2016-2017
Officers

President

Win Aldrich
winaldrich@earthlink.net
909-625-7722

Vice President, Membership
Development

Cathy Wilson
helpertouch@gmail.com
714-907-2032

Vice President Hospitality
Jim Forrest
stringpresser@earthlink.net
626-333-3443

Secretary/Newsletter
Lee & Bill Waggener
wagglee@gmail.com
waggwl@gmail.com
909-624-0236

Treasurer

Susan Mason
smmesq@prodigy.net
949-733-3397

Workshop Program Directors
Mary Van Cott-Hand
bradandmaryhand@socal.rr.com
562-598-8947

Miranda Manners
mmsmanners@gmail.com
562-209-1927

Publicist/Webmaster

Carol Jacoby
cjacoby@jacobyconsulting.com
562-429-4184

Orange (ounty Recorder Society

Early Music Newsletter

April 2017 « Volume XXXXI11 « Number 8

Our next meeting of the 2016-2017 season is
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Meeting: 7:30 rm

Trinity Episcopal Church

2400 Canal Street in Orange, California

Alex Opsabl to (onduct

Alex Opsahl studied recorder with Peter
Holtslag and Daniel Bruggen at the Royal
Academy of Music, graduating in 2004 with First
Class Honors. She went on to study cornetto
privately in Italy with Bruce Dickey, continuing
these studies at the Schola Cantorum Basiliensis.
B She was the winner of the 2003 Moeck Solo
Recorder competition, the 2001 and 2003 RAM Early Music
Prize and 2003 Hilda Anderson Dean Award. She works now
both as a cornettist and recorder player across Europe and
North America.

Alex has performed with the Amsterdam Baroque
Orchestra under Ton Koopman, the Orchestra of the Age

of Enlightenment, Boston Early Music Festival, Apollo’s
Fire, the Green Mountain Project, Le Studio Musique
Anciennes de Montréal, Cappella Artemisia, Musica
Angelica, The Whole Noyse and American Bach Soloists.
She has performed at the Berlin Philharmonie, Wigmore
Hall, Purcell Room and the Royal Albert Hall, and played
in filmed productions ofL’Incoronazione di Poppea with
both Oslo Opera and Glyndebourne Opera. She recorded
Vivaldi’s Concerto in C Minor, RV 441, with the Norwegian
period orchestra Barokkanerne, and recently recorded the
JD Berlin cornetto concerto with the Norwegian Baroque
Orchestra. Alex is a member of the Dark Horse Consort, and
is the Music Director of LA-based ensemble Tesserae.
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‘President’s Message

Greetings All;

Well, Spring is officially here and it has been
a gorgeous one so far. This month we are
fortunate to have Alexandra Opsahl leading
us for the monthly meeting. Alex is the Music
Director of Tesserae, an Early Music group
here in LA that specializes in music from the
early 17th century. Please welcome her.

April is also the month that the OCRS Bylaws
specifies that we select 3 members for the
Nominating Committee who will select and
present a slate of officers at the June meeting

for next year’s 2017-2018 season. As you know,

OCRS is an all-volunteer organization that
depends on its members for our continued
operation. If you have interest and want to
help in either the Nominating Committee
or as an officer for next year, please see the
announcement in this newsletter briefly
describing the duties of officers and let a
current officer know of your interest.

Also, don’t forget that at the May meeting
we will again be having BYOB (Bring Your
Own Band) to showcase members playing.
A number of people have already expressed
interest and if you are please let me know.

As I continue in my quest to learn to play
Bass recorder, I like many, have a problem
quickly making the switch froma C to F
instrument and from treble to bass clef. Anne
Timeberlake (www.annetimberlake.com) a
member of the ARS Board and noted recorder
teacher and performer has recently written
some helpful hints on developing flexibility
in making these switches and I pass these on.

“Flexibility is an important life skill. It's also
an essential part of playing the recorder.
We frequently move between fingering
systems, switching from C instruments to
F instruments, G and D and beyond. And
we toggle between clefs- treble and bass to
start, and often more. It's a great mental
workout, but it can also be frustrating. You
pick up an alto but your fingers are still
playing a tenor. Or you're trying to read bass
clef and your mind slips back into treble.

“How do I deal with switching instruments?”
is a question I'm asked frequently at
workshops. There’s no easy answer, but there
is an answer: strategic practice combined
with a simple technique for orienting
yourself to new instruments and clefs.

Get Comfortable

It might seem obvious, but the first step is

to get as comfortable as possible in each
mode (clef or fingering system) in which
you play. If you're not comfortable in bass
clef, for example, spend a little time each day
reading in that clef. There’s no “trick” to clef
reading, but it does get easier with practice!

Pause

Rather than picking up a new instrument and
plunging right in, take a moment to breathe
and go through a three-part checklist:

Ground yourself physically by placing

all seven fingers and your thumb on the
instrument, as if you were playing its
lowest note. This will help accustom your
body and mind to the new stretch.

Say the name of the lowest note in
your mind. See the line or space to
which the lowest note corresponds.
Imagine yourself playing that note.


http://www.annetimberlake.com
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Taking the time to orient yourself, both
physically and mentally, will pay
dividends when you start to play.

Switch it up

We get better at what we practice, so why not
explicitly practice switching? One exercise

I often give students is to take a multi-part
piece and, working either up or down, play
each of the parts in turn. It's a great way to
practice, deliberately, the flexibility you'll
want during workshops and performances.”

See you the 14th,
—Win Aldrich

‘Refreshments

We want to thank Marcy del Clements
who supplied the eatables for the March
meeting and Mary Von Cott-Hand who
brought the drinks left over from the
OCRS Recorder Workshop. We would
also like to thank the Lieblang family
and Jayanthi (Jay) Wijekoon for always
helping with the clean-up after the break.

The refreshments for the upcoming April
meeting will be supplied by Shirley Hager,
Cynthia Thornburg,and Joe Whiting

Please contact Jim Forrest: stringpresser@
earthlink.net, or 626-333-3443 to sign
up for a turn to treat the group, or catch
him at the next meeting to sign up.

OCRS “Dues

In order to attend OCRS monthly meetings
(other than as a one-time guest), a person
must be a member. To become a member for
the current year, from July 2016 through June

2017, please mail a completed Membership
Application and your dues check to the address
shown on the application. The Membership
Application is included in this newsletter and
is also available for downloading at www.
ocrecorder.org/ membership.

—Susan Mason, Treasurer

Tts Election Time

No, I don’t mean US President. I mean OCRS
board members for the 2017-2018 season!

Our by-laws state that in April we shall
elect a three person Nominating Committee.
They will make up a slate of officers and
present it to the membership at our June
meeting. It will then be voted on, and

voila, we shall have a wonderful group

of officers to carry on our mission for

next year. We MUST do this every year.

If you care about OCRS and the quality of
our wonderful recorder experiences please
consider serving on this committee. The

time commitment is small. The job entails
contacting prospective officers, most of whom
already serve on the board and are willing to
continue. You discuss it with your committee
and present the slate to the membership in
June. You will not be working alone, and
you will have a say in what goes on next
year. There is a detailed instruction sheet
that walks you through this simple process.

If you can be part of our Nominating
Committee please call or email me any time
of the day or night. Do it soon. Please.

Win Aldrich OCRS President
Cell: 909-374-2982, Home: 909-625-7722
email: winaldrich@earthlink.net
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(alling All Devoted
’Kcorcfer ‘Players

Are you interested in who conducts our
meetings? Do you sometimes want to say
how you think we should do things? Do
you come to most of our events? Then you
should consider joining the OCRS Board.
It meets once in the summer to plan, then
keeps in touch through email or phone.
You develop friends and relationships
with some very competent, nice people.

If you are interested in becoming more
involved in OCRS please contact me. If you
have a particular office you are interested
in let me know (even if you think someone
already holds that office). If you just want
to help with an existing job, call me. There
are always things you can be involved in.

Here is a brief breakdown of the board
offices necessary for the smooth running
of our monthly meetings and workshop:

President: line up the conductors, run the
meetings, keep in contact with other officers.

Membership Development: Keep records of
members, welcome in new members, assist in
advertising for members.

Secretary/Newsletter Editor: take notes
at board meetings, publish the newsletter,
communicate with conductors.

Hospitality: coordinate refreshments for
meetings, greet visitors and members.

Treasurer: collect dues/ manage the monetary
accounts, pay bills, prepare budget and yearly
financial report.

Webmaster: develop and update the website,
assist with advertising events.

Workshop director: Plan the yearly workshop
and organize the committee to help.

If you would like to see more details of any
office, I can provide it to you. The more people
involved the merrier. Call or email me any
time of the day or night. Do it soon. Please.

Win Aldrich OCRS President
Cell: (909) 374-2982

Home: (909)-625-7722

email: winaldrich@earthlink.net

C[ea and T@tem gave

Qutte a‘D

Good food, good company and good recorder
conversation always makes for a good party.
Add Rotem Gilbert and Clea Galhano and
you have a spectacular day. 50 participants
had such a day in February at our annual
workshop held at the First United Methodist
Church in Fullerton. After spending all

day inspiring us with their lessons Rotem
and Clea still had the energy to put on a
phenomenal concert. Rotem’s bagpipe and
Clea’s Brazilian solo were out of this world.

Two interesting things I noticed—everyone was
totally focused and with it; some people have
really good posture. (Unfortunately, I didn’t
get a total group shot. I was having so much
fun playing “Hava Nagia” and “Brasilia” in the
tutti orchestra, I forgot all about taking pictures.

Visit the OCRS website to view lots more
pictures and perhaps get a glimpse of yourself.

— Mary Van Cott-Hand
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Mollenhauer Tenor For Sale

Mollenhauer “Denner” tenor in rosewood /
palisander model # 5430 with C/C# keys that
I am selling because I have way too many
recorders. It lists for $1025 at Von Huene’s,
$922 at Antique Sound Workshop, and $859 at
Lazar’s. It is in pristine condition and has been
barely used, includes a hard case, and I am
looking to sell it for $700. Contact Win Aldrich
at winaldrich@earthlink.net or 909-625-7722.

Bent-neck (knick) Huber Model III Bass
Recorder in cherry wood. F/F# roller key. Very
comfortable and stylish keywork. Includes neck
strap, thumbrest and hard case. Asking $1350.

Huber recorders are premium-quality Swiss-
made instruments which are superior in
quality of wood, workmanship, appearance,
and performance to most other recorders
currently available. All Huber recorders feature
extremely easy and accurate response in both
high and low registers.

Contact Mike Nicholes: by email at:
mnicholes@csu.fullerton.edu.

Website “Back Online

Our website, ocrecorder.org, is finally back.
It was on a server that got hacked and it
took them almost 2 months to clean up the
mess. Now when people visit us online they
will no longer get a scary message about

malware. That was not very welcoming
for people trying to find out about us!

I still have some updating to do. I'll keep the
new alternative site ocrecorders.org going as
a backup for at least a while. I may even move
to it at some point since it allows larger files.

Thanks for all your patience.
—Carol Jacoby

Music Availability

Sheet music for each monthly meeting

is available at the OCRS website, www.
ocrecorder.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs, click
here to obtain the copy of Adobe Reader
applicable to your computer system—select
operating system, language, and version
and then click on “Download Now”.

Sheet music is provided at the meeting only for
those who have paid the sheet music printing
fee in addition to their membership dues.

If you indicated that you will print your music
and you’re unable to do so for a particular
meeting, you will need to contact another
member to ask him or her to print your music
for you. If you can’t contact another member,
please arrive at the meeting early and ask
another member whether you can look on

to his or her sheet music for the evening.

Soprano players please also bring another
size recorder and print the music for that

part. This gives the conductor the opportunity
to balance the parts for each piece.



A RECORDER WORKSHOP WITH TiSH BERLIN & FRANCES BLAKER
ArriL 7-9 2017
Goleta Presbyterian Church, 6067 Shirrell Way, Goleta, CA
Private lessons available on Friday afternoon and evening, April 7
Classes on Saturday and Sunday 9 am to 4:30 pm including;:
® Music of Spain, England, and Germany (14th-17th c.)
e Technique ® Master Class ® Rhythm Skills

Separate sessions for intermediate and advanced players.

Lunch will be provided.
For more information, contact Karen Bergen at 310-850-
1227 or karen.a.bergen@gmail.com

Letitia (Tish) Berlin and Frances Blaker perform and
teach at recorder workshops throughout the U.S., and
they have both served on the board of the American
Recorder Society. They play in the recorder duo Tibia
and are also members of the Farallon Recorder Quartet,
Calextone, and Ensemble Vermillian. Frances is the
author of Opening Measures: a Compendium of Practice
Techniques, which includes articles she has published
in the ARS magazine over the last 20 years. Tish is the
director of the Hidden Valley Early Music Road Scholar
program and has performed with the Carmel Bach

Name

Festival and the Atlanta Baroque Orchestra as well as
other ensembles.

To register, fill out the form below and include with your
check made out to CCRS.
Send to: Gretchen Zee, 1011 Via Bolzano,
Goleta, CA 93117.
$150 for CCRS, SCRS, OCRS, and SDRS members
before 3/15, $170 after 3/15
$200 for non-members by 3/15, $220 after 3/15
$70 additional for 1-hour private lesson on 4/7.
Indicate time preference

Would you like to play a prepared piece (solo or
ensemble) for a master class? O Yes O No
What is your playing level? 0 Intermediate

0 Advanced

Address

Phone

Email
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SOUTHERN CALIFORNIA RECORDER SOCIETY
C (0 (( (e e e - cal@ (|

SPRING WORKSHOP

17t Century Instrumental Music for Double Choirs

Focusing on Venetian composers: Gabrieli, Cavalli, Porta, Grillo and their
contemporaries.

CONDUCTOR: TED STERN

Dr. Ted Stern received his PhD in Musicology from UCLA. His comparative analysis of specific
museum wind instruments and their modern reproductions provided important data for instrument
makers wishing to build historical replicas of such instruments. Dr. Stern is a professor of music at
Glendale Community College and served as department chair for eight years. He is also the founder
and conductor of the Glendale College Community Orchestra from 1981 until 2008. He retired from
full-time teaching in 2012, but continues to teach music appreciation classes part-time.

DATE: Sunday, April 23rd

TIME: 1:00 - 5:00 pm

PLACE: Home of Elaine Kramer, Pasadena

COST: $50 - Members of SCRS, OCRS AND SCEMS;

$60 - Non-Members;
Early Bird Registration by March 31st - $40 members; $50 non-members.

PARTICIPANTS: 12 openings for intermediate or advanced recorder players and 4 viola de
gamba players. Should be comfortable playing one on a part and both C and F recorder
instruments. Ted and Ellen Stern will accompany the group on theorbo and viola de gamba,
respectively. Music will be sent to participants prior to workshop.

REGISTRATION REQUIRED:
By Mail: Send check made out to SCRS to: Nick Siu, 4033 Tropico Way, Los Angeles CA 90065.
Include the following information: Name, e-mail and/or phone number, list of instruments played
and level.

OR
By Online: Go to www.socalrecorders.com. Go to “Joining.” Click “download here for membership
form.” That will take you to the page where it says, “DONATE,” a PayPal link where you can pay the
workshop fee. Please send a follow-up e-mail to Nick Sui (nsiumail88@yahoo.com), notifying him
of the payment for the workshop and include personal information listed under “By Mail”
registration.
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WIND AND WAVES

RECORDER WORKSHOP
presented by: Sitka Center for Art & Ecology

Saturday, May 06, 2017 9:00 AM-
Monday, May 08, 2017 5:00 PM
Cost: $270

Location: Sitka Center for Art & Ecology,
56605 Sitka Drive, Otis, OR 97368

Annual workshop for recorder players of all
levels. Instruction by Tish Berlin, Frances
Blaker and Clea Galhano focused on

improvement individual and ensemble skills.

Registration includes admission to Faculty

Concert, Friday, May 5, 2017, in Lincoln City.

Register through the Sitka Center
for Art and Ecology.

Event Link: http:/ / coastrecorder.org/ws_
ws.htm

AR Derwer &

Rocky XII, “ SPRINGTIME IN
THE ROCKIES” WORKSHOP
May 19-21, 2017, YMCA of the
Rockies, Estes Park, Colorado

b

Rocky XII is the twelfth running of the biennial

spring workshop hosted by the Denver
Chapter of the American Recorder Society.
The 2017 edition runs from Friday afternoon
May 19th until Sunday noon May 21st. This
interval will be packed with a combination
of serious instruction and fun playing.

Whatever your skill level, you will find this
a worthwhile and enjoyable experience.

The workshop is organized into three half-
day sessions—Saturday morning, Saturday
afternoon, and Sunday morning. Each period
offers a choice of three sessions directed by
our outstanding faculty. In addition, Friday
and Saturday evening will feature “Big
Bash” group play-alongs led by some of

our faculty members. Guest faculty include
John Tyson, Mark Davenport, and Jennifer
Carpenter. As with previous Rockys, there
will be an informal drop-in playing session
Friday afternoon for anyone who wants to
participate after signing in. In addition, we will
have master luthier and instrument technician
John Orth on site for instrument tune-ups

and repairs. A complete schedule is given at
the end of this brochure, and the Registration
Form is linked on the chapter website.

Facility: The YMCA of the Rockies is a
large, family-oriented facility complex with
excellent group facilities. We have reserved a
block of rooms for the workshop, along with
well-equipped meeting rooms. Registration
includes room and board. Rooms are
comfortable hotel-style rooms with two
queen beds and an optional futon. Meals are
served buffet-style at a nearby dining hall.
Handicap rooms are available and there are
parking lots right outside the door of our
lodge and close to the dining facility. There
is an elevator within the lodge. You can find
more information about the Estes Park YMCA
at their website: http:/ /ymcarockies.org.

The town of Estes Park is just a few miles
from the YMCA. It is considered the gateway
to Rocky Mountain National Park, also just

a few miles from the YMCA. While you
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won'’t have time to explore the gift shops and
restaurants of Estes Park nor the grandeur of
Rocky Mountain National Park during our
weekend, you might well consider extending
your stay to enjoy this part of Colorado.

To learn more about Estes Park and the

range of activities there, go to http:/ / www.
visitestespark.com, and if you want to know
more about Rocky Mountain National Park, go
to http:/ /www.nps.gov/romo/index.htm.

\, l‘lIlSﬂ“lOl PUG‘T SO“ND

PORT TOWNSEND
EARLY Music WoORKSHOP

July 9-15, 2017 at University

of Puget Sound

Every two years the Seattle Recorder Society
presents a summer Early Music Workshop,
which provides the opportunity for recorder
and viol players to study and play music of

the Middle Ages, the Renaissance, the Baroque,

and the 20th century. For more information:
http:/ / www.seattle-recorder.org / workshop

Registration opens in January 2017
http:/ /www.seattle-recorder.org/
PT_Registration_Form.html

Miyo Aoki, Recorder
fl Recently completed a KAZ

| Diplom (Artist Diploma) at
the University of the Arts
in Bremen, Germany, where
she studied with Professor

Han Tol. Having a keen interest in music
ranging from medieval to modern, Miyo

has premiered works by contemporary
composers Natalie Williams, David Schneider
and Agnes Dorwarth. She has performed in
the Bloomington Early Music Festival and

in the US, Germany, and Poland, including
Fortunata, Utopia, Affetti Amorosi, and
Gamut Bach Ensemble. She has previously
taught in the Indiana University Pre-College
Recorder Program and at workshops in Salt
Lake City, Cincinnati, and Bremen, Germany:.

Jack Ashworth, Recorder,
Viols, Violin, Keyboard

Jack Ashworth is Professor of
Music History Emeritus at the
University of Louisville, where
he continues to lead ensembles
of recorders and viols as well
as teaching harpsichord and organ. Jack has
been active as a workshop coach for over 30
years, including the Pt. Townsend Workshop,
the VAGSA Conclave, Amherst Early Music,
and Pacific Northwest Viols as well as
programs in England, Canada and Australia.

Clea Galhano, Recorder
Internationally renowned
recorder player. Performs
contemporary, early and
Brazilian music. Galhano
. has performed in the United
" States, Canada, South
America and Europe. She is the Executive
Artist Director of the St. Paul Conservatory
of Music, serves on the faculty of Macalester
College, and is the Music Director of the
Recorder Orchestra of the Midwest in
Bloomington, Indiana. Ms. Galhano has




‘Workshops

several recordings available on Dorian, Ten
Thousand Lakes and Eldorado labels.

Joanna Blendulf, Viol, Cello
Joanna Blendulf teaches

and performs on the viola

da gamba with ensembles
such as the Portland Baroque
Orchestra, Bach Collegium San
Diego and Pacific Musicworks
in Seattle and Early Music Vancouver. Ms.
Blendulf is also an active chamber musician,
performing and touring internationally with
the Cascade Consort, Catacoustic Consort,
Ensemble Electra, Ensemble Mirable, Music
of the Spheres and Wildcat Viols. Joanna’s
summer engagements have included
performances at the Bloomington, Boston

and Berkeley Early Music Festivals, the
Aspen and Ojai Music Festivals as well as

the Carmel and Oregon Bach Festivals.

Vicki Boeckman, Recorder
International performing and
recording artist now based

in Seattle, Vicki has taught at
workshops all over the United
States and in Canada. Performs
with Seattle Baroque Orchestra,
Portland Baroque Orchestra, Philharmonia
Northwest Orchestra, Gallery Concerts,
Medieval Women’s Choir, Ensemble Electra,
Wood'N’Flutes and Opus 4. Teaches privately
and at the Music Center of the Northwest in
Seattle. Recordings for various Danish and
American labels. Vicki was director for the
Portland Recorder Society from 2006-2015

and is currently the music director for the

Seattle Recorder Society and co-director for the
Recorder Orchestra of Puget Sound (ROPS).

) Adam Knight Gilbert,

Recorder, Shawm,

. Renaissance Winds

- Adam is Associate Professor
I and Director of the Early

1 Music Program at University

= of Southern California’s

Thornton School of Music. He received his

PhD at Case Western Reserve University, and

taught musicology for two years at Stanford

University. He was the recipient of the 2008

Noah Greenberg Award and co-recipient

of the 2014 Thomas Binkley ward with

his wife Rotem, with whom he directs the

ensemble Ciaramella. He has performed

on recorder, shawm, bagpipes, and other

historical woodwinds with groups including

Ensemble for Early Music, Piffaro, and the

Waverly Consort. He teaches and performs

in the US, Israel, Europe, and Brazil.

. Rotem Gilbert, Recorder,
§ Shawm, Renaissance Winds
Rotem is a native of Haifa,
Israel and a founding
member of Ciaramella, a
Renaissance ensemble that
has recorded for the Naxos
label and has performed in Germany, Italy
and at music festivals in the United States.
As a member of Piffaro, she has toured the
United States, Europe and South America.
She teaches Baroque and Renaissance

10
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performance practice and history and is
an instructor of early winds at USC.

Wendy Gillespie, Viola Da
Gamba, Voices and Viols
Wendy Gillespie has been a
faculty member of the Early
Music Institute at Indiana
University’s Jacobs School

of Music in Bloomington IN
since 1985. There, she teaches early bowed
strings, performance studies, and reading
from early notation; coaches chamber music;
and presents concerts of medieval and
renaissance music with an ensemble consisting
of consorts of viols, recorders, lutes, sackbuts
and voices. She has performed as a member
of the New York Pro Musica Antiqua, and
the viol consorts Fretwork and Phantasm.

Paul Leenhouts, Recorder
Paul Leenhouts is director

of Early Music Studies and

the Baroque Orchestra at the
University of North Texas.

He received bachelor’s and
master’s degrees from the
Sweelinck Conservatory in Amsterdam, where
he was on the faculty as professor of recorder
and historical development from 1993 to 2011.
He is a founding member of the Amsterdam
Loeki Stardust Quartet since 1978, and
founded The Royal Wind Music in 1997. Since
1993 he has been director of the International
Baroque Institute at Longy in Cambridge, MA.

Alison Melville, Recorder,

Historical Flutes

Alison Melville’s career as a

performer has taken her across
Canada and to the USA, Iceland,

¥ 4 Japan, New Zealand and

Europe. She is a member of Toronto Consort
and Ensemble Polaris, and often appears

with the Tafelmusik Baroque Orchestra. Her
extensive international television and film
credits include the soundtracks of The Tudors,
The Borgias and Vikings. Alison teaches at
numerous universities, colleges and early
music workshops across North America and
is an instructor at the University of Toronto.

Peter Seibert, Recorder,
Recorder Orchestra

Peter Seibert has taught
recorder and conducted at
workshops in North America
and abroad since 1968. He
was music director of the
Seattle Recorder Society for 45 years (1970-
2015) and received the Presidential Special
Honor Award from the American Recorder
Society in 2012. Peter also founded the Port
Townsend Early Music Workshop in 1983
and was its director until 2001. He is a long-
time board member of the Early Music Guild
of Seattle, of which he is a former president.
An active composer whose credits range
from choral music to Off-Broadway theatre,
his works for recorders and for viols have
been performed on five continents. As a
conductor, he has led orchestras, choruses
and jazz ensembles and is founding director
of the Northwest Chamber Chorus.A music
major at Amherst College, he holds graduate
degrees in music from Harvard and Rutgers.

Ellen Seibert, Beginning Viol
Freelance performer with
several ensembles in the
Northwest where she teaches
and coaches viol in Seattle.
Serves on the Seattle Recorder
Society board and has been a

11
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board member of the Viola da Gamba Society
of America and twice been a board member

of the Early Music Guild of Seattle. Founding
member and past president, Pacific Northwest
Viols, and Administrator of the Pt Townsend
Early Music Workshop from 1997-2001.

Nina Stern, Recorder

One of North America’s
leading recorder and classical
clarinet players, Nina Stern
performs widely as a soloist
and as a principal player with
prominent orchestras such as
The New York Philharmonic, New York City
Opera, Philharmonia Baroque, Apollo’s Fire,
and American Classical Orchestra. Nina’s latest
projects include performances of traditional
music of Eastern Europe, Armenia, and the
Middle East as a soloist and with the ensemble
“East of the River”. Nina is the founder and
Artistic Director of S’Cool Sounds, an award
winning hands-on music education project

in New York City public school classrooms.

SFEMS REeCORDER WORKSHOP

— ONE SESSION ONLY!
Love and Peace, July 16-22, 2017
St. Albert’s Priory, Oakland, CA

Recorder workshop directors: Rotem
Gilbert and Hanneke van Proosdij

Directed by recorder players Rotem Gilbert
and Hanneke van Proosdij, the SFEMS
Recorder Workshop is located in the

intimate setting of St. Albert’s Priory on the
border of Oakland and Berkeley, California.
This workshop features every aspect of
music making for the recorder, including
technique classes, Renaissance recorder
consort, medieval to contemporary music
and consort music. Featuring small class
sizes and an international faculty, they invite
intermediate to advanced recorder players.
The week concludes with a spectacular
performance of all workshop participants

in the Recorder Orchestra at St. Albert’s
beautiful chapel. Evening events include
faculty concerts, lecture demonstrations and
a focused Wednesday mini-workshop.

2017 Recorder Workshop Faculty:
Miyo Aoki

Louise Carslake

Rotem Gilbert

Joan Kimball

Peter Maund

Anne Timberlake

Hanneke van Proosdij

Questions? Contact co-directors Rotem
Gilbert and Hanneke van Proosdij,
recorderworkshop@sfems.org.

Yoy
=

THE SAN FRANCISCO EARLY MUSIC SOCIETY@

MARK YOUR CALENDARS Now

For SUMMER WORKSHOPS!
Baroque Workshop: June 18-24
Medieval/Renaissance Workshop: July 2-8
Classical Workshop: July 9-15

Musical Discovery Workshop/Youth
Collegium: June 18-23
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Carly Music Class

Mostly Music from the Renaissance
La Mer Consort Recorders Plus
Director Brenda Bittner

La Mer Consort is an amateur recorder group which has been performing in the South
Bay for over 40 years. Participant level is intermediate/advanced but beginners who can
read music can be accommodated. Join us to enjoy music through the ages with an
emphasis on Renaissance/Baroque music.

The La Mer Consort Recorders Plus Class is now meeting at the Manhattan Beach Art
Center. The Spring session runs from April 5 through June 7 (This is one week earlier
than the Manhappenings / web site listing). Classes meet Wednesday evenings from 6:30
to 9:00. Technique and beginners from 6:30 pm to 7 pm.

This session, we will be performing in May at the Joslyn Center in Manhattan Beach.

The class is primarily for recorders, but we welcome other early music instruments (such
as flute, violin, cornetto, crumhorn, sackbut or percussion) and voice to add variety to our
performances. Occasionally, we demonstrate Renaissance
dance as well.

Online registration is available at
https://apm.activecommunities.com/citymb/Activity Search
/recorders-plus/22970

Registration options are listed at
http://www.citymb.info/city-officials/parks-and-
recreation/manhappenings-activity-guide

324 -l

L RE)D Antoe quel. Dal vivofonte de la tua bontate,chrogni gente arrichifce in ogni etate,
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‘Workshops

Please check back on the SFEMS website
for more workshop and location
details to be announced soon.

Questions? Please contact Jessica House
Steward at: jhousesteward@sfems.org

0
TEACHING

) AND 7
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RoAD SCHOLAR NATIONAL
RECORDER/EARLY MuUsIC

WorksHoP, CARMEL VALLEY, CA

Workshop Director: Tish Berlin
tishberlin@sbcglobal.net

Hidden Valley Music Seminars Director:
Peter Meckel hvms@aol.com

Week 1: October 29-November 4, 2017
Recorder: Letitia Berlin, Frances Blaker,
Louise Carslake, and Miyo Aoki

Viola da gamba: John Dornenburg

Week 2: November 5-11, 2017

Recorder: Letitia Berlin, Frances Blaker, Janet
Beazley

Viola da gamba: Larry Lipnik

Dulcian and shawm: Joan Kimball

Strings and Early Repertoire: Shira
Kammen

http:/ / www.hiddenvalleymusic.
org /event-road-scholar-early-music-
workshop-week-1_134.htm

Information/Registration

The Road Scholar (formerly Elderhostel)
Early Music Workshop is open to adult
recorder and viol players of all ages who
play at intermediate to advanced levels.
Harpsichordists also welcome. Week two
includes a renaissance reeds track, open
by permission of instructor. Please contact
workshop Director Tish Berlin to arrange
an audition or discuss reed program.

For more information contact Peter Meckel at
info@hiddenvalleymusic.org or 831-659-3115.

To register by telephone, call Road

Scholar Registration toll-free at 1-800-
454-5768 and ask for program number
#6254R]. To register online Click here.

ARS is pleased to announce that Frances Blaker’s book

U;oem}zgu%emm zed

containing her articles taken from the last 20 years of the

American Recorder, is now available on the ARS website at:
http://www.viethconsulting.com/members/store.php?orgcode= ARSO.

“It is a gathering of topics, some about techniques specific to the recorder, others concerning
various musical skills that are pertinent to musicians of all sorts. My goal with these articles

is to help recorder players of all levels to move forward in their own playing.”
—Frances Blaker
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Thomas Axworthy
Recorder Classes

(Southern California Entertainment)
11057 Valley View Avenue, Whittier, California 90604 U.S.A.
562-946-4001 o Cell 562-773-2265 ® e-mail: scemc@earthlink.net ¢ fax 562-946-4081

Rio Hondo Recorder Workshop
& Collegium Musicum
Spring Session 2017

DATES:

Saturday Evenings,

April 8,15,22 & 29

Intermediate Class 7:00-9:30 pm
Advanced Class ~ 6:00-7:00 pm

Saturday Evenings,

May 6, 13, & 20

Intermediate Class 7:00-9:30 pm
Advanced Class  6:00-7:00 pm

Saturday Morning, May 27

Intermediate Class
Advanced Class

9:30-11:45 am
12:00-1:00 pm

Last meeting of the Intermediate & Advanced classes followed by a brunch
Fees: Collegium Musicum Class $175, Advanced Class $125

This schedule includes one additional day to
last year’s Spring Session schedule in case we
need to cancel any meeting. The Advanced
Class will also meet on Monday evenings from
6:45-7:45.

Members are welcome to attend on Monday
and the weekend if they would like.

Location: 5 houses north of Telegraph Rd.

at 11057 Valley View Ave., Whittier — Ithe
oleander hedges are gone. Phone: 562-946-4001
Please bring a music stand.

Notice: We will be preparing dance music
from Claude Gervaise’s “Sixiesme Livre de
Danceries”).

If there is interest, we will plan to do a day at
the Renaissance Faire.

The Advanced Class will work on a collection
of duets arranged on the music of JS
Bach(Duets by Bach). We will also continue to
use the current collection of Renaissance Duets.

The Advanced & Intermediate class music has
already been sent by email. If you need a copy,
please let me know.

15



(oncerts

e are fortunate that

here are many great

early music concerts in

Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

SATURDAY, APRIL 1,

7 & 9 PM IN LOS ANGELES
SUNDAY, APRIL 2, 7:30 PM
IN CARDIFF-BY-THE-SEA

Orlando Consort: The Rose, the
Lily, and the Whortleberry

Exploding with light and color, the Central

Library’s magnificent high-domed rotunda is
a breathtaking entryway to the early cultural
spirit of Los Angeles. In this resonant setting,

hear ravishing chansons, motets and madrigals

filled with floral and botanical imagery to
illustrate both earthly and heavenly love.

Matthew Venner, countertenor;
Mark Dobell, tenor; Angus Smith,
tenor; Donald Greig, baritone

Central Library, Rotunda, April 1
630 W. 5th Street, Los Angeles, CA

Tickets: $60.00 The Da Camera Society of
Mount Saint Mary’s University, 10 Chester
Place, Los Angeles. http:/ /dacamera.org/
purchase_tickets_online.php

Saints Constantine and

Helen Greek Orthodox Church, April 2
3459 Manchester Avenue
Cardiff-By-The-Sea, California

Tickets: Call us (619) 291-8246 or mail us an
Order Form:

1. Download our ticket form: http:/ / www.
sdems.org/uploads/8/5/4/6/85462390/
sdems_2016-17_ticket_order_form .pdf

2. Complete the form. Please make sure
we have a phone number where we
can reach you if we have questions.

3. Mail to the address below with either
completed credit card information
or check made to “SDEMS.”

San Diego Early Music Society
P.O. Box 82008
San Diego, CA 92138

SUNDAY, APRIL 2, 4 PM

Concerto NoHo: Buxtehude’s

Membra Jesu Nostri

Concerto NoHo plays Buxtehude’s Membra
Jesu Nostri (The most holy limbs of our
suffering Jesus), a series of seven cantatas
depicting individual parts of Christ’s
crucified body. Thought to be the first
Lutheran oratorio. This performance is in
celebration of the 500th anniversary of the
Protestant Reformation. In addition, a motet
by Reinhard Keiser, Laudate Pueri, (a setting
of Psalm 113 (112)) will also be performed.

Tickets: at the door for $15 (general
admission) and $10 for students.

Church of the Angels
1100 N Avenue 64, Pasadena, California
www.concertonoho.com
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SATURDAY, APRIL 08, 8 PM
Colburn Chamber Music
Society: A Love Everlasting

Martin Beaver, violin
Clive Greensmith, cello

Bartok Contrasts, Sz. 111
Ravel String Quartet in F Major
Tchalkovsky Souvenir de Florence, Op. 70

AL= =" Faculty members
members of the lauded
' Montrose Trio, return

b to the Chamber Music
Society for this
performance featuring
Bartok’s Contrasts.

Colburn School, Zipper Hall
200 South Grand Avenue Los Angeles, CA

Tickets: $5-$15. http:/ /sal.seatadvisor.com /

sabo/servlets/EventSearch?presenter=COLBU

RN&event=CCMS417

THURSDAY, APRIL 13, 7:30 pm
Baroque: Bach’s Violin Sonata No. 3

Tereza Stanislav host & violin
Jeffrey Kahane harpsichord
Andrew Shulman cello
Patricia Mabee harpsichord

« Beaver and Greensmith,

Join us for a pre-concert reception in
the 5th floor lobby, beginning at 6:30
pm. Free to all ticket holders.

Marais Sonnerie de Ste. Genevieve du Mont-
de-Paris

Biber 3 Rosary Sonatas

Bach Violin Sonata No. 3 in E major

Colburn School, Zipper Hall
200 South Grand Avenue Los Angeles, CA

Tickets: $58 https:/ /laco.secure.force.com/
ticket/ #sections_a0Fd000000h7NipEAE

SATURDAY, APRIL 22,
2 PM AT COLBURN SCHOOL
SATURDAY, APRIL 22,
7PM IN LONG BEACH

Martin Haselbéck Mu

frlusmgngehca

BAROQUE ORCHESTRA

A grand finale! In Bach’s Fifth Brandenburg
Concerto witness a remarkable harpsichord
part with whirlwind solo passages and

a monster cadenza at the end of the first
movement. Bach’s Triple Concerto also
features numerous virtuoso passages.

The orchestra itself is highlighted in

works by Vivaldi and Corelli.

Vivaldi: Concerto Ripieno in C Major, RV 114
Corelli: Concerto Grosso in D M, Op. 6, No.4
JS Bach: Triple Concerto A minor for Flute,
Violin, Harpsichord and Orchestra, BWV 1044
Vivaldi: Concerto for Violin in D Major, “II
Grosso Mogul” RV 208

JS Bach: Brandenburg Concerto #5, BWV 1050
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Colburn School of Music-Zipper Hall 2 pm
200 South Grand Ave., Los Angeles CA

Art Theater, 7:00 pm
2025 E 4th St., Long Beach CA

Ticket Information: $50/$40/ /students $15.
Family Pass—includes two adult tickets (ages
18+) and up to four student tickets for the
discounted price of $95.

For information and to purchase tickets, call
(562) 252-5626 or on the web at http:/ / www.
musicaangelica.org

SATURDAY, APRIL 22, 7:30 PM
1517: Singing & Dancing

Toward A Dangerous Year

The USC Collegium Workshop explores
devotional music from before and after

the Reformation, including works by
Henricus Isaac, who died in 1517, and music
inspired by ideas in Johannes Reuchlin’s
1517 book, “Art of the Kabbalah.” The
program will reflect the cataclysmic changes
set into motion in that pivotal year.

United University Church
USC, University Park Campus, Los Angeles CA

Ticket Information: Free and open to the
public. Seating is first-come, first-served, and
RSVPs are not available.

(213) 740-6935

SUNDAY, APRIL 23, 3 P.M.

jouyssance

early music ensemble

Fourth Annual Early Music Singalong:
Madrigals, Chansons, and Lieder, Oh My!
Jouyssance Early Music Ensemble. In what has
become a beloved annual tradition, audience

members become the choir as Artistic Director
Nicole Baker leads the group in a selection of
familiar madrigals, chansons and Lieder. We'll
provide the music, you provide your voice!

St. Bede’s Episcopal Church
3590 Grand View Blvd.,West Los Angeles

Tickets: In order to ensure that you have

the proper score for this event, click here to
register by April 20, 2017! You will be given
an option to print your own scores prior to
the event ($20 admission to Singalong) or pick
yours up at the door ($25 admission to the
Singalong). Admission fees collected at the
door (cash, check or charge).

Group rates available for groups of six or
more. High school students attend free!

WEDNESDAY, APRIL 26, 8:PM
Invincible! 17th Century Nuns
Sing of Virgins & Martyrs

Cappella Artemisia, an internationally
recognized female ensemble based in
Italy, performs motets dedicated to great
women of the Church, including Cristina
of Bologna, Catherine of Alexandria, and
Ursula with her 11,000 virgins, composed
by and for 17th-century Italian nuns
whose disembodied, angelic voices
resounded from within the cloister.
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Winifred Smith Hall, UC Irvine, Irvine CA

Ticket Information: Free Admission. (949)
824-2787

FRIDAY, APRIL 28, 8:00 PM
Baroque Sinfonia: Strike
the Viol, Touch the Lute:
Music of Restoration
England
The USC Thornton Baroque
Sinfonia performs music
from the bawdy to the

: d sublime—pleasant ditties,
grand anthems, and dancing tunes—in an
engaging concert featuring viols, voices, and
sundry instruments. The return of Charles II
and the monarchy brought a resurgence of
pomp, pageantry and the salacious to
Restoration England, which is expressed in
music by Jenkins, Locke, Lawes, Humfrey, and
Purcell.

Newman Recital Hall

USC, University Park Campus, Los Angeles CA

Ticket Information: Free and open to the
public. Seating is first-come, first-served, and
RSVPs are not available. (213) 740-6935

SUNDAY, APRIL 30, 3 PM

For Two Lutes: Virtuoso Duets

from Italy and England

Paul O’Dette and Ronn McFarlane, lutes
A dream combination come true! The two
pre-eminent lutenists of our time perform

a program of virtuoso duets from Italy and
England, in the intimacy of a welcoming
chamber setting at Cuyamaca College. In
music both improvised and explicitly

composed, O'Dette and McFarlane will inspire
each other and dazzle you with delightful

and inventive pieces by such composers as
Francesco da Milano and John Dowland.
Come and revel in flourishes of fantasias

and contrapuntos, pavans and galliards!

Performing Arts Theater, Cuyamaca College
900 Rancho San Diego Parkway, El Cajon, CA

Tickets: Call us (619) 291-8246 or mail us an
Order Form:

1. Download our ticket form: http:/ /www.
sdems.org/uploads/8/5/4/6/85462390/
sdems_2016-17_ticket_order_form .pdf

2. Complete the form. Please make sure
we have a phone number where we
can reach you if we have questions.

3. Mail to the address below with either
completed credit card information
or check made to “SDEMS.”

San Diego Early Music Society
P.O. Box 82008
San Diego, CA 92138
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2016—2017 O('RS (wlendar

May 12 BYOB/Russ Wilson
2016 COnC[uCtOT June 9 Ricardo Beron
September 9 Russ Wilson Monthly meetings are on Fridays. The prelude
October 14 Rotem Gilbert is at 7:20 pm, the meeting at 7:30 PM. Meeting
November 11 Tom Axworthy dates and guest conductors are listed to the left.
December 9 Sally Price If you have any questions about OCRS

or its events, please check our
2017 COnC[uCtOT Website at http:/ / ocrecorder.org
January 13 Janet Beazley or contact one of our officers.
Febr uary 10 Inga Funck *The first half of the meeting will be “Bring Your Own
March 10 Adam Gilbert Band” with Russell Wilson conducting the second half.
April 14 Alex Opsahl

Orange (ounty Recorder Society
About O("RS “Directions

The Orange County Recorder Society is a oo grang: County
not-for-profit organization dedicated to Lincoln St Sec?rt er ¢
the performance and appreciation of the :’c'_e_ y meets
recorder and of all early music. A chapter of i 2 : ,Trm'tyl Church
. . - < g piscopal Churc
the American Recorder Society, the Orange g : = | 2400 North
| =z

County Recorder Society was founded in 1974. Canal Street
We meet the second Friday of the month at = EHeim Ave Orange, California

7:30 p™, September through June, at Trinity Directions driving

Episcopal Church, 2400 Canal Street in Orange. el from the South
Members are of all ages and skill levels. Most o Take the 55
play recorders; other early instruments are Freeway. Take

the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on
Heim. Left on Canal to 2nd church on the right.

welcome. Our meetings are playing sessions
led by professional conductors. Workshops

and other events are held throughout the year.
. o o . . Directions driving from the North

Playing visitors may participate in one meeting Take the 91 Freeway (from either direction) to the 55 Freeway
before joining- Listeners are always welcome. south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.

If you have any questions about OCRS or its
events, please check our Website at http:/ /
ocrecorder.org or contact one of our officers.
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2016—2017 0CRS Membership Application

Name(s): Membership Dues:
Individual ~ $45.00
Address: Family $67.50
City Student” $22.50
State: __ Zip: Newsletter
Telephone w/ Area Code: only $22.50
E-Mail Address: Printing Fee  $20.00

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Donation** §

Total Paid $

* Student membership is open to any one person 25 years of age or younger who is enrolled in school at least half-time.
** Dues cover approximately 75% of the operating costs of OCRS to bring world-class conductors each month for your
playing enjoyment and learning. Donations are much needed and appreciated. OCRS is a tax-exempt Section 501©(3)
organization and has comparable tax-exempt status under California law. Donations to OCRS may be tax-deductible.

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address: Susan M. Mason

5 Misty Run

Irvine, CA 92614-5437

L] Check here if you do not want your telephone number included in the members roster.
[1Check here if you do not want your e-mail address included in the members roster.
L] Check here if you do not want e-mail notifications of concerts and other events.

To assist us in determining the number of copies of sheet music to make for meetings, please
answer the following questions:
1. Are you willing to print your own copy of the sheet music that is made available before

meetings? [1Yes L1 No

If you are not willing to print your own sheet music and wish OCRS to provide you with sheet
music at the monthly meetings, you must pay the $20 Sheet Music Printing Fee when paying
your Membership Dues.

2. If you are not willing to print the sheet music, what instrument will you play at the meetings?
[]Soprano []Alto [] Tenor [ ]Bass

Thanks for your support! Do visit the OCRS website at www.ocrecorder.org.

You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail to Susan Mason.
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About ARS

The American Recorder Society was founded =~ * Members’ Library musical editions, recorder

in 1939 to enable recorder players to meet, music published at least twice per year
improve their playing skills and publish exclusively for ARS members

editions of recorder music. In 2005 ARS e The ARS Membership Online Directory,
inaugurated the Recorder Music Center at a means for meeting and locating recorder-
Regis University in Denver. Today there playing friends

are ARS members throughout the U.S,, e The ARS Personal Study Program, a
Canada, and 30 countries around the world, resource that provides a systematic way to
representing professional and amateur players,  improve your playing skills

consorts and recorder orchestras, teachers, ¢ Invitations to and discounts for an increasing
students, composers, workshop organizers, number of ARS-sponsored performances
and those who make, repair, or sell recorders. and other activities of interest to recorder
Active ARS chapters exist all over North players at early music festivals

America. Find Chapters and Consorts here. e Support for Chapters and Consorts, help

with setting up and running of Chapters, and
free mailing labels for nearby players

e Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

ARS Membership Benefits:

* Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders
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