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Our next meeting of the 2017–2018 season is

Friday, May 11, 2018

Prelude: 7:20 pm
Duet for alto recorder and harp performed by Marcyn del
Clements and Win Aldrich.
Meeting: 7:30 pm
Trinity Episcopal Church
2400 Canal Street in Orange, California

Ricardo Beron to Conduct

Born in Santa Fe, Argentina, Ricardo Berón was
a registered nurse for over ten years before
moving to Los Angeles. He holds a degree in
music from Los Angeles Valley College where
he was the recipient of the Arts Council
Showcase Award for Instrumental Music for
2003–2004 and a finalist for 2004–2005. He is a
former student of Lia Levin and is currently a
player with the Los Angeles Recorder Orchestra
(LARO) conducted by Tom Axworthy, and President of OCRS.

President’s Message

This past weekend I had the opportunity to attend the premier
performance of the Coburn Conservatory’s Baroque Ensemble
led by Ian Pritchard of Tesserae fame and it was an incredible
performance of several Bach, Handel, and Vivaldi pieces by
young, enthusiastic students. It made me realize how fortunate
we are in Southern California to have such a dynamic and
growing early music scene. As I look over the concert calendars
that I have included in the OCRS newsletters of the last 6 years,
I was reminded of the many groups and individuals who have
contributed to this growth that now goes back several decades
as well as the several new groups that have appeared recently.

Announcements
Jouyssance Early Music Ensemble bringing
choral music to Los Angeles since 1968, the Los
Angeles Chamber Orchestra (1968): Baroque
Conversations, built upon a tradition of joyous
music-making performed by exceptional
artists, the Corona del Mar Baroque Music
Festival with Elizabeth Blumenstock
presenting an astounding wealth and
diversity of Baroque music in a wide variety
of ways since 1981, Con Gioia with Preethi de
Silva, Los Angeles Baroque Players, and the
Harpsichord Center Artist Series with Tony
Brasier bringing outstanding performances
on period instruments, Musica Angelica
bringing some of the best Baroque musicians
from across the country and Europe since
1993, the USC Thornton School of Music’s
Early Music program with Adam and Rotem
Gilbert who, since 2005 who have done so
much to bring world-wide recognition and
a host of students to this genre as well as
outstanding achievement in performance
and scholarship in the field of early music
education, Tesserae Baroque Ensemble of
Los Angeles with Alexandra Opsahl and Ian
Pritchard bringing intimate chamber music
of the early 17th century to the splendor of
large-scale Venetian polychoral music since
2010, and UCLA’s Early Music Ensemble
dedicated to Western vocal and instrumental
music from historical periods prior to 1800,
More recently several groups have burst on
the scene: Los Angeles Baroque—LA’s only
community Baroque orchestra, founded by
violinist Lindsey Strand-Polyak and cellist
Alexa Haynes-Pilon in 2016, and most recently,
Delirium Musicum, founded in 2018, (winners
of the Beverly Hills National Auditions)
with its exciting dynamic playing style

And these are just a few of the many groups
and offerings available. As the 2017–2018
season draws to a close take a look at this
month’s Concert Calendar for some exciting
events and please support the early music
scene here in Southern California with your
attendance and donation to continue this
wonderful tradition.

—Win Aldrich

Refreshments

We want to thank Judy Seki, Lee & Bill
Waggener and David Thomforde for bringing
the refreshments for the April meeting. We
would also like to thank the Lieblang family
and Jayanthi (Jay) Wijekoon for always
helping with the clean-up after the break.
Marie Lee, Susan Marquez, and Mike
Nicholes will be bringing the refreshments
for the upcoming May meeting.
Please contact Jim Forrest: stringpresser@
earthlink.net, or 626-333-3443 to sign
up for a turn to treat the group, or catch
him at the next meeting to sign up.

Music Availability

Sheet music for each monthly meeting
is available at the OCRS website, www.
ocrecorders.org. The pdf files for the music
are usually available a few days before the
meeting. If your computer for some reason
lacks a program for reading PDFs,download
Adobe Reader here: https://get.adobe.
com/reader/?promoid=KSWLH—select
operating system, language, and version
and then click on “Download Now”.
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Announcements
Sheet music is provided at the meeting only for
those who have paid the sheet music printing
fee in addition to their membership dues.

following original instruments located in the
Germanic National Museum in Nurenberg. We
have expanded these models to a complete
consort family while maintaining the essential
sound characteristics, strong volume, and
external shape of the originals. These
instruments are especially noteworthy for their
stability in the lower register. The fingering
is similar to that of baroque instruments
(fingering charts). Pitch 440 Hz, single holes

If you indicated that you will print your music
and you’re unable to do so for a particular
meeting, you will need to contact another
member to ask him or her to print your music
for you. If you can’t contact another member,
please arrive at the meeting early and ask
another member whether you can look on
to his or her sheet music for the evening.

Current Price $502 asking $400. For
information Contact Win Aldrich
at winaldrich@earthlink.net.

Soprano players please also bring another
size recorder and print the music for that
part. This gives the conductor the opportunity
to balance the parts for each piece.

Kung bass recorder in pearwood.

New OCRS Web Site

Lovely strong sound. Comes with case.
Currently around $1800 new. Asking $1350.
Mike Nicoles: mnicholes@csu.fullerton.edu.

Carol Jacoby has spent considerable time,
effort, and talent on developing a new web site
for OCRS after all the problems we had with
Gerhard Huber Model III Alto
the old site last year again being corrupted.
Recorder in f’, Plumwood
The new web site address/url is: http://www.
ocrecorders.org. It is similar to the old address
but there is now an “s” on “recorders”. She will These premium-quality Swiss-made
be using this site to post the pdf music files
instruments are superior in quality of wood,
selected by the conductors for each month’s
workmanship, appearance, and performance to
meeting as well as other pertinent and useful
most other recorders currently available. The
information, so be sure to update your address. Model III hardwood instruments have a light,
clear, well-focused tone that lends itself equally
well to solo and ensemble use. All Huber
recorders feature extremely easy and accurate
response in both high and low registers.
Mollenhauer Kynseker Soprano
Renaissance Recorder
Current Price $765 asking $600. For

Recorders for Sale

Renaissance recorders according to
Hieronymus F. Kynseker (1636–1686),
Nurenberg). This model series is constructed

information Contact Win Aldrich
at winaldrich@earthlink.net
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Feature

Photo credit: Jennifer Carpenter

Is it Me Or the Instrument?

I

joke sometimes that if you make a
sound on the recorder you don’t like,
you should immediately withdraw the
instrument from your lips and hold it
front of your face with furrowed brow and
narrowed eyes, lips pulled back in a rictus
of incredulity, as if to say: Et tu, Recorder?

with the player. It’s not always a comfortable
truth to stomach, but, alas, if something
goes wrong, ten to one odds the fault lies
with us and not with our equipment.
But there are exceptions. And it is the specter of
these exceptions that can haunt students (and
teachers!). Are low notes really supposed to be so
hard? Is my teacher right, or would I have an easier
time with high notes on a different instrument? Is
that rough airstream really my student’s fault?

This is sure to absolve you of any error.
Of course, in 95% of cases, the root of a
problem lies not with the instrument, but
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Feature
At this point in my teaching career, I’ve taught
hundreds of students playing hundreds
of instruments. And in maybe a dozen
cases, I came to the conclusion that the
student’s technical problem could be laid
at the feet of a substandard instrument.

recorder players. So hand your instrument
to a colleague or three. If every single one of
them gets the same results you do, you may
have a case for indicting your instrument.
Assess the condition of your instrument.
Is your instrument over 40 years old? Is it a
school model (some hints include a rounded
shape, no foot joint, straight windway, maple
or pearwood). Was it stored in a basement or
attic or car for any length of time? Did you buy
it at a garage sale or very cheaply on ebay?
Can you feel sticky deposits on the inside, or
do you see mold or visible cracks? Has your
dog ever chewed on your instrument? If one
or more of your answers to these questions is
yes, there’s a greater chance your instrument
isn’t up to par, and a trained recorder maker
will be able to tell you if the instrument
is reparable and/or worth repairing.

In other words, it’s probably you.
But every so often, it’s not.
So how can you tell?
One method is clearly both easiest and best:
Consult an expert. A professional recorder
player can try your instrument and, within a
very short period of time, tell you if it’s any
good. Case closed. I’ve performed this service
for many private students and I am always
happy to assess someone’s instrument at a
workshop. It takes almost no time to render
an opinion and provides instant clarity.
But what if you don’t have a teacher? Or
what if, as in the case of so many of my
students these days, you’re learning online?

Keep practicing. Say you’re struggling
with low notes. Keep practicing low
notes. If, over time and with deliberate
practice, your low notes improve- well, you
guessed it, it was you. But not anymore!

Here are four things you can try:
Change recorders. A good plastic instrument
is durable and highly standardized. It’s
most likely going to respond in a stable
and predictable way. So try whatever you
were struggling with on a good plastic
instrument. If you still struggle—it’s you.
If you can suddenly play with ease and
accuracy—it may have been your instrument.

— Anne Timberlake

Change players. Say you have trouble with
the high f, and you’re wondering if it’s you
or the instrument. Many people with no
access to teachers still have access to other
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duo Tibia (www.tibiaduo.com). Cléa, originally
from Brazil, lives and teaches in St. Paul,
Minnesota. She is on the faculty of Macalester
College and other Twin Cities institutions.
Guest instructor Janet Beazley plays banjo
and sings with the California bluegrass band
Chris Stuart & Backcountry and in the duo
Chris Stuart & Janet Beazley. She has toured
extensively with CS&B throughout the United
States, Canada, the United Kingdom, Europe,
and the Middle East. Janet has taught bluegrass
banjo, harmony singing, music theory and
song writing at the British Columbia Bluegrass
Workshop, California Bluegrass Association
Music Camps, Midwest Banjo Camp, American
Banjo Camp, Augusta Heritage Center
Bluegrass Week, Banjo Camp North, Munich
Banjo Camp, and Sore Fingers Week in the UK.

Winds and Waves:
Recorder Workshop
May 5–7, 2018
Instructor: Letitia Berlin, Cléa
Galhano, Frances Blaker

Sitka Center for Art and Ecology,
56605 Sitka Drive, Otis, Oregon
Tuition: $280
Minimum Age Level: 16+
Skill Level: Intermediate to Advanced
The theme of the workshop this year
will be “20th Anniversary Celebration”
taught by Frances Blaker, Letitia Berlin,
Cléa Galhano and Janet Beazley.
Come work on a wide variety of recorder
music from the past and present under the
guidance of an internationally renowned
faculty. Winds and Waves offers graded
technique and repertoire classes, plus general
“grand consort” sessions—all in a sprucehemlock forest perched above the Salmon
River estuary. Take a break for three days
and open yourself up to inspiration from the
setting, the teaching, and the music. Classes
will be announced in February and are
divided into three skill levels: intermediate,
upper-intermediate and advanced. The hours
of this workshop are Saturday and Sunday
9am to 5:15pm and Monday 9am to 3pm.
Catered lunches and a ticket to the faculty
concert are included in your tuition fee.

Registration for the Wind and Waves
Workshop begins on January 16, 2018
at 8:30 am. Registrations are accepted
online. For questions or to register
by phone call 541.994.5485.

East Bay Recorder Society
presents: Marin Headlands
In Berkeley Workshop
for Recorders and
Other Instruments
May 19, 9 am – 4:30 pm

About The Instructors
Faculty includes Frances Blaker, Letitia Berlin
and Cléa Galhano all of whom perform, record
and teach workshops in the United States and
abroad. Frances (a composer for recorder and
other instruments) and Letitia are based in the
San Francisco Bay area. Together, they form the
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Art and Ecology recorder residency. She is
Tish Berlin teaches in
music director of baroque/contemporary
California and at workshops
chamber music ensemble Flauti Diversi, and a
around the country, including
principal conductor for The Barbary Coast
the Amherst Early Music
Recorder Orchestra. She is a regular conductor
Festival and the Oregon Coast
and faculty member at recorder workshops
Recorder Society Winds and
throughout North America, and has also
Waves workshop. She directs
taught at UC Davis, Indiana University and
the Hidden Valley Early Music Road Scholar
The Greenwood School in Mill Valley. She
workshop, the San Francisco Early Music
directed the San Francisco Early Music
Society Music Discovery Workshop and several Society’s Recorder Workshop for nearly twenty
small workshops for Tibia Adventures in
years. Ms. Feldon has conducted her recorder
Music. Ms. Berlin performs with the Farallon
orchestra arrangements of Gershwin and
Recorder Quartet, Bertamo Trio, and Sitka Trio. Ellington classics at international recorder
festivals in Montreal and Holland. She writes
Frances Blaker is active
around the country performing, about jazz and pop recorder players for
American Recorder, and is currently having a
teaching, and writing the
blast studying jazz and Arabic music.
“Opening Measures” column in
the American Recorder
Judy Linsenberg has been
Magazine. She teaches privately
called “the Jascha Heifetz of the
and at workshops throughout
recorder” and has been
the United States, including the San Francisco
acclaimed for her “virtuosity,”
Early Music Society Baroque Workshop, Port
“expressivity,” and “fearless
Townsend and Amherst Early Music. Ms.
playing.” She has performed
Blaker is the author of the acclaimed The
extensively throughout the
Recorder Player’s Companion and a collaborator United States and Europe, including solo
and performer on the Disc Continuo series of
appearances at the Hollywood Bowl, Lincoln
recordings. She regularly appears with Tibia,
Center, and the Montreal Recorder Festival;
the Farallon Recorder Quartet, and Ensemble
and has been featured with such leading
Vermillian, and has performed as a soloist in
American ensembles as the San Francisco
the United States and Europe.
Symphony, Philharmonia Baroque, American
Bach Soloists, and many others. She is Artistic
Frances Feldon performs on
baroque flute and recorder, and Director of the Baroque ensemble, Musica
Pacifica, whose performances and 9 recordings
is a conductor, educator, and
on the Virgin Classics, Dorian and Solimar
arranger. She has performed
labels have received international acclaim. She
with American Bach Soloists,
California Bach Society, Sonoma has also recorded for harmonia mundi usa,
Koch International, Reference Recordings,
Bach, Ensemble Mirabile, and in conjunction
Musical Heritage Society, Hännsler Classics,
with the Berkeley Early Music Festival. Ms
and others. She has various other qualifications,
Feldon was a recipient of the Sitka Center for
Faculty
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but you’ve probably read them a hundred
times by now. She also enjoys playing music
for English country dances, and dabbling in
Celtic music, Balkan music and Swing.

2018 SFEMS
Recorder Workshop
St. Albert’s Priory,
Oakland, CA
Week I: July 15–21, 2018
Week II: July 22–28, 2018

Full class information and a registration
form at “Headlands2018” Webpage
where you can also register online and
pay by Paypal. Enrollment is limited,
so be sure to reserve your spot early!
Workshop fee includes music and lunch.

Recorder workshop directors: Rotem
Gilbert and Hanneke van Proosdij

Full Day: $60 before May 1; $70 after May 1
Half-Day (specify below): $30 before May 1;
$40 after May 1.

Save the date in your calendar as we
return with TWO weeks of SFEMS
Recorder Workshop! Pick your week, or
come to both. Fill your days with recorder
ensembles, technique, Renaissance consort,
recorder orchestra, master class, concerts
and more. Explore Medieval, Renaissance,
Baroque, Contemporary and World Music
in an intimate setting with world-class
faculty. Develop your recorder technique
and ensemble skills in an inspiring and
supportive atmosphere. We welcome
an international faculty of magnificent
performers and charismatic teachers.

Please make checks out to EBRS and mail with
the form to: Merlyn Katechis, 2923 Adeline
Street, Berkeley, CA 94703
St. Mary Magdalen,
2005 Berryman Street in North Berkeley

Los Angeles Baroque (LAB):
Come Together: Concert
Music Workshop.
Monday, May 28, 10 am
Led by Lindsey Strand-Polyak and Alexa
Haynes-Pilon, LAB presents its first oneday consort music workshop this Memorial
Day for all instrumentalists who wish
to explore the English Broken Consort
repertoire. LAB’s Artistic Directors will be
sitting in and playing with the workshop
groups. LAB’s Memorial Day BBQ follows.

We offer classes for intermediate and advanced
players, amateurs and professionals, ensemble
players and soloists, conductors and music
teachers. Bring your ensemble and be
guaranteed a daily group class. Please apply
before March 1 to be guaranteed a daily group
class for your ensemble (minimum of five
players). Directors Rotem Gilbert and Hanneke
van Proosdij will bring you two weeks of
intense playing, listening, and learning in
a supportive and social environment.

St James’ Episcopal Church, South
Pasadena. Registration: $50. For more
information and to register please visit
www.losangelesbaroque.org/workshops
or email losangelesbaroque@gmail.com
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LA’s first community baroque orchestra

Come Together

A workshop for viols, violins and all who wish
to explore English broken consort repertoire
Memorial Day
Monday, May 28, 2018 from 10 am to 6 pm

St James’ Episcopal Church, 1325 Monterey Road, South Pasadena, CA
Led by Alexa Haynes-Pilon & Lindsey Strand-Polyak

Photography © Helen Berger/Los Angeles Baroque 2016-2018

Los Angeles Baroque invites you to explore the sounds of viol consort and
broken consort music (written for an ensemble featuring different families
of instruments). This workshop is designed for any instrumentalist who
wants to play English consort music, build musical skills, learn to blend
same and different families of instruments outside the usual hierarchy
in orchestral groups, and discover what is so fun about this repertoire.
Artistic Directors Alexa Haynes-Pilon and Lindsey Strand-Polyak will be
sitting in and playing with the consort groups.
Pitch: A=415
Instruments: period instruments recommended but not required
Join us for sound explorations, 30-minute “speed-dating”
reading sessions and works by Gibbons and Purcell, inspired by
LAB’s concerts with Jouyssance on June 2 & 3. The day
concludes with a Memorial Day BBQ in the courtyard.
Supported by The Viola da Gamba Society of America.
Workshop participation: $50
Register online at www.losangelesbaroque.org/workshops
Registration deadline: May 15, 2018
Questions: Joan Lounsbery, LAB Managing Director
joanlounsbery@gmail.com 707-570-7638
www.losangelesbaroque.org
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Week I—A Celebration of Women
in Music: July 15–21, 2018
Women have been the inspiration of music
throughout history. As rulers, lovers,
sorceresses and nuns, women played an
important part in music as subjects of love,
hate and admiration.
The Recorder Orchestra will perform music by
Caldara, Cozzolani, Handel, Hildegard von
Bingen and Lassus.
From the Queen of Sheba to Maria, these
women were loved over the ages.

Tuition per workshop week:
Non-Member: $655 by April 30; $705 thereafter
SFEMS/EMA/ARS Member: $610 by April 30,
$660 thereafter

Week II—From Master to Student:
Passing on a Tradition: July 22–28, 2018
Tracing musical traditions across generations,
SFEMS Recorder Workshop Week II will focus
on the relationships between great teachers
and their students and on compositional
styles passed down and transforming from
one generation to the next. The Recorder
Orchestra will perform music by teachers and
their students Heinrich Isaac & Ludwig Senfl,
Josquin Desprez & Nicolas Gombert, Adrian
Willaert & Giovanni Gabrieli and more.

Join SFEMS and Save! As a member of the
San Francisco Early Music Society, you will
receive workshop tuition discounts, discount
concert series tickets, your name in our
program book, and our weekly e-newsletter
with the latest in Bay Area early music news
and event listings. You will also be a part of
one of the oldest and most influential early
music organizations in North America.

Room and Board Per Week: $685/week
Lunch & dinner only: (no room) $180/week
Lunch only: (no room) $75/week
If you are an EMA or ARS member and
NOT a SFEMS member, you MUST contact
SFEMS prior to registering at workshops@
sfems.org to receive this discount.

SFEMS Member Workshop Discounts
To join SFEMS or to update your membership
status, please CLICK HERE to join prior to
registering for this workshop to receive your
member discount. You must join as a member
prior to registering to receive this discount.

2018 Recorder Workshop Faculty
Week I: Clea Galhano, Frances Feldon, Rotem
Gilbert, Hanneke van Proosdij, Sarah Cantor;
Recorder Orchestra director: Hanneke van
Proosdij
Week II: Vicki Boeckman, Louise Carslake,
Rotem Gilbert, Alexa Haynes-Pilon, Hanneke
van Proosdij; Recorder Orchestra director:
Rotem Gilbert
Questions: Contact co-directors Rotem
Gilbert and Hanneke van Proosdij,
recorderworkshop@sfems.org.

If you are already a SFEMS
member, your discount will apply
automatically when registering.
Additional questions regarding fees,
logistics, or other matters? Contact us at
workshops@sfems.org. Questions about
the workshop? Contact co-directors
Rotem Gilbert and Hanneke van Proosdij
at recorderworkshop@sfems.org.

Dates, Deadlines, and Fee Information
Registration opens January 31.
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an
affiliate
of
presents the 2018

“MARIN HEADLANDS IN BERKELEY”
WORKSHOP
for Recorders and Other Instruments
May 19, 2018 at St. Mary Magdalen,
2005 Berryman Street in North Berkeley

A FULL DAY OF MUSIC (intermediate to advanced levels) FEATURING:

Frances Feldon

Tish Berlin

Judy Linsenberg

Frances Blaker

2018 CLASS OFFERINGS AND SCHEDULE

all instruments welcome everywhere unless otherwise noted

TIME

Parish Hall

9:00 - 9:30 AM

Tish Berlin

9:30 AM – 10:45

1. They Came from Over the Mountains:
Franco-Flemish composers in Italy
(All Levels)

11:00 – 12:15 PM

2. Polyphonic Chansons from Spain
(All Levels)

12:30 – 1:30

Norton Hall

REGISTRATION AND COFFEE

Frances Feldon

Frances Feldon

1. Le Journal du printemps (1695):
Suites by JKF Fischer
(High Intermediate/Advanced)

Tish Berlin

2. The Sincerest Flattery: Imitation in Music
(High Intermediate/Advanced)

LUNCH PROVIDED BY EBRS (Vegan dishes available)

Judy Linsenberg

1:30 – 2:45

1. Selections from Handel’s
Concerti Grossi Op 3 and Op 6
(All Levels)

3:00 – 4:15

2. Music at the Field of the Cloth of Gold
(All Levels)

Frances Blaker

Frances Blaker

1. Purcell Fantasias
(High Intermediate/Advanced)

Judy Linsenberg

2. Canzonas! Scheidt and Merula
(High Intermediate/Advanced)

WE MUST VACATE BY 4:30 — Clean-up Volunteers Needed

Concerts

W

e are fortunate that
there are many great
early music concerts in
Southern California all
year. We cannot list them all. Following
are some upcoming highlights.

in support of our 501(c)(3) foundation.
https://www.kontrapunktus.com/concerts
Admission: Free
Mission Basilica Catholic Church
31520 Camino Capistrano
San Juan Capistrano, CA

Saturday, May 5, 8:00 pm

Kontrapunktus Neo-Baroque
Chamber Orchestra presents:
Mentors, Pupils & Scions-The Legacy
of J.S. Bach & Arcangelo Corelli
KONTRAPUNKTUS will be performing
a 90-minute concert featuring a rare and
dynamic classical repertoire commemorating
influential Baroque composers Johann
Sebastian Bach and Arcangelo Corelli, while
also introducing new Baroque music from a
young, local, living composer named Mark
Moya. The program, entitled Mentors, Pupils
& Scions, consists of music from legendary
Baroque composers who were impacted
by Bach and Corelli, including Francesco
Geminiani, Pietro Locatelli, Domenico
Scarlatti, Charles Avison, George Frideric
Handel, George Philipp Telemann, Johann
Adolph Hasse, Unico W.R. van Wassenaer,
and Bach’s prolific sons, Wilhelm Friedemann,
Carl Philipp Emanuel, and Johann Christian.
KONTRAPUNKTUS is a classical neoBaroque orchestra led by conductor, Edward
Hong. Joining him are violinists Eduardo
Rios, Madeleine Vaillancourt, Hannah Ji, Kako
Miura, violist Tanner Menees, cellist Vardan
Gasparyan, bassist Marlon Martinez, among
others. Together they represent a young,
remarkable array of extraordinary talent from
all corners of the globe with a dynamic affinity.

Sunday, May 6, 4:00 pm

Los Angeles Baroque presents: Escape
the Ordinary: LAB Road Trip
Directed by Lindsey Strand-Polyak and Alexa
Haynes-Pilon, LAB invites you to the closing
concert of their 17/18 season, with a wild
ride across Europe from Poland to England,
traveling through Austria, Italy and France.
This light-hearted free one-hour afternoon
concert features works by Janitsch, Schmelzer,
Vivaldi, Lully and Handel. Join us for a party
with performers after the show. All welcome!
Janitsch: Sinfonia in G Major
Schmelzer: Harmonia à 5
Vivaldi: Concerto Grosso in C Major, RV114
Lully: Selections from Le bourgeois
gentilhomme
Handel: Concerto Grosso, Op.6, No.1
Free Event! Suggested donation of $10.
St James’ Episcopal Church
1325 Monterey Road, South Pasadena CA

Admission is complimentary and parking is
free. We welcome tax-deductible donations
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Sunday, May 6, 5:00 pm

San Diego Early Music Society presents:
Jean Rondeau, harpsichord: Vertigo
The San Diego Early Music Society is
privileged to present harpsichordist
Jean Rondeau in a program featuring
music by J.S. Bach, Jean Philippe
Rameau and Pancrace Royer.
Style, virtuosity, youth: all combine in
the person of Jean Rondeau, a magnetic
new French harpsichordist whom the San
Diego Early Music Society is privileged to
present. Playing masterfully yet lyrically,
Rondeau draws power and emotion from
the instrument in a most magical way.
With a program featuring music by J.S.
Bach, Jean Philippe Rameau and Pancrace
Royer, this concert will showcase the
splendor of the harpsichord at its zenith.
$35/$25 regular admission,
$10 for students and rush
https://sdems.tix.com/Event.
aspx?EventCode=987539
Performing Arts Theater at Cuyamaca College
900 Rancho San Diego Pky.
Rancho San Diego CA

Wednesday, May 8, 8 pm (PreConcert Talk 7:40 pm)

The Da Camera Society
presents: Chamber Music
in Historic Sites
Jean Rondeau, harpsichord
performs Bach and
Rameau in the elegant
Pompeian Room.

A young French harpsichord phenom, “one
of the most natural performers one is likely
to hear on a classical music stage these days”

(The Washington Post), takes the Pompeian
Room by storm with “an affinity for [the
harpsichord] and comfort in its presence
that allow him to see in it its possibilities
rather than its limitations” (Gramophone).
He performs masterworks of Bach and
Rameau with “the sort of communicative
gifts normally encountered in musicians
twice his age” (The Washington Post).
Ticket Information: $75-$55
http://dacamera.org/concert_info.
php?products_id=350Websites:
Doheny Mansion, Pompeian
8 Chester Place, Los Angeles CA

Saturday, May 12, 4 pm

Chorale Bel Canto
presents: French
Masterworks
Chorale Bel Canto, a
community masterworks
chorale based in
Whittier, will present
Two French Masterworks on Saturday,
May 12, 2018 at East Whittier United
Methodist Church in Whittier, California.
The concert will be performed at 4:00 p.m. and
will feature La Creation du Monde by Darius
Milhaud, and King David, a beloved oratorio
by Arthur Honegger, with chamber orchestra,
soloists, a boy soprano, chorus, and narrator.
Under the leadership of Stephen Gothold,
Chorale Bel Canto has provided quality
classical concerts in the greater San Gabriel
Valley for over 35 years. During its long history,
the Chorale has entertained and educated
audiences by singing challenging choral
works of major composers past and present.
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Tickets: $25.00 Adults, $20.00 Seniors 55+,
$10.00 Students
http://choralebelcanto.org
East Whittier United Methodist Church
10005 S. Cole Rd., Whittier CA

Sunday, May 13, 4 pm

The Da Camera Society presents: Henry
Purcell’s Welcome to all Pleasures
Bach Collegium San Diego performs
Henry Purcell at the Art of Living
Foundation. Rubin Valenzuela, Director
With its 90 foot high dome and exquisite
decorative detail, the grandeur of this Beaux
Arts landmark provides a setting of classical
beauty for a festive program showcasing one
of the greatest and most original composers
of the 17th century. Twenty-four of the finest
early music instrumentalists and vocalists
gather from across the country to explore
Henry Purcell’s celebratory odes and music
for the theater (King Arthur, Fairy Queen).
$50-$45, http://dacamera.org/
concert_info.php?products_id=346
The Art of Living Foundation
948 W Adams Boulevard, Los Angeles CA

Saturday, May 19, 7:30 pm

Tesserae Baroque Ensemble of Los Angeles
presents: Chorale Concertos & Cantatas
For Tesserae’s season finale, we celebrate the
500th Anniversary Year of the Reformation,
one of the most significant events in the
history of western music. As a part of the
Reformation, Martin Luther sought to
involve the congregation in the musical
aspects of the church service. The new

Lutheran chorales — many composed by
Luther himself, and some adapted from
secular sources — became the basis of
a number of sacred concertos, cantatas,
and variations. From Schütz and Scheidt,
to Selle and Bach, Tesserae presents a
beautiful and varied program of music
based on famous Lutheran chorales.
A workshop for both instrumentalists
and singers will precede the performance.
Vocalists who participate in the workshop
will be invited to join Tesserae in the evening
performance to sing several of the hymn
lines that lay the foundation for some of
the great musical creations of the time.
Tickets are available at the door.
General Admittance: $30
$25 SCEMS & Seniors
Students $10.
Workshop attendance is free.
Trinity Lutheran Church Pasadena
997 East Walnut Street, Pasadena

Looking Ahead
Saturday, June 2, 2018 at 8 p.m.
Sunday June 3, 2018 at 4 p.m.
Jouyssance Early Music
Ensemble presents:
Welcome to all pleasures!
Last season’s collaboration
with Los Angeles Baroque
on Carissimi’s Jephte was a smashing
success. This season, LAB and Jouyssance
will present Henry Purcell’s Welcome to
all Pleasures!, the composer’s “other” Ode
to St. Cecilia. Orlando Gibbons’ Cries of
London and several other works of the
British Isles will round out the program.
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Concerts
$25 General Admission
$20 Seniors / SCEMS members
$15 Students
Available at the door or in advance
Saturday, June 2, 2018 at 8 p.m.
St. Paul the Apostle Catholic Church
1536 Selby Avenue, Westwood
Sunday June 3, 2018 at 4 p.m.
St. Luke’s Episcopal Church
122 S. California Avenue, Monrovia

June 3–10

Berkeley Early Music Festival:
Reimagining, Reinventing,
Redefining Early Music
Welcome to the 15th biennial Berkeley
Festival and Exhibition. Founded in 1990,
and alternating with the Boston Early Music
Festival in even-numbered years, BFX has
become one of the world’s largest and most
important early music conclaves, deemed
“a remarkable institution on the American
musical scene” by The New York Times.
This year, 19 Main Stage concerts, over 8
days, sample the great wealth and power
of our musical heritage—works from the
Middle Ages, Renaissance, Baroque, Classical,
and Romantic eras—performed by some
of their most passionate and powerful
exponents, from across America and abroad.

We are excited about this year’s many
concurrent, special events: The Second
International Early Music Film Festival, the
Westfield Historical Keyboard Center’s
conference and public concert, the first
ever BFX Early Piano Competition, and
much more, including masterclasses,
lectures, and dozens of lively, inspired, and
innovative concerts by dozens of ensembles
performing on the Festival Fringe.
We invite you to celebrate with us, as we
delve into the history of our art and extend
the insights of historical performance through
the Classical and Romantic periods to the
eve of modernism. Celebrate with us the
voices of genius in world-class performances
of Bach’s motets, Purcell’s and Handel’s
operas, and Telemann’s quartets. Celebrate
the genius of more recently discovered
composers from the colonial chapels of Latin
America and the convents of Renaissance
Italy. Celebrate the future of early music
with the fine young artists we present from
Seattle, Juilliard, Davis, and San Francisco.
To Purchase Tickets: Order online at
https://app.arts-people.com/index.
php?preseason=sfems or call 510-528-1725.

Friday, June 8

12:30 Los Angeles Baroque (LAB): Escape
the Ordinary: LAB Road Trip to Berkeley!
Download the complete brochure
Directed by Lindsey Strand-Polyak and
Alexa
Haynes-Pilon, the members of Greater
Be sure to check out this year’s Exhibition
LA’s only community baroque orchestra
and Marketplace, a 3-day bazaar featuring
are taking a road trip to BFX 2018 for their
dozens of makers and sellers of historical
Fringe Debut, with music from across
instruments, music scores, books, and
Europe
from Poland to England, journey-ing
paraphernalia, as well as abundant information
through Austria, Italy and France. Works
of interest to all who love early music.
by Janitsch, Schmelzer, Vivaldi, Lully and
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Concerts
Handel including selections from Lully’s
wonderful Le bourgeois gentilhomme.
Trinity Chapel,
2320 Dana Street, Berkeley, CA.
General admission: $15 at the door. For
more information please visit www.
berkeleyfestival.org/los-angeles-baroque
or email losangelesbaroque@gmail.com.

June 17–24 Corona del Mar
Baroque Music Festival

Sunday, June 17,4 p.m.
Parisian Divertissements
Elizabeth Blumenstock leads the Festival
Orchestra in a mélange of concertos by Leclair
and Telemann, plus Corelli’s Christmas
Concerto and Rameau’s ballet suites.
St. Mark Presbyterian Church,
200 San Joaquin Hills Rd., Newport Beach, CA
Monday, June 18, 8 pm
Bach and the French Style

A recital by the internationally acclaimed
organist Jonathan Dimmock, cofounder
of the American Bach Soloists.
Saint Michael & All Angels Episcopal Church
3233 Pacific View Dr, Corona Del Mar, CA
Wednesday, June 20, 8 pm
Stylus Phantasticus
Harmonically adventurous and texturally
rich chamber music from Becker, Biber,
Scheidt, Schein and Schmelzer.
Sherman Library & Gardens, Central Patio
2647 East Coast Hwy, Corona Del Mar, CA
Friday, June 22, 8 pm
Les Petits Concerts
Elizabeth Blumenstock (violin), David
Shostac (flute), Andrew McIntosh (violin,

viola), Michael Kaufman (cello) and Lara
Wickes (oboe) perform chamber works by
Boismortier, Guilleman and Telemann.
Sherman Library & Gardens, Central Patio
2647 East Coast Hwy, Corona Del Mar, CA
Sunday, June 24, 4 pm
Festival Finale: Handel’s Orlando
Sopranos Amanda Keenan and Josefien
Stoppelenburg, alto Robin Bier, countertenor
Clifton Massey and bass Graham Bier
join the Festival Orchestra in a spirited
concert version of this charming opera,
accompanied by an entertaining narrative.
St. Mark Presbyterian Church,
200 San Joaquin Hills Road,
Newport Beach, CA
Tickets* and Seating
• Order On-Line: http://www.bmfcdm.org/tickets/shopping.html
• Order By Mail: http://www.bmf-cdm.
org/tickets/OrderForm_2018.pdf
• At the door, for individual concerts
on a space-available basis. Concerts
are often sold out, however, so
early ordering is recommended.
*A Festival Subscription provides premiumseating tickets to all five concerts plus
admission to the private post-concert
dinner at the award-winning Farmhouse
restaurant in Rogers Gardens following
the Festival Finale on Sunday, June 24th.
Baroque Music Festival Corona Del Mar
Post Office Box 838 | Corona del Mar, CA
92625-0838 Tel. (949) 760-7887
info@BMF-CdM.org
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38th Annual Season

BAROQUE MUSIC
FESTIVAL
CORONA DEL MAR 2018 · June 17-24
Elizabeth Blumenstock, Artistic Director

French fare with a dash of Handel, Bach and more
Sunday, June 17, 4 p.m. · St. Mark Presbyterian Church

Parisian Divertissements

Monday, June 18, 8 p.m. · Saint Michael & All Angels

Bach and the French Style

Wednesday, June 20, 8 p.m. · Sherman Library & Gardens

Stylus Phantasticus

Friday, June 22, 8 p.m. · Sherman Library & Gardens

Les Petits Concerts

Sunday, June 24, 4 p.m. · St. Mark Presbyterian Church

Festival Finale: Handel’s ‘Orlando’
Media
Partner

Tickets: www.bmf-cdm.org (949) 760-7887
■
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2017–2018 OCRS Calendar
2017 Conductor
September 8
October 13
November 10
December 8

2018

January 12
February 9
March 9

April 13
Inga Funck
May 11
Ricardo Beron
June 8
Brenda Bittner
Monthly meetings are on Fridays. The
occasional prelude is at 7:20 pm, the meeting at
7:30 pm. Meeting dates and guest conductors
are listed to the left. If you have any questions
about OCRS
or its events, please check our
Website at http://ocrecorders.org
or contact one of our officers.

Russ Wilson
Alexandra Opsahl
Tom Axworthy
Sally Price

Conductor

Adam Bregman
Rotem Gilbert
Lee Lassetter

Orange County Recorder Society
About OCRS

Directions

The Orange County Recorder Society is a
not-for-profit organization dedicated to
the performance and appreciation of the
recorder and of all early music. A chapter of
the American Recorder Society, the Orange
County Recorder Society was founded in 1974.

Brickyard
Shopping
Center

Episcopal Church
2400 North
Canal Street
Orange, California

We meet the second Friday of the month at
7:30 pm, September through June, at Trinity
Episcopal Church, 2400 Canal Street in Orange.
Members are of all ages and skill levels. Most
play recorders; other early instruments are
welcome. Our meetings are playing sessions
led by professional conductors. Workshops
and other events are held throughout the year.

Directions driving
from the South
Take the 55
Freeway. Take
the Nohl Ranch exit. Left on Santiago. Left on Lincoln.
Cross under the 55 bridge. Left on Tustin. Right on
Heim. Left on Canal to 2nd church on the right.
Walmart

Playing visitors may participate in one meeting
before joining. Listeners are always welcome.
If you have any questions about OCRS or its
events, please check our Website at http://
ocrecorders.org or contact one of our officers.

Orange County
Recorder
Society meets
at Trinity

Directions driving from the North
Take the 91 Freeway (from either direction) to the 55 Freeway
south, and take the Lincoln exit. Left on Tustin. Cross Lincoln.
Right on Heim. Left on Canal to 2nd church on the right. If
you want to avoid the freeway, from either direction, use
Tustin Street. Lincoln Avenue is just south of the 91 Freeway.
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2017–2018 ocrs Membership Application
Name(s): _____________________________________________

Membership Dues:
Individual

$45.00___________

Family

$67.50___________

City _ ________________________________________________

Student*

$22.50___________

State: ______ Zip: _____________________________________

Newsletter
only

$22.50___________

_____________________________________________________
Address: _ ____________________________________________

Telephone w/Area Code: _______________________________

E-Mail Address: _______________________________________ Printing Fee

$20.00___________

_____________________________________________________

$_______________

(Note: Your e-mail address is needed in order to send you the monthly newsletter.)

Donation**
Total Paid

$_______________

* Student membership is open to any one person 25 years of age or younger who is enrolled in school at least half-time.
** Dues cover approximately 75% of the operating costs of OCRS to bring world-class conductors each month for your
playing enjoyment and learning. Donations are much needed and appreciated. OCRS is a tax-exempt Section 501©(3)
organization and has comparable tax-exempt status under California law. Donations to OCRS may be tax-deductible.

Please make your check payable to Orange County Recorder Society and bring your check
and this completed application to a meeting or mail them to our Treasurer at the following
address:	Susan M. Mason
5 Misty Run
Irvine, CA 92614-5437
Check here if you do not want your telephone number included in the members roster.
Check here if you do not want your e-mail address included in the members roster.
Check here if you do not want e-mail notifications of concerts and other events.
To assist us in determining the number of copies of sheet music to make for meetings, please
answer the following questions:
1. Are you willing to print your own copy of the sheet music that is made available before
meetings?
Yes
No
If you are not willing to print your own sheet music and wish OCRS to provide you with sheet
music at the monthly meetings, you must pay the $20 Sheet Music Printing Fee when paying
your Membership Dues.
2. If you are not willing to print the sheet music, what instrument will you play at the meetings?
Soprano
Alto
Tenor
Bass
Thanks for your support! Do visit the OCRS website at www.ocrecorders.org.
You may print this file to fill out by hand, or fill it out on your computer in the pdf, print, and mail to Susan Mason.
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About ARS
The American Recorder Society was founded
in 1939 to enable recorder players to meet,
improve their playing skills and publish
editions of recorder music. In 2005 ARS
inaugurated the Recorder Music Center at
Regis University in Denver. Today there
are ARS members throughout the U.S.,
Canada, and 30 countries around the world,
representing professional and amateur players,
consorts and recorder orchestras, teachers,
students, composers, workshop organizers,
and those who make, repair, or sell recorders.
Active ARS chapters exist all over North
America. Find Chapters and Consorts here.
ARS Membership Benefits:
• Four issues per year of American Recorder
magazine and the ARS Newsletter with
information about music, musicians and
everything recorders

•M
 embers’ Library musical editions, recorder
music published at least twice per year
exclusively for ARS members
• The ARS Membership Online Directory,
a means for meeting and locating recorderplaying friends
• The ARS Personal Study Program, a
resource that provides a systematic way to
improve your playing skills
• Invitations to and discounts for an increasing
number of ARS-sponsored performances
and other activities of interest to recorder
players at early music festivals
• Support for Chapters and Consorts, help
with setting up and running of Chapters, and
free mailing labels for nearby players
• Join online (here), or complete a membership
application and mail it in. Click this
link for the mail-in application. (pdf)

1215 North Indian Hill, Boulevard, Claremont, CA 91711-3582
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