strap, thumbrest and hard case. Asking $1350.

Huber recorders are premium-quality Swiss-
made instruments which are superior in
quality of wood, workmanship, appearance,
and performance to most other recorders
currently available. All Huber recorders feature
extremely easy and accurate response in both
high and low registers.

Contact Mike Nicholes: by email at:
mnicholes@csu.fullerton.edu.
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STATEMENT OF SOURCES AND UsEs oF FuNDs
Total Funds at July 1,2016 $15,436.44
Consists of General Funds of $15,002.97; Scholarship Fund of $433.47

Sources of Funds: $4,513.90
Membership Dues $2,452.50; Donations $722.50; Photocopying Fees from Members $20; Interest on Checking
Account and Certificates of Deposit $130.08; Sales of Instruments $300; Workshop Net Profit $888.82

Uses of Funds: ($3,685.14)
Meeting Expenses other than photocopying $2,946.64 (Conductors’ Fees $2,500; Conductors’ Mileage Reimbursement $146.64; Room
Rental $300); Newsletter and Website Expenses $99; Fee for instructor for OLLI course at Cal State Fullerton $599; Misc. Expenses $40.50

Total Funds at June 30, 2017 $16,265.20
Consists of General Funds of $16,305.20; Scholarship Fund of $0

Increase/(Decrease) in Total Funds over the Operating Year $828.76

A. Recent Historical Financial Data.

Budget Year End Year End Year End

2017-18 06/30/2017 06/30/2016 06/30/2015

Income from Dues $2,497 $2,452 $2,080 $2,250

Photocopying Donations $20 $20 $45 $80
Recurring Operating Expenses: Expenses

for meetings, newsletter, and website (83,150) (93,086) (82,917) (82,573)

Surplus/(Deficit) from Ordinary Operations (9633) (3614) (8792) ($243)

Donations §722 $300 $518

Interest Earned $130 $86 $82

Workshop Surplus/(Deficit) $889 $1,060 $733

OCRS dues were $45 (Individual) for 2016—2017. Recurring operating expenses increased $169 over the amount
for the previous year, due primarily to an increase in the total conductors'fees paid during the year.

B. Net Increase in Total Funds. The net increase in total funds of $828.76 was due primarily to the workshop surplus and to donations.

C. Membership Level. For the current year OCRS had 53 paid memberships for a total of 65
members. OCRS had 63 members in 2015-2016 and 67 members in 2014-2015.

D. Don Bowlus Scholarship Fund. All funds in the scholarship fund were used as part of the fee paid for an instructor for an OLLI course
at Cal State Fullerton. The scholarship fund was then terminated. The OLLI course used recorders to teach beginning musicians.

E.2016-2017 Dues Structure. If the Individual dues amount remains at $45 for next year (with Family at $67.50, Student at $22.50, and
Newsletter Only at $22.50) and membership numbers remain the same, dues income is estimated to be about $2,497 for next year.

F.2016-2017 Budget for Recurring Operating Expenses; Projected Operating Deficit or Surplus. Recurring operating expenses
for next year are estimated to be $3,150, which is $64 more than those for the current year. Assuming total dues receipts of $2,497 and
other receipts of $440 (including donations, photocopying fees, and interest), these recurring operating expenses of $3,150 will result
in an operating deficit of $213 next year. It is anticipated that net receipts from the spring 2018 workshop will cover this deficit.

G. Estimates. Amounts shown above in the Statement of Sources and Uses of Funds are based on data available at
05/20/2017 and include estimates of expenses that will be incurred from that date through 06/30/2017.
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THE SAN FRANCISCO EARLY MUSIC SOCIETY

ANNOUNCING THE 2017 SFEMS

SUMMER WORKSHOP SCHEDULE
Baroque Workshop: June 18-24
Medieval/Renaissance Workshop: July 2-8
Classical Workshop: July 9-15

Musical Discovery Workshop/Youth
Collegium: June 18-23

Please check back on the SFEMS website
for more workshop and location
details to be announced soon.

Questions? Please contact Jessica House
Steward at: jhousesteward@sfems.org

l‘lIlS““l OF nm“ SO“ND

PORT TOWNSEND
EARLY Music WoORKSHOP

July 9-15, 2017 at University

of Puget Sound

Every two years the Seattle Recorder Society
presents a summer Early Music Workshop,
which provides the opportunity for recorder
and viol players to study and play music of
the Middle Ages, the Renaissance, the Baroque,
and the 20th century. For more information:
http:/ / www.seattle-recorder.org / workshop

Registration opens in January 2017
http:/ / www.seattle-recorder.org/
PT_Registration_Form.html

J Miyo Aoki, Recorder

fl Recently completed a KAZ

| Diplom (Artist Diploma) at
the University of the Arts in
Bremen, Germany, where she
studied with Professor Han
Tol. Having a keen interest

in music ranging from medieval to modern,
Miyo has premiered works by contemporary
composers Natalie Williams, David Schneider
and Agnes Dorwarth. She has performed in
the Bloomington Early Music Festival and

in the US, Germany, and Poland, including
Fortunata, Utopia, Affetti Amorosi, and
Gamut Bach Ensemble. She has previously
taught in the Indiana University Pre-College
Recorder Program and at workshops in Salt
Lake City, Cincinnati, and Bremen, Germany.

Jack Ashworth, Recorder,
Viols, Violin, Keyboard

Jack Ashworth is Professor of
Music History Emeritus at the
University of Louisville, where
he continues to lead ensembles
of recorders and viols as well
as teaching harpsichord and organ. Jack has
been active as a workshop coach for over 30
years, including the Pt. Townsend Workshop,
the VAGSA Conclave, Amherst Early Music,
and Pacific Northwest Viols as well as
programs in England, Canada and Australia.
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Clea Galhano, Recorder
Internationally renowned
recorder player. Performs
contemporary, early and
Brazilian music. Galhano
~ has performed in the United
" States, Canada, South
America and Europe. She is the Executive
Artist Director of the St. Paul Conservatory
of Music, serves on the faculty of Macalester
College, and is the Music Director of the
Recorder Orchestra of the Midwest in
Bloomington, Indiana. Ms. Galhano has
several recordings available on Dorian, Ten
Thousand Lakes and Eldorado labels.

Joanna Blendulf, Viol, Cello
Joanna Blendulf teaches

and performs on the viola

da gamba with ensembles
such as the Portland Baroque
Orchestra, Bach Collegium San
Diego and Pacific Musicworks
in Seattle and Early Music Vancouver. Ms.
Blendulf is also an active chamber musician,
performing and touring internationally with
the Cascade Consort, Catacoustic Consort,
Ensemble Electra, Ensemble Mirable, Music
of the Spheres and Wildcat Viols. Joanna’s
summer engagements have included
performances at the Bloomington, Boston

and Berkeley Early Music Festivals, the
Aspen and Ojai Music Festivals as well as

the Carmel and Oregon Bach Festivals.

Vicki Boeckman, Recorder
International performing and
recording artist now based

in Seattle, Vicki has taught at
workshops all over the United
States and in Canada. Performs
with Seattle Baroque Orchestra,
Portland Baroque Orchestra, Philharmonia
Northwest Orchestra, Gallery Concerts,
Medieval Women’s Choir, Ensemble Electra,
Wood'N’Flutes and Opus 4. Teaches privately
and at the Music Center of the Northwest in
Seattle. Recordings for various Danish and
American labels. Vicki was director for the
Portland Recorder Society from 2006-2015

and is currently the music director for the
Seattle Recorder Society and co-director for the
Recorder Orchestra of Puget Sound (ROPS).

2 Adam Knight Gilbert,

" Recorder, Shawm,

. Renaissance Winds

| Adam is Associate Professor
|| and Director of the Early

) Music Program at University
" of Southern California’s
Thornton School of Music. He received his
PhD at Case Western Reserve University, and
taught musicology for two years at Stanford
University. He was the recipient of the 2008
Noah Greenberg Award and co-recipient

of the 2014 Thomas Binkley ward with

his wife Rotem, with whom he directs the
ensemble Ciaramella. He has performed

on recorder, shawm, bagpipes, and other
historical woodwinds with groups including
Ensemble for Early Music, Piffaro, and the
Waverly Consort. He teaches and performs
in the US, Israel, Europe, and Brazil.
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g5, Rotem Gilbert, Recorder,
Shawm, Renaissance Winds
Rotem is a native of Haifa,
Israel and a founding
member of Ciaramella, a
Renaissance ensemble that
has recorded for the Naxos
label and has performed in Germany, Italy
and at music festivals in the United States.
As a member of Piffaro, she has toured the
United States, Europe and South America.
She teaches Baroque and Renaissance
performance practice and history and is

an instructor of early winds at USC.

Wendy Gillespie, Viola Da
Gamba, Voices and Viols
Wendy Gillespie has been a
faculty member of the Early
Music Institute at Indiana
University’s Jacobs School

of Music in Bloomington IN
since 1985. There, she teaches early bowed
strings, performance studies, and reading
from early notation; coaches chamber music;
and presents concerts of medieval and
renaissance music with an ensemble consisting
of consorts of viols, recorders, lutes, sackbuts
and voices. She has performed as a member
of the New York Pro Musica Antiqua, and
the viol consorts Fretwork and Phantasm.

Paul Leenhouts, Recorder
Paul Leenhouts is director

of Early Music Studies and

the Baroque Orchestra at the
University of North Texas.

He received bachelor’s and
master’s degrees from the
Sweelinck Conservatory in Amsterdam, where
he was on the faculty as professor of recorder
and historical development from 1993 to 2011.

He is a founding member of the Amsterdam
Loeki Stardust Quartet since 1978, and
founded The Royal Wind Music in 1997. Since
1993 he has been director of the International
Baroque Institute at Longy in Cambridge, MA.

Alison Melville, Recorder,
Historical Flutes

Alison Melville’s career

as a performer has taken

) her across Canada and to
‘M| the USA, Iceland, Japan,
New Zealand and Europe.
She is a member of Toronto Consort and
Ensemble Polaris, and often appears with
the Tafelmusik Baroque Orchestra. Her
extensive international television and film
credits include the soundtracks of The Tudors,
The Borgias and Vikings. Alison teaches at
numerous universities, colleges and early
music workshops across North America and
is an instructor at the University of Toronto.

Peter Seibert, Recorder,
Recorder Orchestra

Peter Seibert has taught
recorder and conducted at
workshops in North America
and abroad since 1968. He
was music director of the
Seattle Recorder Society for 45 years (1970-
2015) and received the Presidential Special
Honor Award from the American Recorder
Society in 2012. Peter also founded the Port
Townsend Early Music Workshop in 1983
and was its director until 2001. He is a long-
time board member of the Early Music Guild
of Seattle, of which he is a former president.
An active composer whose credits range
from choral music to Off-Broadway theatre,
his works for recorders and for viols have
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been performed on five continents. As a
conductor, he has led orchestras, choruses
and jazz ensembles and is founding director
of the Northwest Chamber Chorus.A music
major at Amherst College, he holds graduate
degrees in music from Harvard and Rutgers.

Ellen Seibert, Beginning Viol
Freelance performer with
several ensembles in the
Northwest where she teaches
and coaches viol in Seattle.
Serves on the Seattle Recorder
Society board and has been a
board member of the Viola da Gamba Society
of America and twice been a board member

of the Early Music Guild of Seattle. Founding
member and past president, Pacific Northwest
Viols, and Administrator of the Pt Townsend
Early Music Workshop from 1997-2001.

Nina Stern, Recorder

One of North America’s
leading recorder and classical
clarinet players, Nina Stern
performs widely as a soloist
and as a principal player with
prominent orchestras such as
The New York Philharmonic, New York City
Opera, Philharmonia Baroque, Apollo’s Fire,
and American Classical Orchestra. Nina’s latest
projects include performances of traditional
music of Eastern Europe, Armenia, and the
Middle East as a soloist and with the ensemble
“East of the River”. Nina is the founder and
Artistic Director of S"Cool Sounds, an award
winning hands-on music education project

in New York City public school classrooms.

AMHERST EARLY Music FESTIVAL
July 9-16 & July 16-23, 2017
Connecticut College, New London, CT

Music of England and Spain

The Ambherst Early Music Festival is a
workshop offering the largest program of
classes for early music enthusiasts, from
amateur to professional, in the US. But it is
more than a workshop. The Festival Concert
Series presents 8 highly-acclaimed evening
concerts, including a fully-staged Baroque
Opera, which are open to the public and

free for participants. There are also Salon
concerts in the late evenings and several other
performances of vocal music, instrumental
music, and dance on the weekends. The
Music and Instrument Exhibition hosts
instrument makers, music shops, experimental
projects, and more over the middle weekend.
Lectures, English Country Dances, madrigal
singing, and other events provide a wealth of
choices for participants and outside guests.

Classes are on a wide range Medieval,
Renaissance, Baroque, and Traditional

music topics. You can take an easy ride, just
for the fun of it, or you can improve your
playing, singing, or dancing; expand your
knowledge; and enjoy being part of the
friendly and stimulating Festival community.
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Classes run Monday thru Friday each classes to choose from (see class page),
week. Tuition: $590 per week Central faculty concert, and student concerts.

Program and Choral Workshop; $560 2017 Faculty: Marilyn Carlson, Stew

Dance; $640 SPeCIal .Auc‘htloned Carter, Ellen Delahanty, Eric Haas,
Programs. Registration is now open! Patty Halverson, Chris Ramsey, Geert
Week 1: July 9-16, 2017 van Gele, Anne Timberlake

Classes for voice, recorder, viol, violin, cello,
Renaissance reeds, flute, oboe, bassoon,
harpsichord, historical dance, early notation.
Lute Society of America Seminar. Special
Auditioned Programs: Baroque Academy,
Baroque Opera, Recorder Boot Camp

Week 2: July 16-23, 2017

Classes for voice, recorder, viol, harp,
flute, frame drum, Renaissance brass
and reeds, harpsichord, early notation.
New London Assembly, The Choral Contact: mcarlson@columbus.rr.com
Workshop, Special Auditioned Programs:
Ensemble Singing Intensive, Beggar’s
Opera, Virtuoso Recorder Seminar

Technique classes at all levels.

Large and small ensembles.

Choice of classes on various early music topics.
English Country Dance.

Begin a new instrument.

Improve current skills

All facilities are air-conditioned.
Comfortable accommodations located
on a small college campus

: b ool & SFEMS RECORDER WORKSHOP
EARLY MUSIC AT MIDEAST — ONE SESSION ONLY!

WORKSHOP Love and Peace, July 16-22, 2017

July 9-15, 2017, LaRoche College, St. Albert’s Priory, Oakland, CA
Pittsburgh, PA Recorder workshop directors: Rotem
An opportunity for early music Gilbert and Hanneke van Proosdij
enthusiasts to work with an outstanding Directed by recorder players Rotem Gilbert
faculty and students of all levels. and Hanneke van Proosdjij, the SFEMS
Instruments: recorder, flute, harp Recorder Workshop is located in the
Renaissance Band, medieval collegium intimate setting of St. Albert’s Priory on the
master class, all workshop ensemble border of Oakland and Berkeley, California.
(voices & instruments), coached small This workshop features every aspect of
consorts, voice class, and many other music making for the recorder, including

technique classes, Renaissance recorder
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consort, medieval to contemporary music
and consort music. Featuring small class
sizes and an international faculty, they invite
intermediate to advanced recorder players.
The week concludes with a spectacular
performance of all workshop participants

in the Recorder Orchestra at St. Albert’s
beautiful chapel. Evening events include
faculty concerts, lecture demonstrations and
a focused Wednesday mini-workshop.

2017 Recorder Workshop Faculty:
Miyo Aoki

Louise Carslake

Rotem Gilbert

Joan Kimball

Peter Maund

Anne Timberlake

Hanneke van Proosdjij

Questions? Contact co-directors Rotem
Gilbert and Hanneke van Proosdij,
recorderworkshop@sfems.org.

RoOAD SCHOLAR NATIONAL
RECORDER/EARLY MusIC

WoRkSsHOP, CARMEL VALLEY,
CA

Workshop Director: Tish Berlin
tishberlin@sbcglobal.net

Hidden Valley Music Seminars Director:
Peter Meckel hvms@aol.com

Week 1: October 29-November 4, 2017
Recorder: Letitia Berlin, Frances Blaker,
Louise Carslake, and Miyo Aoki

Viola da gamba: John Dornenburg

Week 2: November 5-11, 2017

Recorder: Letitia Berlin, Frances Blaker, Janet
Beazley

Viola da gamba: Larry Lipnik

Dulcian and shawm: Joan Kimball

Strings and Early Repertoire: Shira
Kammen

http:/ /www.hiddenvalleymusic.
org/event-road-scholar-early-music-
workshop-week-1_134.htm

Information/Registration

The Road Scholar (formerly Elderhostel)
Early Music Workshop is open to adult
recorder and viol players of all ages who
play at intermediate to advanced levels.
Harpsichordists also welcome. Week two
includes a renaissance reeds track, open
by permission of instructor. Please contact
workshop Director Tish Berlin to arrange
an audition or discuss reed program.

For more information contact Peter Meckel at
info@hiddenvalleymusic.org or 831-659-3115.

To register by telephone, call Road

Scholar Registration toll-free at 1-800-
454-5768 and ask for program number
#6254R]. To register online Click here.
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e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

FriDAY, JUNE 2, 8 PM
UCR Chamber Ensembles and
UCR Choral Society

UCR Chamber Ensembles will perform
Vivaldi’s Concerto in G minor for bassoon
and strings and joining the UCR Choral
Society in Purcell’s opera Dido and Aeneas.

Performance Lab, Arts166
900 University Ave. Riverside CA
951-827-3245

Free and open to the public. Though admission
is free, a ticket is required. One ticket per
person will be distributed at the venue one
hour before the performance. Seating is

limited and on a first-come, first-served basis.

Parking: Complimentary permits
available at the Kiosk.

FriDAY, JUNE 2, 8 PM
Kontrapunktus Neo-Baroque Ensemble

An unforgettable
musical offering is in
store, which includes
music from Bach,

and new, original

music from our
studio album, A Neo-Baroque Introduction.
Led by Concertmaster, Etienne Gara, the
orchestra consists of some of these most
dynamic, young musicians in the LA classical
music scene today.

St. Cornelius Catholic Church
5500 E. Wardlow Road, Long Beach, CA

Tickets: $20. For advance tickets, please visit:
https:/ / www.eventbrite.
com/e/kontrapunktus-live-in-
concert-tickets-33898272646?aff

=erelexpmlt# tickets

A

SATURDAY, JUNE 3, 3 PM
The Corelli Ensemble: Bach is Back!

Come, sit back, relax and join us as we present
virtuoso concerti and more by the baroque
master Johann Sebastian Bach. The concert is
sure to please all and make everyone happy!
Bach does that best! Everyone welcome!

Keyboard Concerto No. 1 in D minor
Double Violin Concerto

Violin and Oboe Concerto

Orchestral Suite No. 2 in B minor
“Great” Fugue in G minor

St. Lawrence Martyr Catholic Church
1900 S. Prospect Ave., Redondo Beach CA
310-544-7745 Free Event.

SunDAy, June 11, 3 p.M.
The Corelli Ensemble: Bach
Brandenburgs and More!

Concerti by J.S. Bach featuring various and
assorted instruments with Leonard Chong,
Matt Brislawn and Jennifer Holly, violins;
Isabel Thiroux and Amy Martin, violas;
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(oncerts

Cathy Wong and Jenny Sakamoto, flutes;
Mike Munson, oboe. Everyone welcome!

Brandenburg Concerto Nos. 3,4 and 6
Double Violin Concerto

Violin and Oboe Concerto

Orchestral Suite No. 2 in B minor
“Great” Fugue in G minor

South Coast Botanic Garden

26300 Crenshaw Blvd., Rancho Palos Verdes
CA 310-544-7745

Free with admission to South

Coast Botanic Garden

BAROQUE Music FESTIVAL
www.bmf-cdm.org/program/default.php

SUNDAY, JUNE 18, 4 pm

All a Bout: Dialog in Music & Fencing
Elizabeth Blumenstock leads the Festival
Orchestra and distinguished soloists in an
afternoon of lively Baroque compositions by
Biber, Schmelzer and others, featuring Johann
Sebastian Bach’s Brandenburg Concerto No.
6, and a fencing demonstration set to music.

Newport Harbor Lutheran Church

MonNDAY, JUNE 19, 8pMm

Four Viols at Play

A consort of violas da gamba in a program
of works from the British Isles during

the 16th and 17th centuries, including
pieces by Purcell, Jenkins and Hume.

Saint Michael & All Angels Episcopal Church

WEDNESDAY, JUNE 21, 8 PM
Music from Monticello

A program of chamber and vocal music
from Thomas Jefferson’s vast library,

featuring soprano Jennifer Ellis Kampani
and accompanied by relevant readings.

Sherman Library & Gardens

FriDAY, JUNE 23, 8 PMm

Beyond Baroque

Elizabeth Blumenstock (violin), David Shostac
(flute), Timothy Landauer (cello), Andrew
McIntosh (violin, viola) and Lara Wickes
(oboe) perform chamber works by J.C. Bach,
Mozart, Haydn, Cambini and Albrechtsberger.

Sherman Library & Gardens

SUNDAY, JUNE 25, 4 PM

TESSERAE

Tesserae: Corona del Mar Baroque
Festival Finale: A Quire of Choirs

Join us for a spectacular season finale!

With cornetti, sackbuts, strings, singers

and organs, we join forces with the Corona
del Mar Baroque Festival and the fantastic
Elizabeth Blumenstock to present a luscious
program of music from the late Venetian
Renaissance—a golden era for instrumental
and vocal music. From the magnificent
polychoral works of Giovanni Gabrieli to the
intimate but emotionally wrought madrigals
of Monteverdi, this concert is not to be missed!

St Mark Presbyterian Church
2200 San Joaquin Hills Rd., Newport Beach, CA

For ticket information: 626-590-1417
or tesseraemusic@gmail.com
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2016—2017 O('RS (wlendar

May 12 BYOB/Russ Wilson
2016 COnC[uCtOT June 9 Ricardo Beron
September 9 Russ Wilson Monthly meetings are on Fridays. The prelude
October 14 Rotem Gilbert is at 7:20 pm, the meeting at 7:30 PM. Meeting
November 11 Tom Axworthy dates and guest conductors are listed to the left.
December 9 Sally Price If you have any questions about OCRS

or its events, please check our
2017 COnC[uCtOT Website at http:/ / ocrecorder.org
January 13 Janet Beazley or contact one of our officers.
Febr uary 10 Inga Funck *The first half of the meeting will be “Bring Your Own
March 10 Adam Gilbert Band” with Russell Wilson conducting the second half.
April 14 Alex Opsahl

Orange (ounty Recorder Society
About O("RS “Directions

The Orange County Recorder Society is a oo grang: County
not-for-profit organization dedicated to Lincoln St Sec?rt er ¢
the performance and appreciation of the :’c'_e_ y meets
recorder and of all early music. A chapter of i 2 : ,Trm'tyl Church
. . - < g piscopal Churc
the American Recorder Society, the Orange g : = | 2400 North
| =z

County Recorder Society was founded in 1974. Canal Street
We meet the second Friday of the month at = EHeim Ave Orange, California

7:30 p™, September through June, at Trinity Directions driving

Episcopal Church, 2400 Canal Street in Orange. el from the South
Members are of all ages and skill levels. Most o Take the 55
play recorders; other early instruments are Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on
Heim. Left on Canal to 2nd church on the right.

welcome. Our meetings are playing sessions
led by professional conductors. Workshops

and other events are held throughout the year.
. o o . . Directions driving from the North

Playing visitors may participate in one meeting Take the 91 Freeway (from either direction) to the 55 Freeway
before joining- Listeners are always welcome. south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

If you have any questions about OCRS or its
events, please check our Website at http:/ /
ocrecorder.org or contact one of our officers.
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2016—2017 0CRS Membership Application

Name(s): Membership Dues:
Individual ~ $45.00
Address: Family $67.50
City Student” $22.50
State: __ Zip: Newsletter
Telephone w/ Area Code: only $22.50
E-Mail Address: Printing Fee  $20.00

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Donation** §

Total Paid $

* Student membership is open to any one person 25 years of age or younger who is enrolled in school at least half-time.
** Dues cover approximately 75% of the operating costs of OCRS to bring world-class conductors each month for your
playing enjoyment and learning. Donations are much needed and appreciated. OCRS is a tax-exempt Section 501©(3)
organization and has comparable tax-exempt status under California law. Donations to OCRS may be tax-deductible.

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

L] Check here if you do not want your telephone number included in the members roster.
[1Check here if you do not want your e-mail address included in the members roster.
L] Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for meetings, please
answer the following questions:
1. Are you willing to print your own copy of the sheet music that is made available before

meetings? [1Yes L1 No

If you are not willing to print your own sheet music and wish OCRS to provide you with sheet
music at the monthly meetings, you must pay the $20 Sheet Music Printing Fee when paying
your Membership Dues.

2. If you are not willing to print the sheet music, what instrument will you play at the meetings?
[]Soprano []Alto [] Tenor [ ]Bass

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.

You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail to Susan Mason.
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About ARS

The American Recorder Society was founded =~ * Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS e The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S,, e The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

e Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

* Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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